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NEHRU: ‘TAKE ME T0 YOUR MEDIA’ 








Bon Arrivee (Not Voyage) ‘Be My 
Guest’ Gimmick: Reverse Credit Card 





By ROBERT F. HAWKINS 


Rome, Nov. 7. 

The 1962 travelers to Europe 
will have an added fillip to look 
forward to for enjoyment of the 
Continent, if a scheme devised by 
broadcasting executive Stanley 
Joseloff takes hold. Gimmick 
would replace burdensome and 
stereotyped bon voyage gifts, such 
as flowers, fruit, and the rest with 
“Bon Arrivee” presents, enjoyed 
by the voyager on arrival in Eu- 
rope or any other area covered by 


the new service called “Be My 
Guest.” 

Beginning early next year, 
friends at home can shower the 


American vacationer with anything 
from a $35 perfume in Paris to a 
complete boar hunt in Morocco; 
from a dinner in a famed Rome 
restaurant to a personally conduct- 
ed tour of voodoo haunts in Haitl; 
not forgetting such gag offerings 
as an elaborately wrapped “reviv- 
al kit,” complete with Bromo tab- 
lets and dark glasses, for the morn- 
ing-after a night before in Paris. 

Idea came to the well-travelled 
Joseloff during a previous visit to 
Rome when a friend at home, af- 
ter considerable correspondence 
and difficulty, managed to arrange 
for him a swank dinner at the 
Eternal City’s plush Hostaria dell’- 

(Continued on page 78) 


The Ueiee Status Of 
The Performing Trumans; 
Harry Heckled by Maggie 


Washington, Nov. 7. 
Former President Harry S. Tru- 
man returned to his old plano at 


the White House last week and 
was instantly met with a rebuke 
from another musician in the 
audience 

“But Daddy,” said you-know- 
who, “you don’t belong to Equity.” 

The next day Truman was called 
on at the National Press Club to 
clarify the cryptic remark. “As a 
lifetime member of the musi- 
cians’ union, why didn’t you ex- 
plain to your legit performer- 
daughter that you don't have to 
be a member of Actors Equity to 
play the piano?” 


Truman replied something to 
the effect that there was little he 
could explain to Margaret. 

Truman and a group of Fair 
Deal friends were hosted by Pres- 
ident and Mrs. Kennedy at a 
special! White House banquet. The 
ex-President played Paderewski’s 


“Minuet in G”" after the razzing 
from his daughter. A preceding 
musical program featured pianist 


Eugene List who played Truman’s 
favorite Chopin numbers. List has 
played for Truman through the 
years, beginning at the 1945 Pots- 
dam conference when he _ per- 
formed for Stalin, Churchill and 


Truman as an Army enlisted man. 





Fallout Shelter Fun 


Dept. of the Bitter End: Vet- 
eran opublicist-distrib Noel 
Meadow has formed Survival 
Films to distribute 16m and 
8m pix for use in fallout shel- 
ters. 

“Claustrophobia being the 
principal consideration, the 
pictures will be comprised of 
outdoor subjects and travelogs, 
{n addition to inspirational 
messages by world leaders.” 
Like Khrushchev? 





A Mother's Grief 
Called Obscene 


Kansas City, Nov. 

Kansas State Board of ponte is 
being challenged in its censorship 
of the film, “Two Women,” by Em- 
bassy Pictures, New York, distribu- 
tor. Board on Aug. 29 refused to 
grant a certificate of approval for 
the film, citing an episode in the 
film as “obscene.” 

Scene in question is one showing 
the mental and physical reactions 
of a mother who has just minutes 
before witnessed the killing of her 
baby by a soldier, according to the 
petition filed in Wyandotte County 
District Court, Kansas City, Kans. 
The petition claims the scene is 
not obscene or immoral in context 

As an alternate to the granting 
of a certificate of approval, the dis- 
tributor asks the court to declare 
unconstitutional the law under 
which the board censors motion 
pictures. The petition declares that 
the law requiring the plaintiff to 
obtain approval before showing the 
film denies the distributor the right 
and privilege to speak freely and 
to publish its sentiments and be- 


liefs. The censorship law imposes 
an invalid prior restraint upon 
freedom of expression. Attorneys 
for Embassy are Harold H. Hard- | 
ing and Charles W. Lowder, Kan- 

sas City, Kans., who filed the suit | 
Oct. 26. 


Suit is one more in a long series 
by distributors which have locked 
(Continued on page 79 


Champ Joe Louis’ Tour 
Of 1-Niters, Then 0’Seas 


Former heavyweight champ Joe 
Louis is teaming with comedian 





Leonard Reed on a tour of one-| 


nighters. Reed worked with Louis 
some years ago, and later 
stint as manager of the Apollo 
Theatre, N.Y. They debut Nov. 15 
and will follow with a tour of Eu- 
ropean Army posts starting Dec. 12. 

Supporting cast will include The | 
Falcons, Johnnie Mae Matthews, 


Alberta Adams and Todd Rhodes - 


Orch. 


NDI'S CHIEF 
KEEN FOR SEEING 


By ABEL GREEN 


India’s Prime Minister Jawa- 
harlal Nehru, now in the U.S. ona 
state visit, 1s pointedly interested 
in the widest exposure to press, 
radio, tv, motion pictures for him- 
self and, more than coincidentally, 
wants to make the widest study of 
U.S. communications and entertain- 
ment. He has so expressed himself 
to the State Dept. 

The result is that Nehru, unlike 
Khrushchev, will see Disneyland. 
| In fact he'll see Disneyland, at his 
own request, before he sees his 
Beverly Hilton Hotel suite next 
Sunday (12), when he and his party 
go directly from the airport to 
the Anaheim, Cal., outdoor play- 
ground. 

Chief of Protocol Angier Biddle 
Duke and his chief aide, Jay 
Rutherford, who have charge of all 
visiting dignitaries, are impressed 
with Nehru’s pitch for the greatest 
press and communications cover- 
age. Also the Indian leader's in- 





did a} 


terest in communications which 
will include an official motion pic- 
;ture dinner hosted by Eric John- 
ston at the BevHilton Hotel the 
same Sunday (12) night. Next day 
| (Monday) the Nehru party will be 
feted on the Paramount lot; the 
(Continued on page 78) 


French Authors’ 
Moral’ Control 
Over Fi mings 


Paris, Nov. 7. 
The law giving authors moral 
rights and say in re film adapta- 
tions of their work goes into effect 
imminently. It was first passed in 
57. A recent trial pinpointed the 
workings and possible effects of 
ithe law. 











US. Western Film 





Law gives writers a sayso on 
}the film adaptation and finished 
|product with a right to damages | 
if they feel their work has been | 
betrayed. It also gives authors | 
2° of the gross as well as a big} 
down payment against the per- 
centage. 

Producers feel that 
may cut into their take 
authors may cause troubles. Recent 
trial had the Society of Men of} 
Letters backing the prestige and 
rights of a long dead 18th century 
author, Chaderlos De Laclos, whose | 
classic, “Les Liaisons Danger- 
euses,” they feel, was debased by 
the updated '59 pic version of di-| 
jrector Roger Vadim and writer-| 
| adaptor Roger Vailland 

If dead authors’ works are also’ 
to be contested, producers feel this | 

could get out of hand. No verdict 


(Continued on page 78) 


percentage | 
and that) 


| Sangster 


Murrow Dubs U.S. F:!m Product 
Funhouse Mirrors’ as Seen 0’Seas 


s 
A 





‘Ladies Will Please—’ 


In the yesteryear flickers it 
used to be “ladies will please 
remove their hats’ but what 
to do with those new Eiffel 
Tower, Brigitte Bardot-style 
coiffeurs. 

They're the new legit men- 
ace because that’s where the 
high-styled theatregoers con- 
gregate, especially at the open- 
ings, and even Gargantua can’t 
see over some of those statu- 
esque coifs. It's as bad as sit- 
ting behind a pole. 


World Rebuke To 
Soviet Testing’? 


Mexico City, Nov. 

A minute of coordinated oe 
on the entire “civilized world’s” 
radio and tv facilities is proposed 
by Rodolfo Landa, head of the 
National Assn. of Actors, as a re- 
buke to the Russians’ “irrespon- 
sible atomic bomb biasts.” 

Landa will sound out all the in- 
ternational federations of actors 
and allied talent fields, particularly 
attuned to propaganda purposes, to 
project this vivid albeit “passive 
resistance measure.” He claims 
that untold millions are loyal to 
their local and global talent favor- 
ites and such personalities can do 
more to drive home to the Russians 
that the world’s millions upon mil- 
lions of human beings “may now 
live in dread of a new catastrophe” 
because of the Soviet government's 
actions “even while the wounds of 
the last war are still latent.” 











Underway in Spain 


Madrid, Nov. 7. 

The first full-length western to | 
be filmed in Spain, “Brutal Land,” 
is in production in the southeast- 
ern province of Almeria, Project 
is a three-way coproduction involv- | 
ing Hammer Films of London, 
Tecisa of Madrid and a Yank syn- 
dicate recently formed in New 
York. Executive producer Michael | 
Carreras is also director. James | 
shares working producer 
credit with Jose Maeso. 


Package involves a sizeable ad-|= 


vance from Metro which will dis- 
tribute throughout the world, ex- 
cept for Spain and Portugal (Mer- | 


| curio distributes in these territo- 


ries). Based on an original screen 
play * by Edmund Morris, “Brutal ! 
Land” includes Richard Basehart, 
Alex Nichol, Paqnita Rico and Dor ;} j 
Taylor, with Jose Nieto, Fernando 


| personal 


Word from Hollywood at 
VARIETY’ presstime Tuesday 
was that film folk wished to 
cooperate but did not wholly 
accept the validity of Mur- 
row’s data. Eric Johnston's 
own survey established differ- 
ent impressions; that 85% of 
U.S. films were liked around 
globe. Producer George Sid- 
ney said Murrow was speaking 
to the “wrong people”; he 
ought to address the film pres- 
dents and bankers. 





Hollywood, Nov. 7. 

Recently Newton Minow, the 
chairman of the Federal Commu- 
nications Commission, lambasted 
broadcasters for perpetrating a 
“wasteland,” culturally, in the do- 
mestic market. Now the director 
of the U. 8. Information Agency, 
Edward R. Murrow, charges that 
Hollywood film studios are spread- 
ing a bleak, exaggerated and un- 
desirable image of American cul- 
ture to the world at large. 

Talking turkey, Murrow told the 
top tier of Hollywood filmdom as- 
sembled that foreigners see Amer: 
ica through “funhouse mirrors” as 
result of the films they ship over- 
seas 

Said Murrow: “Let me be blunt 

(Continued on page 78) 


Russia and Satellites 
Qutshone Free World At 
Frankfurt’s Book Fair 


Frankfurt, Nov. 7. 
This year’s International Book 





| Fair in Frankfurt ranked as the 


biggest in the world, with an over- 
powering 80,000 books from 1,832 
publishers, and reps of every 
major American and British pub- 


lishery on hand. Book fair cata- 
log alone weighs a hefty six 
pounds. 


Best-organized and most impos- 
ing stalls came from the Redlands, 
particul arly Russia, and also East 
Germany, Hungary and Czecho- 
slovakga. So well-coordinated 
were the Reds in their massive ef- 
forts to sell their books across the 
Iron Curtain that they delivered 
letters to the hotels of 
some of the top U.S. publishers 
| at hand, urging sales of particular- 
ly “outstanding” books by up-and- 
coming-young party writers. 

According to Ken Giniger, 
(Continued on page 78) 
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Dear Jack: 

WITH ZOOMAR 

I can get closer to our stars 
than Gagarin did with his 
rocket -—and its safer! (Costs 


less, too!) 
Vanda 


J. WALTER THOMPSON COMPANY 
JAPAN 








Rey and Manolita Barroso —s 


ring. 
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West Germans Irked by Episodes 
In Forthcoming Italo War Film 


By HAZEL GUILD 
Frankfurt, Oct. 31 
e West Germans are mightily 
ed abeut a _ forthcoming 





hat allegedly presents 
ns during the last 





r 





War in an unfriendly light, 
st the trend of today’s in- 
ternational pix in ich “the good 
( ar has been emerging. 
Germans claim the upeoming 
rx s Product Dieci | 
F dEsce 10 Itali For a 
Ge concerns a Wal : siete 
1 ing e German occu- 
I ( \ It reveals an in- 
‘ ch 300 Jews in Rome 
t eprisal for the death 
< Ge an soldiers. One Ger- 
‘ papel reported “ht 36 
undoubtedly true that there were 
i" tices during the German oc- 
cupation in Rome. But the ques- 
tion is whether, at a time in which 
iropean nations = shall be | 
brought closer together, such 
themes should be brought on the 
t een 
This adds to the current senti- 
ment Ve was wronged!” which 
the Germans are crying about the 
' e F Fest. There are still 
nide comments in the press 
ce that it was a deliberate slight 
nvite a single German film 
ompetition last August. 
er, according to the re- 
j s now current in the German 
press ie portrayal of the Ger- 
mans. particularly the Teutonic 
& ers in the last World War, in 
national films is now becom 


Continued on — 78) 


LOUIS NIZER § ‘LIFE 
IN COURT’ OK FOR PIX 





Reeperbahn Rebellion 
Hamburg, Nov. 7 
There is a rebellion abrew- 


ing on the Reeperbahn, the 
famed seaport “Montmartre” 
which draw$ slummers and lo- 
cals alike. since the Hamburg 
city fathers ordained no 10( 

stripping, either for the bare- 


bosomed lady wrestlers or 
epidermis displayers. 

e peelers must et st re 
tain a G-string and th and 
the sailors and tourists alike, 
don n't like it. 





Greshler Hits Gotham 
With Foreign Press Assn. © 
Awards as TV Package - 


The Golden Globe 
iven by the Foreign Press Assn 
re being packaged 


Awards 


presentation by agent Abr 
Greshler, who was in New ‘York 
last week, pitching the show i “4 
vertising agencies and ne 

The awards dinner is snout | 
slated for March from the Coane 
nut Grove, of the Ambassador 
Hotel, Los Angeles, according to 


Greshler. 
Winners in most categories will 
be selected by the readers e- 


sented by the 

foreign press corps, and others 
will be made by the correspond- 
ents based on letters from read- 
ers. Greshler points out that there 
are 158 members of the organiza- 
tion, which will meet shortly to 
form a Buddy Adler Award, hon- 
oring the late head of the 20th- 
Fox studio, to be awarded the 














‘The Twist’ Not For the Portly 


Strange Fad Grips N 


LY. parengre ious Convulsions 


Of Dance Fads Recalled 
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My Life in Court” by Louis outstanding film personality. 
Nive Doubleday; $5.95) is six- jee bisaancaaedadeies theca 
chapter, 524-page recap of some . 
of the celebrated trial lawyer's Robt. Stolz-Walt Reisch 
most fascinating cases. Presented , ° . 
that ae be as penetrat- (34 Time) Together Again .; 
; some of the analyses pre Vienna, Nov. 7 
pared by Nizer in professional pur- A collaboration that dates back 
s, book will have special appeal to 1930 when composer Robert 
for show biz readers because of, Stolz and librettist Walter Reisch 
treatment accorded the libel case first coauthored “Two Hearts In 
of Quentin Reynolds vs. Westbrook Three-Quarter Time’ has been 
Peg for a report on the Billy renewed. Both are currently work 
Rose Eleanor Holm divorce case; ing here on “Windsor Roses,” an 
account of Morey Amsterdam's | intimate legit musical 
‘ culties when accused of plagia- Reisch has been in Hollywood 
ng the “Rum and Coca-Cola” | ¢g9r g major stretch in the interim 
ng; and a review of Louis B. a, screenwright. with such 
ers fight to gain control of credits as “That Hamilton Woman.” 
Ine “Titanic,” “Ninotchka” (‘in collab- 
eatest trick effected by author | oration) and others. He and the 
zt is ability to remain factual | veteran Viennese composer ccl 
and reasonably unemotional abcut | labed on a number of legit musical 
cases in which he was an embattled | clicks 
partisan, while managing to convey | Unique about “Windsor Roses” 
t ount of his own colorful, is its one-set, eight-people cast 
} ty to his pages. In addi-. latter all singing actors 
to involving important clients Meantime Stolz is on tour 
e of Nizer’s cases |} id | concert, Eurovision telecasts and 
le influence on jurispru-! local preems of his “Kapriolen’ 
‘ e. and, as in the instance of and “Illusions” iceshows in Mu 
Revnolds-Pegler imbroglio, a | nich, Copenhagen and Amsterdan 
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Benny & Burns 
Hit of Command | 
Show; 856 Net : 


London, Nov. 7 
The Roval Command Variety 
Performance last night (Mon.) at 
the Prince of Wales Theatre here 
netted $85.000 to the Variety Art- 
ists’ Benevolent Fund, a sum which 
included sale to Associated Tele- 
vision as a spectacular. The major 
comedy hit in a bill which included 
some of the top talents in the 
world was the bit in which George 
Burns worked with Jack Benny im- 
personating Gracie Allen. Another 
tandout was Sammy Davis Jr.'s 
song and dance work with Lionel 
Blair, while Benny's relaxed solo 
spot in the first half evoked a sock 
ovation 
Maurice Chevalier was, perhaps, 
a bit overly sentimental in the clos- 
slot with his rendition of “You 
Must Have Been a Beautiful Baby,” 
which sung to 
Mother. Queen Elizabeth and her 
isband, Phillip, did not appear as 
they were on their way to Ghana 
on a State visit 
Though overlong, the show was 
crammed with hit acts. They in- 
cluded Shirley Bassey, Frankie 
Vaughan and Max Bygraves. The 
biggest ovation went to “The Crazy 
Gang,” which made their farewell 
appearance after 11 Royal Shows 
Others on the show were the 
“Do Re Mi” company, Nina & 
Frederik, Arthur Haynes, 
cambe & Wise, Andy Stewart, 
let Trianas, Baranton Sisters 
ignise des Marottes, Ugo Garri- 
n, Bruce Forsyth. Latter 
t emcee for “Sunday N 
the Palladium.” 


“sequenc es ‘hh 
Ay.’ 








ing 


was 


Bal- 


is resi- 





Ground Broken for New 
Spingold Arts Center 


Ground - breaking took place 
Sunday (5) for the new Nate B 
& Frances Spingold Theatre Arts 
Centre at Brandeis U in Waltham, 
Mass., endowed by the estate of 
the late film executive and 
widow. Spingold, who died 
1958, 


in 


| 


‘How to Behave’ 
American Guild of Musical 
ing at the Hotel 


Artists is stag 
Wellington, 


behave-while-overseas” sen 


nar for U.S. 

Friday (10). 
Panelists 

each 


talk and 


N.Y. a “how-to- 
li- 

talent. It’s this 
vho will first 
then stay for 


question period include three 


soloists, Flo 
Seymour Lipk 
don 


of the Met, 


rence 
in, George 
and che 


ographer Jerome Robbins 





Kopleff, 
Lon- 
re- 





| Prisoners Don’t Mind 
| Being Locked Up, But 
Ouch, That Rock ’n’ Roil 





Denver, Nov. 7. 

Ninetyfour prisoners of the 
Maximum security ward at The 
Denver County jail recently peti- 
tioned the warden to stop piping 
| music from KTLN Radio into their 
| cellblock. 

The station is a rock ‘n’ roller 
land Warden Dan Stills said the 
prisoners apparently couldn't stand 
the sound any longer. The prison- 
ers signed their names to a “kite” 
message) and had it delivered to 
oe office. 

KTLN denied this and claimed 
lthe freezeout resulted from the 
station's editorial position on the 
Denver police scandal. The station 
has been strongly critical of the 
city administration's handling of 
the scandal. 

Warden Stills denied KTILN’s 
charge. “We do not pipe news or 
editorial matter from any station 
into the cells,” he said. “These | 
men are either convicted felons 
awaiting transfer to the state pris- | 
on or scheduled for trial. We do 
not want them hearing anvthing 


the Queen | 


More- | 


Com- | 


ght at} 


that might start a riot o 
ideas about escaping 
give them music from v: 


stations around 


So we 


town.” 





W. German Court Finds 


2 Guilty in ‘Diary’ Case’ 


suebeck, Nov. 7 


give them 


just 


rious radio 


‘ 


The West German court here 
has found two Germans, a teacher, 
Lothar Stielau, ard the landowner, 
Heinrich Buddeberg, guilty of mak- 
ing false claims about “Diary of 
Anne Frank” (20th Both had 
claimed that the book was not ac 
tually written by the 12-year-old 
girl. 

Charges brought {n the name of 
Anne Frank’s father, Otto Frank, 
found the men guil of insults 
but revealed that the men had not 
intended the false statements in 
any anti-Semitic manner. Stielau 
has been relieved of his position 
in the highschool, and both men 


his | 


was a V.p.-director of Colum- | 


bia Pictures and was well known | 


as an art patron and art collector. 


Building will cost $2,500,000 to | 


$3,000,000. It’s designed to ac- 
commodate productions ranging 
from intimate theatre-in-the-round 
to fullscale musicals, 


While entertainment will be on | 


the program for the theatre, the 
emphasis wili be on the teaching 
of acting, directing, set designing, 
lighting and dancing. 





| 
| Paal is a former husband of 
Gibraltar, Nov. 7. 
A special license was granted by 
the Governor of Gibraltar to 
enable the 5l-year-old American 
| pix producer Alexander Paal to 
marry 25-year-old Hungarian 
actress Katalin Ilsesvea Tihanyi. 


Paal is a former husband of 
Eva Bartok. 

The couple, who arrived from 
|Madrid, were held up at the 


Spanish frontier due to Miss Ti- 
hanyi having @ stateless passport. 





\ om 


agreed to pay cc 


yurt costs 
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By ABEL GREEN 


Perhaps not since the Hula and 
the Shimmy has a dance as debat- 
lable as “The Twist” come to the 
ifore. In between, of course, have 
| been anything and everything from 
the Charleston to the Samba. from 
the Conga to the Cha-Cha, not to 
mention the Lindy Hop and ex- 
cluding such theatrical or passing 
|}fads as the Varsity Drag, the Big 
Apple and the Pachanga. ’ 

The Twist, however, has taken 
over with such sudden impact in 
important social cir¢ in New 
York as to give it spectal status 
| although it by no means very 
jnew. It took a year for Chubby 
Checker's disk to snowball, after 
the original author ‘Hank Ballard) 
couldn’t make it or was ahead of 
his time. 

It is the social columnar publi- 
city in the Gotham sheets, and the 
slumming parties it has engen- 
dered, that has endowed The Twist 
with a special vigor. For one thing 
two hole-in-the-wall bars, almost 
side-by-each on West 45th Street 
between Broadway and 6th Ave.), 
have had iv hire their own special 
uniformed cops ‘o augment the 
regular polive detail because of 
the fashionable crowds. No. 2, 
while there is already evidence of 
a little suspected “shilling” and 
theatricalism—a natural enough 
beefing-up of the status quo—the 
basic beat does bring out a savage 
style of “social” dancing that isn't 
especially social 

That is perhaps why the social- 
ites have gone overboard for it. 

he Peppermint Lounge and the 
Wagon Wheel, the two West 45th 

(Continued on 1 page @) 


FIRE SWEEPS HOMES 
| OF HOLLYWOOD NAMES 
! 


les 


is 


Hollywood, Nov. 7. 

Celebs whose homes were de- 
'stroyed in the disastrous fire that 
swept through Belair and surround- 
ing suburbs Monday (6) included 
| Burt Lancaster, Joe E. Brown, Wal- 
ter Wanger, Zsa Zsa Gabor, Direc- 
tor George Powell and Videotape 
owner Howard Meighan. Each 
home reportedly cost more than 
$100,000. 

Those whose homes were threat- 
ened or damaged included former 
vicepresident Richard Nixon (rente 
ed from director Walter Lang), 
Cary Grant, Red Skelton, Kim Noe 
vak, Maureen O'Hara, Fred Mace 
Murray, Ginger Rogers, Marlon 


Brando, Robert Stack, Steve Coch- 
ran, Bobby Darin and Greer Gar- 
son. 


Hundreds of guests, among them 
Otto Preminger, Gore Vidal and 
Morton de Costa, were evacuated 
from the Bel Air Hotel. Hotel 
workers removed a collection of 
paintings valued at $1,000,000. 
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YANKS’ LATIN MARKETS OKAY 





Two ‘Twist’ Films Under Way 


A picture built around “The Twist” is being rushed into produc- 
tion for Christmas release by indie producer Harry A. Romm. 
Romm has labeled the opus, “Hey, Let’s Twist” and will highlight 
Joey Dee, the Peppermint Lounge bandleader with rock 'n’ roll 
singer Jo Ann Campbell as the femme lead. He is seeking to have 
Sidney Miller direct. Releasing company hasn't yet been set. 

Romm, a former talent agent as well as a talent scout for Co- 
lumbia Pictures, has obtained the right to lens shots and use the 
name Peppermint Lounge, the N. Y. spot, regarded as the fountain- 
head of The Twist. Picture will roll at the Pathe Studios in New 
York, Nov. 16. Hal Hackaday has written the screenplay. 

Columbia Doing Ditto 

Columbia had hopes to be first to market with a feature picture 
dealing with the twist novelty dance. Titled “It’s Trad, Dad,” film 
is to be lensed in London and New York by Vanguard Productions. 
Chubby Checkers, high priest of the wiggle craze, and many other 
American and British performers have been signed for the pic, 


which Dick Lester will direct. 
Dec 4 


Camera work begins in England 





—_— 





‘Our Weapon Will Be Lawsuits 





Revitalized 


Northwest Allied Blasts 


All Distribs, 


Especially Percentage Terms 


Minneapolis, Nov. 7. 
Reborn North Central Allied, 
again an Allied States’ unit, will | 
devote itself 


in considerable part | 
to bringing law suits for members | 
against the film companies to} 
make the latter ‘pay through | 
the nose” for “continual, flagrant | 
wrongdoing to exhibitors.” | 

It also itself to do 
everything within its power and | 
strength io knock out percentage | 
terms and compulsory entire week 
running time in the small towns 

If necessary, there'll be damage 
suits brought against the film com- 


will devote 


panies every day and appeals will | 
be made to the federal govern- | 
ment “to come to small exhibi- 
tors’ aid.” | 

This was decided here at the 


first meeting of the 26 temporary 
directors who damned the film | 
companies because of sales and | 
other policies. The directors also } 
chose interim officers and decided 
the body's first convention would 
be held next January and _ that 
maximum dues would be 10c per 
theatre seat 

Martin Lebedoff, owner of a St. 
Paul neighborhood theatre, was se- 
lected as interim president. 

He took a slap at Marshall Fine, 


Allied States president, although 
NCA is an Allied States unit. “I 
can't stomach Fine going to the 
film companies’ sales managers in 
New York. as he told us at our 
first meeting that he was going to 
do, and with what amounts to ‘hat 
in hand’ begging for favors and 
relief in a few small dribbles. The 
only way that Wwe can get anywhere 
is to lav down the law to the film 
companies.” 

Bennie Berger said that Allied 
States leaders are now young fol- 
lows “full of pep” and are sure to 
be able to do the things necessary 


to keep little exhibitors alive. 


“The film companies are mur- 
dering the smalltown theatres now 
with their 50 to 60° terms and 
week playing time demands for 
boxoffice pictures that they're not 
given when fresh and which are | 
the only kind that do any business 
now,” he declared. “We need pro- | 
tection and the film companies 


must be made to realize that small- 
town theatres should be kept alive 
for the industry's good. They must 
be sold pictures at prices that they 
can afford to pay and before bene- 
fits from exploitation no longer | 
exist 

“Theatres doing $400 to $600 a 
week cannot afford percentage or 
an entire week’s engagement. 
They've got to lose money at the 
50 to 60° which they now must | 
pay to get the big pictures or the 
only kind that'll draw.” 

For his nine theatres he'll pay 
$600 a year in NCA membership 
dues at the scale tentatively ap- 
proved. 

A membership campaign will be 
launched immediately throughout 
Minnesota and in North and South 
Dakota, it was decided. In addi- | 
tion to Lebedoff and Berger, other | 
interim officers elected were Lo- 
well Smoots, Fergus Falls, Minn., 
and Ray Vouderhaar, Alexandria, 
Minn., first and second vice presi- 
dent, respectively; Sol Fisher, Min- 
neapolis, treasurer, and Ward 





| There's 


| other 


| haven't 


| been negotiated over 
| week, authors being Wade Miller 


| Miller. 


Nichols, Whapeton, N. D., secre- 
tary. Another election of officers 
will be held at the January con- 
vention. 

“There isn't an exhibitor today 
who hasn't had the hell kicked out 
of him by the film companies,” 
were the final words heard at the 
meeting. “With their sales and 
other polities the companies are 


|}exterminating small town and oth- 


er little exhibitors.” 


N.Y. Temperature Rises 
By JACK PITMAN 

Forget Nikita’s bomb for a mo- 
ment. Who's measuring the failout 
from the Minnesota blast—that 
Bennie Berger, et al, detonation 
of last week? 

The North Central Allied re- 
vival may betoken hectic times 
ahead. Certainly its manifesto is 
a bellicose statement promising 
beaucoup recourse to the courts. 
no doubt it stirred emo- 
tions in the New York distribution 
offices. And likewise in various 
exhib sectors where boat-rocking 
is considered gauche. 

Reactivation of the Bergerites 
as an affiliate appears to put the 
national body virtually right back 


; Where it was in terms of the old 


internal strife. This is apt, initial- 
ly, to express itself at next month's 
Miami Beach conclave. Among 
things, those war whoops 
from Berger & Co. conveyed some 
ill-concealed derision for what's 
considered “softness” in the new 
look of Allied States. Per the re- 
ports, it didn’t sit well at all when 
Marshall Fine, Allied’s national 
prexy, made his recent round of 
visitations to the N.Y. distribution 
chiefs. That smacked too much of 
hat-in-hand grovelling to suit the 
chaps from the viking country. 
On the one hand, of course, Na- 
tional was glad to welcome the 
old bunch back into the fold. It’s 
additional numerical — strength, 
coming after a period when the 
exhib body was kissed off by sev- 
eral defecting units. But at the 
same time, North Central's new 
hitch poses some formidable prob- 
lems for the national administra- 
tidbn. Of late, Fine and his inner 


| circle have been expressing pleas- 
| ure, both with their progress as 


an organization, and with what | 
appears to be a detente with the 
distributors. Relations, in fact, 
been so cordial—if not 
quite chummy—in memory recall- 
eth not. Now, however, that could 
all be changed, and the Miami 





| the total. 


HOLDOWN THOUGH 
PRESTIGE LAG 


By VINCENT CANBY 


Yanqui political prestige in 
South American countries may be 
dragging badly, and “Good Neigh- 
borism” at discount, but the Ameri- 
can feature film continues to be 
the principal entertainment of the 
latin masses, True there is a new 
Spanish-Mexican-Argentinian tri- 
angle in the making (in Madrid) 
but as of now there is no serious 
threat to U.S. volume or playing 
time. 

In the last 18 months, business 
has actually been pretty good: 1960 
billings were up slightly over 1959, 
and 1961 is running steady. 

Future confidence, however, is 
confused by the clouds of inflation 
and political uncertainty in Brazil, 
the moves of the Mexican govern- 
ment to participate in all aspects 
of the film industry in that coun- 
try, the increasing popularity of 
tv in all the major countries, and, 
of course, the total loss of the Cu- | 
ban market where billings were 
about $3,000,000 annually. 

In terms of playing time, Ameri- 
can pix stilf dominate Latin Ameri- 
can screens for 
Italo, French and other 
European pix are making inroads, 
of course, but these increases are 
not necessarily having an adverse 
effect on major company billings. | 


| The U.S. majors have been rrofit- 


ably distributing a large number 
of these Europix themselves—pix, 
incidently, which seldom, if ever 
see the light of day Stateside. 
There are really two ways of 
looking at the Latin American mar- 
ket, however. In terms of overall 
billings, business has been good. 
Nevertheless, there has been a de- 
finite deterioration in net returns 
to N.Y. homeoffices. Reason: run- 
away currency devaluation in two 
of the biggest south-of-the-border 


money territories, Brazil and Vene- | 


zuela. 
Brazil Predicament 
In Brazil, where U.S. major | 
company billings are now running | 
about $9,000,000 annually (the 
highest in Latin America), the 
dwindling value of the cruzeiro 


| continues to offset increased earn- 


ings. Since January, the cruzeiro 


|has dropped from 120 to the dol- 


| doesn’t 


} 


Beach story may point the way. | 





WRITING PAIR SELL 


THREE FOR SCREENING 


Screen rights to three properties | 


by the same writing team 


the past 


and Whit Masterson, pseudonyms 
for Bob Wade and the late Bill 
Evil 


“Evil Come, Go” 


went to 20th-Fox, 


have | 


yarn 
“Shadow in the | 


Wild” to Gerald Productions and | 


|“Mad Baxter,” on option to Steve 


Previn. 


300 to the dollar. 
no matter how good the 
product is that a U.S. company 
ships south, it’s virtually impossi- 
ble to prompt earnings which will 
outpace the devaluation of the lo- 
cal currency. In Venezuela, which 
ranks third in U.S. billing terms, 


lar to about 
Therefore, 


the bolivar has dropped about 407% | 


recent months. 
On the other hand, the govern- 
ments of Argentina, Columbia and 


in 


Chile are reported to have made | 
important strides towards the stab- | 


ilization of currency in the last 
year, This is all to the good, but it 
offset the losses encoun- 
tered in Brazil and Venezuela. 
Mexico continues to be the ma- 
jors’ number two money earner, 
with total billings running about 
$8,000,000 annually. This is quite 
remarkable considering that the 
Mex film market continues to be 
restricted by the 32-cent ceiling 
admission prices. Agitation over 
the seat price ceiling has, in the 
last year, been overshadowed by 
(Continued on page 76) 





Homer Croy 
In his biography of 
The Star Maker 


(yclept David Wark Griffith), 
gives a closeup on 


A Sad Ending 
For D.W. 


* * *# 
another important Editorial Feature 
ia the upcoming 
56th Anniversary Number 
of 
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Pius other statistical aad data-filled 
charts and articles. 





a healthy 70% of | 
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Teachers College Pow on 8m Media: 
Liken Small Gauge to ‘Paperbacks 


+ Present plans and future possi- 
bilities of the brandnew eight mil- 
limeter sound film industry will be 

j}explered at length at a three-day 

| conference starting in New York 
jtoday (Wed.) under the sponsor- 
ship of the Horace Mann Institute 
in School Experimentation at 

Teachers College. Participating in 

| the sessions will be educators, au- 

| dio-visual specialists, film produc- 
ers and equipment manufacturers. 


The 8m sound industry became 
a reality last year with the appear- 
'ance on the market of the first 8m 
;sound cameras and _ projectors. 
| According to John Flory, of East- 
{man Kodak, the small gauge stock 
may well become the “paperback” 
of the motion picture field. Prof. 
jor t Forsdale, who is coordinator 





50 Years As Critic 
Buffalo, Nov. 7. 

William E. J. Martin, drama 
and motion picture editor of 
the (morning) Courier-Express 
retired on Oct. 31 after nearly 
50 years on the paper. He was 
Buffalo’s first dramatic critic 
when he began writing re- 
views for the Courier in 1914. 
From 1926 to 1956 he served 
as Sunday editor of that paper 
but continued as drama and. | 
picture editor to his retire- | 
ment. 

He is a former Chief Barker 
of the Buffalo Variety Club 
and will be honored by that 
group at a testimonial dinner 
Nov. 14. 


‘20th Wage Slash 


Terminates June l 


Hollywood, Nov. 7. 
Salary cuts up to 50°%, a 


| Sept. 15 for 20th-Fox toppers in 

ithe home office, studio and else- ent wer 

| where, will be restored June 1, it § 
Decca Echoi 


was revealed by prexy Spyros P. 

|Skouras on the eve of his de- 

parture for Gotham Saturday, a 

day ahead of sked due to his wife 

| being ill back home. | Decca Records Inc. posted cone 

| A handful of execs took the top solidated net earnings for first nine 

| slice voluntarily, as did the others months ended Sept. 30 of $1,875,- 
000 (‘inclusive of Universal Pic- 
tures’ net), equal to $1.46 per 
share on 1,285,701 shares outstand- 
ing. 


{who received $500 weekly or more, 
the starting figure being 10°. Not 
That’s a drop from $4,159,772 in 
the corresponding 1960 period, 


|too many at the studio were af- 

fected by the incision in salary be- | 
largely reflecting softer U rental 
income. Company is confident of a 


cause most are under contracts 
' which could not be touched. | 

rosy fourth quarter on strength of 
“Flower Drum Song” (which 


Hayden, West, Hall Into 
| Producing & Releasing; snared preem date as next Radio 
Nogetintes for Pair Cig Music batt xx. attraction 


Hollywood, Nov. 7. from pic. 
Russell Hayden is partnered 
with two Texas bizmen, James 


West and Judge Robert Hall, in 











of the conference, says the 8m 
| Sound development is the first sig- 
| nificant change in the non-theatri- 
cal film form since the appearance 
of 16m over 30 years ago 

Over 100 reps of interested 
groups are expected to attend. 











« Legit-Then-Filming 


new film and tv production com- P ° f W . . 
pany, Westhall Inc., for which roject 0 einstein, 
former actor-producer will act as Wi hSh ll Winters 
exec producer. it le ey 7 

New outfit also will acquire Henry Weinstein and Shelley 
films for release and is currently Winters tel neg — 
completing negotiations for two, : aster, ee, an original play 
“Beards and Bikinis” and “Eye of |) William Marchand, for presen- 


tation first as a play and then as a 
feature picture. Schedule calls for 
the legit staging next summer in 
Westport, Conn., and film lensing 
the following fall. Weinstein will 
produce and Miss Winters will ap- 
pear in both versions 

Three years ago Weinstein and 
Miss Winters engaged in a some- 


the Needle.” Former wil! be dis- 
tributed by new Parade Releasing 
Organization. 

Westhall likewise is setting a 
deal to star Jay North, who plays 
the title role in ‘Dennis the Men- 
ace” teleseries, in a Technicolor 
feature and has a script for “Son 





of the Beachcomber,” projected what similar operation. They of- 
for South Seas filming near Tahiti fered “A Piece of Blue Sky” at the 
next Spring. Westport Playhouse and then re- 
| fashioned this for NTA’s “Play of 

|the Week” tv’er. 
 TECHNICOLOR UPSURGE: Weinstein recently completed 
production of “Tender Is_ the 
9 MONTHS 409° o BOOST Night” at 20th-Fox. Miss Winters 
is now working in “Chapman Re- 


caieoal Nov. 
Technicolor racked up a ad 
| 409° boost in earnings for first 
nine months of 1961 as against last 
| year's total for the same period, | 
|repping a six-year high in profits | 
| for the company. 

Net for first three quarters ended 
| Sept. 30, 1961 amounted to $1,- 
955,945.20, equal to 75 cents per 
share, compared to $360,598.54, or 
16 cents per share, for correspond- 
ing span last year. The 1961 earn- 
ings included a_ non-recurring 
special dividend of $517,000 from 
firm’s British affiliate, Technicolor 
Ltd. 

Third-quarter earnings this year 
were equal to 21 cents per share 
as against last year’s three cents 
per share for third quarter. } 


at Warners. 


RALPH NELSON FORCED 
INTO N.Y. DIRECTORS 


Screen Directors International 
Guild (east) scored another victary 
last week in its drive for recogni- 
tion on New York-shot theatrical 
releases. It signed with Paman, 
David Susskind’s one-time banner 
for “Requiem for a Heavyweight” 
for Columbia. The pact, which ex- 
tends to March 7, 1963, also covers 
Susskind television productions via 
| Talent Associates-Paramount 

“Requiem” commenced shooting 
in Manhattan Monday (6) at the 
Fox-Movietone stage on the west- 
side. The pact averted a threatened 
picket line and secondary boycott 
Sales for nine months, including effects that could have disrupted 
those of acquired companies. hit the production The guild had pre- 
$40,460,178.57, as compared to $21,-, viously picketed “Middle of the 
366,598.10 for last year. | 


port” 








(Continued on page 6) 
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Two Promising Bri 


ict 


Cheer 


America, not m of 

factor so tar on the product marts 
splash it up early next year 
th a pair of British acquisitions 


Kut the longrange importance of 
e deal is that it thrusts the tyro | 
distrib into a joint-financing co- 
production arrangement with Al- 
lied Film Makers, the London 
ent pool that aligns two tech- 

lly separate production enti- 
ties one comprising Richard 
Attenborough and Bryan Forbes. 


the other Michael Relph and Basil 
Dearden. 

This is the team previously re- 
sponsible for “League of Gentle- 
men,” “Angry Silence” and “Sap- 

ire.” with principal U.S. expo- 
sure via the art circuit. 

rhe two acquisitions are ‘Whistle 


Down the Wind,” Havley Mills 
starrer, and “Victim,” with Dirk 
Bogarde and Sylvia Svms. P-A re- 
portedly beat out several other 
dies in a fierce scramble for 
U.S. rights to the pix. with prexy 
Budd Rogers acknowledging the 
deal entailed a ‘‘substantial guar- 
antee.” 

In key dates abroad, both films 


have been critical and _ boxoffice 
s. “Whistle” is about a wounded 


killer thought by some youngsters 
to be Christ returned to earth 
“Victim.” which is probably in 


line for both arty and convention- 
al playoff, is a suspense varn with 


nosexual angles. Both = are 
cded to initial in Los Angeles 
time for Oséar consideration 
next March, with general release 


pencilled for February 
furnishing 


The acquisitions are 
the Pathe echelons ith some 
Jong-absent cheer. Companvy’s first 


and only—representation to date 
has been “Deadly Companions.” 
s dull performer in 3.000 
! to date. Contributing to the 
y oom had been delays in getting 


some 


nto production four indie ven- 
tures which the company is com 
mitted to partly finance. No indi- 
cation vet, in fact, when these wil 
be ready to go. 


Lazarus Paces Pioneers’ 
Dinner to Abe Montague 


Paul N. Lazarus Jr.. v.p. of Co- 
lumbia, has been named chairman 
« the Motion Picture Pioneers 


dinner honoring Col exec v.p. Abe 
Montague 
It’s set for Nov 


auldorf-Astoria. 


20 at New York's 


« 


, S 


L. A. to N. 


Francis A. Bateman 
Ceraldine Brooks 
George Cahan 

Paul Cohan 

Sidney Davis 

M. J. Frankovich 
Leo Jaffe 

Paul N. Lazarus Jr. 


Joseph E. Levine 
Charlies Levy 
Jack Lord 
Irving Ludwig 
Jimmy McHugh 
Glenn Norris 
David Picker 
Leonard Picker 
Nicolas Reisini 
Tina Robin 

Paul von Schreiber 
George Shupert 
Sheldon Smerling 
Liwrence Turman 
Vielde 
Warrick 


N. ¥. te L. A. 


John Cameron 
Jack Carson 

Robert Goulet 
Abner J. Greshlei 
Leonard Lightstone 
George Marton 
Arthur L. Mayer 
Edward Morey 
Nizer 

V. Ritchey 


U. S. to Europe 
Shelley Berman 
A:lene Dahl 
E'y Landau 
A. Mare Leventhal 
Oscar Millard 
Jonas Rosenfield Jr. 
David Schoenbrun 


James 
Ruth 


Puls 


Norton 


a¢ 





Your Finest Address 
In London 


May Fair Hotel 


SQUARE, LONDON, W.1. 
Maytairtel, Piccy, London or 


BERKELEY 
Res.; 





Your Travei Agent 


tish Releases 
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‘Have Turned Corner’: 
Word From 20th’s Norris 


| Chicago, Nov. 7 

| With three top pix being re- 
leased between now and end 
of the year, 20th-Fox has definitely 
turned the corner, Glenn Norr:s, 
general sales manager, stated on 
arrival from Salt Lake City to 
attend two-day regional sales ses) 
Local pow-wow winds four re- 
gionals to pep field staffs on up- 
coming product into Spring next 
year. 

Norris, bullish with first open- 
ings on “The Hustler’ and “Co- 
mancheros,” assured both pix 
“demonstrates” the company is on 
the road back to its former status. 
Also, he revealed, “Second Time 
Around,” starring Debbie Rey- 
nolds, is sked as Xmas-New Year's 
release. 

Sales policy, reported 
New York as something new tc 
be initiated with “Cleopatra” next 
November, hasn't been entirely 
formulated as yet. It will be fur- 
ther discussed between sales head 
and prexy Sypros P. Skouras in 
New York. Latter planed to 
Gotham from Studio Sunday after 
four days there. 


Herb Golden Exits UA; 
- Forms New Coin Source 
With Gordon, MacMillen 


United Artists veep in charge of 
operations, Herb Golden, is re- 
signing to head up a new firm to 
provide venture capital and finan- 


the 


out of 





Pathe-America Outlook! + v::cso a0 » 


and 
| feature 


| 


NEW MANHATTAN STUDIO 


Producing Artists Concert Prop- 
erty on W. 59 St. 


a garage on 
are being 
converted into a motion picture 
studio at a reputed cost of $500,000 
capable of accommodating 
filmmaking, according to 


Producing Artists Inc., which is 
fostering the project. 
Company, which heretofore has 


concerned itself with the produc- 


tion of television commercials, 
headed by Robert McCahon and 
Martin Low. 





Await Skouras 


| 


| 


| 


cial and management counsel in 
films, tv and other industries. As- 
‘sociated with Golden. who'll be 


prexy of the new company, Lexing- 


ton International Inec.. are Milton | 
S. Gordon and William C. Mac- 
Millen Jr. 

Golden, who will continue on as 
a UA director, is the fourth UA 
officer to check out in recent} 


months. Other exitees include veep 
Mex Youngstein, whose official res- 
ignation is effective next Jan. 1, 


veep in charge of distribution Bill | 


Heineman ‘though still there) and 
|veep in charge of ad-pub and ex- 
pleitation Roger H. Lewis 

Golden joined UA four 
|ago, prior to which he was a veep 
;of the Bankers Trust Co 

Gordon, prexy of M. A. Gordon 
& Co., which makes investments 
|for its own account and provides 
'financial counsel, will serve as di- 
rector of Lexington International 


years 


;He was a founder and prexy of 
Television Programs of America 
which he sold three vears ago to 
Independent Television Corp. 

| MacMillen, who is chairman of 
the board of Lexington Interna- 
tional, was until recently prexy of 


Colonial Trust Co. Prior to that he 
Was associated with the late Robert 


R. Young and was president of 
|Chesapeake Industries and Eagle 
Lion Films, and chairman of 


| Pathe Laboratories, of which he is 
| still a director. 


Europe to U. S. 
Irving Allen 
Lorenzo Alvary 
Julie Andrews 
Gina Bachauer 
Albert R. ‘Cubby) Broccoli 
Stephen Boyd 

Cyd Charisse 

J. A. DeSeve 

Kirk Douglas 

Hugh French 
Chariton Heston 
Jonn Houseman 
Kenneth S. Giniger 
Derek Glynne 
Huntington Hartford 
Leland Hayward 
Jerome Hill 

Milton Krasner 

Joe Layton 

Milt Machlin 
Marijane Maricle 
Gizn-Carlo Menotti 
Urie McCleary 

Jack Mills 

Yvette Mimieux 
Vincente Minnelli 
George Pal 

Palacios Family 
Edward G. Robinson 
Hugh Roth 
Macgregor Scott 
Stephen W. Sharmat 
Russ Tamblyn 
Clinton Wilder 








| parable periods were $709,127 for| tions to new space . . 


Signal For O'seas 
Sellins—With U 


Hollywood, Nov. 7. 
It’s now up to Spyros P. Skouras 
to give the go-ahead signal for 
merging 20th-Fox exchanges with 


United Artists in virtually all for- | 


eign countries, according to UA 


exec veepee Arnold Picker, who} 


said he had discussed matter with 
20th prexy and “I’m waiting to 
hear from him on the matter.” 

Both companies, under the plan 
originally approached by Skouras, 
would combine operations in coun- 
tries where they are not already 
consolidated with other outfits. 
Each has agreed to handle certain 
areas for an even division of the 
sales-distribution coin 

Move is definitely designed to 
raeet new economic blueprints for 
streamlining branch operations 
not only in foreign markets but 
domestic as well. Domestic tight- 
ening and speedup, however, will 
take shape in another form, each 
company acting on its own to pare 
expenses to meet the basic new 
order of fiscal things. 

Skouras, who flew in last week, 
returned to N.Y. Sunday while 
Picker remains unti] tomorrow for 
further UA sessions. 





FlectroVision’s Year 
Net Profit, $134,870; 
Merger With Monogram 


Hollywood, Nov. 7. 

ElectroVision Corp. which in- 
cludes Robert E. Lippert's chain of 
hardtop and drive-in theatres, sky- 
rocketed out of the red for fiscal 
vear ended May 31, 1961 and 
chalked up a net profit of $134,870. 
equivalent to 5c. per share on 
2.732.812 shares outstanding. 

Firm reported a4oss of $79,032, 
or less than three cents per share 
on 2.502.569 shares outstanding, for 
previous year. 

Black ink was accomplished, ac- 
cording to prexy Martin Stone, de- 
cnite a reduction_in sales to $2.,- 
476.735 for current year from $3.- 


162.487 in 1960. Sales decline was 
due to disposal of a number of 
film houses company operated to 


Fred Stein Enterprises. 

Company also showed a consid- 
erable increase for first quarter 
ended Aug. 31, 1961 over last 
vear’s corresponding period, $84.- 
129 against $31,147. Sales for com- 


Is | 





| New York Sound Track 


¢ 


|} The furor concerning the Soviets’ 50-megaton bomb prompted Walter 

Reade Jr. to send invites to the UN's Security Council to come see 
|the reissue of UA’s “On the Beach” at the DeMille and Baronet 
| Theatres And a new local indie production outfit, Take Seven 
Preductions, has been formed to produce a film called “Beginning 
| Now,” about the nuclear fallout situation ...UA will fly 155 newsmen 
from all over the world to Berlin for the preem of “Judgment at 
Nuremberg” there Dec. 14 
| Producer-director Anatole Litvak, in town from his Paris head- 
| quarters, expects to start shooting film version of the current legit hit, 
tae Shot in the Dark,” late next year . . . Nineteen-year-old German 
film and record star Heide Bruehl due in New York Nov. 20. 

Anthony Quinn walked into the Parke-Bernet galleries the other 
evening just as $50,000 was bid for one of the modern paintings being 
| auctioned on behalf of Adolphe A. Juviler, of Olympic Radin. Pro- 
| ceedings stopped until the film star took a seat. Theatrical personages 
are quite frequent at the big art auctions nowadays, per Edward G. Rob- 
inson, Vincent Price and others being collectors. The Juviler sale 
| grossed $1,098,357. Nathan Cummings, the Chicago groceries king who 
|} has many connections in show biz, paid $36,500 for a Maurice Utrillo 
|... Parke-Bernet is putting up on Nov. 15 the Old Masters of the late 
Alfred W. Erickson, cofounder of McCann-Erickson ad shop. 

Halsey Raines, Metro alumnus in Europe on location publicity as- 
signments for past several years, moves from “H.M.S. Defiant” ‘for- 
merly “The Mutineers”) to Sam Spigel’s next for Columbia, ‘“‘Danger- 
ous Silence,” with Jack Lemmon. 

Columbia v.p. Rube Jackter a granddad for the fourth time via a 
daughter, Stephanie, for Mr. and Mrs. Robert Wilner of Forest Hills. 

Producer Stephen W. Sharmat reports he has a commitment with 
Rene Clement to direct Sharmat’s upcoming film version of “A Child 
of Our Time,” Michel del Castillo novel. Plans are to start photography 
on European locations early in 1963. No distrib deal will be set until 
Sharmat has lined up his stars .. . Originally Fred Hift was partnered 
in the production with Sharmat, but he bowed out several months ago 
when it was evident that his duties as publicity chief on Darryl Za- 
nuck’s now-shooting “Longest Day’ would not allow him to act. 

Borya Barkhatov, the five-year-old in the Russ import, “A Summer 
to Remember,” which Ed Kingsley is distributing for J. J. Frankel, 
had originally planned to make the trip to the States to promote the 
pic. His mother, however, nixed the deal and gave him a chemistry set 
instead. (““That’s a good boy, Boryosha, go mix something explosive’). 

The William Morris Agency has been signed by Cascade Pictures 
to negotiate domestic and foreign distrib deals on the Tahitian-made 
| “Maeva”. . . David Milton, actor-director, is in town for distrib talks 
on his new feature, “Gog, Magog and Little Babylon.” 

The B'nai B'rith dinner honoring AB-PT prexy Leonard H. Golden- 
son is next Tuesday (14) night at the Waldorf-Astoria .. . The French 
film industry is going to be well-repped here this fall. Already. in 
town is author Auguste Le Breton, doing research for his upcoming 
“Riffifi in New York.” Arriving today (Wed.) en route to the San 
Francisco fest is star Marie (“Purple Noon”) Laforet. Expected later 
| are directors Alain Resnais, Francois Truffaut and Roger Vadim, each 
| of whom will have a pic opening here. 

Radley Metzger’s Audubon Films has acquired US. rights to Rene 
Thevenet’s Franco-Spanish coproduction, “Temptations”. . . Mike Cur- 
| tiz whispered prepping a screen biog of former dancer-singer Thelma 
White ... Atlantic Pictures prexy George Roth back from Europe... 
Rogue Magazine's December issue, largely devoted to show biz, con- 
tains a piece by Arthur Knight on ‘The Faceless Hero.” with bits about 
Fabian, John Gavin, Pat Boone, among others ... The National Jewish 
| Welfare Board is distributing a 30-minute 16m pic, “To Be As One,” 
j about Jewish community center work. 
|} Everything was apparently copecetic when Ralph Nelson started the 
|; cameras turning on “Requeim for a Heavyweight" here Monday (6), 
| Incidentally, John Boxer is the picture's wardrobe designer . . . Irving 
| Sochin, Times Film's sales director, off to L.A., San Francisco, Dallas, 
; Oklahoma City and St. Louis selling “Purple Noon” and other TF 
| releases Elvis Presiey’s “Pioneer Go Home,” known briefly as 
| ‘Here Come the Kwimpers,.” has been retitled again, “Follow That 
| Dream.” It’s a Mirisch production for UA . Jerome Hill back in 
New York after setting opening dates in France and England on his 
“Sand Castle’. . . The bi-weekly, mimeod “New York Film Bulletin,” 
serious film buff publication, goes high class with a new policy of 
| printed format and once-monthly publication. 
|} Prem’s “Exodus” brought in $210,000 in its first week at 10 houses 
in the metropolitan area... Robert Goulet, currently in “Camelot” on 

Broadway, will sing opposite Judy Garland in the UPA animated 
| cartoon feature, “Gay Paree.” 
{| The Russian Cinerama-like three-panel process, 
demonstrated here at the DeMille ‘then Mayfair) several vears ago 
| with a couple of jumbo-sized propaganda films, will be making a 
| return appearance via M. J. P. Enterprises. Latter has acquired rights 

to “This Is Russia,” in Kino-Panorama, which will be released in N.Y. 
and five other cities early next vear ... Jerome Kilty will adapt “Child 
| of Our Time” for producer Bill Sharmat .. . Stanley Wolpert’s novel, 
“Nine Hours to Rama,” which Mark Robson will shoot in India this 
fall, has been chosen as the Literary Guild selection for April. 
| With an eye on slim pocketbooks, Allied States is making much of 
| “just $98" covering all expenses (transportation excepted) per member 
at next month's Miami Beach powwow . Pathe-America with two 
| British acquisitions just announced, is transferring Manhattan opera- 
. Embassy Pictures’ “Two Women” has posted 











Kino-Panorama, 


lcurrent quarter compared to $1,-| 2bout 2,500 dates so far and is gunning for 8.000 in the U.S. by next 


! 


| 





010,194 last vear. 

ElectroVision is now In process 
of merging with Monogram Pre- 
cision Industries. 





University of Wisconsin's 


Szymon St. Deptula 


digs back Into some historical film 
lore (circa 1897-1912) te prove 


Biblicals: 
An Early Film Cycle 


* *# @ 


cnother informative Feature 
In thé upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical end date-filled 
chorts end articies. 











fall. Their “conservative” projection is for $3,500,000 in rental revenue 
... John Fraser, who'll be seén in “Fl Cid,” in Gotham taping “Por- 
trait of Dorian Gray,” David Susskind’s next CBS-TV special. 

Communique from the“Taras Bulba” (Harold Hecht version) on La- 
tino location laments a company-wide affliction dubbed “Pampas Lips,” 
meaning sun-blistered. Sheldon Roskin, unit press rep, calls it Monte- 
zuma’s revenge. Confusing, because the pic’s being shot in Argentina 
—not Mexico .. . Nancy Kwan in from Rome to pitch in with the 
“Flower Drum Song” bally. It opens at the Music Hall tomorrow 
(Thurs.) Sophia Loren’s L.A. and N.Y. visitations pack spouse 
Carlo Ponti and thesp-director Vittorio De Sica in tow. Thev'll be 
talking up “Boccaccio 70,” which Joe E. Levine will present stateside, 

“Soldier in the Rain” for Allied Artists on script by Maurice Richlin, 

whose comedic screenplays heretofore have been via Universal (“Come 
| September,” “Pillow Talk,” et al) Rod Steiger and Broderick 
Crawford round out the “Reprieve” cast for AA... Walter Slezak is 
on the cross-country lecture circuit, billing his spiel “No Business Like 
Showbusiness”. Showcorporation booked “A Midsummer Night's 
Dream,” Richard (“Camelot”) Burton starrer, into the intime Guild 
Theatre as Xmas attraction . Allied Artists picked up worldwide 
distribution from MacGowan International of “Bashful Elephant”. . . 
Fred Clark and Oscar Homolka added to the “Boys’ Night Out” Metro- 
Joe Levine comedy now shooting . . .“Flower Drum Song” is Univer- 
sal’s holiday gift to exhibs nationally. Key firstruns are down for 
Dec. 22 .. . Otto Preminger wound “Advise and Consent” shooting at 
Col, a week ahead of schedule. 

Hollywood Motion Picture & Television Museum has just acquired 
the first 3D motion. picture camera, invented by Milton Gunsberg. The 
camera was actually lost for over six years, and recently turned-up in 
an old Paramount warehouse on the Coast. 
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STEVENS BIBLICAL FOR O’SEAS 





Second Look at The First ‘Kings 


By PAUL GARDNER 


Cecil B 
the 
his 


bell as probably the old master’s all-round best. 
one thoroughly sincere Biblical effort, as opposed to his many 


Ottawa, Nov. 7. 


DeMille’s 1927 “King of Kings,” revisited, still rings 


Also perhaps 


successful squeezes of moola from the Scriptures. Oldie was revived 
at Little Cinema (19-21), weekend mofel intimerie near here, along 


with March of Time's 
itself by describing 
est war film ever made” 
stone—although a 
“Big Parade” director. 
Taking no chances, 
fully ibed as a “courtesan,” 
were no more orgies thereafter, 
there 


desc! 


“March of the Movies,” 
“All Quiet on the Western Front” as 
but not naming its director, Lewis Mile- 
moment before it had named. King Vidor 


One of the film’s most 


which distinguished 
“the great- 


as 


De Mille teed with Mary Magdalene, tact- 


revealing in an orgy; but there 


no bathtub scenes, and what sex 


was was all legit moving moments 
was the wondering gratitude of the woman taken in adultery, 
after Jesus had defended her with “He who hath not sinned, let 
him cast the first stone.” That, it may be recalled, was followed 
by a remarkable bit of invention: the hypocritical bigshots, ready 
to hurl rocks, are drawn one by one to the side of Jesus, who 
writes in the sand the secretly guilty of each — ending with 
“ADULTERER.” A deeply moving moment came when Jesus 
buckles under the heavy cross, then presses the hand of the 
stranger who steps out to heft it for him 

De Mille was closer to realism in playing Jesus as a dark-haired 
Jew, not—like Sam Bronston—blue-eyed. H. B. Warner's deeply 
felt pertormance was facially muted to an occasional ironic smile; 
real warmth in the charming scenes with the children he loved; 

and anguish on the way to his crucifixion. 

No credits at the motel aside from De Mille. This reviewer rec- 
ognized Rudolph and Joseph Schildkraut as Caiaphas the high 
priest and Judas, respectively—the former consistently sly, the 
latter spotty; Ernest Torrence as Peter was incredibly ham through- 
out; as Matthew, Robert Edeson, a real name from the past. His 
_pert rmance seems okay today. 








King of Kings’ In Catholic Italy 


Divided Views — Communists Oppose — Catholic 
Critics Loathe To Express Selves 


Rome, Nov. 7. 
“King of Kings” re- 
mixed reviews after its 
Rome and Milan 
(first outside the 
though most local pundits tipped 
it as a boxoffice winner, and few 
if any quibbled about its 
ness.” 

Influential 


Metro's 
ceived 
debut 


Italian in 


showing 


praise came from 
Rome's “Il Messaggero,” which in 
its cited 
performance and “majestic” 
tion of the 
sequence by 


review 
direc- 
Sermon on the Mount 
Nicholas Ray 


highlights. The Rome daily added 
that the exceptional theme had 
been approached with great care 


resulting in a film which was both 
“spectacular and respectful.” 
Rome's “Giornale d'Italia” called 
Pic “one of 
and “not inferior to ‘Ben-Hur 
while praising the “excellent cast” 


oo” 


and finding Hunter “deeply ex- 
pressive.” The Eternal City’s “Il 
Tempo" felt pic merited “much 
dutiful attention” and joined in 


} 


he praise for 


cinematically exciting. It jabbed 


Hunter's performance as “mov-| 
ing.” “Il Tempo,” as did several 
other dailies, noted’ that some of 


the episodes had been treated so 
as to ‘suit’ various world religions. 
Negative reactions came mainly 


from Rome's left-wing papers, 
many of which sloughed off pic 
with brief notices by their second 
string critics. “Unita,” the Com- 
mie party daily, took advantage of 
review for a political discourse, 
also rapping producer’s knuckles 


for dabbling with The Book. 

“IL Paese” felt pic “rather poor” 
in its succinct appraisal, while the 
Socialist “Avanti” admitted pic 
had attractions in its “giant scenes” 


and “color.” “Paese Sera” also 
leftish had faint praise for 
“Kings” opening sequences, but 


ended on an ironically downbeat 
note 

In Milan, the influential 
riere della Sera” 
monumentality, false solemnity, 
and an evident attempt to reduce 
the“Saviour’s drama to simple hu- 
man terms,” 
Sermon on the Mount sequence. 
Added the “Corriere”: “this color 
film remains a product of Holly- 


“Cor- 


wood; it will therefore be popular 
in America; and also, maybe, 
among our own candid souls, 


thanks to its undeniable spectacu- 
larity and for 


, sequences, 


U.S.), | 


“big- | 
| his consensus went 


Jeffrey Hunter's ' 


as film 


the best of its kind” | 


the Sermon se-| 
quence which paper's critic found | 


'of Kings” 


spoke of “garish | 


and objected to the) 





But if we are looking 
for Jesus, let’s reread the Bible.” 

The other major Milan daily “Il 
Giorno,” rated feature as “good,” 
with a special nod te the ability 
of director Ray and scriptwriter 
Philip Yordan. “Il Giorno’s” man 


| felt pic was better than DeMille’s 


thanks to color and a 
approach, adding that 
“to the details” 


version 
“subtler” 


in the film. 

Papers closest to the Catholic 
Church were still to be Heard from 
at this writing, none of them hav- 
ing run morning-after reviews. Pic 
has a “visible for all” rating by 
the local Catholic Film Office. 


e 
Rapped In Toronto 
Toronto, Nov. 7. 

paragraph of Toronto! 
Globe & Mail critic Frank Mer- 
riss’ review of “King of Kings”: 
“It runs three hours, is in color, 
and is epic in both its settings and 
its bad tasfe.” 

Toronto Star columnist Pierre 
Berton said, “In S. J. Perelman’s 
memorable phrase, ‘It moves with 
the speed of library paste.’” 


Fina! 





Fitzgerald’s Views 


The film critic, John E. Fitzger- | 


ald, of the Catholic weekly, Our 


| Sunday Visitor, has panned Samuel 


Bronston’s Metro release. “King 
on doctrinal grounds. 
He speaks of more emphasis put 
on mounted cavalry than on Mt. 
Calvary and calls the release ‘re- 
pulsive and repugnant to Jew and 
Christian alike.” 

“Poetic license is one thing but 
there are limits,” sums up his 
general objection. Designated some 
years ago “Critic Of the Year” by 
the Screen Directors Guild, Fitz- 
gerald spent some 40 weeks as 
consultant on the George Stevens 


| Biblical spectacle, “Greatest Story 


Ever Told” while it was still on 


the agenda of 20th-Fox. 





CERTIFY CHI DIRECTORS 


Attached to N.Y. International— 
Not Hollywood 


Chicago unit o? Screen Directors 
International Guild (east), on 
probationary status the past 18 
months, has been certified with a 


permanent charter. 


The Chi branch opens negot.a- 
tions in about five weeks with 
Windy City producers. Resuitant 


contracts will be the directors’ first 
a few ornamental !' ia Chi. 


rangements 





| tion 
vens and Carl Sandburg 


| Jerusalem, 








SEZ GOST FORCES 


Hid DECISION 


long-p!anned 


Stevens’ 
the life of Jesus, 


George 


film “The 


on 


Greatest Story Ever Told,” will be | 
Artists. | 


by United 
who acquired all rights 
the property after 20th-Fox 
abandoned it two months ago, re- 
vealed this decision in a joint 
statement with UA prexy Arthur 
B. Krim and board chairman Rob- 
ert S. Benjamin Monday (6). 

UA deal ends rumors ‘of (a) a 
deal with Magna (b) or abandon- 
ment because of Samuel Bronston 
biopic of Jesus, “King of Kings,” 
released by Metro, now playing 
off F 

Pic is set to start production 
early next year, though no deci- 
sion has been made as to where it 
will be shot ‘see following text). 
Already signed by Stevens for the 
film are Swedish actor Max Von 
Sydow, who'll play another blonde | 
Jesus, and John Wayne and Sid- 
ney Poitier. UA sources say that 
t's expected that previous ar 
will be 
Guinness be 


released 
Stevens, 


to 


Alec to in 
ture 

The screenp!ay for the film has 
oeen completed by James Lee Ba: 
rett and Ivan Moffat, 
with producer-director Ste- 


By WILLIAM ORNSTEIN 


Hollywood, Nov. 7. 

Despite the elaborate scouting of 
Arizona and many declarations 
that this was better terrain for 
Scripturual shooting than modern 
George Stevens now 
concedes he may have to photo- 
graph “The Greatest Story Ever 
Told” in foreign climes. Says he: 
it's the banks. Respective costs 
favor the foreign settings. 

Citing two examples on cost dif- 
ferentials, Stevens averred if he 
uses 1,000 soldiers here, costumes 
would cost $145,300 against $7,500 
rental in Europe. It is impossible 


to import the costumes from over- | 


seas as the American film ward- 


robe group will not permit them | 
lic appearance tour for Carl Fore- | 
|} man’s 


to be used in this country, he de- 
clared. 


He also checked into 1,000 ex- 


tras per day. To use them for one 
| day’s filming at Indio, Calif., it 
would cost $115 a day each or 


$115,000 
5,000 for a mob scene, cost would 
be more than $500,000 per day. 
In Spain, extras for mob scenes 
get $5 a day and 5,000 would cost 
$25,000 as compared to American 
labor's tally of a half million. 
Financial spekesmen are only 
interested in making features 
(Continued on page 19) 


renewed for | 
the pic- | 


in eollabora- | 


| attended 


If he decided to employ | 
| himself—the future 
| career. 


|Henry Miller Repeats As Film House; 
Other Changing Aspects of Big Burg 





Hearst Columnist 


George E. Sokolsky 


harks back to the memory files in 
his observations on 


Who’s An Actor 


one of the many Editorial Features 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles. 














9t060'Clock’ Actors 
Selling Film Biz Short, 
Contends David Niven 


Rome, Nov. 7. 

“9 to 6 o'clock actors” 
ing the industry short. That's 
David Niven’'s opinion of some of 
his colleagues, referring to “those 
stars who do nothing to help sell 
a film after it's completed.” Tak- 
ing a swipe at this particular thes- 
pian breed during a recent visit 
here, Niven added that such non- 
cooperative actors were “only help- 
ing to dig their own professional 
graves.” ‘ 

Niven came to Rome to help pro- 
ducer Dino DeLaurentiis launch | 
“Best of Enemies” (Col) in which | 
he stars with Alberto Sordi. Niven | 
the English-language 
screening of pic, then dashed to a 
scheduled public appearance at a 
theatre at which the Italo-dubbed 
version was showing. 

“T feel it's a star’s duty,” says 
Niven, “to get out on the road and 
help sell his films. 
vital in these days of fierce com- 
petition.” 

Niven recently completed a pub- 


“Guns of Navarone.” 
now he will tour on behalf of “Ene- 
mies” in the U.S. and Britain. 
“By helping the producer make 
a profit,” Niven elaborated, 
actor is also buying insurance for 


After all, 
who takes all the risks. 


it’s the producer 


also be spent in 
for himself as 


that time can 
building goodwill 











Cleric Vs. Cleric In re Kings’ 


Protestant called unto Protestant, saying, 
“King of Kings” 


words, more disputes about the 


yee 


“You dope!” In other 
gospel according 


to Phil Yordan. This is apropos Variety's streamer story of Oct. 


18 issue, “Everybody 


A Bible Student” 


although, of course, the 


present disputants were seminary-trained. 


Said Rev. 


R. Dewitt Mallary Jr. 


at Holy Communion of Rev. 


Dan M. Potter, executive director of the Protestant Council of 
N.Y.—he did wrong to endorse the Metro-Sam Bronston picture. 
The Jesuit magazine, America, was closer to the target. The Bib- 


lical epic “embarrassed me,” per 
pan, 
“Kings” and netted $5,200. 


Vicar Mallary. He noted, dead- 


that the Protestant Council held a benefit performance at 


Variety's earlier roundup of opinion suggested that the Bron- 
ston release might be getting the discharge of an accumulation of 
irritabilities against a long series of Scriptural spectacles. Mallary 


expresses this very thought in declaring, 


“We can only hope that 


a bad boxoffice will bring to an end this type of Biblical corn 


which - poses pretentiously 
making.” 


as inspirational and 


religious movie- 


Mallary delivers a significant passage in his attack on this film. 


The VAaRIEtTy review 
between Christian and Jew, 


had said that it 
dogma and drama.” 
point of showmanship this is a necessity of a Biblical story, 


“steered a tactful course 
From the view- 
bearing 


in mind that it will play lands where religions other than Judeo- 
Christian are dominant. Here’s Mallary: 
“Then there is the complete white-washing of the Jews. Natural- 


ly, 


responsibility for the Crucifixion can be overdone unfairly. 
the movie omits Jesus’ cleansing of the temple, 


it would not do to be anti-Semitic, and it is true that Jewish 


But 
it omits all his 


judgments against the Scribes and Pharisees, it omits His hearing 
before the high priests, it omits the cries of the crowd to ‘crucify 


Him, crucify Him.’ 


This seems to be leaning over backward, in 


the. attempt not to offend modern audiences.” 


| date 





| Fox's day-dating 
| at 


are sell- | 


| State 
} explains, the Federal Internal Rev- 


| 500 $93,718 
Pre-selling is | : S 


And | 


| in 
Service statement 


“an | 


of his own! 


The actor | 


|} has nothing to risk but time, and | 
| back 





Subtle changes are at work on 
the New York City exhibition 
scene. While many of the recent 
innovations may be no more than 
one-shots, when put all together 
they show that the big city’s play- 
otf patterns are no longer as rigid 
as they used to be 


Significant, especially to artie 
distribs and to legit theet-e inter- 
ests, 1s the report that Astor Pic- 
tures’ French import, “Les Liai- 
sons Dangereuses,” will follow the 
hardticket “La Dolce Vita” jnto 
the legit Henry Miller Dec. 18. 
(“Vita” will move to the Beekman 
Dec. 22). Small-seater Henry Miller 


is finding the film bookings ex- 
tremely profitable in the face of 
chancy legit offerings 


Another unusual booking was 
| the opening at the Forum on 
Broadway Monday (6) of Lopert’s 


which is now 
firstrun 
artie. 


“Never On Sunday,” 
in its 56th week of 
at the Plaza, eastside 
Pic is holding there 

An earlier innovation was 2uth- 
of “The Hustler” 
the Paramount on Broadway 
with the Paramount in Brookivn. 

Now accepted as almost standard 
procedure was the pattern estab- 
lished by Paramount's “Ten Com- 
mandments,” when it ended its 
hardticket first run on Broadway. 
Par sales execs set a series of lime 
ited “waves” of openings, starting 
with a handful of key houses in 
various parts of the city which ovdi- 
narily would have been day-dating 
with many other theatres 


ils 





Internal Revenue 


Shows Sympathy 


Minneapolis, Nov. 
Because of “the generally aie 
of the movie business,” it 


enue Service has settled for $48,- 
tax deficiency of 
theatre, Minneapolis 
nabe situation. Showhouse is one 
of a circuit of six film houses 
owned in whole or in part by the 
Frank Enterprises of Minneapolis. 
“With the advent of television 

1950,” the Internal Revenue 
declares, “the 
moving picture industry declined 
drastically and the taxpayer ‘the 
Avalon Theatre?’ has incurred oper- 
ating losses for the past several 
years.” 

The Avalon owed $48,567.58 in 
taxes for the years 1946 
through 1950, according to the In- 


the Avalon 


well as the industry in general.” baomw — es > 
wren ctneenes Ct tay here | year - + wee of $43,000 bast 
|are far too many “9 to 6” stars. Sataenat : ee ae 
| st, 


on the unpaid taxes, says 
the department. 

It's because of 
poor state of the movie business 
that $48,500 was the most that 
could be expected to be paid by 
the Avalon, the Internal Revenue 
Service asserts. There has been a 
$3,277.17 cash deposit by the 
theatre which will pay the re- 
maining $45,310.39 in $750 month- 
ly installments, according to the 
Service. 

The corporate Frank Enterprises 
stock is owned by Mary J. Frank 
and comprises considerable, valu- 
able real estate, a fine, large res- 
taurant and other holdings in ad- 
dition to three of the finest Twin 
Cities de luxe neighborhood thea- 
tres, including the Avalon, and an 
interest in four out-of-town houses. 

Its Boulevard, Avalon and su- 
burban St. Paul West Twins have 
been regarded in film circles here 


“the generally 


as three of the Twin Cities’ most 
beautiful and flourishing nabe 
houses 

Until his death in May, 1960, 


W. R. Frank, one of Minneapolis 
and St. Paul's leading exhibitors, 
managed the Frank Enterprises 
which was incorporated in 1946. 
It's now managed by Lorraine R. 
Frank and W. R. Frank Jr., wife 
and son of the late W. R. Frank. 
Its Avalon is now overated as a 
“fine arts” house, showing pic- 
tures “for adults only.” 
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Flower Drum Song 
(PANAVISION—COLOR) 
Uneven translation of the RAH 
n cal but should .be de- 

pendable b.o. candidate. 


Hollywood, Nov. 1. 


ease of Ross Hunter in 
as th Joseph Fields) produc 
« Nance Kwan, James Shigeta, 
x eki. Directed by Henry Kos 
1 empl Fields based on the 
i le camera (Technicolor 
I Russell Metty editor Milton 
‘ ‘ Richard Kodgers as 
‘ € Phil Bowles. Reviewed 
t \wards Theatre. Nov. 1, ‘61 
} e. 133 MINS. 
’ Naney Kwan 
James Shigeta 
‘ el ng? Juanita Hall 
« Jack Soo 
\ Benson Fong 
} Reiko Sato 
uM Patrick Adiarte 
! m Tong 
} Victor Sen Yung 
R Soo Yeng 
} Ching Wah Lee 
} er gaara Jemes Hong 
I Spencer Chan 
u Arthur Sons 
TY Weaver Levy 
} Herman Rudin 
x end Chersylene Lee 
s nd : Virginia Lee 
Me Misoshi Umeki 
M of the fundamental charm, 
prace d nevelty of Rodgers & 
Ha stein's “Flower Drum 
Si as been “overwhelmed” by 
the sheer opulence and glamour 
with h Ross Hunter has trans- 


lated it to the screen. As a film, it 


emerge a curiously unaffecting, 
unstable ane rather undistin- 
f ed experience, lavishly pro- 
dueed but only sporadically re- 
wart Still, while hardly an 
over} ering boxoffice contender, 
the Universal release is certainly 


safe commercial risk, heir as it 
reputation of Broadway 
the formidable R-H 


to the 


and 


tor. The average film audience 
figures to overlook or at least dis- 
miss its irregularities and lack of 
inspiration, and find ample diver- 
sion in both its score and story. 

The dominant issue in Joseph 
Fields’ screenplay, based on the 


Y. Lee and adapted 
legit book by Fields and 


novel by C 


fiom the 


liammerstein, is the clash of East- 
West romantic-marital customs as 
it affects the relationships of four 
young ‘people of Chinese descent 
living in a state of social flux be- 
tween two worlds in San Fran- 
cisco’s Chinatown. The four are 
Nancy Kwan, a gold-digging, hus- 


band-hungry nightclub’ dancer; 
Jack Soo, a kind of Chinese Nathan 
Detroit; James Shigeta, most elig- 


ible bachelor in Chinatown—the 
student prince of Grant Avenue; 
and Mivoshi Umeki, “picture (‘or 
mail-order) bride’ fresh (and 
illegally) off a slowboat from 
China and ticketed for nuptials 
with Soo. None of the four adhere 
to the eastern custom of formal, 
pre-ordained marriages ascribed 
to by their elders. The romantic 
chaos is further complicated by 
overlapping affections, but ulti- 


mately all the pieces fall into place 
in an incredibly hasty double wed- 
ding ceremony. 

rhere something about 
main “joke” of this musica] that 
registers disconcertingly as just 
too precious for words. The humor 
is derived from the spectacle of 
observing Orientals “adjusting to” 
or “adopting” American customs. 
It is as if we are being asked to 
note “how darling” or “how pre- 
cocious” it is of them to undertake 
execution of American’ dances 
such as the charleston or the rock 
’n’ roll, to comprehend the science 
of baseball, or to grapple with U.S 


the 


is 


idioms such as “American plan” 
or “filter, flavor, flip top box” or 
“that’s bop, pop.” This is a shop- 
worn device for manufacturing 
mirth. It comes out hollow, occa- 


sionally even distasteful. Chinese- 
Americans do not figure to be very 
amused, 

As in most R&H enterprises, the 
meat is in the musica! numbers. 
There are some bright spots in this 
area of the film, but even here the 
effect isn't overpowering. It is not 
one of the team's towering or more 
memorable scores to begin with, 
and several of the numbers are not 
seen to advantage. Best results are 


obtained on “A Hundred Million 
Miracles,” quaintly-rendered — by 
Miss Umeki; “I Enjoy Being a 
Cirl striking demonstration, via 


th-ee-way mirror, of Miss Kwan's 


rare beauty; and “Grant Avenue,” 
flashy street strut led by Miss 
Kwan. Two elaborate numbers, 
“Love, Took Awav” and “Sunday,” 


emerge somewhat pretentious and 


| 


overly-involved, tending to dwarf! A Summer to Remember | has talent or whether he should 


the activities of some talented 
dancers ard the choreography of 
Hermes Pan. Scenery by Alexander 
Golitzen and Joseph Wright {s col- 


orful and imaginative, but occa- 
sionally tends toward an ornate- 


ness and splendor that overshad- 
ows the human element. Their 
replica of S.F.'s Chinatown, how- 
ever, is pretty femarkable’ 

Miss Kwan, whose exciting looks 
herald a great future, demonstrates 
plenty of dance savvy, and gets by 
histrionically here. Shigeta handles 
his numbe y ’ > ‘ hl 
and exhibits vocal prowess 
Umeki re-creates her Broad 
role with the same winning Ciina- 


one so 


\fiss 


i\ 


doll-like quality. Satisfactory in 
top supporting roles are Soo, 
Juanita Hall, Benson Fong, Reiko 
Sato and Kam Yong. Young Pa- 
tricia Adiarte makes a vivid im- 
pression with his fancy dancing 
Tempo of Henry Koster’s direc- 
tion is somewhat choppy = and 
lethargic. Russell Metty’s photog- 
raphy hits the eye with impact 
especially in its arrangement and 
regard of color. Both Technicolor 
and Eastman Color are utilized 
Milton Carruth’s editing is satis- 


factory, Irene Sharaff's costumes 
frequently ingenious. Music super- 
visor-conductor Alfred Newman 
has fashioned some rousing orches- 


trations, with the assistance of 
Ken Darby. Dong Kingman’: * ate™ 
colored title paintings are a 
delight. Tube. 


Everything’s Ducky 
Two sailors and a talking duck. 
Skimpy comedy premise, slug- 
gishly developed. Companion 
item for the tyke trade. 





Hollywood, Oct. 30. 


Columbia Pictures release of Red Doff 
production. Stars Mickey Rooney, Buddy 
Hackett; introduces Joanie Sommers: 
features Jackie Cooper. Dire-ted by Don 
Taylor Screenplay. John Fe Mur- 
vay, Benedict Freedman; camera, Corl 
Guthrie: editor, Richard K. Brockway; 
music. Bernard Green: assistant director, 
Jerrold Bernstein. Reviewe:! at Lovola 
Theatre, Westchester, Oct. 30, ‘61. Run- 
ning time, 80 MINS. 
Beetle MeKevy 


nton 


Mickey Rooney 
Admiral Jehn Paul Jones Buddy Hackett 
Lieut Parmell Jackie Cooper 
Nina Llosd Jozcnie Sommers 
Capt. Lewis Bollinger Roland Winters 
Susie Penrose Elizabeth MacRae 


Lt. Camm. Kemp Gene Blakely 
Chief Conroy Gordon Jones 
Dr. Deckham Richard Deacon 
George Imhoff James Millhollin 
Misanthropist AES jimmy Cross 
Duck Hunter ..... Robert RB. Wi'liams 
Frank oeeaein Kine Calder 
MOCO. }-s sews vndaners Ellie Kent 
Corpsman William Hellincer 
Ee. di wtevge ewes Ann Morell 
Mee ere George Saweyva 
PENI 9 5 <sin.cnebees Dick Winslow 
Jim Lipseott Alvvy Moore 
Mr. tohnson tiarold Kennedy 


“Everything's Ducky” fis market- 
able as a supporting item on dou- 
ble hills aimed either at yvoung- 


sters or at adults with only the 
most easygoing dispositions and 
miniature mentalities. To go be- 


yond that limited audience sphere 
would not be advisable. The Red 
Doff ‘Barbroo Enterprises) produc- 
tion, released by Columbia, is con- 
cerned with a talking duck and 
two quack-pot sailors with whom it 
shares a series of juvenile mis- 
advertures. Even those willing to 
tag along with this premise will 
not be rewarded with the kind of 
ingenious situation comedy devel- 
opment so necessary to sustain 
interest in a film based on such 
a skimpy, wild notion. 

Written by John Fenton Murray 
and Benedict Freedman, this fowl 
play has Mickey Rooney and Buddy 
Hackett as a pair of simple-minded 
seamen who befriend the gabby 
mallard, only to discover it har- 
bers a secret formula vital to the 
success of a naval satellite launch- 
ing program. Eventually, all three 
wind up in the nose cone of a 
satellite as it circles the earth, and 
the film concludes in this state of 


unresolved — suspension. Lighter 
moments are concerned with ef- 
torts to capitalize on the duck’s 


gift for gab (frustrated by its mar- 
tini-guzzling desire) or on attempts 
to instruct it in the arts of swim- 
ming and quacking. 

‘the comic behavior of Rooney 
and Hackett will probably amuse 
children Jackie Cooper is seen 
briefly as a psychiatrist. Joanie 
Sommers, a talented vocalist 
known for her work in the nitery 
and recording fields, makes her 
screen bow without warbling a 
note. As straight actress, she’s a 
bit uncomfortable yet. Elizabeth 
MacRae adds further romantic in- 
terest, and there is competent com- 
edy support from Roland Winters, 
Gene Blakely, Gordon Jones. Rich- 
ard Deacon, James Millhollin, 


(Serge) 

“A Summer to Remember, 
which opened at Murray Hill 
Theatre last Monday (6), was 
reviewed by VARIETY in the 


Sept. 14, 1960, issue under the 
original title of “Serge,” when 
it was shown at the Stratford, 
Ont. (Canada) Film Fest. Gera 
wrote, “This is a delightful, 
utterly charming story of a 
small boy, who is wise but 
never precocious.” 

Picture was based on the 
classic story, “Seryo7zha,” name 
of the boy in the film This 
character is played by Borya 
Barhatov, who is described in 
the review as “so natural that 
his performance is little short 
of astonishing. ‘Serge’ comes 
as a welcome change from 


war stories.” 





Larry Gates and Robert B. Wil- 
liams. The duck’s voice belongs to 
Walker Edmiston 


Director Don Taylor has done 


what he can to make capital of the 
lean material. There isn’t much to 
work with. Editing, art, music and 
camera work are generally satis- 
factory. Studio crecits list three 
new songs by Harold Spina, only 
one of which is heard ‘the title 


tune, as rendered by the Hi-Lo’s), 
indicating some last-ditch  snip- 
ping. Tube. 


Toe Late Blues 
John Cassavetes’ his first 
Hollywood pic, after scoring on 





h'- improvise? indie. “Shad- 
ows,” shows a flair for move- 
ment and character. Needs 
hard sell. 
Paris, Nov. 7. 
Paramount release and production, 
Stars Bobby Darin, Stella Stevens. Di- 
rected by John Cassavetes. Screenplay. 
Cassavetes, Richard Carr; camera, Lionel 
Lindon editor, Frank Bracht music, 
David Raksin: art director. Tanby Lar- | 
son. Preemed in Paris. Running time, 
100 MINS. 
Ghost Bobby Darin 
Jess Stella Stevens 
Benny pan .... Everett Chombers 
harlie ‘ . Cliff Carnell 
Red , Seymour Cassel 
GOS is vaidecsccaneseouan Bill Stafford 
Countess Marilyn Clark 
Nick Nick Dennis 
Reno . James Joyce 
Paramount decided to release 
this John Cassavetes film—his | 
first Hollywood-made project—in 


Europe before it hits the domestic 
U.S. and Canada) theatres in Jan- 
uary. It's primarily for the arties 
and lesser situations. 

Cassavetes was encouraged by 
Par after his initial shoestring pro- 
duction of “Shadows,” produced 
entirely in Manhattan. 
lywoed facilities at his command 
it is conventional although he does 
adhere to his refreshing approach 
and, also. he accents the “new 
faces.” 

“Shadows” was beught by Brit- 
ish Lion and distributed in the U.S. 
by it. Film did better abroad but 
was a breakthrough for the New 
York bunch. If it was rough tech- 
nically there was a feel and flow 
of life as the tale evolved from 
within the characters. 

Working now from a script, Cas- 
savetes shows certain flaws. This 
time he shows a tendency to force 
casebook psychology on the char- 
acters at a loss of spontaneity. 
Thus an idealistic small time jaaz 
pianist and composer, Bobby 
Darin, loses his wav when he is 
left by his girl due to a physically 
cowardly act. Used in an explana- 
tory way there may be something 
psychologically right in this but 
it is somewhat too flat and con- 
trived for acceptance in a film. 

Some goes for the flashly, sood 
looking would-be singer, Stella 
Stevens. 

So everybody, a group of hip 
jazz musicians, has his articulate 
ideas about his state and life. 

Darin’s group is shown playing 
engagements in orphanages and in 
a park where nobody comes. A 
chance for a record date is blown 
skyhigh when Darin’s early in- 
sistence on doing what he wants is 
compromised by his girl's quitting 
him after his cowardly actions in 
a pool room brawl. 

He becomes the gigolo of an 
aging woman but finds his spark 
dampened. He finally seeks out his 


old girl, now a tramp, and dusts | 


off some elderly suitors and drags 
her to his old bunch, now playing 
a sleazy joint. Intimation at end- 
ing is that he will take up with 
them again. 

Film never makes it clear 
) Whether the Darin character truly 


With Hol- | 


accept what he has and do his 
best at it. Ambiguity also robs the 


pic of a lot of punch. Cassavetes | 


| shows at his best in party scenes 
| where characters are deftly blocked 
'good natured “getting-to-love-you” 
scenes. 

Cassavetes does bring out new 
talents and other aspects in known 
| people. Darin is effective and does 

not sing a note, though that is his 
specialty. His flaccid, unformed 
face and his fumbling idealism 
fuse well as he fails to give the 
needed love to his confused girl 
Which is played with forceful 
anguish by Miss Stevens. 

Others in cast score effec- 
tively and especially a non-actor— 


mainly a tv producer—Everett 
Chambers, as a vindictive, neu- 
To A nt, stands out 


Party-liners might read into the 
basic situation a dictate of western 
culture for personal success, but 
the same pressures to excel are 
implicit in Russian life, and in- 
deed universal to human ego, al- 
though Marxists chose to blame 
everything on economics. Nobody 
is more expert at “speed-up” than 
the Soviets 

“Too Late Blues” includes a 
neat jazz score by David Raksin. 
Dubbing for the musician-imperso- 


nating actors are Shelly Mann, 
Red Mitchell, Benny Carter, Uan 
Ramsey, Jimmy Bowles. 

Still, Cassavetes looms a new 
director with a flair for atmos- 
phere and an interest in newer 


themes and stories, His free wheel- 
ing insights are to be encouraged. 
Film has already played the 
London Film Festival and ‘opens 
there soon with a probable Paris 
date in the near future. London 
fest reviews were fine. Mosk. 


Los Jovenes 
(The Young Ones) 
(MEXICAN) 
Mexico City, Oct. 31. 
Peliculas Nacionales release of Cinema 
tografica Filmex production. Stars Tere 
Velazquez, Julie Aleman, Adriana Roel, 
Rafael del Rio; features Dacia Gonzalez 
Miguel Suaraz, Fanny Stiller, Sonia In- 
fante, Miguel Manzana. Lupe Carriles, 
Leopoldo Salazar, David Hayat, Oscar 
Cuellar, Rosa Maria Gallardo, Miguel 
Zaldivar; special appearances by Enrique 
Rambal and Carmen Montejo. Directed 
by Luis Alcoriza. Screenplay and adapta- 
tion by Luis Alcoriza. At Variedades and 
Coliseo theatres, Mexico City. Running 
time, 95 MINS. 


This is an all-out Luls Alcoriza 
production, with director doing the 
original story, screenplay and di- 
rection. The picture, a stirring 
screen indictment of rebellious 
youth, is based on a true incident 
a few years ago here. 

Just for a prank, three society 
youths, of good family, one of 
them a senorita, obeying some 
compulsive inner emotional urge, 





stole a car in Mexico City, and 
sped off to Guadalajara. Federal 
highway police as well as state 


enforcement agencies were alerted. 
The youngsters soon ran out of 
ready cash, tried to sell the car, 
but car dealer’s suspicions were 
aroused. So the frightened kids 
went on the lam again. This time 
across dirt roads and into country 
they did not know. And this 
brought about a tragic end. In a 
small village the police chief in- 
structed his subordinates to “shoot 
to kill,” and so the three youths 
were shot down by the cops. 

Out of this raw material, Alco- 
riza has woven a well-paced, tight 
action story which borders on the 
exceptional. Alcoriza’s direction at- 
tempted to seek out the reason be- 
hind the anxious desire of the 
young to live intensely and dan- 
gerously. While there may be ques- 
tioning of some strong scenes, 
brutal and realistic, the fact is that 
film does have vigorous strength 
and quality. 

In black-and-white, pic is tecn- 
nically perfect, with Alcoriza high- 
lighting dramatic moments by 
judicious camera work. All the 
actors, youngsters with little box- 
office stature, turn in exceptional 
performances. There are some 
slight defects and director Alcoriza, 
who wove strong realism in first 
half, weakens slightly towards the 
close. Spotty cutting is reflected 
in sequence jumps. Tere Velazquez, 
in the role of the young lady, still 
has a tendency fo overact but she 
is improving. 

But the virtues outshine the 
slight off-key notes. This one is 
good enough for the American 
market, if given a dubbed English 


Les Amours Celebres 
(Famous Love Affairs) 
(FRENCH-COLOR-DYALISCOPE) 

Paris, Nov. 7. 





Unidex release of Generale Europeenne 
Du Film-Unidex production. Stars Brig- 
jtite Bardot, Simone Signoret, Jean-Paul 
Belmondo, Alain Delon, Dany Robin, Ed- 
wige Feuillere, Marie Laforet; features 
Pierre Brasseur, Suzanne Flon, Jean 
Desailly, Pierre Vaneck Directed by 
Michel Boisrond. Screenplay. France 
Roche, with four sketches by Pascal 
Jardin, Marcel Achard (first one), Fran- 
oise Giroud (second), Jacques Prevert 
third), and France Roche, Michel Audi- 
ard (fourth); camera (Eastmancolor), Rob- 
rt Lefebvre editor. Raymond Lamy. 
vreemed in Paris. Running time, 115 
MINS. 

RERED 606s sos ceniecncsas Brigitte Bardot 
Jenny Simone Signoret 

Albert . Alain Delon 
Torine Jean-Claude Baaly 
LRUEZAM 2. cccccsoses Jean-Paul Belmando 
EONOD: s:o.0 sons cnces Dany Robin 
NEE ids wa aslo ew ae Edwige Feuillere 


Deshenoys Annie Girardot 








PNM 5s cowistesmaeseen Marie Laforet 
RPBEE celvwecincvse.ceveene Pierre Brasseur 
RINE, co Rwsscadecapiers Susanne Flon 
OPO case coneedseeeedesas Jean Desailly 
CORE oaéeeccinasnesaaren Pierre Vaneck 

After the success of the sketch 
film, “Love The Frenchwoman,” 
now comes a_e group of tales 
based loosely on_ historical love 
affairs. It has the Brigitte Bardot 
and Simone Signoret names ior 


the U. S. with a plus in its ttie. 
But it will need hard sell since the 
level is sketchy and skimpy with 
love and spectacle, backseated by 
slightly too much talk. 

First up is tale of King Louis 
XIV being deprived of a new 
mistress by a dashing young Ccava- 
lier. Here it is played in a boule- 
vard comedy vein with pageantry 
and elegance that soon wears thin, 
It is helped by Jean-Paul Belmon- 
do’s dash and drive as the man 
who outwits the king by locking 
his secret door and keeping the 
mistress. 

Then comes 19th Century melo- 
drama about an aging coquette 
who has a lover but about to Jeave 


her. Simone Signoret is effective 
as the hardened but romantic 
woman who is showed up by a 


plodding if clever police inspector. 
Muted tinting helps the period 
flair but this lacks the punch to 
give the real melodramatics. 
Brigitte Bardot appears in the 
guise of a medieval barber's come- 
ly daughter in Bavaria. She is 
coveted and won by the local 
prince. But Miss Bardot’s pouting, 
kittenish sensuality is sadly amiss 


'in old Bavaria. And her trial for 


witchcraft is unintentianally ris- 
ible. The whole thing needed a 
tongue-in-cheek approach. It is 


only intermittently so 

End of pic has two waspish 19th 
Century actresses fighting over 
roles and a baron in the Comedie- 
Francaise of that. period. Though 
played with vigor by Edwige Feuil- 
lere and Annie Gjirardot, this 
sketch wears thin in its repetitive- 
ness. 

Color is well used throughout 
with subtle differences in each 
period. But director Michel Bois- 
rond tends to leave all this talky 


and flat in direction, depending 
mainly on his actors to put it 
across. This keeps things on a 


theatrical, almost comic-strip level 
because of the lack of pace and 
character buildup. Then. too, there 
is the papier-mache feeling of the 
period sets. 

But this may cash in okay at 
the b.o. in France on the name 
values, insouciance and popularity 
of sketch pix. It has selling factors 
abroad, too, but seems better fitted 
for more general distribution than 
for arty house needs. Production 
coin seems to have gone more for 
marquee names than for spectacle. 

Mosk. 


eee Continued from page 3 mamma 
Night,” also via Col, when it was 
lensed in N.Y. 

Ralph Nelson, “Requiem’s” y- 
rector and a cardholder in the 
larger Coast-based Directors Guild 
of America, once also held an 
SDIG ticket but had allowed his 
membership to lapse. The eastern 
guild voted to permit his reinstate- 
ment upen payment of the unstated 
dues arreage. (Initiation fees are 
$1,000 for the eastern guild, $2,000 
for the Coast counterpart.) 

Susskind’s agreement with SDIG 
is the same one signatured earlier 
by indie producer Ely Landau, 
whose “Long Day’s Journey Into 
Night” is also currently before 
the cameras in Gotham. The Lan- 

















,dau accord, however, doesn’t be- 


sound track. And it is scheduled | 


to have good boxoffice, hypoed by 
controversy, in the Spanish lan- 
guage market, Emil. 


come operative until his next pic 
rolls in N.Y. Director on “Journey” 
is Sidney Lumet. 

SDIG, it’s understood, would 
prefer to have one of its own work- 
ing on pix shot entirely or primar- 


lily in N.Y. 
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‘I’M NOT NARROW-MINDED 





On World Cruise for Materials, 
Frank Nugent Gives Script Creed 





By DAVE JAMPEL 
Tokyo, Oct. 31. 

Motion pictures are more subtle 
today and present characters in 
more realistic relationships, ac- 
cording to screenwriter Frank Nu- 
gent, in Japan for ten days on the 
last leg of a world trip. 

Nugent is mainly identified with 

John Ford. Scripts he 
for latter include ‘Fort 
Apache,” “She Wore a Yellow Rib- 
bon,” The Searchers,” “The Quiet 
Man.” The Last Hurrah” and “Mr. 
Roberts.” Among his other credits 
are “Tulsa,” “Gunman’s Walk” and 
“Trouble in the Glen.” 

Onetine film critic and editor of 
the New York Times is irritated 
by the Hollywood communal proc- 
ess of preparing a finished script. 

Explaining the trend toward 
more realistic scripts, Nugent said, 
“Pictures always reflect the times 
in which they are made, whether 
done with premeditation or uncon- 
sciously. Take the wave of so-called 
psychological dramas like ‘Sus- 


director 
wrote 





pense,” ‘Three Faces of Eve’ and 
‘The Snake Pit.’ It was a reflection 
of the country’s increased aware- 
ness of mental disease. The writers 
are thinking of what is going on| 
around them whether they are! 
doing a period story or a modern | 
story 

“In the old days of the studio | 
contract players,” Nugent contin- 
ued, “a writer was told a picture 
would have Clark Gable and Clau- 


| 
| 
| 
| 


dette Colbert. Story problems were | 
solved by writing for specific} 
actors. Today this is true only to 


a degree. I know John Wayne is a 
certain type of man—terse, laconic 
and so physically capable that you | 
hardly have to show it—and I use} 
that as a prop 

“But generally, no longer having 
the prop of a given personality, | 
writers are forced to create char- 
acters wholly out of their imagina- 
tion. The result is more realistic 
relationships. Writers and directors 
talk in terms of psychology, | 


now 
motivation and behavior patterns 
rather than have paper cutouts 


handed to them. This has brought 
a change in all kinds of films. They 
are a lot more subtle today.” 
Allowing for bragging about one } 
of his own pictures by first discuss- | 
ing several that went wrong, Nu- 
gent continued, “Fort Apache” was 
more of an innovation than any 
Western in the last ten years. 
When Ford brought me in, he said 
he was thinking of doing a picture 
about the Cavalry. He pointed out 
that the Cavalry was used only to 


relieve the distress of wagon trains 
and then ride away to presumably 
rescue another wagon train. He 


thought there must be tremendous 
drama in the Cavalry, the personal 
problems of men living at remote 
outposts. “Fort Apache was the first 
picture to seriously explore life in 
the Cavalry. In the last ten years 


there have been at least 120 pic- 
ture made in imitation of “Ft. | 
Apache.” 

Identified primarily with West- | 
erns, Nugent is ensnared in the| 
dreaded Hollywood web of type 
casting. He said, “It like comedy. ! 


My constant fight is to get a mod- 
ern picture where people don’t go 
around saying, ‘Whoa there, mar- 
shal.’”’ 

While still outside the comedy 
field, Nugent’s globe-girdling was 
at his own expense to research two 
projects that would liberate him 
from the American frontier. One 
possibility, which prompted him to 
take the long way home, is an in- 
ternational chase story that might | 
have episodes in Hong Kong and} 
Japan. This would be done with 
Sidney Justin, who is setting up a 
production company. 

The other possibility is a fea- 
ture based on a book by Bernard 
Fergusson called “Rare Adven- 
ture.” An Eastern, it is set in 
North Africa. “I read the look 
about seven years ago and op- 
tioned it. I thought it would make 
a good movie,” Nugent said. “The 


story is midern, but almost remote 
in time. 





TOA Token’ Stock 


{until the Embassy deal. 
| terday 


More Exhibs Produce 


What with exhibition brood- 
ing over product’ shortage, 
some of the better-heeled gen- 
try are moving their own 
mountains, so to speak. Not 
that showmen haven't chipped 
in with product before, of 
course, 

The do - it - yourselfers 
just now include the Woolner 
brothers of New Orleans, who 
financed and are distributing 
“Flight of the Lost Balloon,” 


exploitation item with Mar- 
shall Thompson and Mala 
Powers. 

Up in Connecticut, Sperie 


P. Perakos, who operates a 
chain of drive-ins and hardtops, 
has latched on to a Greek arty, 
filmization of Sophocles’ “Anti- 
gone.” This one screened at 
tne Berlin film fest this year as 
the official Athens entry. Pic 
stars Irene Pappas, and is be- 
ing handled by Parakos under 
his Norma Film Productions 
banner. 








Ownings Diverted 
To Its Own ACE. 


Theatre Owners of America has 
divested its token stock holdings | 
in the major fiim companies and 
is plowing the coin into the exhib- | 
backed ACE Films entity. 

This ts per TOA’s pledge at the | 
New Orleans conclave to double 
its $25,000 investment in the ACE 
production arm. 


Rick Carrier’s Truly Indie’ | 
Manhattan Puerto Rican | 
Saga Goes to Embassy 


“Strangers,” a New York, shoe- 
string, shot-in-a-loft, widescreen) 
feature, has been picked up by Em-| 





bassy Pictures for early 1962 re- 
lease. Film is first effort—at a bud- 
get reputedly under $25,000 — of 
Rick Carrier, ex-producer’s§ ap-| 
prentice and onetime RKO ex-| 
ploiteer. On strength of the pic, 


he’s been signed to an unclarified 
production pact by Embassy prez 
Joseph E. Levine. 

As with other one-arm American 
“new wave” films, “Strangers” had 
been kicking around the N.Y. dis- 
tribution marts with no_ takers 
As of yes- 
(Tues.), the pic still lacked 
a union (IATSE) seal—in fact, | 
there’s been no effort so far to 
| dicker one. 


| 


Yarn depicts in tragic terms an’ that teach crime, she said, and re-| 


Rican family’s 
New 


immigrant Puerto 
fight for survival in hostile 
York surroundings. 


CHICAGO-MADE FILM, 
‘PRIME TIME’ GETS ‘C’ 


The low-budget Chicago-made 


indie, “Prime Time,” which was | 
originally rated B (morally objec- | 


| 





tionable in part for all) by the | 
Legion of Decency, has now been 
re-rated C, condemned. | 

Legion charges that the film, 


distributed by Essanjay Films, is 
now being shown in a new version 
which “substantially intensifies the 
original moral offense by the in- 
troduction of borderline pornog- | 
raphy.” When it was first B-rated, | 
the Legion objected to the film’s| 
“suggestive costuming and se-| 
quences, and sadism.” 

Legion also charges that the 
distrib “has viclated his pledged 
word that only the original version | 
would be exhibited in the U.S.” | 


| Which 


ATLANTA CENSOR’ 
SELF-REVELATION 


Atlanta, Nov. 

Mrs. Christine Smith ible 
during her 16 years as Atlanta's 
motion picture censor, has looked 
at 4,490 films, ordered scissoring 
on 154 of them and turned thumbs 
down on 107 pictures. 

Mrs. Gilliam cited these figures 
in a talk before the Atlanta Chap- 
ter of the American women in 
radio and television. Mrs. Gilliam, 
wife of Alderman Ed Gilliam, who 
is chairman of City Council's Po- 
lice Committee, vice chairman of 
Council’s Finance Committee and 
chairman of the Metropolitan 
Committee on Civil Defense, told 
radio and tv femmes that she has 
never sought to impose her taste 
on Atlanta audienees, but is only 
trying to enforce laws governing 
the local exhibition of pictures 
that are lewd, lascivious or other- 
wise unlawful. 

When asked if she had seen a 
“good” movie lately, Mrs. Gilliam 
was quick to reply: 

“Yes, strangely enough, I can 
say I have. It is ‘Bachelor in Para- 
dise,’ with Lana Turner and Bob 
Hope. Miss Turner wears the most | 


| stunning wardrobe throughout and, 


for once, Bob Hope isn’t dirty all, 
through.” 
She followed with this riposte: 
“I am not at all narrow- 
minded. I have practically no 
race prejudice.” 


She said, however, her “instinc- 
tive fear .of Negro men” stemmed 
from seeing, as an impressionable 
young girl, 
“The Birth of a Nation” and she 
recalled vividly seeing the scene in 
a frightened girl jumps 
from a cliff to avoid the caresses 


| of a Negro sergeant in the occupy- | 
jing army. 


Mrs, Gilliam complained that too 
many of today’s pics adopt as 
theme “the superiority of the Ne- 
gro race.” 
“nudity” in films, especially when 
the camera “lovingly caresses the 
breasts of Negro women.’ 

She also disapproves of films 
| that are “sexually stimulating” and 
declared that “feminine nudity is 
sexually stimulating to men.” Then 
she explained that she permits 
“long kisses.” but not “caressing 
bosoms.” 

Homo Angles 

She said of another film, Elia 
Kazan's “Splendor in the Grass,” 
that, whatever the theme of the 
book (pic was an original screen 
story by William Inge), the pic- 
ture’s theme was that “chastity will 


drive a young girl to a mental in- | 


stitution.” She classified this film 
as “highly undesirable,” but add- 
ed that, under the Atlanta code, 


she did not feel justified in ban- 


ning it. She also deplored films 
with “pacifist themes.” 


Asked if she judged films of ans 
particular age groups, she said she 
acted for the welfare of the com- 
munity as a whole and pointed out 
that “babes in arms” attend the 


; theatre in the United States. 


Mrs. Gilliam disapproves of films 


marked that one such she had 

banned, “How to Be a Shoplifter,” 

now is being shown on television 
(Continued on page 11) 





MPAA Prexy 


Eric Johnson 


in a@ fantasy, weighing the moralty 
of a scripter named Shakespeare, 
appraises ye olde censorship in 


Never, Forsooth, On 
Sunday 


another lateresting Feature 

in the upcoming 

56th Anniversary Number 
of 


VARIETY 


Pius other statistical aad dete-filled 
cherts end articles. 
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David Wark Griffith's , 


She said she censors | 





October's Golden Glow in ‘Tiffany's’: 
‘Splendor in Grass’ & ‘The Hustler’ 
Rank 2- 3 Devil’ Following 





October’s B.0. Winners 


1. “Breakfast Tiffany’s” (Par). 
. “Splendor in Grass” (WB). 
. “The Hustler” (20th). 

. “Devil at 4 O'Clock” (Col). 
. “Back Street” (U). 

. “La Dolce Vita” (Astor). 
“Paris Blues” (UA). 

. “Guns of Navarone” (Col). 
. “Greyfriars Bobby” (BV). 
10. “Bridge to Sun” (M-G) 
11. “Two Women” (Embassy). 
12. “Come September” (U). 


CRIM Mm 








COMPO Okays IA: 
Solicit Membership 
Of Coast Talent 


Annual meeting in Manhaitan 
Friday (3) of Council of Motion 
| Picture Organizations voted unani- 
mous eacceptance of the Interna- 
tional Alliance of Theatrical Stage 
Employees (IATSE). At the same 
time it empowered its three co- 
chairmen—Ben Marcus, Abe Mon- 
tague and Sam Pinanski— to name 
{a committee to sound out the Hol- 
lywood talent guilds remembership 
in the all-industry body. 

The meeting, which re-elected 
all incumbents, tabled action on 
the so-called “runaway  produc- 
tion’’ problem because of the im- 
pending airing of the issue in Con- 
| gress. 

20th-Fox’s “Bachelor Flat” is the 
next pic skedded for COMPO mer- 
chandising plan treatment in Cin- 
cinnati, in mid-January. The meet- 
ing heard the plan praised by Rob- 








ert Ferguson, Columbia's ad-pub 
director. He stressed that it was 
changing the industry image for 
the good, emphasizing to the pub- 
lic that the film biz is far from 
dead. 

ié 4 , +] 

| America’s New Stars’ Get 


Buildup—Via Circuit, 
Not Studio, Initiative 


Los Angeles, Nov. 7 
National Theatres & Television 
vicepresident Robert Selig over t! 
weekend disclosed industry plans 
for a development program on new 


stars, with special short subjec! 
now being prepped under ta% 
“America’s New Stars” to include 


film clips from each major studio 
in the Association of Motion 
ture Producers introducing new- 
comers selected by the studios 
Projéct was introduced at the 
|recent Theatre Owners of America 
convention in New Orleans and is 
being developed by a committee 
headed by Selig and including 
AMPP rep Duke Wales, Paramount 
| studio publicity head Herb Stein- 
|berg, Pete Latsis and Roy Evans 
of NT&T and LeRoy Prinz who is 
|talent coordinator. Each 


with plans to have one of the 
leight winners of the TOA “Star 
of the Year” award appear to w- 
troduce the new people. Last win- 
ner was John Wayne. Film would 
be sold to exhibs at same rental 
cost of a regular two-reeler. 

Committee today sends 582 kits 
jon the project to exhibs who re- 
| quested them at the TOA conven 
tion. Each request was to have in- 
cluded a promise the kits wou'd 
be distributed personally to lova! 
newsmen to insure top coverage 
on the program. 

While personalities selected for 
the film short may change, those 
repped in the kits include Karen 
Balkin of Mirisch Co.-United Art- 
ists’ “The Children’s Hour”; Pete 
Brown, Warner Bros.’ “Merrill's 

(Continued on page 11) 





Pic- | 


studio | 
would be given equal time in short, | 


By MIKE WEAR 


Variety's regular weekly 
boroffice reports are summa- 
rized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S.-Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 
October proved a comparatively 
| happy one for those biz firstrun 
| situations covered by V AKIETY, nice 
| lineup of new product providing 
| the impetus for better trade. Of 
| the first nine-ranking grossers, 
seven were newcomers in October. 
With little help from holidays and 
having to contend with some In- 





| dian Summer weather, exhibitors 
naturally had to lean on strong 
fare. As is characteristic nowadays 


|; not enough socko product to go 
around crimped the larger key 
cities. 


“Breakfast at Tiffany's” (Par) 
won first place hands-down in the 
October sweepstakes, finishing No. 


1 all three weeks it was out in 
distribution. “Splendor in the 
Grass” (WB), another blockbuster, 


copped second position. It, too, was 
out in circulation only three weeks 
of the month. Both films likely 
| will be heard from additionally 

“The Hustler” (20th) wound up 
third, actually copping first place 
the initial week out on release 
to any extent. “Devil at 4 O'Clock” 
(Col) landed fourth money despite 
the fact that it was in release only 
two weeks. Pic consequent!y should 
make some strong future showings. 

“Back Street” (l wound up 
fifth although rising as high as 
fourth place during the month. 
“La Dolce Vita” (‘Astor),- which 
was third in Septem’ showed 
enough stamina to cop sixth posi- 
tion 


er. 


“Paris Blues” (UA), which hint- 
| ed great promise late in Septem- 
| ber, finished in seventh spot. Film 
| landed second place the first week 
|} out in circulation to any extent 
[but skipped after that. “Guns of 

Navarone”™ (Col), which was second 
| in September, captyred eight place 
as it wound up many of its top 
firstrun engagements 

“Greyfriars Bobby" (BV), a 

newie, finished ninth, never get- 
ting higher than sixth place in 
weekly Variety rating 3ridge To 
Sun” (M-G), very spotty, showed 
enough to cop 10th spot 

“Two Women” ‘Embessy) cap- 
tured 11th place. It was 10th in 
the preceding month. “Come Sep- 
tember” (U), No. 1 picture in Sep- 

tember, wound up 12h, having 
concluded the bulk of its bigger 
firstrun dates the first tvo weeks 


of the month 

“Spartacus” (U), seventh in Sep- 
tember; “Rocco and_ Brothers” 
Astor), “Francis of Assisi” (20th), 
and “Thunder of Drums" (M-G), 
which was 12th in September, 
were the runner-up films for the 
month 

‘Kings’ Late Starter 

Besides “Devil at 4 O'Clock,” 

“Breakfast” and “Grass.” there 


are a number of pix just launched 
or about to be preemed which 
show excellent promise. “King of 
Kings” (M-G) indicates one of the 
bigger potential grossers judging 
from the first few playdates on 
hardticket bookings. Opus so far 
has been buffo to capacity on these 
initial engagements. Pie should 
“have enough playdates this month 
to show up in the monthly survey. 
Another film displaying high po- 
tential is “West Side Story” (UA), 
which has been capacity the first 
two weeks at the NY. Rivoli, its 
initial date 

“Mr. Sardonicus” (Col), also 
new, showed up uneven on its first 
four dates but was excellent in 
two keys. “Question 7” (Indie), 
another fairly fresh entry, showed 

(Continued on page 11) 
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L.A. Biz Picks Up; ‘Hustler’ Bangup 
$30,000, ‘Mask’ Oke 166, ‘Kings’ Tall 


20G, Breakfast Rousing 196, 3d 


Los Angeles, Nov. 7 
L.A. firstruns are starting to pick | 
up slightly this week, backed by a 


pair of sock openers. However. biz 
generally is rated spotty. ‘The 
Hustiers’ is heading for a boff 


in four theatres opening 
week while “Ben-Hur,” out on first | 
general release, looks like socko} 
$28,000 at State. ‘Mask’ is rated | 
nice $16,000 or a bit under in three | 


30.000 


locations for initial week 

Reissue combo of “Operation | 
Petticoat” and “Pillow Talk” 
shapes fairish in three spots, open- 
ing pie 

of gular holdovers, “Breakfast 
at Tiffany’ s” still is lively $19,000 
in third week at the Chinese 
“Splendor in Grass” shapes big | 
$12.500 in fourth at ane 
Parar ount. 

Both “Back Street,” in second | 
session at Warner Hollywood, and | 
“Devil at 4 O'Clock,” in third at} 
Warner Beverly, are shaping trim 
$12,000 apiece. “King of Kings” 
looks tall $20.000 in fourth at 
Egyptian. “La Dolce Vita” shapes | 


brisk in 17th week at Music Hall 


Estimates for This Week 
Los Angeles, Hollywood, El Rey, ' 


Leyola | Metropolitan-FWC) ‘2.019: 
756; 861: 1,298; 90-$1.50) — ‘“‘Hust- 
ler’ (20th) and “20,000 Eyes” 
(20th). Boffo $30,000. Last week. 
Los Angeles with Pix, “Explosive 
Generation” (UA), “Teenage Mil- 
lionaire’ (UA), $8.600. Hollywood, 
Loyola with Warren's, ‘Seven 


Women From Hell” (20th), “Pirates 
of Tortuga’ (20th), $12.100. E1| 


Rey “Fanny” (WB), “Goodbye |. 
Avain” (UA) (reissue) (3d wk), | 
82.100 

Hillstreet, Pix, Wiltern (‘Metro- 
politan-Prin-SW) ‘2.752: 756: 2344: | 
§0-$1.50) — “The Mask” (WB) and 
‘Code of Silence” (Indie) Nice 
$16.000 or less. Last week, Hill- 
street. Wiltern with Vogue. “Blood 


Cae on page 10) 


‘Kings’ Great $20,000 In 
D.C.; ‘Street’ Hot 126, 
‘Devil’ Solid 146, 3d 


Washington, Nov. 7. 
Big one this uneven stanza here 
is “King of Kings” which looks for | 
@ sock $20.000 initial round at the 
Warner. “Back Street” stays big at 
Palace after a sock first session. In 


' 





second lap at Keith's, “‘Town With- 
out Pity” looks sad. 
“Breakfast at Tiffany's” is fast 


rounding out a month at the On- 
tario. Sull in great shape is “Devil 
at 4 O Clock,” daydating two Treans- | 
Lux houses. “Splendor In Grass” 
is rated fair in fourth round in two 
spots 

Estimates for This Week 

Ambassador - Metropolitan 
(1,480; 1.000; $1-1.49) —‘ 
In Grass” (WB) (4th wk). 
500. Last week, $9,700. 

Apex ‘K-B) (940; $1-$1.25)—‘'Se- 
crets of Women” (Janus) ‘2d wk). 
Okay $4,500. Last week, $5,400. 
Keith’s (RKO) (1.839: $1-$1.49) 

Town Without Pity” ‘20th) 2 | 
wk). Sad $7,500 or less after $9,- | 
500 opener. 

YacArthur ‘K-B) (900; $1.25) — 
“The Risk” (Union) 12d wk). Fair | 
$4.200 after $4.800 opener. | 

Ontario (K-B) (1,240; $1-$1.49)— | 
“Breaktast at Tiffany's” (Par) ‘4th 
wk). Lively $10,000. Last week, 
$12,000. 

Palace (Loew) ‘2.390; $1-$1.65)— | 
“Back Street” (U) (2d wk). Boff 
$12.000 after $15,600 opener. 

Playhouse (T-L) (459; $1.49-$1.80) | 


(SW) 
‘Splendor 
Fair $6.,- 


—"‘Devi] at 4 O'Clock” (Col) (3d | 
wk). Torrid $4,500. Last week, $5,- 
500 

Plaza ‘T-L) ‘278; $1-$1.80) — 
“lieat of Summer” (Manhattan) 
Bolf $6,000. Last week, “Girl with 
Suiicase” (Indie) ‘2d wk). $3,200. 

Town (King) ‘800; $1.25-$2) — 
“Dolce Vita” (Astor) (18th wk) 


Enduring $3.600. Last week, $3,909. 
Exits atler this week to make room 
for “Roceo and Brothers” (Astor). 

frans-Lux ‘T-L) ‘600; $1.49-$1.80) 
— Devil at 4 O'Clock” (Col) (3d 
wh. Hotsy $9.500. Last week, $12,- 
500 

iiptown (SW) (1.300; $1-$1.49) — 


“Unstairs and Downstairs” (Cont) 


(2u wk). Only $300 for last three! 
days. Last week, fair $2,500. 
War-er (SW) ‘1,440; $1.80-$2.75 


of Kines” +M-G). Sock 


$2u uuu. Last week, house was dark. | 


|‘King of Kings” 


| —‘‘Breathless” 
| Last week, 





Key City Grosses 


Estimated Total Gross 
This Week $2.365.300 
(Based oni 23 cities and 262 
theatres, chiefly first runs, in 
cluding N.Y.) 





$2.226,400 
d 230 


Last Year 


(Based on 22 cities a 
theatres). 








Bachelor’ Boffo 
$17,000, Philly * 


Philadelphia, Nov. 

Extremely warm weather for thts 
time of vear, with air-condition- 
ing turned-off for season will clip 
| grosses here this session. ‘“Bache- 
lor in Paradise,” with world preem 
fanfare, is heading for a great take 
in first week at the Goldman. “La 
Dolce Vita,” out on subsequent- 
run at Stanton, does not look too 
big. 

Top holdover looks to be ‘‘Break- 
fast at Tiffany's” which looms 
lively in second at the Arcadia 
“Devil at 4 O'Clock” 
in third at Fox. “King of Kings” 
still is big in second at the Boyd 

Estimates for This Week 
Arcadia ‘S&S) (583: 95-$1.80)— 
Breakfast at Tiffany's” (Par) (2c 
wk). Classy $19,000. 
$23,000. 

Boyd (SW) (1.536; $1.80-$2.75)— 
(M-G) (2d wk 
Big $18,000. Last week, $22,500 

Fox (Milgram) (2.400; 95-$1.80\— 


“Devil at-4: O'Clock” (Col) (3d wk) 
| Fast $16,000. Last week, $20,000 
| Goldman (Goldman) (1,200; 95- 
| $1.80\—“‘Bachelor in Paradise” 

M-G). Great $17,000 or close 
Last week. “Paris Blues” (UA) ‘5th 
wk), $7,000. 

Midtewn (Goldman) (1.200: 95- 
$1.80\—"Greyfriars Bobby” ‘BV 
(4thwk). Fair $4,000 in 4 days. 
Last week, $5,000. 

Randolph ‘Goldman) (2.200; 95- 
$1.80\—"‘Splendor in Grass” (WB 
(4th wk). Oke $7,000. Last week 
£8.500. 

Stanley (SW) (2.500; 95-$1.80)— 
“Hustler” (20th) (4th wk Neat 
$9,500. Last week, $13,000. 

Stanton (SW) (1,483; 95-$1.80)— 
“La Dolce Vita” (Astor) ‘Subrun) 
Quiet $10.000. Last week, “Gone 
| With Wind” (M-G) (reissue), $6,000 

Studio (Goldberg) (483; 95-$1.80 

“Eve and Handyman” (Indie) and 
“Bed” (Indie). Sock $8,000. Last 
week, “Male and Femaie” ‘Indie! 
and “Soho Strip” (Indie) (2d wk), 
$8,500. 

Trans-Lux ‘T-L) (500; 95-$1.80)— 
“Girl with Suitcase” (Ellis). Limp 
$3.500. Last week, “Loss of In- 
|nocence” ‘Col) ‘(3d wk), $3,000 

Viking ‘Sley) (1,000; 95-$1.80)— 
“Mask” (WB). Sad $8,000 or near 
jLast week, “Raintree - County” 
(M-G) and “Gigi” (M-G) (reissues), 
| $4,000. 


World ‘RB-Pathe) (483; 95-$1.80 
(RAW). Fair $3,200 
“Apu Trilogy” (indie), 
$2,200. 





‘Devil’ Hotsy $10,000, 
Port.; ‘Breakfast’ 7G 


Portland, Nov. 7. 

One of top newcomers here this 
session is “Breakfast at Tiffany's” 
with a lofty take at the Irvington. 
“Town Without Pity” shapes 
rather dull at Orpheum in first. 
But “Devil at 4 O'Clock” looms 
torrid on jinitialer at the Fox. 
“The Lovers” continues big in sec- 
ond at Paramount. 

Estimates for This Week 

Breadway (Parker) (1.890 $1- 
$1.50\——“Back Street” ‘(U) and 
“Sergeant Was Lady” (U) (3d wk). 
Steady $3,500. Last week, $3,100. 

Fox (Evergreen) (1,600 $1-$1.40) 
—‘“Devil at 4 O'Clock” (Col). Loud 
$10,000. Last week, “Splendor in 
Grass” 
lina” *WB) (3d wk), $6.200. 

Irvington ‘Smith) (650; $1.50)— 

(Continued on page 10) 


also is fancy} 


‘Kings’ Lusty $18,000 In 


Last week, | 


(WB) and “Thunder Caro- | 


| Plus’ Sad $5,500, Buff; 
‘Breakfast’ Dandy 106 


Buffalo, Nov. 7. 
Firstrun trade is mostly mild 
here currently with too many long- 
runs cutting into overall total. Lone 
jnew entry, “1 Plus 1” shapes very 
sad at the Buffalo. Brightest hold- 





‘Street’ Wow 126, Pitt; ‘Breakfast’ 
Brilliant $16,000; Devil Hot 106, 3d 


Pittsburgh, Nov. 7. 
Two newcomers, both hot items, 
and three hefty holdovers will spell 





Broadway Grosses 

















over is “Breakfast at Tiffany's” very good biz for Pitt firstruns this 
which looms dandy in third Para- week. “Breakfast at Tiffany's” is 
mount week. “Spartacus” is rated Estimated Total Gross boff at the Stanley while “Back 
| good in sec ond session at Lafayette This Week $543,200 Street” at Fulton looks equally 
on subsequent-run. “Splendor in (Based on 30 theatres) socko. Both are in first rounds. 
| Grass” looks fine in fourth at Cen- , ~ |“‘Mask,” other new entry shapes 
| ter : ee 27 PR regu | drab at the Penn. “Devil at 4 
| Buffale Loew) (3.500 7581) — |= —— ee 
(Lo Us o- — | 7. 
| “One Plus One” (Indie). Sad $5.- | 6 9 FT ans ra ” 
‘so op less ast week. “hum'Si-| Dgetors Fat 22G, | sitet‘, stoma” at” Squre 
lient, Run Deep” (M-G) and “King 9 | Hill. “Bridge” stays sharp in third 
jand Four Queens” (M-G) ‘retssues), 6 ’ at Shadyside. “King of Kings” 
a (AB-PT) (2.500: 75-$1.25) Toronto: Sun 11G opens at the Warner on Thursday 
f - . ° o- “a (9) 
—Splendor in Grass” (WB) (4th 3 ” 
| wk) Fine $9,000 Last week ; | Estimates for This Week 
bal ,000. ‘ , — IO aed ei ie Magy son a, 
j "7 s 50\—“Back Street” (U). ow 
| oka Olek” Paty rH Doctors,” “Bridge To the Sun” $12.000 or over. Last week, “Hus- 
wi). Chae 00.000, Last Ween, 614- |}and “Dentist on Job will help ter’ (4th wk), $5.600. 
bend y $9,600. ’ "| the firstruns this stanza. Of the’ Gateway (Associated) (1,900: $1- 
Lafayette (Basils (3,000; 70-$1.50) | ROldovers, “King of se re~ $1.50)—“Devil at 4 O'Clock” (Col) 
= U) (sub-ran) (aq | Mains turnaway in second | rame (aq wk). Glittering $10,000. Last 
“Spartacus” | at University. “Back Street” looks week, $10,500. 
ico Good $8,000. Last week, $9,-| lusty, also in second. “Splendor |") -"° : UATC) (3,300; $1-$1.50) 
Paramount (AB-PT) (3,000; 70- | in Grass still, is big in fourth a (WB). Frightening $6,000. 
5) — “Breakfast at Tiffany’s | frame as is “Guns of Navarone Last week. “Town Without Pity* 
$1.2! ; Q for 16th stanza. : eek, own ithou y 
Par) 3d wk). Bright $10,000. Last Estimates for This Week (UA), $7,000. aie . 
| week, aie — Carlton, Danforth, Humber |, Shadyside (MOTC) (750; $1 25)— 
5 Teck ; Loew 1.200; —— an (Rank) (2,318; 1,328; 1,203; $1- Bridge (AA) (34 wk). Tall $1,700. 
Girl With Suitcase (Ind e) ; | $1. 50\—“Young Doctors” (UA). Last week, $2.200. , F 
wah. Soft $2,000. Last week, $2,- | Hefty $22,000. Last week, “Carry | ,, Squirrel Hill (SW) (834: $1.25})— 
200. _ lon Regardless” (20th) (2d wk), Love and Frenchwoman (Times) 
Cinema (Martina) (450: 70-$1.25) $16,000 (2d wk). Virile $3,000. Last week, 


—"Carry On Sergeant” (Indie) (2d 
wk). Strong $2.400. Last week, $2,- 
700. 








Frisco; ‘Hustler’ $12,000, | 
‘Breakfast’ Boffo 166' 


San Francisco, Nov. 7. 

Firstrun trade here currently is | 
rated satisfactory. “King of Kings” 

looks big in second round at Cor- | 


onet while “Breakfast at Tiffany's 
shapes great in second at the | 
Alexandria. “The Hustler” is nice | 


in first holdover stanza at the Fox. | 

Lone newcomer, “Invasion Quar- 
tet” shapes slow at Warfield. 
“Devil at 4 O'Clock” is hotsy in 
third at St. Francis while “Splen- | 
dor in G "ass" is rated dandy in 
fourth at Paramount 

Rotimetes for This Week 

Golden Gate (RKO) (2,859; $1.25- | 
$1.50i\—“Back Street’ ‘(U) and 
“Pharaoh's Woman” (U) (4th wk). 
Okay $7,500 in 5 days. Last week, | 
$7,000. 

Fox ‘(FWC) (4.651; 
“Hustler” (20th) 
Thief” ‘20th 
Last week, 


Warfield 


$1.25-$1.50)— 
and “It Takes! 
2d wk). Nice $12,000 
$16,500. 
Loew) (2.656; 
$1.50) Invasion Quartet” 
and “Glass Tower” ‘(M-G). 
$8,000 or close. Last week, “Run | 
Silent, Run Deep” (UA) and “King, | 
Four Queens” ‘UA) (reissues), $5,- 
500 
Paramount 
$1.50\—"‘Splendor 
4th wk Dandy 
Last week, 
St. Francis (Par) (1.400: $1.25- | 
$1.75)—"Devil At 4 O'Clock” (Col) 
3d wk). Hotsy $13,000. Last week, 
$15.000. le 
United Artists (No. Coast) (1,151; | 
$1.25-$1.50\—“‘Spartacus” ‘U) (3d | 
wk). Good $6, 500 after $7,500 last | « 
week. 
Stagedoor (A-R) (440; $1.25)— 
“Question 7” (Indie) (2d wk). wet 
$3.700. Last week, $4,500. 
Vogue ‘S. F. Theatres) 
$1.50\—“‘Don Quixote” 
| wk). Oke $3.000. 
Larkin (‘A-R) 
“La Dolce Vita” 
Nice $3,500 
Clay ‘A-R) 
The ‘Mark” 
$3,500 Last 


$1.25- | 
(M-G) | 
Slow | 


Par) (2.646; $1.25-! 
In Grass” ‘WB) 

$10,000 or near. 

$11,000 


(364; 
(Indie) (2d | 
Last week, $3,800. | 
‘400; $1.75-$2) — | 
‘Astor) (16th wk). 
Last week, $4,200. } 
400; $1.25-$1.49) —| 
(Indie) (2d wk). Good | 
veek, $3,800. 
Alexandria ‘U nited California) 
1.610; $1.49-$2) — “Breakfast At 
liffany’s’” ‘Par) ‘2d wk). Great 
$16,000. Last week, $19,000. 
Coronet ‘United California) (1,- | 
250: $1.80-$2.75'—"'King of Kings” 
M-G) ‘2d wk). Big $18,000 or over. | 
Last week, $20,000. 


Sid Bicinatntts Exits 


Schlai fer Agency Dec. 31 | and ‘ ‘Secret of Deep Harbor” (UA) 


Sid Blumenstock, v.p. in charge 
of the Charles Schlaifer Agency’s 
Coast office, is exiling this post 
Dec. 31. 

Blumenstock joined Schlaifer in 
October, 1959, after holding exec 
ad posts at Embassy Pictures, Par- 





‘amount, Warners and 20th-Fox. 


$3.200. 

Stanley (SW) (3,700: $1-$1.50)— 
“Breakfast at Tiffany's” (Par). Bril- 
liant $16,000. Last week, “Splen- 
dor in Grass” (WB) (3d wk), $8,700. 

Warner (SW) (1.516: $1.50-$2.75) 
—King of Kings’ ‘M-G). Opens 
Thursday ‘9). Last week, dark. 


‘Street’ Smash $12,000, 


Eglinton (FP) (918; $1.50-$2.50) 
—“‘Windjammer” (NT) (46th wk). 
Consistent $7.000. Last week, ditto. 

Fairlawn (Rank) (1,165; $1.25- 
$1.50)\—“Guns of Navarone” ‘Col) 
(16th wk). Big $8,000. Last week, 
same. 

Hollywood (FP) (1,080; $1-$1.50) 
—‘Splendor in Grass” (WB) (4th 
eis a big at $10,000. Last week, 





*NFiyland (Rank) (1,357; $1-$1.50) | 
’ é ’ . 
|—"Dentist on Job” (20th). Fine . 
$8.500. Last week, ‘“‘Greengage Mpls.; So. Seas Brisk 
Summer” (Col) (4th wk), $5.000. } a 
Imperial (FP) (3,343; $1-$1.50) 8 ¢; Breakfast 86.2 
—"Exodus” (UA) (3d wk). pop Minneapolis, Nov. 7. 


scale on three-a-day. Sturdy $9.000. | 
Last week, $9.500. 


Lineup of fresh entries and hold- 
overs is calculated to make the ex- 





International (Taylor) ‘557; $1- hibs happy currently “Back 
$1.25)—“‘Expresso Bongo" ‘IFD) Street” shapes smash at the State. 
(2d wk). Neat $3.000. Last week, “South Seas Adventure” looks 
$3.500 brisk on return at Century. Hold- 

Loew's (Loew) (1.641: $1-$1.50) overs “Splendor in the Grass” and 
—“Bridge To Sun” (M-G). Tall “Breakfast at Tiffany’s,” in fourth 
$11.000. Last week, “Come Sep- and second weeks, respectively, 
tember” (U) (9th wk), $9.000. continue handsome hits. “Town 

Tivoli (FP) (935: $1.50-$2.50\— | Without Pity” is barely passable in 

“La Dolce Vita” (Astral) (14th wk). second Orpheum week. Pulling 
Pickup to socko $9,000. Last week, 63.000 spectators, many from out- 
| $8.500. of-town, the weekend Michigan 
| Towne (Tavlor) (693: 90-$1.25\— State- Minnesota football battle 
i “Two Women” (IFD) (3d wk). Still helped the downtown boxoffice 
| strong at $6,500. Last week, $7,000. | somewhat. 

University (FP) (1.556; $1.50- Estimates for This Week 
$2.75)—"King of Kings” (M-G) Academy (Mann) (947; $1.75- 
(2d wk). Capacity $18,000. with $2.65)—“King of Kings” ‘(M-G). 
turnaways. Last week, same Roadshow engagement opens Nov. 

Uptown (Loew) (2,543; $1-$1.75) 8. Dark last week 
—‘Back Street” (U) (2d wk). Lusty Century ‘Cinerama, Inc.) (1.100; 
$11,000. Last week, $13,000. $1.75-$2.65)—“‘South Seas Adven- 

oe ture” (Cinerama) (reissue). Back at 

same house where it ran for 47 

‘Breakfast’ Fast 7 Re weets Brisk $8590. Last week 
“Windjammer” (NT) (reissue) (21st 


Seatle; ‘Devil’ Same 
Seattle, Nov. 7 

City is loaded with holdovers 
currently, with two of the new- 
comers very disappointing. “Town 
Without Pity” shapes thin in first | 
session at Music Hall while 
‘Crowning Experience” is rated 
lean on opener at Paramount. 
“Breakfast at Tiffany's’ shapes 
great in second Coliseum round. 
“Devil at 4 O'Clock” looms big in 


wk'. £12.509 in ceicht dows 

Gopher (Berger) (1,000: $1-$1.25) 
—“20 Plus 2” (AA). Tepid $3.000 
looks about all. Last week, “Exo- 
dus” (UA) (subrun), $4,200. 

Lyrie (Par) (1,000: $1-$1.25)— 
“Greyfriars Bobby” (BV) (4th wk). 
Modest $3.000. Last week, $3.200. 

Mann (Mann) ‘1,000: $1-$1.50)— 
“Snlendor in Grass” (WB) (4th 
wk). Big $7,000. Last week, $8.500. 

Orpheum (Mann) (2.800; $1-$1.25) 


third at Fifth Avenue. —‘Town Without Pity’ (UA) (2d 
Estimates for This Week k) , $i 

Blue Mouse (Hamrick) (739: $1-| Week ston Ct 
$1.50)—“Bridge_to Sun” (M-G).| St. Louis Park (Field) (1.000; 
eS Pan aa om Por Back $1.50)—“Loss of Innocence” (Col). 

reet’ (U) (2d WK), $9, 10U. Conod at $2500. Last week. “Two 

Coliseum (Fox-Evergreen) ‘1.870: Women” (Embassy) (4th wk), $2,- 
$1-$1.50\—“Breakfast at Tiffany's” goo. 
|(Par) (2d wk). Great $7,000. Last State (Par) (2,200: $1-$1.25)— 
| week, $9,300. : “Back Street’? (U). Seems to have 

Fifth Avenue (Fox-Evergreen) what it takes at the b.o. though 
(2,500: $1-$1 50 — “Devil at reviews were not too hot. Smash 
4 O'Clock” ‘Col) (3d wk). Big ,|s19 00. Last wee “The Hustler” 
ve. — ne cake biter | (20th) (3d mg $7.500 in five days. 

Music Box (Hamrick) (%38; - Suburb. Vorld (M ) (800; 
$1.50)—“Splendor in Grass’’ (WB) $1 95)_-“Pure Hell p= —" Trin- 
(3d wk). Good $4,000. Last week, ian’s” (Cont) (24d wk). Oke $2,000. 
$4,800. Last week, $3,000. ’ 

Music Hall (Hamrick) (2,200; $1- Uptown (Field) (1,000: $1.25)—~— 
$1.50)\—“‘Town Without Pity” (UA)! “Arsenic and Old Lace” (WB) and 
Thin $7,000. Last week, cunestulapsticest wae tae Nae bos a 
Bobby” (BV) and “Boy Who Caught | “Tight Little Island” (Indie) and 
Crook” (UA) (2d wk), $4,900. “Genevieve” (Indie) (reissues), $2,- 

Paramount (Fox - Evergreen) | 800. 

(3,000: $1-$1.50)—“Crowning Ex-| World (Mann) (400: $1-$1.50)— 


perience” (Indie). Lean $7,000 or|“Breakfast at Tiffany's” (UA) (2a 
less. Last week, “Guns of Nava-' wk). Stout $8,000 or near. Last 
rone” (Col) (13th wk), $3,400. j week, $9,000. 
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Cold Spell Clips Chi But ‘Bachelor’ 
Boff $32,500; Town’ Thin 136, ‘Vita’ 
Socko 166; Hustler’ Fine 156, Sth 


Chicago, Nov. 7. 


After a fortnight of solid biz, 
first batch of freezing weather ap- 
parently is chilling boxoffice trade 
this round albeit asprinkling of 
newcomers and some_ holdovers 
are showing strength. 

Top new entry is “Bachelor in 
Paradise.” This Bob Hope starrer 
shapes boffo $32,500 at the Woods. 
Preem of “Town Without Pity” 
looks mild $13,000 at Roosevelt. 

Popscaled “La Dolce Vita” is 





heading for hot $16,000 on sub-run 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 





‘TOWN’ BRISK $13,000, 
DENVER; ‘DEVIL’ 106 


Denver, Nov. 7. 

Too many extended-runs, with 
newies not getting far, will clip 
the overall total at firstruns here 
this stanza. “Town Without Pity” 
looks to do okay in first round at 
Paramount. “La Dolve Vita’ is 
rated fine in third week at Aladdin 
while “Devil at 4 O'Clock” looks 
big in third at Centre. “Breakfast 
at Tiffany's” is rated nice in third 
at Orpheum. 

Estimates for This Week 

Aladdin (Fox) (900; $1.45) “La 
Dolce Vita” (Astor) (3d wk). Fine 
$5,000. Last week, $5,500. 

Centre (Fox) (1,270; $1-$1.45) 
“Devil at Four O'Clock” (Col) (3d 


wk). Big $10,000. Last week, $11,- | 


500. 


Cooper (814; $1.65-$2.50) “Seven | 





Few newcomers are in the cur- 
rent session at Broadway firstruns, 
|and biz generally reflects this con- 

dition with slower trade. The fact 
|that Election Day (yesterday) is 
included in many current weekly 
totals is proving a bit of an ad- 
vantage, especially with hardticket 
| productions, which will have one 
lextra show to add to their totals. 
| Another speil of Indian Summer 
| weather, with the mercury soaring 
to 78 degrees Sunday (5) also is 
| hurting this stanza. 


Heat Hits N.Y. Albeit ‘Comancheros 
Crisp $44,000; ‘Beach’ 16146, Story 
Capacity 50/46, ‘Kings Wow 466 


with new stageshow opens tomor- 
row (Thurs.). 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘West Side Story” (UA) (3d wk). 
This round finishing today (Wed.) 
looks like capacity $50,500 for 12 
performances after $47,000 in sec- 
ond week, which was 11 shows or 
sans Election Day matinee. Stays, 
natch! 

State (Loew) (1,900; $1.50-$3.50) 
—‘“King of Kings” (M-G) (4th wk), 
This week winding up today (Wed.) 
is heading for wow $46,000 on I1 





at the Loop. “Secrets of Women” | ee SS. Sh Saeeaes Se Wonders of World” (Cinerama)| , Brightest newcomer is “Coman-| performances after $39,000 in third 

is shaping trim in World opener (3d wk). Sock $17,000. Last week, | heros.” which hit a big $44.000 or | session for 10 shows. Stays, with 

Monroe pair of “Nanee ot Impulse” \¢ ’ $18,000. | near in opening round at the Para- biz currently running — slightly 

and “Unstoppable Man” rates okay. | Denver (Fox) (2.432: $1.25) | mount. Reissued “On the Beach ahead of “Ben-Hur” (M-G), which 
“Devil At 4 O'Clock” continues re as as “Back Street” (U) (2d wk). Mild scored only a moderate $16,500 on | also. played here. 

| initial session, daydating the De- Victoria (City Inv.) (1,003; 50-$2) 


strong in third State-Lake session. 
“Splendor in the Grass” is posting | 
a dandy third Chicago stanza. 
“Breakfast At Tiffany's” is notch- | 
ing a busy third at the Esquire | 
while “Two Women” shapes pleas- | 


8 OM) L ill 

§ WU I L Ville 
Louisville, Nov. 7. 

Pace is very strong here current- 





| 
| 


$9,000. Last week $13,000. 

Esquire (Fox) (600; $1.25) 
“Bridge” (AA). Sharp $2,600. Last 
week, “Never On Sunday” (Lope) 
and “Black Orpheus” (Lope) (re- 
runs), $1,600 


| Mille and arty Baronet. 

“Breakfast at Tiffany's” with 
stageshow is heading for a fancy 
$130,000 in fifth (final) week at the 


Music Hall. “Flower Drum Song” | 


and new stage production opens to- 


—‘Splendor in Grass” (WB) (Sth 
| wk). Fourth week completed Moa- 
|day (6) was boff $23,000 or near 
| after $27,000 for third 

Warner (SW) (1,813; 90-$2) 
“The Mask” (WB) (2d wk). This 


ing in third Surf session. > slay. “Devil at 4 O'Clock” at United | , Oden (Fox) (1.000; $1-$1.45) | morrow (Thurs.). | week ending tomorrow (Thurs.) is 
; a ad ee — Artists may equal the sock biz of ‘Question < (Indie) (2d wk). | “West Side Story” is heading for | slipping to sad $8,000 or less after 
“tech Mireet” oie meeeg United the opening week. Mary Ander- “See ae a oo. a capacity $50,500 in current (3d) | 313.000 on opener, which was cou- 
ee ee |son with “Splendor In Grass” | rpneu Oe oe 5, | session ending today (Wed) at the| siderably below hopes. Only in 
Artists oe + aa ,.|/looms lofty. “Breakfast at Tif-| $145) “Breakfast at Tiffany's” | Rivoli. “King of Kings” looks like | for two weeks, with “Susan Slade” 
rans ayers’ “ath “ ls iS 'fany’s” shapes big at the Ohio. | (Par' and “Flight That Disap-| wow $46,000 in fourth round end-|‘WB) due Nov. 10, day-dating with 
a be pes Mi R. - = \“The Truth” at Brown is nice. | peared” (UA) (3d wk). Nice $8,000. |ing today also, with extra Election | Trans-Lux 85th Street 
: et eee |Third week for “Cinerama Holi- | Last week, $10.000. | Day matinees helping both these | First-Run Arties 


fifth Oriental canto. On hardticket, 


day” at Rialto may hold close to 


Paramount (Indie) (2,100: $1.25) 


hardticket pix. 


Baronet (Reade) (430; $1.25-$2)— 


“King of Kings” is shaping hotsy| —\~ Pascoe | nr Without itv’ (UA nd “Dp. oe 0 . | 
in third at the Todd. second stanza. wheres a te eg (UA) eee st Devil at 4 O'Clock” held at/«“Qn Beach” (UA) (reissue) (2d wk), 
Estimates for This Week ree Un spree JA). otout | socko $31,500 in third week ended | First session 


Estimates for This Week 





$13,000 or near. Last week, “Splen- 








completed Monday 


| Brown (Fourth Avenue) (1,109; ; agp sins yesterday (Tues.) at the Criterion. |(§) was fair $5,500. Stays i 
Carnegie (Telem't) (495; $1.25- | 75-$1.25\—"Truth” (Kings). Nice | 40" in Grass” (WB) and “Beyond | “Splendor in Grass” held at smash | «The Mark” Gam tinte to Yet 
$1.80)—"Truth” (Kings) (5th wk). | $6,000, Last week, “La Dolce Vita” | All “imits” (Indie) (2d wk), $11,-| $35,000 in fourth stanza, daydating | 1@ after its run at the Sutton. 
Firm $3,000. Last week, $3,900. | (Astor) (4th-final wk), okay $4,000. | 990 .,| at the Victoria and arty Trans-Lux| Fine Arts (Davis) (468; 90-$1.80) 
Chicago (‘B&K) (3,900; 90-$1.80)| Kentucky (Switow) (900; 75-$1)—|,, Towne (Indie) (600: $1-$1.45) | 52d Street. |—"Peris lees” (8A). Opened 
—'Splendor in Grass” (WB) (3d! “pack Street’ (U) (4th wk). Fair | _Grevfriar’s Bobby” (BV) (3d wk!.| “Paris Blues” preemed yesterday | yesterday (Tues.) day-dating with 
wk). Fine $21,000. Last week, $24,-|¢4 0900, after third weeks’ $5,000. Good $4,500. Last week, $5,500. (Tues.) at the Astor and arty Fine | Astor, In ahead. “Town Without 
O0v. a Mary Anderson (People’s) (900; Arts. “Never On Sunday” opened | pity” (UA) (4th wk-6 days), slow 
Cinema (Stern) (500 ;$1.50) —!909-$1.25) — “Splendor In Grass” | 697° 9 Monday (6) at the Forum and con- (Continued on page 10) 
“Pure Hell of St. Trinian’s” (Cont) | (wp), Lofty $9,000 or over. Last nos 0c tinues at the Plaza. where it is —_—_—_—_—_———_—— 
(3d_ wk), Busy $2,900. Last week, | week, “Greyfriars Bobby” (BV) (3d | 3 Uv) starting its 56th week. 
$3,500 | wk. $4,000, . “Summer and Smoke" opens B bb ’ . h 5 
Esquire (H&E Balaban) (1,350; Ohio (Settos) (900: $1.25) — ‘. 6 Rd with a special benefit show the 0 y Brig t ] 000, 
$1.25-$1.80)—"Breakfast at Tiffa-|“preskfast at Tiffany's” (Par). Big | ef ac e or night of Nov. 15 at the DeMille. | ’ 
ny’s (Par) (3d wk). Socko $18,000 gg 990. Last week, “Mr. Sardoni- | "9 ' 9 Regular run begins on Nov. 16 at | K.C.; ‘Slaves Moderate 
or close. Last week, $21,000. cus’ (Col) and “Valley Dragons” this house and also the arty Sut-| WD 
Loop ‘Telem't) (606; $1.25-$1.80) | (Col), $6,500. : 6 *)? ton 746, Devil Good 656 
_- ee” Vita” — | Rialto (Fourth Avenue) (1,100: ¥ Estimates for This Week | hats City. Nov. 7 
run) off $16,000. sast week, 95-$2 50) —“Cineramz iday” ; (City , 5 ) : : “pig, Dies 
“Truth” (Kings) (4th wk), $6,000. , $1.25 $2 50) Cinerama Holiday ye eee ee Astor City Inv.) (1,094; 75-$2)| Single newcomer is “Greyfriar’s 
; , , |(Cinerama) (3d wk). Fine $8,000 Detroit, Nov. 7. —Paris Blues (UA Opened | Bobby.” doing ; ie 
Monroe (Jovan) (1,000; 65-90'— | after same last week vere ‘ i aN : vesterday (Tues.) i et obby, oing top biz at the Gra- 
Pt ack gle aie ; rs S m King of Kings” at United Art- | yesterday ues.). mn aheaad,| nada and Uptown. It will stay on. 
Force of Impulse Indie) and United Artists (Fourth Avenue) “Town Without Pity” (UA) (| : : : 
“Unstoppable Man” (Indie). Oke | (3000: 75-8125’ —- “Devil at 4 ists is sparking downtown delux- aaa en pp ie Sanne pee Holdover attention is on “Back 
$4,100. Last week, “Devil Made | O'Clock” (Col) (2d wk). Wow $14,- ers to another fine grossing week. | thirq week. | ase hia - ‘ae teeen “Breakta a Tit 
Women” (Indie) and “Lisette” (In- te “Kings” ; “Bac i ; Pile ccosinntgtc eg Mica 
die), $4 © cutie ’ i 000 after $14,500 opener. Kings” shapes great. “Bachelor in Capitol (Loew) (4.820; $1-$2.50) | fany’s,” in fourth stanza at Roxy, 
ee Paradise’ looms sturdy at the —*Back Street” (U) (4th wk).|/anc “La Dolce Vita,” steady in 


Oriental (Indie) (3,400; 90-$1.80) 
’ (20th) (5th wk). Hardy 


—‘Hustler” (20th) 
$15,000, Last week, $16,000. 


‘SUN’ FAIR $9,000 IN 


Adams. “The Mask” looks fairly 
good at the Palms. “Town Without 


Looks like modest $16,000 in cur- | 
rent round winding today (Wed.) 
after $20,000 for third. “Bachelor | 


seventh week at Brookside. “Devil 


}at 4 O'Clock.” in third at Plaza, is 


just good. “Revolt of Slaves” and 


Palace (Indie) (1,570; 90-$1.80)— ‘ ’ itv’? ic , > ichige ada . a An 
seat ysndirs af Wort eine] CINCY; ‘DEVIL’ 6G, 3D 33,5, aut athe Micizan. jn'Paracise™ Ac) opens Nov 16.| The Mlinotaur,* dated firstrun i 
gg a pg Sth wk). Smart | Cincinnati, Nov. 7. tinues wow in third week at Madi- are Geom ane; el Weather Samed chesty By 
$15,000. Last eck. ae. a Cincy film trade bids for a mod-|son. “Devil at 4 O'Clock” stavs wh! Devil at 4 O'Clock” (Col) | Weather turned sharply oe 
cag ar mae aed ak j./erate session currently. Main |smash tn third session at Grand | ' - be mente po cag henge | several days ae 
a wn Without Pity . Mod~- : cos “Rridg, soon? | Cireae “Rack ” | ated yesterday (Tues.) was socko $31,- : dues 
' Begin ~ yank jline entries have “Bridge to Sun” | Circus Back Street” is rate ae : res | on — 
ne sar ta Bot hae gg ge Mog og shaping fair at Albee and oldie | fine in second at Mercury. ee ed after $33,000 for sec- | a for This Week 
reyiriars i) ( » (2 OWE Ppeprantss_ cars : . vs ss . | ¢ ; , . ee 
$9 enn . sid WX’. | “white Christmas” plus “Sergeant Estimates for This Week hee | — (Fox Midwest Natl. 
“e . W; Lady” rating solid at the , . PR DeMille (Reade) (1,463; 90-$2)—| Theatres) (800; $1-$1.50) — “La 
State-Lake (B&K) 2.400; 90-$1.80) | "4S @ “acy rats § Fox (Woodmont) (5,041; .75- | «on Beach” (UA) (reissue) (2d wk).| Dolce Vita” (Astor) (7th wk) 
— “Devil At 4 O'Clock” (Col) (3d | Smaller Grand. Firm holdovers | $149) — “Hustler” (20th) «= and | yf 4" A) ekeee) (Se We). | com Sask on ; ‘ 
Raabe 7 a nek. g93..\ are “Breakfast at Tiffany’s” and “Blast of Silence’ (U) (4th wk). | Initial round completed Monday | Sturdy $2,500. Last week, $2,700. 
tel Hot $17,000. Last week, $23,- “Splender in Grass” in fourth Oke $11 an 7 cae ape Pcort (6 was moderate $11,000 or near.| Capri (Durwood) (1,260\—Closed 
Surf (H&E Balaban) (685; $1.50- |weeks as well as “Devil at 4/519.900 : | Daydating with Baronet. “Summer | temporarily for equipment changes, 


O'Clock” in third round. Longrun 


| and Smoke” (Par) opens night of 


Opens Nov. 9 with “King of Kings” 


$1.80'— “Two Women” (Embassy) | ©, : ” se Michigan (United Detroit) (4.036; | Noy. 15 with benefit preem, regu- | (M-G). 

a ee ee 17h 8 a is fairish in | ¢) 95.§1.49\—“Town Without Pity” | jar run starting Nov 16 deptdtind Crest, Riverside (Common 

$6.300 oe . (UA) and “Season of Passion”| with the Sutton. = ‘ ces eile, ee es a 
Tadd (Toda) (1.089; $2.20-83.50)| Estimates, for Mao. $1$1.50.—| (UA) Dull $10,000. Last week. | Henry Miller (Gilbert sitier) | vard (Rovedele) (950 care, 800) 

a tne Cost Gauk Ent pen an MG Pair | SPlendor in Grass” (WB), $15.000 | go9°'gi'50-¢3.50)—"La Dolce Vita” | “Revolt of Slaves” (UA) and “Mino- 

Smash $20,000. Last week, $21,500. . nace iy » |in third week. : ’ a ee nasa? (UTA) toe gee aaa if 
Town (Teitel) (640: $1.25-$1.80) | $9.000. Last week, “Back Street newt peor (2.955: $1.25-%1.49'— (Astor) (30th wk). The 29th stanza | taur” (UA). Mild $7,500. Last week, 


—"L Avventura” (Janus) (4th wk). | 
Snappy $3,000. Last week, $3,800. | 

United Artists (B&K) (1,700; 90- | 
$1.80)—“‘Back Street” (U) (4th wk). | 
Neat $14,500. Last week, $17,000. | 


(U) (2d wk), $8,500. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$1.80)—“‘Guns of Navarone” 
(Col) (7th wk). Fair $5,000, edg- 
ing $4,500 of 16th week. 


“Mask” (WB). Fairly good $11,000 
or near. Last week, “Mr. Sardoni- 
cus” (Col) and “Terror of Tongs” 
(Col), $11,500. 
Madison (UD) (1,408; 


$1.25- 


|ended Saturday (4) was_ solid 
| $17,300 after $19,000 for 28th 
| week. Now being advertised as be- 
ing in closing weeks, but run not 
expected to end here until next 
month, when pic moves over. 





also including Isi-Vista (Fox MW- 
NT) (1,360, 700; 90c), Hi-way 40 
(General) (1,000 cars; 90c), Avenue 
(Fulton) (800; 90c)—“Mr. Sardoni- 
cus” (Col) and “Valley of Dragons” 
(Col), $13,000. 


Woods ‘Essaness) (1,200: 90-| Esquire Art (Shor) (500; $1.25)— we psec : 
$1.80) — “Bachelor in Paradise’|“Rocco and Brothers” (Astor). /$1.49)—“Breakfast at Tiffany's” | palace (RKO) (1,642; 90-$2.50)—| Empire (Durwood) (1,200; 90c-$2) 
(M-G). Great $32,500. Last week. | Good $1,500. Last week, “Loss of | (Par) (3d wk). Wow $18,000. Last (Indie). Opened yester- |—“This Is Cinerama” (Cinerama) 


“Bridge to the Sun” (M-G) (3d wk), 
$10,000 | 


Innocence” (Col), $1,100. 
Grand (RKO) (1,300; $1-$1.25)— 


week, $20.000. 
Grand Circus (UD) (1,400; $1.25- 


a “1 Plus 1” 
| 


day (Tues.). In ahead, “Spartacus” 
(4th wk-6 days). Okay $15,000 after 


(reissue) (10th wk). Up to okay $4,- 
700 with extra matinee. Last week, 


World (Teitel) (606: 90-$1.25) —|“White Christmas” (Par) (reissue) | $1.49)—“Devil at 4 O'Clock” (Col) | $18,300 for third full week of this $4.500. 
“Secrets of Women” (Janus”. Tidy | and “Sergeant Was a Lady” (U).| (3d wk). Wow $18,000. Last week, | subsequent-run. | Kimo (Dickinson) (504: 90-$1.25) 
$5,500. Last week, “Breathless” | Solid $8,000. Last week, “Ques- | $20,000. | Forum (Moss) (813: 90-$1.80 — | —“Two Loves” (M-G) (2d wki. 
(FAW), $3,000. tion 7” (Indie) (2d wk), $5,000. | Adams (Balaban) (1.700: $1l-/ “Never On Sunday” (Lope). | Okay $2,000. Last week. $2,500 
ae ceeneermeniseiisisenesa Guild (Vance) (300; $1.25\—“The $1.25) — “Bachelor in Paradise’ | Opened Monday (6). Pic also is! Paramount (Blank-UP) (1,900; $1- 
‘ > “Bridge” (AA) (2d wk). Mild $700 | (M-G) Stout $12,000 or close. | playing Plaza. In ahead, “Bridge | $1.25)—‘Back Street” (U) (2d wk). 
Street Sturdy $7,500, in 6 days. Last week, $1,300. Last week, “Rocco and Brothers”! To Sun” (M-G) (3d wk-6 days), | Nice $6,500. Last week, $7,500. 


‘on a Hyde Park Art (Shor) (500; | (Astor) (2d wk), $7.500. | mild $7,000 after $9,000 for second Piaza_ (FMW-NT (1,630; $1- 

Indpls.; ‘Devil Big 61G  $1:25—“Promoter” (Cont) and| United Artists (UA) (1,667; $1.50-| week. | $1.25\—"Devil at 4 O'Clock” (Col) 

” 2“ | “Lavender Hill Mob” (Cont) (re-' ¢3,_«“King of Kings” (M-G). Great _ Paramount (AB-PT) (3.665; $1-| (3d wk). Good $6,500. Last week, 

Indianapolis, Nov. 7. | issues) (2d wk). Nice $900 after | ¢95 g90 Last week, closed to |$2)—‘*The Comancheros” (20th) (2d | $8.000 

h Biz | Is SS a first runners woe (1.500: 90-$1.25) |make ready for “Kings.” a Initial round completed yes- | __ Rockhill (Little Art Theatres) 

ere his stanza ‘ ut three new s et s (Shor (1,500; -$1. 5)\—| Musie eli (Cinerama. Inc.) terday (Tues.) was big $44,000 or | 750; $1-$1 25)—C urrently on sub- 

pix shape solid. They are “Break-| “Devil at 4 O'Clock” (Col) (3d) (1.208: $1.20-$2.65) “Windjiam- | Close. In ahead, “Hustler” (20th) | runs Last week, Big Deal 

Ss " Ta ’s ” - ot’? | wk). t P. vast | sige cig _ a eos : a é (5 ke avs) ice $23. ( iI 1) j ] 

yt nev ye Oclock” last | week — saint — mer” (NT) (reissue) (7th wk). Oke j ae pay Oop eate AP grace Wig “jo Pon cae atin: $1-$1.50) 

two are especially strong. ‘Other | Palace (RKO) (2,600; $1-$1.50)— | $10,000. Last week, — lrun here. 7 —“Breakfast at Tiffany's” (Par) 

new entry, “Town Without Pity,” | “Splendor in Grass” (WB) (4th| Trans-Lux Krim = (Trans-Lux)| Radio City Music Hall (Rockefe!- | (4th wk). Hotsy $5,000, holds. Last 
shapes sad ’ lwk). Bright $7,000. Last week. | Kings $1.49 - $1.65) — “Truth” | jers: (6,200; 90-$2.75)—“Breakfast | week, $7,000. — 

Estimates for This Week $8.000. (Kings) (2d wk). Good $4.000. | at Tiffany's” (Par) and stageshow! Uptown, Granada (FMW-NT) (2.- 


Cirele (Cockril!-Dolle) (2,800; $1-| Twin Drive-In (Shor) (600 cars | Last week, $5,000. 5th-final wk). Session concluding | 043, 1,217; $1-$1.25)\—“Greyfriar's 

$1.25\—“Breakfast at Tiffany’s’|each side; 90v.—West “Every- Mercury (UM) (1,465; $1-$1.50)—- | today (Wed.) looks to reach fancy | Bobby” (BV). Fancy $15,000. stays. 

(Par). Okay $7,000. Last week,| thing’s Ducky” (Col) and “Queen | “Back Street” (U) (2d wk). Fine | $1°9000 after $132,000 for fourth | Last week, Uptown only, “Hustler” 
\ (Continued on page 10) $14,500. Last week, $15,000. lweek. “Flower Drum Song” (U)| (20th) (2d wk), $5,000. 


(Continued on page 10) 
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PICTURE GROSSES 


VARIETY 


Wednesday, November 8, 1961 





‘Story’ Sockeroo $2,000, Hub; ‘Truth’ 
Wham 156; Breakfast’ Big 146, 4th 


a 





Boston, Nov. 7. 
Picture business is making new 
fo-ward here with some 
new fare helping currently. Lead- 
ing the pack is “West Side Story,” 
rated smash at the Gary on road- 
Reaching for a new record at 


strides 


snow 


sas 


‘BREAKFAST’ HEP 936, 
PROV; ‘HAWK’ NG 66 


Providence, Nov 
Strand’s ‘second sessio “ of 
“Breakfast at Tiffany's” is still the 





“The Truth,” pack- 
at this art house 
slow the Met 
r at Para- 


the Kenmore is 

them in 
looks 

Sardonicus” 


ing 
Mars at 
“Mi is fa 
ount also for opener 

of Kings” ow in 
the Saxon on road- 
looms 
Ti‘- 
week 


“King is W 
week at 
Ww “Thunder of Drums” 
at ? i 2 * al 
fourth 
Paradise” is 


shapes 


SBpeete 


if at Br 
any's big in 

Capri. “Seareh for 

od in third round at the Boston 
n roadshow. “Devil at 4 O'Clock” 

headed for a boffo se ound week 
t Orpheum 


Estimates for This w eck 


Astor (B&Q) (1.170; 90-$1.50— 

“Splendor in Grass” ‘(WB 
Good $11.6 vu. Last 
$12.000. 

Beacon Hill (Sack) 678: 
—"Rocco and Brothers” 
(3d wk). Nice $5,500. Last 
$6,500. 

Boston (‘Cinerama, Inc.) 
$1.75-$2.65i\—“Search for  Para- 
dise” ‘Cinerama) (reissue) ‘3d wk). 
Second week was good $19,000. 

Capri (Sack) (900; $1-$1.50'— 
“Breakfast at Tiffany's” 
wk Big $14,000. Last 
$15,000. 

Exeter (Indie) (1.376: 90-$1.49)— 
“Devil's Eye” (Indie). Opened Sat- 
urday (4). Last week, “Purple 
Neon” (Times) ‘7th wk', hot $3,500. 

Fenway (Indie) (1,350; $1.50)-— 
“L’Avventura” (Indie) ‘4th wk). 
Oke $2,500. Last week, same. 

Gary ‘Sack) (1,277: $1.50-$3)— 
“West Side Story” (UA). Smash 
$2! Orn 10 po rmarces oat 
week, “Guns of Navarone” (Col) 
(W6th wk), $8,000. 

Kenmore ‘Indie 
“Truth” ‘Kings). 
Last week, Rigo 
bassy) (9th wk), 

Metropolitan 
$1.25 
GOO. Last week, 
(4th wk), $8.000. 

Memorial ‘RKO) (3,000; 90-$1.49) 
—Back Street” (U) and “Trouble 
in Sky” ‘indie) (8d wk). Great $11,- 
000 or nezr. Last wee. $14.090. 

Orpheum (Loew) ‘2.900; 90-$1.49) | 
—"Devil at 4 O'Clock” (Col) (2d 
wk). Boffo $21,000. Last week. | 
$23,000. 

Paramount 
$1.25)—"Mr. 
“Valley 
$11,000 


!““Splendor in Grass” 


week, 


$1-$1.50) 
Astor) 
week, 


(1,354; 


week, 


(700; 
Torrid 
Women” 


Aan 
Vuu. 


8a 
iJr a 


$1.50)— 
$15,000. 
Em- 


(4.457; 
Mila 


“Hustler” (20th) 


90- 


en 


(NET) (2.357: 70- 
Sardonicus” (Col) and 
oi Dragons” (Col). Fair 
Last ¥ eek “For of 
Fright” (Al) and “Black Pit Dr. | 
M” (Indie), $8,000. | 

Pilgrim (ATC) (1,909; 75-$1.25)— 
“Thunder of Drums” ‘(M-G) and} 
“Ada” (M-G) ire e). Dull S6 U00 
Last week, “Seascn of Passion” 
(UA) and “Great War” (UA), | 
$4,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Kings” (M-G) (2d wk). Sock $20,- 
000, getting some overfiow from 
“West Side Story” around corner. | 
Last week same. 

State (Trans-Lux) “Young 
Loves” (Indie) and “Geisha Play- | 
mates” (Indie) Oke $4.200. Last | 
week, “Naked in Deep” (Indie) and 
“Young Sinners” (Indie) (4th wk), 
$5,500. 


se 





PORTLAND, ORE. 
Continued from page 8) 
“Breakfast at Tiffany’s’ (Par) and 
“Facts of Life’ (Par) (reissue). 
Evenings only with matinees on 
weekends. Lofty $7,000 or near. 
Last week, second-run. 
Music Box (Hamrick) 
$1.50) — “Behind Great Wall’ 
‘Cont) and “Straford Adventure” 
(Indie). Modest $3,060. “Last week, 
“Bridge to Sun” (M-G) (2d wk), 
$2,700. 
Orpheum (Evergreen) 
$i ‘9 
and 


$5 J 10 


(640; $1- 


(1,536; $1- 

“Town Without Pity” :UA) 
“Three On Spree” (UA). Dull 
or ‘ess. Last week, ‘‘Hus- 
tler’ (20th) and “Purple Hills” 
(20th), $8,300. | 

Paramount (Port-Par) (3.400; $1- 
$! —-“The Lovers” (Indie) (2d, 
wk. Lively 89,00Q or close. Last 
eek, $11,200. \ 


’ 


_| Black Hawk,” looks sad 


sec- | 


(4th) 


| 
(Par) (ath | 
| 


| (52)—“Purple Noon” 
| wk). 


| “Question 7 
| (Cont) 


|“Never 


|$1.50-$2) — 


| $1.25-$2) 


leader here currently. Lone new- 
comer at the State, “Pirate of 
Albee’s 
‘Back Street” is closing on 
a nice note. Majestic’s fourth of 
“Splendor in Grass” looks good. 
Estimates for This Week 


third of *‘ 


Albee ‘RKO) (2,200; 65-90)— 
“Back Street” (U) (3d wk). Okay 
$5,000 or near. Second was $7,500. 

Elmwood (Snyder) (724: $1.25- 
$2)—“Spartacus” (U) (8th = wk). 
Looks mild $3,000. Seventh week, 
$3.500. 


2.260; 


Majestic ‘SW) 90-$1.25)— 


and “World by 


| Night” (4th wk’. Good $5,000 or 
close. Last week, $6,000 

State (Loew) (3.200; 65-90)—"“Pi- 
rate of Black Hawk” (UA) and 
“Atlas” (Indie). Sad $6,900. Last 
week, “Teenage Millionaire’ (UA 
and “Explosive Generation” (UA), 
$4,500. 

Strand ‘National Realty) (2.200: 
90-$1.25)—"‘Breakfast at Tiffany's” 


(Par) (2d wk). 
week, $11,000. 


Smash $9,500. Last 





NEW YORK 
(Continued from page 9) 
| $4,000 or less after $5,000 for third 


full week. 
Beekman (Rugoff Th.) (590; 
$1.20-$1.75)—“‘Devil’'s Eye” ‘Janus 


(2d wk). Initial round completed 
Sunday (5) was good $9,500. 
Carnegie Hall Cinema (F&A 
300; $1.25-$1.80) — “Neapolitan 
Carousel” (Lux) (5th wk). Fourth 
stanza ended yesterday ‘Tues.) was 
socko $6,100 after $6,600 for third 


week. 

Fifth Ave. Cinema off Th.) 
(250; $1.25-S1.80 - “Kit hen” 
Kings) (2d wk). First session fin- 
ished yesterday (Tues.) was okay 
$3,500 or close. 

Normandie (T-L) (592; $1.25- 
—$1.80)-—“Green Ware” (Zenith) 


3d wk). 

Sunday (5) 

opener. 
Little Carnegie 


Second week completed 
was lusty $12,500, 


(L. Carnegie) 
(Times) (10th 
This week winding today 
(Wed.) looks to push to great $13.- 
000 or over after $12,000 for ninth 
round. 

Guild (Gu 


wm 


ild) (450; $1-$1.75)— 
(Indie) (6th wk). This 
round ending today ‘ Wed.) is head- 
,;ing for fine $7 .000 after $9,000 for 
| fifth week. “Double Bunk” (Show) 
opens Nov. 16. 

Murray Hul— Rugoff Th.) (565; 
95-$1.80,—““A Summer to Remem- 
ber” (Indie). Opened on Monday 
(6). Last week, “Call Me Genius” 
(3d wk). Okay $5,500 after 
| $5.800 for second week. 

Paris (Pathe Cinema) 
$1.80\—“‘From Roman 
(Cont) (4th wk). Third week con- 
cluded last Saturday 4) was 
smooth $6,000 after $7,500 for 
second week. 

Plaza (Lopert) 
On Sunday” 


(595: 


525; $1.50-$2) — 
Lope) 
wk). 
day (6) was nice $7,500 ater $8,000 
in 54th stanza. Started at the For- 
um on Monday ‘6). 

68th St. Playhouse ‘Leo Brech- 
er) (370; $1.50-$2)\—‘“Fanny (WB 


in first 
Thurs.). 


week ending tomorrow 





same | 


| Grass” 


(568; 90-| 
ogee 


| 


| 


72d St. Playhouse (Baker) (440; | 


“Hustler” (20th) (7th 
wk). Sixth session ended Monday 
(6) was fine $6,000 after $7,000 for 


| fifth week. 


Sutton ‘(Rugoff Th.) 
$1.80) — “The Mark” (Cont) (6th 
wk). Fifth frame ended Sunday 
was smash $9,000 aiter $9,500 in 
fourth week. “Summer = and 
Smoke” (Par) opens next week day- 
dating with DeMille. 

Trans-Lux 52d St. ‘T-L) (540: $1- 
$1.50)\—"Splendor in Grass” (WB) 
(Sth wk). Fourth round completed 
yesterday (Tues.) was sock $12,000 


561; 


|after $13,000 for third week. Day- 


dating with Victoria. 

Trans-Lux 85th St. ‘T-L) (550: 
“Back Street” ‘(U) 
(4th wk-8 days). This looks to dip 
to okay $5,000 in current session 
winding tomorrow (Thurs.) after 


95- | 


(5) j 
—Sevn Wonders of World” 
| rama) 


“Back Street” 





1(Col) ((reissues), 


56th | and Shine” 
The 55th week finished Mon- | East: 


| sive Generation 
‘subrun). Looks to hit good $4.300 | of Morals” 


$5,500 for third regular week. 
“Susan Slade” (WB) opens Friday 
(10), day-dating with the Warner. 

World (Perfecto) (390; 90-$1.50) 
—“Wild For Kicks” (Times) (3d 
wk). This session ending tomorrow 
(Thurs.) is heading for smash $17,- 
000 after $18,200, new high for sec- 
ond week. Getting this amazing 
coin from grinding early morning | 
until midnight or later. 


LOS ANGELES’ | 


(Continued from page 8) 
and Roses” (Par), “Man-Trap”’ 

Par), $12,300. 

State, Fox Wilshire (UATC- 
FWC) (2,404; 1,990; 90-$1.50) 
“Ben-Hur” (M-G) (1st general re- 
lease. Smash $28,000. Last week, 
State, “Suddenly Last Summer” 
(Col), “From Here to Eternity” 
$3.100. Fox Wil- 
(Indie) (2d wk), 








shire. “Question 7” 

$11,900. 
Orpheum, 

politan-F WC-State) 


1.800; 90-$1.5 


Iris, Baldwin (Metro- | 
(2,213; 825; 
)\—"‘Operation Petti- 
coat” (U) and “Pillow Talk” ‘(U) 
(reissues). Fairish $11,000. Last 
week, Orpheum with Hawaii 
“Young Doctors” (UA) (2d wk, Or-| 
pheum; Ist wk, Hawaii), “Hell to} 
Eternity” (AA) (reissue) (Or- 
pheum), “Boy Who Caught a 
Crook” (UA) (Hawaii), $6,500. Iris, 
Baldwin, “Greyfriars Bobby” (BV 
(2d wk, Iris; Ist wk, Baldwin), 
“Purple Hills’ (20th) (Iris) (2d wk), | 
“David and Goliath’ (AA) (Baid- 
win), $6,600 

Vogue ‘FWC) (810; 90-$1.50) — 
“Question 7” (Indie) (m.o.). _ 
$2.000 | 

Hawaii (G&S) (1,106; 90-$1.50)— 


“Suddenly Last Summer” (Col) 
and “Here to Eternity” (Col) ‘re- 
issues) (m.o.). Drab $2,500. 

Warner Hollywood (SW) (2,170: 
$1.25-$2)—"‘Back Street’ ‘U) (2d 
wk Trim $12,000. Last week, | 
$19.000 

Warren’s (Metropolitan) (1,757; 
99-$1.50: — “Seven Women From |! 
Hell” (20th) and ‘Pirates of Tor-! 
tuga”’ (20th) (2d wk). Thin $3,500. 


Warner Beverly (SW) (1,316; 90- 


$1.50/\—"‘Devil at 4 O'Clock” (Col) 
3d wk) Smash $12,000. Last 
week, $14,500. 


Beverly (State) (1.150; 90-$2) — 


“Bridge to Sun” (M-G) (3d wk). 
Soft $4,000. Last week, $4,900. 
Chinese (FWC) (1,408; $2-$2.40) | 


—‘Breakfast at Tiffany’s’’ (Par) (3d 


wk Lusty $19.000 or a bit over. 
Last week, $22,200. 
Egyptian ‘UATC) (1,392; $1.25- 


$3.50)—“King of Kings” 
wk). Tall $20,000. 
$22,400. 

Hollywood Paramount 
(1.468; 90-$2) — “Splendor in 
(WB) (4th wk). Big $12,000. 
Last week, $14,000. 

Four Star ‘UATC) (868; 90-$1.50 

—‘“Rocco and Brothers” (Astor) 
‘7th wk). Slow $2,500. Last week, 
$3.000. 
Fine Arts (FWC) (631; $2-$2.40) 
“Never on Sunday” (Lope) (50th 
wk) Okay $3,800. Last week, 
$4,200 

Pantages (RKO) (1,513: $1.25- 
$2.75)—“Spartacus” (U) (55th wk) 
Light $7,700. Last week, $9,300. 

Music Hall ‘Ros) (720; $2.40- 
$2.75)—“La Dolce Vita” (Astor) 
(17th wk). Bright $7,000. Last 
week, $7.200 

Crest (State) 
“Purple Moon” 
Pale $1,900. 


(M-G) (4th 
Last week, 


(State) 


(750; 90-$1.50) — 
(Indie) (3d wk). 
Last week, $2,500. 


CINCINNATI | 


(Continued from page 9) 

of Pirates” (Col). So-so, $4,500. Last 
week, “Picnic” (Col) and “Twinkle 
(Col) (reissues), 4,700. | 
“A Place in Sun” (Par) and | 
‘The Apartment” (UA) split with 
‘World of Suzie Wong” ‘Par) and 
“Elmer Gantry” (UA) ‘all repeats). 

Fair $4,500. Last week, “Explo- 
” (UA) and “Matter | 
UA), $5,200. 

Valley ‘Wiethe) (1.200; $1-$1.50) | 
—‘Breakfast at Tiffany's” (Par) | 
4th wk). Slick $8,000. Last week, 
$8,500 


IN DI ANAPOLIS 
(Continued from page 9) 
“Greyfrairs Bobby” (BV), $6,000. 
Indiana ‘C-D) (1,100; $1.25-$2.50) 
(Cine- 
21st wk). Good $5,500. Last 

week, $6,000. 
Keith’s ‘C-D) (1,300; $1-$1.25)— 
(U). Fancy $7,500. 


| Last week, “Mr. Sardonicus” (Col), 
$5.000 

Loew's ‘Loew) (2.427: 75-$1.25) 
—“Tovn Without Pity” (UA). Sad 
$5,000. Last week, “Plus” (Indie), 
$4,500. 

Lyric ‘C-D) (850; $1-$1.25)— 
“Devil at Four O'Clock” (Col). Big | 
$6,500. Fone week, “Splendor in | 2 
Grass” (WB) (m.o.), $6,000, 


,; Town and 


}second at the 


| (Janus) (2d wk). 


| $1.50)—“Hustler” 


| —‘*‘Mask”’ 
| less. 


| Last 


Majorca” 


Balto Slew But ‘Devil’ 
Slick $7,000, 3d Week; 
‘Mask’ Modest $6,000 


Baltimore, Nov. 7. 
“Saturday Night and Sunday 
Morning” is giving the Playhouse 
a lift currently. First week's solid 
|biz hints it may be there for a 
while. However,.“The Mask” 
only fair in first at the New. 
Leading the holdovers. are 
\‘Splendor in Grass,” hep in fourth 
‘at the Charles; “Breakfast at Tif- 
fany’s,” nice in third round at the 
“The Hustler,’ good in 
third at the Mayfair. “1 Plus 1” 
is pleasing in first at the Aurora 
and “Question 7” shapes stout in 
Little. ‘Devil at 4 
O'Clock” is fine in third at the 
Hipp. 
Estimates for This Week 
Aurera (Rappaport) (367; 
$1.50)—“1 Plus 1” (Indie) 
$3,000. Last week, 
Stories” (Indie) (2d wk), $1,100. 
Charles (Fruchtman) (500; 90- 
$1.50)\—“‘Splendor in Grass” (WB) 
(4th wk). Hep $6,000. Last week, 
$7,000. 
Cinema (Schwaber) 
$1.50) — “Ashes 


90- 


(460; 90- 
and Diamonds” 
Slow $1,100. Last 
week, $1,400. 

Five West (Schwaber) (435; 90- 
$1.50\—“‘Pure Hell of St. Trini- 
an’s” (Cont) (2d wk). Slow $1,100. 
Last week, $1,800. 

Hippedrome (Rappaport) (2,300; 
| 90-$1.50)—“Devil at 4 O'Clock” 
'(Col) (3d wk). Nice $7,000. Last 
week, $9,000. 

Little (Rappaport) (300; 90-$1.50) 
—“Question 7” (Indie) (2d wk). 
Warm $2,000. Last week, $2,500. 

Mayfair (Fruchtman) (750; 90- 
(20th) (2d 
Good $6,000. Last week, $7,000. 

New (Fruchtman) (1.600: 90-1.50) 
(WB). Fair $6,000 or 
Last week, “ 
Now” (20th), $6,000. 

Playhouse (Schwaber) (355; 90- 
$1.50)\—"“Saturday Night, Sunday 
Morning” (Cont). Good $3,000. 
Last week, “Left, Right, Centre” 
(Indie) (2d wk), $1,300. 

Rex ‘Freedman) (500; $1.50)— | 
“Shadows” (Indie). Oke $1,800. 
week, “Frantic” (Times), 
$1,200. 

Stanton (Fruchtman) (2.800; 90- 
$1.50)—"“Back Street” ‘U) (4th 
wk). Okay $5,000. Last week, 
$4.700. 

Town 
$1.50) — 
(Par) (3d wk). 
week, $11,000. 


Name Mart Mouager 
To Head Tri-State Assn. 


Memphis, Nov. 7. 


(Rappaport) (1,125; 


Fine $8,000. Last 





‘Hustler’ Big 186, 
St. L; Bobby 116 


St. Louis, Nov. 
Big news here among od 





is | 


Pleasing | 
“Forbidden 


ers at firstrunms this stanza is the 
big take being rolled up by “The 
Hustler” at the Ambassador. Also 
| trim in opening round is “Grey- 
| friars Bobby” at State. “Come 
| September,” out on subsequent- 
run, shapes average at the St, 
| Louis. 

“La Dolce Vita’ shapes big in 
fourth Loew’s Mid-City round, 
“Splendor in Grass” shapes fine in 
third week at Esquire. R 

Estimates for This Week 

Ambassador (Arthur) ‘2.970; 90- 
| $1.25) “Hustler” (20th). Big 
$18,000. Last week, “Back Street” 
(U) (3d wk), $8,000. 

Apollo Art (Grace) (700; 90- 
$1.25)\—“Tunes of Glory” ‘Lope), 
| Nice $3,000. Last week, ‘“Enter- 
tainer” (Cont) (2d wk), $2,000. 
| Esquire (Schuchart Levin) 
| (1,800; 90-$1.25) “Splendor in 
| Grass” (WB) (3d wk). Fine $9,000. 
| Last week, $12,000. 

Fox (Arthur) (5,000; 90-$1.25)— 
“Devil at 4 O’Clock” (Col) (3d wk), 
Good $9,000. Last week, $14,000, 

Loew’s Mid-City (Loew) (1,160; 
60-90)—“‘La olce Vita” (Astor) 


(4th wk). Big $7,000. Last week, 
| $8,000. 
State (Loew) (3.600; 60-90)— 


| “Greyfriars Bobby” 


| $1.25) 


Wk). | 


i 


| —“Come 


7 Women From ' 


| 
| 


90- | 
“Breakfast at Tiffany’s” | ranges from fair to strong, most 


(BV). Neat 
$11,000. Last week, four days only, 
“Jet Pilot” (U) and “Conqueror” 
(U) (reissues), $5,000. 

Pageant (Arthur) (1,000; 90- 
“Double Bunk” (Indie) 
Okay $2,500. Last week, 


(2d wk). 
$4,000. 
St. Louis (Arthur) (3,800; 75-90) 
September” (‘(U) and 
in Goldfish Bowl” (Par) 
Average $7,000. Last 
(UA) and 
(sub-runs), 


“Love 
(sub-runs). 
week, “Goodbye Again” 
“Sanctuary” (20th) 
$6,500. 

Shady Oak (Arthur) ‘760; 90- 
$1.25)—“Weekend With Lulu” ‘In- 
die). Good $4,000. Last week, 
“Fanny” (WB) (4th wk), $2,000. 


From Hell’ Thin $7,500, 
Cleve.; ‘Grass’ Big 126 


Cleveland, Nov. 7. 
Firstrun trade here this stanza 





pix being on holdover or extended- 


|; run. One of weakest newcomers 


| is 
| first five days at Stillman. 


| 


| at Hipp. 
| looks 


Mart Mounger of Calhoun City, | 


Miss., was elected prexy of the 
Theatre Owners of Mississippi, 
Arkansas and Tennessee at the 52d 


annual powwow held at the Hotel | 
Chisca. Gordon Hutchins of Rus- | 


sellville, Ark., out-going chairman 
of the board, was elected to the 
board to replace Raymond Fisier, 
North Little Rock, Ark. 

Other officers named at the two- 
day powwow were: Robin Wignt- 
man, Little Rock, sec-treas.; W. 
Florence, Magnolia, Ark., Leon 
Rountree, Holly Springs, Miss., 
Ed Doherty, veepees repping their 
respective states. 


P. | 
and | 


Speakers addressing the 200) 
delegates included Judge Lunn 
McKeel Waverly, Tenn.; Dick | 


Lightman, veepee of the Malco 
theatre chain and Bud Ederle of 
the New York UA office. 


NO COMPLETION BOND 


Diana Ders Quits Barcelona When 
Terms Unmet 











Madrid, Nov. 7. 

Shooting on the American-Span- 
ish coproduction “Encounter in 
was suspended this past 
weekend when coproducers failed 
to meet contractual commitments 
to British star Diana Dors, who 
packed up and returned to Eng- 
land from filming base in Bar- 
celona. 

“Encounter” was in procuction 
three weeks and folded upon fail- 
ure of both Yank and Spanish pro- 


| 


ducers to provide a completion | 


bond. This situation in 
crimped the investment source 
backing financial agreements with 
Miss Dors. American coproducer | 


turn | 


“1 Plus 1” which looks poor in 
“Seven 
Women From Hell” is rated weak 
“Breakfast at Tiffany's” 
nifty in second round at 
State while “Splendor in Grass” 
looms big in fourth at the Allen. 
Estimates for This Week 


Allen (Stanley-Warner) (2,866; 
$1-$1.50)—“Splendor in Grass” 
(WB) (4th wk). Big $12,000. Last 
week, $12,500. 

Celeny Art (Stanley-Warner) 
(1,354; $1.50)—“Upstairs and 
Downstairs” (Indie) (2d wk). Okay 
$3,000. Last week, $4,200. 

Continental Art ‘Art Theatre 


Guild) (900; $1-$1.25)—“‘Carry On 
Constable” (Indie). Routine $2,100. 
Last week, “Breathless” (FAW), 
$2.300. 

Heights Art ‘Art Theatre Guild) 
(025; $1-$1.25)—“‘Don Quixote” 
(Indie). Fancy $3,700. Last week, 
“Girl With Suitcase” (Indie) $1,800. 

Hippodreme (Eastern Hipp) 3, 
700; $1-$1.50)—“Seven Women 
From Hell” (20th) and “Pirates of 
Tortuga” (20th). Weak $7,500. Last 
week, “Mr. Sardonicus” (Col), 
$4,500. 

Ohio (Loew) (2.700; $1-$1.50)— 
“White Christmas” (Par) (reissue) 
(m.o.) Fine $5,000. Last week, 
“Rocco and Brothers” (Astor) (3d 
wk), $2,400. 

Palace (Silk & Helpern) (2,739; 


$1-$1.50)—“Devil at 4 O'Clock” 
(Col) (3d wk). Hot $9,000. Last 
week, $9,500. 


State (Loew) (3,700; $1-$1.50)— 
“Breakfast at Tiffany's” (Par) (2d 
wk). Nifty $9,000 in 5 days. Last 
week, $12,500. 

Stillman (Loew) (2,700; $1-$1.50) 
—“l Plus 1” (Indie). Poor, $2,500 
in five days. Last week, “White 
Christmas” (Par (reissue), $5,500. 

Westwood Art (‘Art Theatre 
Guild) (855; $1.25-$1.50)—“‘Wild 
Strawberries” (indie) and “Magi- 


Vinod Pathak is now in New York | cian” (Indie) (reissue). Fine $2,800. 


| 


aitempting to negotiate end money 
in order to resume filming. 


Last week, “Girl With Suitcase” 
(Indie), $1,800. 
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No Review For 
Pennsy Censors; 
Stay Stripped 


Washington, Nov. 7. 


The U.S. Supreme Court yester- 
day (6) declined to review the rul- 
ing of the Pensylvania Supreme 
Court which in July declared that 
the state’s film censorship and 
classification law was “clearly in- 
valid on its face.” 

This week's ruling was made in 
answer to an appeal by Pennsyl- 
vania authorities and was handed 
down without comment. 

In appealing the ruling of the 
Pensylvania court, state authorities 
warned in exceptionally purple 
prose that the decision had 
“stripped from 11,000.000 residents 
of the commonwealth thetr only 
protection against the smut-monger- 
ers who daily prey in theatrical 
temples upon the minds and morats 
of the unsuspecting and susceptible 
alike.” 

The Pennsylvania law required 
the submission of pictures 48 hours 
before public exhibition to a three- 
man Board of Motion Pieture Con- 
trol. The latter could rule a film 
obscene or unfit for viewing by 
children under the age of 17. 

The Pensylvania Supreme Court. 
in knocking out the law, refused 
to accept the U.S. Supreme Court's 
ruling in the Times Film case as 
precedent. That ruling, which in 
effect upheld the right of local 
censors to require prior submis- 
sion of pix, was based on the Fed- 
eral Constitution. The Pensylvania 
court cited the Pennsyivania law 
as being in defiance of the state 
constitution. 














‘Not Narrow’ 


ems Continued from page 7 ae 


She hoped it would not create any 
criminals and recalled that “one 
Atlanta murder of a taxicab driver 


in Piedmont Park was directly at- 
tributable to a film on the same 
subject.” 

To Mrs. Gilliam a spade is 


spade and that’s what she calls it 
when the occasion arises. 


“Lets of people think of me as/! 


a witch and a devil.” the blue pen- 
ciller admitted, but she said cen- 
sorship is needed now more than 
ever on the loeal level, because 
Hollywood, which onee banned 
stories dealing with homosexuality, 


has lately decided “homosexuality 
is just fine for mass entertain- 
ment.” 

While Mrs. Gilliam is an em- 


ployee of the city, her immediate 
superiors are members of the At- 
lanta Library Board. If she bans 
a picture, distributor or exhibitor 


has a right to go over her head 
and appeal to Library Board, whieh 
will see film in question and vote 
for or against their censoring | 
agent 


Board has overruled Mrs. Gilliam | 
on occasion—but not often—and 
courts have granted injunctions 
against her barring particular pics, 
but she keeps on doing her job, 
without fear or favor, and gets 
nothing but respect from motion 
picture owners and 
the Atlanta Metropolitan area. 


Golden October 











= 





jee Continued from page 7 —_— | 


enough the final week in October 


to land a runner-up spot in weekly | 


ratings. “Town Without Pity” (UA) 
so far has been a bit disappointing 
on its first few engagements. 
“Flower Drum Song” (U) opens 
at the N.Y. Music Hall tomorrow 


(Thurs.) with the advance rating | 
of being one of Universal's top 
releases. “Comancheros” (20th) 


also was getting started this week, 
with first date at the N.Y. Para- 
mount starting out big. 

“Never on Sunday” (Lope) con- 
tinued to score with highly profit- 
able engagements but not playing 
in keys covered by VARIETY enough 
to score in weekly ratings except 
one stanza when it was a runner- 
up pic. “Pure Hell of St. Trimian’s” 
(Cont), fair new, did well enough 
to rate like category another week. 

“Pit and Pendulum” (Al 
showed enough te wind up sixth 
one week in Variety's weekly rat- 
ings. “The Truth” (Kings)- finished 
llth 


another week, 


Hollywood, Nov. 7. 

Now a new exchange of blasts between Martin 
Rackin, Paramount production chief, and Italian 
producer Dino De Laurentiis. Previous blasts (Rackin, 
Variety, Sept. 6; De Laurentiis, Variety, Oct. 18), 
is fueled by Rackin, upon his return from a 10-day 
trek to Europe. 

Simultaneously, he came up with a suggestion in 
line with his claim that the U. S. is the only country 
whose government does not provide subsidies for 
producers. 

“If our government took the 10% admission tax 
and gave it back in some form of subsidy,” he said, 
“this would give producers a chance to take less of 
a gamble, promote new stars, make more pictures. 

“The government wouldn't be out anything; it 
would get this sum back, and much more, in income 
taxes more film people would pay and from addi- 
tional pictures which would have profits on which 
to pay taxes.” 

Rackin, who previously has been outspoken on 
the subject of foreign subsidies, had this to say 
when he checked back at his studio desk after a 
quick visit to London and Rome, reiterating in part 
former statements: 

It’s The Gevernments 

Hollywood no longer is involved in a fight for 
playing time against foreign producers, he declared. 
Rather, it is locked in a struggle against foreign 
governments. 

“American filmakers are having to fight for the 
world market and a place to portray the American 
image without any financial‘ help from the U. S. 
government while other governments abroad are as- 
sisting their producers to make their pictures.” 

Interview with Vartrety here actually was to 
answer De Laurentiis’ diatribe that courage is lack- 
ing in the production of films today, as embodied 
in an Oct. 18 dispatch out of Rome. Italian producer 
stated that the real reason for the successful] in- 
roads made on the international market in recent 
years by European films lies net in the subsidy sys- 
tem enjoyed by several Continental industries, but 
in the freedom of work and of decision which the 
relative absence of union, agent and other pressures 
allows. 

Rackin, pointing out that approximately 90% of 
European films are made possible only because of 
government subsidies, said that producers abroad 
are taking advantage of these subsidies to use Ameri- 
can talent to fight Hollywood producers in the race 
for playing time. Overseas producers can afford to 
pay more for talent than can Americans, due to 

subsidies, and many thesps who can be paid a maxi- 
mum of $75,000 here can command salaries of $100,- 
006 and better, plus sizable expense accounts, in 


Italy. 
Men In Raincoats 
On his observations abroad, Rackin said, “It broke 





my heart that in Europe men in blue raincoats in 
a | the Exeelisor Hotel in Rome can produce pictures 
which they obviously are not qualified to make by 
discounting at banks and selling off subsidies.” 
Terming De Laurentiis as “only a harber for run- 
away production,” and in making “noises like a pro- 
ducer” Italian actually is the ‘worst offender’ in 
managing to get subsidies from three different coun- 
tries abroad “because he is the largest producer,” 
Rackin answeted point by point De Laurentiis (‘of 
| Oct. 18). 
Therein, De Laurentiis denied Rackin’s assertion 








that one European producer can draw three sub- 
sidies in as many countries. 
“This is the biggest cloak of skullduggery they 


ever operated under,” Rackin declared. “Most pix 
draw double subsidies, and may draw three, with 
an Italian cast, say, a big French personality as star, 
an English director. “It’s true that De Laurentiis 
and other Italian producers do not have companies 
in France, but they use a French company as a front. 
In most cases, the French producer gets a small fee 
for use of his company so the Italians can get a 
double subsidy.” 

To De Laurentiis’ denial of Rackin’s claim that 
in Italy a producer is guaranteed 16% of gross, tan- 
tamount to 40% of rental, and that Italian aid is 
based upon the commercial success of a release, 
Rackin emphasized that this is definitely an Italian 
government formula, with the 16% of gross coming 


off the top. 
Franco-Italo Slanto 

“In France,” Rackin noted, “where the name of 
the French producer or production company is 
used, the Italian producer gets back 22° of every 
do}lar his picture receives outside of France.” 

In his reply to Rackin’s earlier charge that De 
Laurentiis’ productions were almost exclusively 
based on “actors, technicians, scriptwriters, and fi- 
nancing” from America, Italian claimed that of the 
15 pix he had made n the past years only two met 
with this condition, and then only partially. 


Rackin refutes this by remarking that a look at 
the record would reveal that the majority of these 
had American stars or directors, and ofttimes tech- 
nicians as well. 

“I would like to see Mr. De Laurentiis make a 
picture for the world market without using Ameri- 
can talent,” he said. “He has never done it and 
never will. He hasn’t made one all-Italian picture 
that has made a firstrun release in America.” 

Commenting on De Laurentiis’ seizure upon 
Rackin’s earlier statement that “it’s hard to gamble 
on a new face in a picture that cost a million dol- 
lars,” and Italian’s reply that this is “the clearest 
symptom of the decadence which threatens certain 
Hollywood spheres; an indication that certain film- 
makers no longer believe in film contents while 
hanging on to the antiquated star system,” Rackin 
had this to say: 

Fights For U.S. Actors 

“Take a lock at his casts, he fights for American | 
stars. He can pay more because the government is | 
picking up his tab.” 

Rackin also took exception to Italian’s remarks | 
that too many American majors had become nothing 
more or less than finance companies, because the | 
personality of producing had been taken away pro- 
ducers who now had to face a board of 36 men. 

“Mr. De Laurentiis has the advantage of slave 
labor, child labor, with no working hours for chil- 
dren,” he saic. “In Italy there is no Production Code 
to adhere to, no responsibility to any recognized 
group, no pensions, no welfare funds to meet. He can 
make pix we here in America wouldn't make, that 
our consciences wouldn't allow us to make.” 

He added that the cost of extras in Italy is $5 a 
day, more than four times less than Hollywood. | 
He noted, too, that companies shoot from 9 a.m. to 
10 p.m. No schooling is required for children, nor | 
is there any rule on the injury or destruction of 
animals appearing in a picture. 








REMBUSCH CLAM-UP 
AS TO INDIANA TOA == 


Trueman Rembusch, longtime Marauders”; 
principal in Indiana_ exhibition 
| circles, is buttonlipped in advance 
| of the Nov. 13-14 convention as to 








Majority of 


Chains Spot Stars 


Continued from page 7 auaa= 


Annette 
Walt Disney's “Babes in Toyland”; 
Madlyn Rhue, Warner Bros.’ 
One”’: 


KEY, APPLEBY, NEWMAN 
FORM BERKELEY FILMS 


Formation of Berkeley Films, a 
new motion picture financing and 
production company, is disclosed 
jin New York by its prexy Leonard 
Key. Aaron Appleby is veep and 


Funicello, 


“A 
Ken _ Seceott, 


| County hamlet 


operators in| 


whether Indiana Allied will keep 
| to itself or affiliate with Theatre 
Owners of America, as rumored. 
| Rembusch won't dig the National 
Allied powwow at Miami Beach in 
| December, as he did the recent 
TOA confab in New Orleans. He 
makes the Hoosiers’ divorcement 
| from National Allied seem em- 
phatic; but the question of a TOA 
| hookup still tantalizes. 





WASHINGTON STUDIO SHIFT 


Newcomb Prez, Replacing Keats, 
Now airman 








Washington, Nov. 7. 
Elliott H. Neweomb of Rockville, 
Md., is the new president of Na- 
tional Film Studios Inc., here. The 





firm, at annual stockholders meet- | 


ing, said it will specialize in the 


for education. 


Newcomb has been director of 


the federal government division of 
|Eneyclopaedia_ Brittannica Films 
Inc., in Washington. 

With National Film Studios, he 
succeeds Harold A. Keats of Fort 
Lauderdale, Fla, whe became 
board chairman. 





Marchese Aids Cohen 

Bill Marchese has been appointed 
assistant to Milton E. Cohen, 
United Artists nationa] director of 
roadshow sales. 

Marchese was formerly sales and 
contract manager for UA’s eastern 
and Canadian division. 





future in audio-visual training aids 


Twentieth Century- Fox’s “Star in 
the West”: Stella Stevens, Para- 
mount’s “Too Late Blues”; Joyce 
Taylor, Metre - Goldwyn - Mayer’s 
“Ring of Fire,” and Darlene Tomp- 
kins, Paramount’s “Blue Hawaii.” 
These youngsters were reps at the | 
TOA convention in which a similar | 
film clip program was shown. 
Follow-up for film short now 
| being discussed might be a per- 
| sonal appearance caravan, Selig 
| said, also noting lobby displays are | 
| being developed to point up the 
program. Production of the film 
awaits approval by the AMPP, with 
|availability to be shortly after the 
first of the year for Spring exhibi- 
| tion. 
} 





Jim Bishop 
a good reporter gives a good 
Insight 
The Writer At Home 


another interesting Feature 
In the upcoming 
56th Anniversary Number 
of 
VARIETY 
Pies other statistical and dave-filled 
charts end ertictes. 





| Harold H. Newman is secretary- 
| treasurer. 


The new firm will have a Brit-! 





ish affiliate under the directorship | 


| of Jack Lamont, former British and | 


3. | hort Angles 
Up for Scrutiny 
As to Lewdness 


Washington, Nov. 7. 

House Granahan subcommittee 
takes off next week on a 
probe of “obscenity,” embracing 
everything from postcards to mo- 
tion pictures. Even “unclean” rec- 
ords will be caught up in the clean 
sweep planned by Rep. Kathryn 
Granahan. 

The Pennsylvania Democrat an- 
nounced yesterday ‘Mon.) that 
hearings will be held Nov. 13-15 in 
Philadelphia. Thereafter the sub- 
committee will hold sessions in 
New York and Boston, according to 
Granahan aides. 

No firm dates have been set for 
the N.Y. and Boston phases, but 
they are expected to follow closely 
the Philly stand and will probably 
wind up by Dec. 1. Subcommittee 
is considering hearings in New 
Orleans before the end of the year. 

The aecent will be on imported 
pornography, hence the hearings 
in major ports of entry. It was re- 
ported that Mrs. Granahan will 
give special treatment te foreign 
films, which she regards of low 
moral tone. This subject will be 
highlighted during the N.Y. hear- 
ings. Mrs. Granahan takes a dim 
view of French pix in particular, 
suggesting they may be undermin- 
ing the NATO alliance. It was not 
immediately known exactly what 
kind of disks the subcommittee 
wants to expose. However, an aide 
said regular commercial disks as 
well as the socalled “hard core” 
pornographic variety will be ine 
cluded, 

The subcommittee also is inter- 
ested in the flow of communfst 
propaganda. 

Subcommittee staffer emphasized 
the broad scope of the investiga- 
tion, saying it would include all 
forms of obscenity as well as all 
modes of distribution. 


METRO PRESS DEPT. 
LOCATES PARADISE 


Paradise, Pa., Nov. 7 
Postoffice in this Lancaster 
has been really 
jumping the past few days, hand- 
ling cancellations on hundreds of 
kingsized postcards originating in 





| the MGM promotion department. 


Direct mail plugs, addressed to 
daily paper film eds, are pushing 
Bob Hope’s new “Bachelor In 
Paradise.” 


Backing up a still from the pie 
is the “message,” headed: “Greet- 
ings from Paradise (Penna., that 
is!).”. An arrow points to the 
genuine “Paradise, Pa.” postmark 
opposite. 

Postmaster Robert Esbenshade 
reports that an MGM man also 
has been snooping around, trying 
to find a real bachelor in Paradise, 
who might be amenable to going 
along with some hokum presum- 
ably to be connected with the 
Philadelphia premiere of the film, 

Hope himself would be a come 
plete stranger in Paradise, Pa., 


| European rep for the Society of | unless he happens to speak Penn- 
Independent Motion Picture Pro- | sylvania Dutch. 


ducers. Most recently he has been | 
an indie producer under the J. Ar- 
thur Rank org. 

Key's current activities include 
status as coproducer of a projected 
| Broadway musical version of the 
|book, “The Night They Raided 
Minsky’s.” 








Clergy Canvassed—They Seem To 
Take Idea Mildly 





2. 


| SABBATH ISSUE PENDS 
| High Point, N. C., Nov. 





The board of aldermen here has | 
taken under advisement the matter | 
| the theatre to 350 seats by taking 


of whether Sunday motion pictures 
will be allowed. It is reported that 
a poll taken among the ministers of 
the town disclosed no real opposi- 
tion to Sunday shows. 

Aldermen are reported to be in 
favor of the idea, if the theatre 
does not operate during church 
hours. 

Interest in this matter arose 
when a High Point man requested 
permission to open the lacal house 
on Sundays. The only theatre in 
the town has been closed for sev- 
eral months due to the ill health 
of the owner. 

All business houses here are 
closed on Sunday, except for serv- 














ice stations and launderettes. 








| Telepix, Boston, Come 


Under Levine Banner 


Boston, Nov. 7. 
Telepix Theatre, 250-seat house 
in an office building, which started 
out as a newsreel theatre nearly 
two decades ago and in recent 
years has played art films, is to be 


taken over by Joseph E. Levine, 
the producer-distributor, head of 
Embassy Pictures Corp., and Al 


Daytz of Daytz Theatres, sometime 
in April. 
The new operators will expand 


space now occupied by a shoe- 
shining establishment on the mall 
of the office building, the Park 
Square Bidg., in which the tiny the- 
atre is located. The lease of the 
house, operated by Irving Isaacs 
for some 20 years, expired, and 
informed circles report that Le- 
vine and Daytz have leased the 
house and inked the papers. 

Isaacs revealed earlier that he 
was looking for a new home for 
Telepix on expiration of his lease. 
Evidently, the new operators will 
change the name of the house and 
indications are it will serve as @ 
Boston showcase for the produc- 
ers art pictures. 
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Nialraux Gives Aid 


to French Exhibs 


By Dropping Tax on 30c Admissions 


Paris Nov. 
Culture Minister Andre ~ | 
has announced fiscal aid to film 
exhibitors effective next February 
lie revealed this at a meeting of 
the National Assembly this week. 
Decree would wipe out all taxes 
‘ admission prices for theatres 
vith a 30c. tab. However, this is 
only for previncial houses and 
Jocal nabes. Hence, exhibitors are 
& not appeased 
#uN ade it clear that no 
ether Common Mart ceuntry has 
aid funds for exhibs and it should 
not be so in France, too. But ex- 
hibitors claim that there is a 
greater tax here than in any CM 
country which calls for needed 
Getaxation for all theatres. 

d to producers from Film Aid 
coffers ill be maintained though 
. vy reduced, as of next year 
Quality aid will also be continued 
Malraux also opined that business 
is net as bad as filmites make 
out, and that the production level 
< 10 pix this vear was good. He 
looks for it to remain the eame 
fi 62 

lalraux also was bullish F the | 
subsidized theatres and Opera 
However, the smaller Opera-Com- 
jgue Jooks threatened. The Societs 
of Authors and Composers has} 
come up with a plea to keep this 
second smaller Opera intsct to 
allow for a place for newer and 
contemporary work. This is still} 
i 


vestigated. 


ting il 


Video Sports Loom 


As Spanish Curse 


Nov. 7 
are 


Madrid, 


Spanish film exhibitors 


asking their Sindicato representa- 
1 es to petition government en- 
tertainment authorities for a for- | 
mula to avoid the crippling com- | 
petition they now face from direct 
television transmission of sports| 
events 

Proposal gaining strength among 
exhibs would eliminate’ direct 
transmission in favor of re-trans- 


mittal of football events and bull- 
fights. These sports spectacles now 
assemble to 1.500.000 fans 
throughout Snain. Sunday evening 


close 
,} 





football match are becoming | 
more and more frequent. with a} 
consequent siaadeaie of boxoffice | 
activity at film sa’es—first runs as 
well as = Exhibs merely ask 
that tv re-transmit at a later hour 
or the fol lowing afternoon, since 
the evening performance ‘7-9 p.m.) 
is the backbone of filmgoing traf- 
fic 


Aussie Tele Stations 
Beat Gs on Rank Deal 


For British Releases 


Oct. 31. 
“please ex- 


Svdney, 
There was plenty of 


plain’ by Aussie exhibitors to local 
Rank distribution officials when 
the ac* commercial tele station, 
TCN, broke in key newspapers 
with the announcement that a deal 
has been consummated with the 
Rank Organization for such films 
as “Room at Top” and “Dentist in 
Chair.” the inference being that 


these films would be given an early 


tv dating J3oth pix are currently 
in release in the Aussie theatres, 
and exhibs immediately began to 
query local Rank offices, and 
some indicated that if a deal had 
been set with TCN, all Rank prod- 
uct would be promptly boycotted 


Gordon Ellis. boss of Rank-Brit- 


ish Empire Films _ Distributors, 
promptly cooled down exhib tem- 
pers by stating that “Room at Top” 
could not be televised here before 
1964 and “Dentist in the Chair” 
one yvear after that 

Films in the TCN deal, which 
wes made with the Rank Organiza- 
tion in London, include such old- 
timers as “Richacd III,” “Sven- 
gali,” “Our Girl Friday,” “Kid for 
Two Farthings” and “Storm Over 
Nile.” 


Product sales to tv stations here | 


by distribs is a sore point with 
exhibs, irrespective of the age of | 
product and they ‘the exhibitors) 
are ready to blast away at distribu- 
tors via a boycott coast-to-coast, 
bringing forth the old argument 
that “vou can't have your cake and 
eal it too.” 





Directors’ Section Of 
Mex Film Union Balks 


Mexico City, Oct. 31 

The directors section of the Un- 
fon of Film Production Workers is 
not in accord with parent union 
Latter is disposed to waive the rul- 
ing which requires the of a 
standby Mexican co-director for 
Hollywood productions het This 
action was taken to lure producers 
south of the border again. Eriilio 
Fernandez, never one to shy away 
from a controversial issue, insisted 
that permission must not be grant- 
ed to Hollywood producers to make 
pix without a Mexican co-director 
He said that this is not only against 
union law but is unconstitutional 

Rolando Aguilar, head of the 
director’s union, said th: Mext- 
can director serves a 
tion. Further, he did not feel thar 
the suppression of just one worker 
will result in “an avalanche of pro- 
ducers from Hollywood clamoring 
to make films in Mexico.” 


use 


a 


useful 











Woodfall Films Plans 
New $2,800,000 Lineup; 
| Also to Make TY Films 


London, Oct 


Woodfall Films, the produ 


company founded by playwright 
i John Osborne and director Tor 
Richardson, last week announces 
a new program, budgeted 


around $2,200,000, and at the same 
time revealed plans for branching 
out into making television 

First in the new production line 
|}up will be “Loneliness of the Long 
Distance Runner.” due t next 
February with Tom Courtenay 
replaced Albert Finney in the legit 
role of “Billy Liar’) as star. It will 


to sta 


who 


be followed in May by a filmization 
lof Henry Fielding’s “Tom Jones.’ 
| starring Albert Finney, budgeted at 


about $1.400.000. Osbor will writs 
the screenplay and Ric| hardson wil 
direct 

Also on the Woodfall si: 
“City of Spades.” scripted by 
Reckord, to be directed by 
Yates: “The  Lilvwhite Boys 
adapted from Harry Cookson's 
| play; and “Strike the Father Dead, 
an original by John Wain 

Richardson and Osborne recentls 


te is 





joined the board of Brvanston 
| Films, the producers’ co-operative 
he: :ded by Sir Michael Balcon. They 
j will market their pictures through 
Bryanston in association with Brit- 
ish Lion. 

The new subsidiary for making 
;}commercials has on its board, in 


addition to Richards and Osborne 


Lord Marley ‘Leigh Aman), Lady 
Marley ‘Doone Beal) and Michae! 
Holden, Richardson's personal as- 
sistant. The new company also 
plans to make entertainment films 
for tv. 


Trinidad Okays ‘Room’ 
} Port-of-Spain, Oct. 31. 

Local censor board taken a 
second look at “Room at the Top 
Long banned in Trinidad, the Brit- 
ish import now has been okayed 
for showing and is set to open in 
November at the Roxy. However, 
censors have restricted it to those 
over 21, highly unusual since most 
films passed for adults divide the | 
line at either age 14 or 16. 


has 


func- | 


E. German Red Bans 


Fankfurt, Oct. 31. 
Is Mickey 

rightwing American politics? 

Communists think so. 

A Red official, Hans Borowski, 
of Wismar, East Germany, 
issued an order that East German 
children’s newspapers and maga- 
zines should not reprint 
or children’s stories dealing with 
the famed Walt Disney character. 


“A good ‘East German’ pioneer 
lad and student does not read 
Mickey Mouse,” he commented 
“Mickey Mouse is a_ children’s 
figure that comes to us from an 
enemy state which is doing all 
possible to involve us in a new 
war This state needs children 
who are trained to murder and 


added. 


French Studios 


Helned by Yank 
Pix Prod, TV 


plunder,” he 


Paris. Oct 

The eight top Paris film ls 
omprising 87 sound stages, would 
be in trouble if it was not for the 
crowing utilization by Yank film- | 

kers and also their use by vid- 
film and commercial ad pix pro- 
ducers. French productions now 
being made number 25 but 21 of 
them are mainly for exteriois or 
on location 

Seven Arts’ “Gigot" (20th) re- 
cently left the Studios Boulo-sne to 
be replaced by Jules Dassin’s 
“Phaedra Then it will have its 
seven stages tied up for over four 
months by Darryl Zanuck's “The 
Longest Dav” (20th). Anatole Lit- 
vak moves into the Saint Maurice 
lavout for three months with his} 
new pic, “The Third Dimension” | 
(UA) 

Epinavy has some costumers to 
keep it busy while the sma!l Fou- 
logne plant has primerily shorts 
and publicity pix while the Fran- 
coeur snecializes in vidfilms. The 
“New Wave” penchant for shooting 
in real decors and in streets is 
blamed for the I vench film using 
Paris as a set rather than its stu- 
dios of late 


But studio heads point out that 
winter is here which should drive 
them indoors again. With French 
production remaining at a _ high] 
level. with about 120 pix, and with 
foreign and video and ad pix filling 
up space. Hence, studio people are 
not crving the blues even if there 
is a free stage from time to time. 


‘For Adults Only’ Tag 
On ‘Seesaw’ in Germany 


Kassel, Oct. 31. 

The City Stage here has perhaps 
started a new trend in West Ger- 
many by slapping a “for adults 
only” tag on its preem of the 
William Gibson play, “Two For |} 
Seesaw,” being offered in the} 
town's Little Theatre. Up until 
now, the theatre in Germany has 
offered its plays for anyone of 
any age. unlike the cinemas which 
have strict age limitations. 

The original performance of 
this play took place in Frankfurt 
in 1958, without any age controls. 
But the Kassel city officials have 
decided that it’s just not right for | 
the young people to view the 
‘ drama. 











Oct. 31, 

Since Yank Westerns galloped 
into solid boxoffice lists last 
season, they are now getting good 
bookings in Paris and long and 
involved studies from critics. A 
batch of them arrived in the last 
few weeks and some look in for 
okay biz. But none is showing the 
solid grossing powers of last year’s 
crop. 

French producers even 
made two oats operas on their own, 
one straight one “The Jacek of 
| Spades,” which did only fair, and 
one parody, “Dynamite Jack.” with 
Fernandel, which has not been re- 
leased so far. 

Last year’s faves were 
nificent Seven” (UA), 


Paris, 


“Mag 
“North te 


Yank Westerns, Solid at French 
B.0. in ‘60, Not So Big This Year 


have , “ 


Alaska” (20th), “The Alamo” (UA) 
and “The Unforgiven” (UA), Now 
playing are Marlon Brando's “One- 
Eved Jacks” (Par), “The Sundown- 
ers” (WB), and John Ford’s “Two 
Rode Together” (Col). 

Then there are actioners and 
specs classed as outdoor actioners, 





namely “Guns of Navarone” (Col), 
“Spartacus” (U) and another local 
version of Alexandre Dumas’ 


Three Musketeers.” 
“Navarone” and Spartacus” are | 
doing well while “Jacks” is just | 
good and “Sundowners” only fair. 
“Two Rode” also is fairish, as in| 
the U.S. “Jacks” came in for a lot | 
of analysis and split reviews. 

But interest in oaters goes on if | 
somewhat abated here. 


| 


| 
Disney’s Mickey -o~ae 


Mouse a weapon of | 
The | 
has just | 


| $10,000 compensation to the Broadway 


pictures | 
| Schlesinger. Keith Waterhouse and Willis Hall wrote the screenplay 


| part in 


, been 


| dimension system that 


International Sound Track 





London 


Anglo-Amalgamated toppers Nat Cohen and Stuart Levy had to pay 
management of “The Care- 
to obtain the release of Alan Bates, who is to star in “A Kind 
a Joseph Janni production which is being released by John 


taker” 
of Loving,” 


from Stan Barstow’s novel. An unknown, June Ritchie, has the femme 
lead ... Valerie Gearon, who made her West End legit bow earlier in 
the year in “The Tenth Man,” cast by Mark Robson for her first film 
“Nine Hours to Rama,” which is to be made in India for 20th 
Fox release ACT Films, the company owned by the technicians’ 
union, has completed its first film for the Children’s Film Foundation, 
It's “The Piper's Tune,”” based on an original story by Frank Wells 
and scripted by Michael Barnes. Murial Box directed, with Ralph Bond 
as production supervisor . Helen Winston’s “Hand in Hand” selected 
for opening the first International Film Festival of India in New Delhi 
last week For the third vear running, the Rank Organization has 
awarded the bronze “Oscar of Industry” for the best produced 
annual report trom the world’s motion pictures and theatres industry. 
rhe event.is sponsored by the Financial World of America... Brendan 
Behan’s “The Quare Fellow.” has gone into production with location 
filming in Dublin. Patrick MeGochan is starring in the Anthony Have- 
lock-Allan production for Lion International Shepperton Studios 
old insert stage is being pulled down to make room for two new 
sound stages. Sound technicians recorded the demolition to get authen- 
tic effects for “Sodom and Gommorah.” 


Paris 

his ex-wife Brigitte Bardot into an 
the press he still looks upon Miss 
generous character and saintly figure. But 
and told how he put recalcitrant stars and 
For German thesp O. E. Hasse, who kept 
to direct, walked off and told him to take 


first made 
telling 


Roger Vadim, who 
international sex symbol, 
Bardot as a fine triend, 
Vadim can be tough too, 
players in their places 


telling him how much he 


over, with Hasse coming to find him and acting well from there on in 
With Alida Valli, who refused to work overtime. he used her 
standin and shot only her back For Elsa Martinelli he did more 


closeups of Annette Vadim. Both femmes became chastened and well 
behaved afterwards. Vadim still wants to do a Marquis De Sade tale 
with Brigitte Bardot and Annette Vadim updated to Nazi times with 
the former incarnating vice and the latter virtue or maybe vice-versa 
Annie Giradot to warble a song for the first time in her next pic 
“Emile’s Boat” which Denys De La Patelliere directs . Gene Kelly 
getting an “homage” at the French Film Museum, the Cinematheque 
Francaise, via a showing of several films which he directed and played 
in. Clarence Brown recently got the same treatment A group of 
young film stars and featured players have gotten together to form a 
Shakespeare Society and take a Paris theatre next season. 


Rome 
Warner Bros. and Julia Film will follow up their “World at Night 
No, 2” with a third item in series . Sophia Loren, busy dubbing 
three pix ‘‘Madame Sans Gene,” “E) Cid.” and “Boccaccio ‘70") may 


make a trip to the States with husband Carlo Ponti in next week or so, 
if she can break away then she does a pic in Paris with Anatole 
Litvak, followed by “La Monaca di Monza” in Italy under direction of 
Luchino Visconti. 

Dino DeLaurentiis sneaking the original English 
of his Columbia release, “The Best of Enemies,” to the local press 

“Accattone” ‘Arco) has its local release permit after two months 

of hassles and headlines . . . Cino Del Duca reports considerable for- 
eign interest in pic, but denies reports pic has already been sold for 
U.S. and Canada... favorable local comments about dubbing job done 
on Metro's “King of Kings” there's talk that Disney will soon re- 
inforce his current Italian release setup Renzo Rossellini started 
shooting Italo episode in five-cameo film called “Love at 20"... other 
segments directed by Francois Truffaut in France: Andrzej Wajda in 
Poland; Ichihara in Japan: and Max Ophuls Jr. in Germany . Italian 
charity premiere of Dino DeLaurentiis’ “The Last Judgment” got half- 
hour live tv pickup from Turin over RAI-TV net. 

20th’s “Cleopatra” with its tremendous local publicity break: an 
impressively detailed visit by RAI-TV to its giant seaside sets depicting 
Alexandria 30 miles from Rome, telecast on a prime time evening 
newscast . the Italo telenet usually avoids al] pub-ad references. 
Vittorio Annibaldi into foreign sales manager spot at Globe Films 
International. Silvana Mangano, Vittorio Gassman, and Annette 
Stroyberg starred in Roberto Rossellini’s next pic, “Anima Nera” 
Black Soul), which Documento is making for DeLaurentiis release ... 
its from a hit play by Giuseppe Patroni Griffi. 


language version 


Mexico City 


Quirino Ordazg Rocha, head of National Theatre Operating Co., has 
offi¢ially confirmed that Metro's “Ben-Hur” will premiere in Mexico 
in five houses at a 40c admission, lowest world boxoffice for this block- 
buster. As a concession to producer beefs that firstrun houses would 
be sewn up and picture giving “extraordinary competition” to Mexican 
films, it has been decided to use but one top category theatre, the 
International. Other four houses ‘Real Cinema, Ariel, Olimpia and 
Opera) are second string theatres. One more house may be added to 
list. 

Mississippi Theatre. now getting finishing touches, will not be site 
of the Mexican World Review of Film Festivals in the capital. It is 
strictly a house for showing 70mm. pictures. Quirino Ordaz Rocha said 
he will try to obtain 64 cents admission top approval for this house 
. . . Efrain R. Gomez, Mexican motion picture equipment engineer 
allied with the industry since 1912, claims to have come up with a third 
does not require use of special eyeglasses. 
Backed by producer Cesar Santos Galindo, Gomez has filmed a Xochi- 
mileo documentary with his special camera with third dimension effect 
allegedly coming through “in perfect depth.” The Gomez system, 
although he refuses to talk about it, can be taken with one camera 
and “without necessity of resorting to trick shots.” Reportedly, an 
American firm already interested in grabbing up invention, but Gomez 
says he will give Mexican industry first opportunity to produce third 
dimension pictures. 

Rumors that “The Wounds of Hunger” would switch to a Spanish 
locale were vehemently denied by Mexican producer Jose Luis Bueno, 
associated with III Task Pictures in production of the Luis Spota 
novel. Picture will go before cameras in February and Allen Klein, 
III Task exec is in Mexico to cast chief roles. Reportedly Dimitri 


| Tiomkin has agreed to come to Mexico for scoring. 


Interesting is the Mexican censorship double standards explanation 
given by Jorge Ferretis, head of the Film Bureau. In plushy art houses 
such as the Paris, Prado, etc., where audiences have higher sophistica- 
tion, mental levels pictures with morbid, controversial and sexual 
overtones are generally passed as is (with exception of deletion of 
nudity scenes). But when it comes to nabe houses “where there is less 
culture” on part of audience, Ferretis said censorship is “rigorously” 
| applied to avoid “possible damage to the minds”. of movie fans. This 


| double standard censorship interpretation often has Mexican and 
foreign producers irked with the Ferretis rulings on censorship cut 
| and film classifications, according to his own admission. 
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V. German Filmites Furious About 
Wilder's Slap at Laggard Native Biz 


Frankfurt, Oct. 31. 

West German film industryites 
are furious about Billy Wilder's 
remarks that Germany is 16 years 
behind the times in developing 
technical equipment, and lacks 
decent writers. Wilder’s comments 
that the German studios are old- 
fashioned, that only the Holly- 
wood films make money and that 
95% of the German films lose 
money have been widely rebutted 
here. 

One of Germany's mass circula- 
tion newspaper has just printed 
an answer to Wilder, titled “The 
Answer of the German Films,” in 
which it quotes Theo Osterwind, 
chief of UFA Film Hansa, com- 
menting, “The German-speaking 
films that Mr. Wilder claims are 
so bad accounted for 46% of the 
total boxoffice receipts in the West 
German cinemas last year. That 
is nearly double the business of 
the American films, which got 
30%.” 

Producer Walter Koppel, chief 
of Real films and general manager 


of Europa Distributors, likewise 
denied Wilder's statements. “As an 
author, Billy Wilder has written 
so many clever things in the 
scripts which he also directed that 


I must to some extent agree: with 
him,” he said. “Tactfully, I must 
agree that there just isn’t enough 


talent among script writers, just 
as there is a shortage in other 
fields of the art. However, I do 
find that right at this moment 


there is a whole list of good Ger- 
man films.” 

German director Helmut Kaut- 
ner disagreed heartily with Wild- 
er’s views. “I don’t believe that 
one should take too seriously an 
interview such as the one which 
Wilder has given to that Amer- 
ican newspaper,” he said. “It 
sounds like momentary chit-chat 
after his return from Europe.” 
Ruth Leuwerik 


German star 
countered: “First of all, because 
of the language, America has a 


much larger market for its prod- 
uct, and second of course it has 
more money. We can’t compete 
with Billy Wilder and provide mil- 
lions for a picture. Of course, 
Hollywood has it better.” 


Films Council Will Ask 
BOT to Slash Quota 
Exhib Relief by 25% 


London, Oct. 31. 
A new principle of Quota Relief 
is likely to be introduced by the 
Board of Trade on the recommen- 
dation of the Cinematograph Films 





Council. This will be a direct se- 
quel to representations made to 
the Council by the British Film 
Producers Assn. and the Federa- | 
tion of British Film Makers. 

It is understood that the Films 
Council is recommending that re- 
lief should be slashed by 25°, 
thus compelling exhibitors who} 
have not had to fulfill the complete 
30° quota to show more British 
pix 


The proposal does not go all the 
way in meeting the representations 
of the two producer associations, 
but is considered to be a step in 
the right direction. The producers 


arguef that the booking pattern 
had changed substantially over the 
last few years in view of the many 
long running attractions, and there 
was no longer the same justification 
for substantia! relief for exhibitors 


in competitive situations. 

The producers had suggested that 
the relief system should be abol- 
ished entirely, and that the posi- 
tion of any theatre which had 
defaulted at the end of the Quota 
year should be examined by the 
Films Council to determine wheth- 
er or not relief would have been | 
justified. 

There will probably be some re- | 
sistance among exhibitors to the 
new Films Council. recommenda- 
tion, but it is generally believed | 
that the council will carry the 
day with the BOT. 


British Sinver to Malaya 


Singapore, Oct. 31. 
Britain's singing star, Cliff Rich- 
ard, and his instrumental group, | 








|it has authorized a hike, 





Wants Realism For 
Metro Film, ‘Rififi’ 
Tokyo, Oct. 31. 

Director Jacques Deray prom- 
ises to show realistic slices of 
Japan in the Cipra Films produc- 
tion of “Rififi in Tokyo,” which 
rolls here for Metro release late 
this month. 

“The many films I have seen 
which were made in Japan by for- 
eigners seem to show only geisha 
and Mt. Fuji,” said Deray. “I 
would like to show realistic Japan 
as seen by the naked eye—not only 
the exotic, but the contrasts, the 
energy and the free spirit of the 
people.” 

Deray was impressed by the ex- 
citement of Tokyo streets. He has 
decided to use a maximum of out- 
door locations for ‘“Rififi’ despite 
difficulties of getting permission 
to stop traffic. ‘“Rififi’ has an in- 
ternational cast headed by» Karl 
Boehm, Keiko Kishi, Charles 
nel, Michel Vitold, Barbara Lasse 
and Dante Maggio. 


Mex 32c Cinema 
Top on Way Out? 


Mexico City, Oct. 31. 

The 10-year moratorium on a 
boxoffice hike for Mexico’s cine- 
mas may be nearing an end. And 
the opening wedge to an upward 
revision of the 23c boxoffice price 
freeze for firstruns may be 
achieved via Hollywood, through 
exhibition of blockbusters long 
held out of this market. Recently, 
Quirino Ordaz Rocha, head of the 
National Theatre Operating Co., 
who has been negotiating to ob- 
tain exhibition of “Ben-Hur” 
(M-G), “10 Commandments” (Par), 
“Spartacus” (U) and other multi- 
million dollar spectacles, said that 
the first of these would preem in 
six firstruns here at “popular 
prices.” 

This remark touched off a lot 
of pro and con controversy, with 
industry hailing the imminent 
boost, and city and federal offi- 
cials attacking it. Official attitude 
for long years has been that films 
should remain a popular-priced 
entertainment for the public. 

Rocha himself diplomatically 
sidestepped explaining just what 
“popular prices” meant. Some read 
into this remark a mere 8c. boost 
over the current peak figure. But 
other sources indicated that ad- 
mission might be around 80c, this 
being termed a popular price in 
relation to world boxoffice 
achieved for these blockbusters. 

However, no official source has 
made a definite confirmation of a 
boxoffice hike. There have been 
conflicting reports with the Office 
of Public Entertainments denying 
and a 
spokesman in the city government 
insisting that a boost has been 
approved as “a special case’ for 
bigger six but that the 32c. freeze 
would remain in force for ordinary 
film fare. 

Rocha himself carefully pointed 
out that “Ben-Hur” scheduled to 
preem Nov. 16, would not be gen- 
erally released in the circuit after 
firstrun. 


Barrault Sees Need For 
More Legit Writers 


Paris, Oct. 31. 
Jean-Louis Barrault, actor-direc- 
tor of the state-subsidized Odeon- 








|Theater de France, feels that the 


one drawback in French legit is 
the lack of good, new writing tal- 
}ents. He has encouraged new play- 
wrights to send in their manu- 
| scripts. 
own theatre two years ago with the 
stipulation that he encourage new 
talents and reprise little known | 
| works of noted authors. 

Barrault says he wants a theatre | 
of full human commitment and | 
puts on some classics to point out 
what he wants from young writers. 
He brings in “Judith” next and a 
;new play. “The Revelation,” as 
|well as “The Trial,” which he did | 


the Shadows, will give two shows | on his own 14 years ago. 


in Kuala Lumpur, Malaya, and | 


Jater four here next month, Nov. | plays read on the nationalized ra- | U. 
dio networks next year. 


16-18. 


Barrault will also have six new 


Va- | 


Barrualt was handed his | 


Mex Film Bureau Nixes 
’ ° . 
Flynn’s Guerrilla Pic 
Mexico City, Oct. 31. 
The censorship division of the 
Film Bureau has turned thumbs 
down on “Caribbean Guerriilas,” 
documentary-type film made by the 
late Errol Flynn. It features action 
by Fidel Castro Ruz guerrills in the 
Sierra Maestra region of Cuba 
when the fight against the Fulgen- 
cio Batista regime had begun. 
Mexican censors found the pic 
“inconvenient,” and suspended in- 
definitely the granting of an offi- 
cial screening permit. 


srpe ° 9 
Bicycling’ Racket; 
b J 
Sock Connivi 
E hib e S e 
Madrid, Nov. 7. 

The investigation that uncovered 
clandestine film screenings in 
|northern Galicia has been extended 
to all of Spain and guilty exhibitors 
are being punished by a film in- 
dustry arbitration board composed 
of representatives from the dis- 
tributors and exhibitors association 
within the Sindicato Nacional de 
Espectaculo. It was revealed here 
that the board is less concerned 
| with extended release of product 
beyond contractual closing dates 
than it is with the illegal practice 
of exhibiting screen fare contracted 
for specific houses in salles for 
which no distrib-exhib commit- 
}ments existed. The board is pun- 
ishing such violations with fines 
ten times the amount of contracted 
film rental fees. 

Simultaneously, Government in- 
|spectors in the provinces revealed 
eases where certain exhibs listed 
release of Spanish pix to cover ob- 
ligatory screen time requirements 
although local product was never 
given public screening. In these 
situations, Government officials 
are also inflicting fines ten times 
the amount specified for film 
rentals. However, the Government 
at no time rescinded exhibitor li- 
censes. 


KING BROS. IRKED OVER 
‘X’ RATING ON ‘GORGO’ 


London, Oct. 31 

The King Brothers are irate 
with the British film censor be- 
cause he has slapped an “X” cer- 
tificate on their film, “Gorgo.” 
Frank King said: “It means that 
no children under 16 can see it 
and that’s a big slice of the mar- 
ket. The censor apparently thinks 
the film is too realistic. This film 
gives a touching picture of mother 
love and it’s wrong that children 
should be denie@ the chance of 
seeing it.” 

“Gorgo” has been launched by 
British Lion with a tongue-in-cheek 
publicity campaign on the “mon- 
ster-with-a-heart” theme. There is 
some surprise that the censor 
should have rated this film as a 
problem pic. 

















Nearly Half of 1960 


British Films’ 


O'seas Earnings From Dollar Area 





Scot Rep Theatres 


Halt Attendance Dip 
Edinburgh, Nov. 7. 

Attendance at rep theatres in 
Scotland is no better than in 
previous years, but the general 
decline seems to have been ar- 
rested at three of the houses. So 
says a report of the Arts Council 
of Great Britain, in a reference to 
activities at Glasgow, Perth, Dun- 
dee and Edinburgh. 

It singles out as “outstanding” 
the Glasgow Citizens” Theatre 
presentation of “Hamlet,” which 
was seen by 16,000 customers in 
a two-weeks’ run. Praise is also 
given to the enterprise of the 
Pitlochry Festival Theatre, which 
ran from April 16 to Oct. 1. “This 
Festivals hold on audiences,” says 
the report, “built up steadily since 
1951 from 39% of capacity.” 


See ABPC Buy 
Into Anglo Amalg. 


London, Oct. 31. 

Associated British Picture Corp. 
is negotiating to buy into Anglo 
Amalgamated Film Distributors, 
according to informed trade _ in- 
siders here. Reports have been 
current during the past month that 4 
Anglo Amalgamated was making 
a distributing deal through 
ABPC’s releasing affiliate, Warner 
Pathe, but these were strenuously 
denied at the time. It is now 
learned, however, that negotia- 
tions, which have been in progress 
for some weeks, are of a substan- 
tially different character. Under- 
stood that ABPC has offered to 
buy a 50° holding in Anglo in 
a deal which would be comparable | 
to the recent Columbia deal with | 





Hammer Films and Bray Studios. 

Anglo has been one of Britain’s 
most successful independent pro- 
duction-distribution companies for 
some years and made a world-wide 
showing with its highly successful 
“Carry On” series. The top film 
in this series, “Carry On Nurse,” 
which was the champ grosser this 
year in Britain, is now reckoned 
to get around $2,000,000 in the 
U. S. It has done comparable busi- 
ness in most other foreign terri- 
tories. 

The amount involved in the deal 
is not known, though it is recog- 
nized a substantial sum would be 
required for a 50% holding. The 
Anglo toppers Nat Cohen and Stu- 
art Levy would, if the buy-in ma- 
terializes, have a substantial capi- | 
tal gain which, under British laws, | 
would be tax free. It is assumed 
they would maintain working con- | 
trol of the company, though this is | 
one of many points that has not 
been clarified. What appears to be 
certain, however, is that Anglo 
would continue as an independent 
producing and distributing com- 
pany. ’ 











Mexico City, Oct. 31. 

Mexican federal film officials, 
operating the government owned 
distributorships, have admitted 
that the sales effort in world mar- 
kets has been weak. This is to be 
corrected now, with directive 
boards of all three distribution 
channels agreeing on reorganiza- 
tion and more accent on sales. 
While not officially confirmed, 
word is that Cimex offices abroad 
may be shuttered, with producer 
members of the distributor board 
in general agreement on this. Op- 
leration would be taken over by 
the Madrid office of Peliculas 
| Mexicanas. 

Feeling is that Madrid is cen- 
| trally located, with salesmen able 
‘to go to any part of Europe quick- 
jly, and even to the Middle East. 
| Shutting down of Cimex offices in 
France, Germany and Italy would 
also mean considerable saving on 
| overhead. 

Cimex would concentrate on the 
S. and the remainder of the 
| world, with the exception of Latin 





Mex Film Officials Admit Sales 
Efforts Weak in World Markets 





America, Europe and the Middle 
East. Luis Anciola, head of Cimex, 
has a dissenting opinion on the 
switch of Cimex offices to Madrid, 
even though producers seem to be 
veering toward this idea as soon 
as the Mexican distribution picture 
is entirely overhauled. Anciola 
claims that the center of Cimex | 
operations should be Paris. 

Cimex has sold 653 Mexican | 
films in the European and other | 
foreign markets during period | 
from January, 1960, up to the pres- | 
ent date, according to Anciola, this | 
including most European markets. 
He said that rights to Mexican | 
films were sold for prices — 
ating between $10,000 and $12,000 
per territory. The distributor ex- 
ecutive inisted that the Cimex sit- 
uation is good and that it is pro- 
gressing in its expansion of mar- 
kets for Mexican product. 

Mexican pictures have prestige 
in Europe, according to Anciola, 
who said there was a great demand 
for such product as “Macario,” “Si- 
mitrio,” “80 Legaues Across the 
Amazon,” ete. 








London, Nov. 7. 

Almost one-half of the earnings 
of British films overseas last year 
came from the dollar area, ac- 
cording to a new statistical sur- 
vey made by the Board of Trade. 
The total currency gain in 1960 to 
the Uhited Kingdom in respect of 
production, sale or rental of Brit- 
ish pix was $17,640,000, of which 


$8,400,000 came from the dollar 
area and $3,360,000 from the 
Sterling area. It showed that 


$4,480,000 came from non-steriing 
OEEC countries and $1,400,000 
from other countries. American 
companies in the UK hold $9,520,- 
000 of their earnings in the UK 
for the production of, or acquisi- 
tion of rights in, British films. 

The BOT points out that the 
ending of the Anglo-American 
Film Agreement early last year 
means that the figures of earn- 
ings from the various currency 
areas are not entirely comparable 
with previous years. Currency ap- 
pears to have been more freely 
transmitted in both directions be- 
tween the UK and the US. after 
the ending of the agreement, so 
that to some extent increased dol- 
lar receipts by the UK from a 
balance of payments point of view 
have been offset by increased 
amounts of sterling transmitted 
from the UK to America. To some 
extent other currencies, particu- 
larly from OEEC areas, remitted 
to the United Kingdom have also 
been reduced and replaced by 
dollar remittances. 

Taking together dollar earnings 
and sterling put up for production, 
the 1960 figure was some $7.000,- 
000 higher than the comparable 
figure for 1959 and $5,600,000 
greater than the 1958 level. The 
main reason for the increase, says 
the BOT, is the benefit to the UK 
balance of payments from the 
greater number of British films 


‘that have been shown in America, 


as well as an increase in the pro- 


| duction of British films sponsored 


Brit. Cinema Admissions 
Off 13% in 1960 But 
Net Takings Up 3% 


London, Nov. 7. 
Out of a total of $57,680,000 
gross film rentals charged by film 
distributors in Britain in 1960, 
dollar area films accounted for 
$32,480,000 and British films for 
$23,800,000. The balance of $1,- 
400,000 is presumably shared by 

Continental and other imports 
These statistics, prepared by the 
Board of Trade, also show that 
total admissions in 196 were 13° 





down at $521,000,000, and gross 
takings dropped 6% te $183,120,- 
1000. Net takings, honever, were 


3% higher (because of remission 
of entertainment duty) at $166,- 
600,000. 


Admission duty paid by theatres 
in 1960 up to the time of remis- 
sion in the April budget was $5,- 
880,000, compared with $22,400,000 
in the previous year. Levy pay- 
ments were $10,920,000, a slight 
increase over the previous year. 
After deducting payments for film 
hire, the exhibitors’ share of net 
takings was $110,040,000 com- 
pared with $105,840,000 in 1959. 

Seating capacity dropped by 
10% in the year and by the end 
of 1960, the BOT records 3,034 
theatres open with a combined 
capacity of 2,960,000. Average 
capacity filled during the year was 
24.2% compared with 25% in 
1959. 

The BOT records that admis- 
sions and gross takings have con- 
tinued to decline during the cur- 
rent year although at a slower 
rate than during the preceding 
four years. Total admissions in the 
first nine months of 1961 are esti- 
mated to have dropped 11°) over 
the corr&ponding period of 1960 
while gross takings have de- 
clined 5°. 


Milne Chain Expands 


Dundee, Scotland, Nov. 7. 

The J. B. Milne cinema group 
has taken over control of two more 
East Scotland cinemas, the Troxy 
in Leven, and the Imperiai in 
Methil. This brings the total num- 
ber of cinemas under control of 
the J. B. Milne group to 31, 
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Stars In Poland, Bits on Coast; 


Mitchell Kowal’s Overseas Exploits 


+ 


By VINCENT CANBY 

( e the circle of his family 
friends nd immediate business 
associates, t 4 name of Michigan- 
born actor Mitchell Kowal’ means, 

tile « othing in the States, but 
overseas he’s a featured playe 
on lly star) of international 
rek Without apparent design 
the v former Broadway actor 
and He ood bit player has be- 
come e of the growing band of 
Am ¢ can performers who are 
strik t very profitable if not 
always in the booming pro- 
{ ‘ enters of Europe. 

Ki who continues to main- 
ta < ome in the States; re- 
turned to New York last week after 
winding up a starring role in a 
Polish film, “The Guests Are Com- 
ing He is. he thinks, the first 
Ame actor to make a film in 
Polat Carefully pointing out 
that he had a State Department 
okay to do the job and that politics 
did not figure in it (“I’m not even 
al ( 1t——J'm a Republican 
the actor “did find his two months 
behind the Iron Curtain a_ fas- 


experience | 
Although the Poles make jokes} 
about e 





tI Russiars and maintain | 
a sort of defiantly independent | 
attituce towards their big brothers | 
to the east, one does feel, says} 


Kowal, that the Communist bosses 


1a couple of weeks, 


are inning—not necessarily by 
superior propaganda, but because 
of a kind ef fatalism held by the 
Poles, who have been periodically 
overrun and devastated by wars 

Kowal, who has heen on the 
European work kick ever since he 
went over to act in Sam Bronston’s 
“John Paul Jones,” has made pix 
also in Italy and France, though 
he speaks neither langbuage. His 
mother was Polish, so he can speak 
but not read that language, which 
is one of the reasons he was sought 
for the role of a Polish American 
in the Warsaw pic. Via his Euro- 
pea x. and even his small roles 
in such Hollywood fitms as “The 
Kentuckian” and “Deep in My 
He he was pleasantly sur- 
| ( to find that he was known 
in Pe d 

e Poles, he said, paid him 

t hut ‘unfortunately it 

fi d, at first) in 2lotus, not 

dollars. Since he couldn't take 

thie h out of the country, 

} ed it cll back into the 

go of an 89-minute 16m 

d entary on life in Po- 

le hich he has been able 

to ! gq out and will try to 

Sé Ss sicee 

M e the equipment used by 
P< ilminakers is often of an- 
cient ntace, Kowal savs they are 
ol f nk of a true film renais- 
sance th such pix as “Kanal,” 

é and Diamonds” and 

Jeanne of The Angels” as 

é ( ‘ New studios are now 

le in Warsaw, Lodz and 

\ so there’s no shortage 

of ties in that area; however 

f k is in extremely short 

s 

Angles In Poland 

To save on film, directors in 
Poli rehearse actors thoroughly 
and then limit themselves to one 
( takes. Financially, the Pel- 
is dustry gets more awards than 

one One of the problems— 

perhaps it is an artistic 
\ e feels—is the total lack 
of t build boxoffice names 
#! tors. Agreeing that films| 
are nly a director's medium. 
Ke | feels that perhans the Poles 
have e too far. Polish directors 
love discover” actors. They use 
an actor once. and then drop him 
Thus extremely good actors mav 
go 1 <s in between jobs. though 
the f s are being turned out on 
a re ar basis. 

His emplovers, he reports, bent 
Ove ckwards not to offend his 
“Americanism,” and would often 
consult him as to whether there 
was anything objectionable in the 
8; i¢ screenplay 

On the general matter of his 
success in Eurove. and inability to 
find work in Hollywood, Kowal said 
that he would prefer to work at| 
home, and though he was working; 
steadily abroad, he hadn't made 
any effort to take advantage of the 
18-month tax allo wance. “I'm| 
hardly a ‘runaway,” he said, since, 
in fact, he has been bringing for- 
eign currency back to the St ‘as. 

The big rub, he said, is tat 


when he goes out to Hollywood in 


most of the] 
people there won't even know he | 
has been away. And on the books 
at the 20th-Fox lot, he’s still car-| 
ried as a bit actor. While he | 
been making a good living abroad, 
it’s if he simply went into a| 
state of suspended animation as 
far as Hollywood is concerned. 
Actually, says Kowal candidly, | 
there are two kinds of American} 
actors who are hitting it big 
abroad right now: the aging “has- 
been” from Hollywood, and the 
second-class “name” who never 
auite made the grade in Hollywood 
He'd put himself in the latter cate- 


has 


as 


gory. While most of the people in 
both categories don’t draw any 
more at the European boxoffice 
than at the American, the pro- 
ducers think their names valuable 
and provide plenty of work. “If you} 
can make six pictures a year at | 


$10,000 a pi e, you've made a good 


Mann, Ruben Field 


Don't Dig Allied 





Minneapolis, Nov. 7. 

Local circuit owner Bennie Ber- 
ger. who is taking a leading part 
in bringing back Northwest Allied 
States as a national Allied States 
unit into existence in this terri- 
tory which has been sans an ex- 
hibitor organization for nearly 


two years, is relying on attacks on 
film companies to prod theatre- 
owners into. action. 

A trio of the area's largest and 
most influential circuit owners — 
Ted Mann, Eddie Ruben and Har- 
old Field—are members of Theatre 
Owners of America, which never 
ras had a unit in this territory 
and are showing no interest in the 
revived Allied which will have 
Stan Kane, its former executive 
secretary, in the same capacit 

Berger is telling exhibs t 
only way to halt the film compa 
nies’ “maltreatment” of them and 
to avert their theatres’ likely shut- 
terings is to organize again. Also, 
only in this wavy can threatened 
harmful legislation be averted, 
informing his fellow eatre- 
owners. 

“While the Wall Street-controlled 


hat the 


he's 


film companies are making more 
money than ever before your thea- 
tres and mine are facing extinc- 
tion because of the film companies’ 
unfair trade policies and_ prac- 
tices,” Berger has told the area’s 
smaller exhibitors. “Our operating 


costs have soared, the amount of 
our patronage has dwindled and 
we a having rougher going ir 
21] respects. But that keep 
the film companies from imposing 
terms that we can afford 

and live with.” 

For an example, Be 
ing out how small ex 
used to recruit voung 
to usher just to 
now have to pay such 

Ben Marcus, Milwaukee « 
owner. here to help NCA get 
ed again, told exhibitors 
ing that competitive | 
pictures, forced upon 
“murderous.” 


Ss 






doesn't 
to pay 
-rger is point- 
hibitors 10 
men willing 
pictures 





see th 
for ces 
ircult 
tart 
an meet- 
yidding for 


exhibs, i: 





e 
An Army Reject 
Columbia, S. C., Nov. 7 
agent for bosomy British 
June Wilkinson charged 
that the Army refused to 
allow Miss Wilkinson to appear at 
nearby Fort Jackson. 

Publicist Lefty MecFaddin said 
:e had offered her services to the 
Army Special Services Section for 
the inter-regimental boxing match 
but the Army “regretfully refused” 
the offer without any explanation 

Maj. Gen. H. Dudley Ives, Ft 
Jackson eommanding general, when 
asked to comment on McFaddin’'s 
charge said he vetoed Miss Wilkin- 
son's appearance because she was 
“advertising a commercial ven- 
ture.” 

Miss Wilkinson, whose published 
measurements are 43-24-34, was 
here to help publicize a stock car 
race scheduled at Columbia Speed- 
way. 


Press 
actress 
here 











Michael Gordon formed Weston 
Productions for indie production, 
initialer to be “Smile of a Wom- 


‘an” jointly with Phil Waxman. 


es | 





Universal De-Listed 


As forecast here, the N. Y. 


Stock Exchange this week of- 
ficially announced the suspen- 
sion in trading of Universal 


cumulative 
took effect 


common and 4!4% 
preferred stock. It 


before the market opened 
Monday ‘6). 

Insufficient marketing of 
the issues was responsible for 
the de-listing, as previously 


stated 


Admissions Still 
Trend Upwar 





Minneapolis, Nov. 7. 
Local neighborhood _ theatres, 
into which pictures are spotted 
first uptown after their initial loop 
runs, now get $1.25 to $1.50 ad- 
mission, instead of their regular 
$1, for those that played down- 


town at raised $1.50 or roadshows’ 
$2.65 top. 


Regular scale at downtown first- 
runs have been tilted from $1 to 
$1.25 this year. Earliest clearance 
uptown theatres’ admission has 
jumped from 85c to $1: 

It has become increasingly the 
policy to boost the admission to 
$1.50 downtown, the picture's 


of course, being the de- 


factor. 


strength, 
termining 


Exhibs say there apparently is 
little or no adverse public re- 
action to the upping of admish 
prices. At least, complaints haven't 
been in evidence and patronage 
doesn't seem to have been hurt. 
If the picture is what the public 
wants, admission prices don't seem 
to matter, it’s declared 








Roadshow pictures at Ted 
Mann's Academy have been scaled 
at $2.65 top, the same as Cine- 
rama’s at the Centul And all 
five offerings to date have had long 
and prosperous runs, Mann points | 
out 

The Cinerama picture and 

Windjar er” brought back to the 
Century for second runs at that 
house, after their long an@ pros- 
perous firstruns there, have played 
lengthy engagements to surpris- 
ingly large grosses at the same 
$2.65 top admission as before. 

In consequence, more of the | 
Cinerama pictures will be brought 
back to keep the Century going 

ntil next April hen the lease 
on it from the Minnesota Amuse- 
ment Co. ‘United Paramount) will 
expire 

After the lease’s expiration Cine- 
rama itself retires from the ex- 
hibiting er of the business here 
and turns it over, as far as its 
own pictt ires are concerned, to the 
Cooper Foundation Theatres. In 
a local suburb the latter now is 
building a new $1,000,000 theatre 


er the one it opened 
with numerous 
It also will be 
to Cinerama pic- 
with the one now 
made by M-G-M. It'll be 
rritory’s only Cinerama the- 
tne same as the Century has 


patterned aft 
in Denver this year 
ginal feature 
devoted entirely 
opening 


ori S 

res 
I 
the 
atre 
been 

When Cel 
Cinerama will 
Century for the eight vears, 
of them extren successful. 
fact, this has been one of Cine- 

's best towns 


te 
C€ 


its lease expires 


operated the 


tury 
} ave 
past 
all ely 
In 
rama 


LONG-RUNNING ARTERS 


and ‘La Dolce’ 
In Petroit 
Detroit 
“Never 
Vita” 
the 


‘Sunday’ Strong 


Nov. 7 
on Sunday” 
are ending 
Studio and 


Longtermers 
and “La Dolce 
notable reigns at 
Trans-Lux Krim, respectively. 
“Never” opened Dec. 22 last year 
and will close tomorrow ‘Wed.), 
establishing a record for art thea- 
tre exhibition here will be suc- 
ceeded by “Tunes of Glory.” 

“La Dolce Vita” began at the 
Trans-Lux Krim 
j}ed its run last week. Successor is 
Brigitte Bardot in “The Truth.” 

Long run records are held here 
by Metro “Ben-Hur,” which went 
65 consecutive weeks at the United 
Artists, and various Cinerama pro- 
| ductions now in re-release, 





Editorial Ponders Films’ Ad-Copy 





Portsmouth 
lished on Oct. 21 the 
editorial on the subject, 
tioned of late, of the leering 
copy concocted by film showmen. 
It will be recalled that VARieTy 
suggested last issue that the leg- 
and-bosom art, and the purple 
innuendos may be a curiosly old- 
fashioned kind of showmanship of 
dubious” effectiveness Herewith 
the Portsmouth editorial: 

DON'T BLAME THE ADS 

We have to admit that our 
sense of embarrassment is often 
aroused by the lascivious flavor 
of some of the movie ads appearing 


following 
much men- 
-luring 


own 


in this newspaper. And _ having | 
said as much, we antomatically 
are put on the defensive against 


the question: ““Well, why don’t you 
clean them up or throw them out?” 

Why not, indeed! The means of 
redress are readily at hand, and 
there can be no dispute about our 
right to exert such control. Our 
policy governing acceptance of ad- 


vertising, in fact, calls for constant 
Vigilance against that which is 
misleading, fraudulent, offensive 


immoral. 
Application of these standards to 
movie ads is especially difficult, 
however, because here we are 
dealing with a so-called art form 
that traditionzily is accorded 
certain license or latitude of ex- 
pression. It is an area of indefinite 
aiscernment where simple immod- 
esty is likely to be confused with 
immorality. 

We are aware of the frailty of 
such an argument. It has the unc- 
tuous sound of expedient rationali- 
zation and confronts us with the 
further question of whether im- 
modesty itself is not offensive and 
thereby subject to the strictures 
we speak about. But we would 
hate to take that harsh position, 
knowing that consistency would 
require condemnation of 


TOA LURES 3 CHAINS 


United Artists, Randforce & 
Skouras Circuits 


or 





Theatre Owners of America is 
fattening up. Exhib body has sue- 


cessfully wooed three longtime 
holdouts from exhibitor organiza- | 
tions — United Artists, Randforce 


and Skouras circuits. 

Also fresh in the fold is Metro- 
politan Playhouses, a holding com- 
pany for more than 100 New York 
area Situations, 


Sports Lure Big 
In Toronto Test 


Paramount execs 
this week over results an out- 
side survey showing an “A” per- 
formance at the boxoffice on the 
part of this film company’s In- 
ternational Telemeter run in Eto- 
bicoke, Toronto suburb, with sports 
as the programming. 

Canadian Facts Ltd., one of Can- 
ada's topnotch market research or- 
ganizalions, reported that on Oct. 
29. a total of 35°: of the Tele- 
meter audience paid $2 per home 
to see the otherwise-blacked-out 
football game between the Toronto 
Argonauts and the Montreal Alou- 
ettes, which was piayed in Toronto. 

In contrast, 33°0 of the Tele- 
meter subscribers tuned in for free 
on the four other pigskin contests 
available, all involving United 





were elated 


of 


|States teams and emanating from 
the States. Particularly impres- 
sive to Par, as owner of Tele- 
meter, is that the Telemeter buy- 
ers obviously had their choice of 
games and 35° were willing to pay 
$2 for the local set-to rather than 


July 12 and end- | 


paying nothing for Cleveland vs. 
St. Louis, New York vs. San Diego, 


Chicago vs. Philadelphia or San 
Francisco vs, Pittsburgh. 

Further, the Telemeter paid 
programs, including the football 


game and motion pictures on two 
other Telemeter channels, picked 
up 47% of the potential audience 
which had pay or free tv to choose 
from. 

Telemeter states also that the 
Toronto-N. Y. hockey game on the 


evening of Oct. 29 drew 29% more | 


; Subscribers than the football game. 





Hollywood Artists Productions 


iwill produce “Satan Also Came” 


in Philippines. 


half the ' 


SEPP F O44 444444646466464644464446464 


(N.H.) Herald pub- | literature that occupies the na- 


tion’s bookshelves. 

A greater reason for our relue 
tance to police movie ads more 
severely is the inverse effect of 
What would seem to be an ap 
plaudable action. “Cleaning up” 
the ads would only delude the 
potential movie-goer into thinking 
a certain picture might pass the 
test of innocence when actually it 
reeked of indelicacy., 


The most frequent complaint 


heard about movies during Holly- 


wood’s current period of preoccu- 
pation with sex is their unwhole- 
some influence on teenagers. As 
long as tie newspaper ads give a 
revealing clue of the movies’ true 


themes, every parent has a handy 
guide for deciding whether they 
are fit entertainment tor their 


children. Under circumstances of 


more decorous representation, the 
parents couldn't be sure. 
We share with the majority of 


our readers the deploring thought 
of Hollywood's present-day addic- 
tion to mediocrity. Yet wonder 
occurs as to where the blame lies. 
Maybe it’s partly with the very 
parents who bemoan the corrup- 
ting influence of “bad movies” on 
their children, but who set a dif- 
ferent standard for themselves by 
patronizing the same films. 


For, right or wrong, it is public 
taste that steers the course of 
movie making. Ask any exhibitor 


and he will teil you that quality 
pictures don't have the boxoffice 
appeal to make them worth show- 
ing. The public would far rather 
seek the sensual fare that’s so 
boldly proclaimed in the movie ads, 

The ads make the situation 
neither better nor worse as far 
as movie production concened 
—unless they lend themselves to 
an ultimate sense of aversion that 
will bring a public demand for 
improvement. If that day ever 
comes, the ads then will have done 


a constructive service. 


is 





TOA Taking Over 
‘Angry Men Role 
From Allied? 


A reading of the latest Allied 
States Assn. member bulletin gives 
the impression that that body and 
its rival, Theatre Owners of Amerie 
ca, have traded temperaments. Late 
ter org traditionally has been more 
“reasonable” on exhib-distrib mat- 


ters. 


In the seeming switcheroo, Na- 


tional Allied is cheering Warner 
Bros. for doing an about-face on 
that exhib-riling “kiddie matinee” 


clause in its sales contracts. Allied 
apparently is satisfied that WB has 
jettisoned the clause after negotia- 
tions 


But that’s not how TOA reads 
it, per its official position taken 
at last week's national convention 


in New Orleans. TOA regards the 
Warner move simply as modificae 
tion, insisting that the company 
hasn't met its demands and should 
delete the clause in its entirety. 
As it now stands, according to this 
view, WB still has a “foot in the 
door,” despite its promise that it 
will henceforth deal with exhibs 
on a picture-by-picture basis. 

This raises the question whether 
Warners did or didn't do away with 


the tempest. Charles Boasberg, WB 
sales chief, contends it has. In a 
letter Oct. 5 to National Allied 


prexy Marshall Fine, and presuma- 
| bly identical to letters sent to other 
exhib bodies, the Warner's exec 
decared: 

“We have decided to eliminate 
from that part of Article Second 
of the new Warner exhibition con- 
tract which provides that Warner 
would receive its percentage of the 
total receipts on all pictures from 
the opening to the closing of the 
theatre on each day cf the engage- 
|ment, even though some other pic- 
ture may be played during part of 
|fhat engagement in place of the 
Warner picture booked.” 

Nice and legalistic, that, and it 
}probably takes a lawyer to fathom 
jit with safety. Yet to a lay reader 
it does seem to suggest that the 
clause has been rescinded — and 
that, this time, Allied and TOA 
jare both reacting with reverse 


j spirit. 
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(Editorial Note: Film referred 
to herein following is now titled 
“H.M.S. Defiant”.) 

By HALSEY RAINES 
Denia, Spain, Oct. 24. 

When I was approached to work 
on “The Mutineers,” I explained 
that I couldn't swim. I had once 


tried, in callow youthhood, but 
flunked out after two weeks at the 


West Side YMCA. I got a look at 
the instructor's private notes the 
day I finished and in red ink was 
written: “Incapable of any form | 
of marine mobility.’ 

Nevertheless, I was coaxed or 
hoaxed into the job by the dual | 
blandishments of a British film 
producer-peer, Lord Brabourne, 


and a soulless Columbia executive 


in London, Syd Mirkin. Both ex- 
plained glibly that although public 
relations liaison must be main- 
tained with the ship Defiant ‘con- 
structed on the lines of a 1786 
British frigate), it was 125 feet 
long, even-riding, and the Mediter- 


ranean in August was as calm as a 
tub of bath water. ‘(Mournful 
writer's later footnote: Bath water, 
my aunt Enid 

I explained I had become extra 
sensitive about Lavy Jones’ wil- 
lies during “Guns of Navarone” 
and was a bit of a dolt about how 
to conduct myself on the water. 
I was told the newest super-dra- 
mamine tablets were (no pun in- 
tended, one hopes) fool-proof. 

What neither Brabourne 
nor Mirkin told me was that to 
escort a member of the visiting 
press to the Defiant, nine miles 
out at sea, you had to make the 
trip in an ancient wheezing, twitch- 


John 


ing Spanish fishing boat, which 
whirled about like a looney Indian 
on a vodka binge After 11 a.m. 
the Mediterranean waters were 
about as calm as a “Rejoin the 
Crown” rally might be in Dublin. 

I took dramamine before and 
after each meal, but belatedly 
learned that I had thus overdosed 
myself and built up an allergy 
against protection 

The Defiant didn’t want press 
except for brief intervals—it was 
too crowded, so you couldn't go 


out in the morning and stay. Worst 
of all, to board the Defiant from 
the fishing sloop it was necessary 


to transfer to a_vertigo-here-I- 
come rowboat which at any mo- 
ment threatened to make my John 
Hancock insurance policy opera- 
tive in favor of my wife. 

I met my final nemesis, after 


some painful preliminary journeys, 
in the form of a bland, deceptively 
personable Spanish correspondent 
bearing the magic name of Cer- 
vantes and credentials from Hank 


Werba. Dr. Henry Cervantes serv- 
iced 76 papers throughout South 
America. I had decided on no more 
“sea press,” but was obviously de- 
sirable to take him out to meet 
Alec Guinnes Dirk Bogarde, 
Tony Quayle and director Lewis 
Gilbert 


Steeling myself for the ordeal, 
I boarded the fishing boat with a 
flask of Fundador brandy clutched 
in one bony, bloodless hand. After 
reaching the vicinity of the Defiant 
and churning around, semaphore 
signals were raised which I, with 
my somewhat mixed-up Boy Scout 
recollections, read as: “Go home, 
Yank, go home.” Afterwards I 
was told nothing so pungent was 
intended, but that it just meant a 
scene was under way and no inter- 
ruptions wanted. In any case, I 
heaved in profound relief, as well 
as to comply with nature’s de- 
mands, when the Spanish fishboat 
helmsman headed back for shore. 

That evening Cervantes and I 
drowned our frustrations in a game 
of bridge which lasted until 4 A.M. 
I paid him my four hundred pes- 
etas with great glee: it was a 
cheap price for not having to run 
the sea gauntlet again. I apolo- 
gized for his missing the inter- 
views which he so wanted, and he 
said he was leaving for Madrid 
later that morning. 

But I had reckoned without the 
reserve Castilian tenacity of my 
guest. To my dismay I received 
a message at breakfast that Cer- 
vantes had decided to remain an 
extra day and would hazard the 
tortuous trip again. 

This time I conceived what I 
thought a shrewd idea. I got per- 


| mission from Richard Goodwin, 
the company imanager, to go out 
with him on the pilot boat which 
late each afternoon met the De- 
fiant just outside the harbor to 
escort it back. 

| The pilot boat that day proved 
to be a rowboat even smaller and 
bouncier than the one that usually 
transferred press deep at sea. And 
a late afternoon squall had blown 
up the harbor waters. The boat in 


| 
| 


ten minutes was skipping about 
| like a souped-up Coney Island 
Whip. 


j 

; Cervantes, who didn’t bother 
; With dramamine when I told him 
We were only going out in the 


harbor to climb on the Defiant, | 


held the boat down very solidly 
at one end. He weighs 305 pounds. 
He started showing slight tints of 
green. He wanted out. He didn't 
know how much I wanted the 
| Same thing. 

We were two-thirds of the way 
to the ship, and Goodwin said it 
was impossible to turn back. All 
he could do, he said, would be to 
land us temporarily on a kind of 
harbor-buoy, half-rock, _ half-ce- 
ment. The boat almost splintered 
when it pulled up there. The buoy 
was about two by two. Cervantes 
|; clambored up and took up most 
of it. He tactfully pointed out, as 
| we were left along that in another 
hour the water would probably be 
splashing over us; it was rising 
fast. 

Meantime “The Mutineers” unit 
| had decided to do a night shot. 

When no rescue boat returned to 
pick us up, I pulled off my shirt 
| and waved it toward shore, yelling. 
Better I had stood in bed. We were 
too far away and it was almost 
| dark. Cervantes didn’t have either 
| a deck of bridge cards or a prayer- 
book with him. He couldn't hum 
“Rock of Ages” either. 

When I figured our landing 
party had forgotten tO pass on 
| the dope about our little seaside 
| hideaway, and got more and more 
soaked with the hurling spray, I 
debated whether it would be better 
to wait or jump in. Cervantes 
| counselled waiting. Finally, out of 
the blackness, some hours later, a 
| leaky rowboat appeared, and we 
| got towed home. 

Please, no more sea pictures. 
Even if they are A ones, like this 
one. Stanley Donen, are you lis- 
tening and is all forgiven? Carl 
| Foreman, are you thinking about 
doing any movie set in a jungle, 
desert, golf course or supermarket? 





| 


‘STERNBURG PROJECTS 
A VIGOROUS REGIME 


Boston, Nov. 7. 

Robert M. Sternburg was re- 
elected president of Allied Thea- 
tres of New England at its annual 
meeting held at Hotel Touraine in 
| Boston. He immediately appointed 
| committees to activate an aggres- 
| Sive publie relations program. 
| Sternburg, who is president of 
Paramount Theatre’s 26-unit New 
| England circuit, said the commit- 
| tees will work out programs de- 
signed to improve and increase 
the flow of product to theatres; to 
combat “negative factors,” and 
“sometimes unfair criticism,” to 
oppose tollvision, censorship and 
other threats. 

Also reelected were John J. 
Ford, Maine & N. H. Theatres, 
chairman of the board; and Samuel 
Pinanski, American Theatres, na- 
tional representative. 

Other officers and _ directors 
reelected include: Walter A. 
Brown, prexy Boston Garden; 
Richard J. Dobbyn, Edward S. 
Canter and Chester Stoddard. Also 
reelected were: W. H. Elder and 
James E. Tibbetts of Loew's Thea- 
tres; J. A. Totman and J. A. Brac- 
ken, Stanley-Warner Theatre; Jay 
Golden and Ben Domingo, RKO 
Theatres; Theodore Fleisher, In- 
terstate Theatre; Max I. Hoffman, 





C. Lydon. 
Richard A. Smith, president of 


B & Q Theatres; Winthrop S. Knox | 
Jr., Staniey Summer and Frank | 





| MCA Can Pick Its Spot 

“I don't mind telling you,” 
said one major studio topper, 
“I'd like to be the distribu- 
tor for MCA’s theatrica! films, 
when and if they go into pro- 
duction. They're in it now, 
already, via their packages, 
but unlike Revue, which pro- 
duces, distributes and owns its 
tv films, in major production 
MCA has been essentially the 
agent albeit an important 
packager.” 

This is the answer to Jules 
C. Stein, Lew Wasserman & 
Co. undoubtedly “talking to 
everybody.” It fis also an- 
swer to why almost every ma- 
jor film studio has been men- 
tioned as becoming a “part- 
ner” of or being ‘“‘taken over” 
by MCA. Latter has a year, 
under SAG waiver, to get out 
of the agency business or tele- 
film production. The choice 
is obvious. 











Yank Pix Show 
Big Comeback 
In Italo Key 


Rome, Oct. 31. 
Yank product shows a _ sharp 
comeback from last year’s low 
totals in the just-released Septem- 
ber boxoffice figures for Italian 
| key cities. Percentage slice copped 











| 


| dollar-discounting factor for 


'by American pix this year was | 


over 35% as against only about 


be 
23% 


|The Italian cut dropped from 
| nearly 58% for 1960 to about 49% 
\for this year (including Italo- 
| French coproductions). 


Contributing strongly to this 





such pix as “Exodus” (UA), “Spar- 
tacus” (U), “Come September” 
| (U), “Two Rode Together” (Col), 
'“Guns of Navarone” (Col), and 
| “Ben-Hur” (M-G) (1961-62 season 
figures only) which shared the top 
| 10 positions in national key city b.o. 
| Such Italo items as “Il Federale” 
(Regional), “I Love, You Love” 
(DeLaurentiis), “Ol Sarabiniere a 





Tru Ha” (Regional) also were in 
the top 10. 

Universal, thanks to the fast- 
| rising “Come September” and its 
particularily strong showing in 
Milan plus the holdover “Sparta- 
cus,” led all other distribs here. 
It was followed by Dear Films and 
DeLaurentiis. 

Current Yank trend is up, with 
indications that October totals will 
see U.S, product cop a dominant 
45° of key b.o. 


DES MOINES WRITING 


| 


‘ ’ 
AN ‘AD-CONTROL’ LAW 
Des Moines, Nov.7. 

| The City Council has ordered a 
|measure drawn for its considera- 
| tion for regulation of motion pic- 
| tures shown here, and advertise- 
ments of them, on the basis of 
| standards of decency. The measure 
would create a theatre permit 
board to investigate complaints 
| against city-licensed theatres and 
| make recommendations to the 
council and also empower the 
council to revoke a theatre license 





film or an advertisement. 


motion picture theatres but its H- 
censing authority does not extend 
to drive-ins outside the corporate 
area. The council recognizes that a 
regulatory ordinance would not 


Moines patrons so it was recom- 
mended that Gov. Norman A. Erbe 
‘be asked to take the lead in bring- 
ing about a program of co-opera- 
tive enforcement. 

; Corporation Counsel Leonard C. 
) Abels said a voluntary censorship 





on specific grounds relating to a) 


Des Moines has 11 city-licensed | 


apply to all theatres having Des | 


General Drive-In Theatres, Smith | program by the film distributors 
Management Co., Richards Drive-| would be even more effective than 
In Restaurants and several other | regulation by the city council since 
| enterprises, was elected to the| “enforcement of regulations by 
| Directorate replacing his late Des Moines alone would simply 
| father, Philip J. Smith, one of the | enrich theatre operators across the 
| outstarding pioneers of the motion | 

| picture industry. 





for the previous September. | 


How a 1960 Film’s Top B.0.. 
Differs in U.S. $ Value 
Compared With the ’30s 


Monterey, Cal. 
Editor, VARIETY: 

As I'm wont to do during the 
year after its issue, I was re-read- 
ing your 55th Anniversary issue 
last week; so doing I came upon 
a pencil mark I'd made at some 
earlier date alongside the “All 
Time Top Grosses” compilation. 

This pencil mark of mine was | 
“dollar value?????”, 

I know I’m about to trample on | 
the sensitive feelings of film pro- 
ducers, but I offer this suggestion 
to VARIETY. 

Starting with your next Anniver- 
sary-issue compilation of “All Time 
Top Grosses,” I suggest the gross 
figures to a standard dollar value 
The Department of Labor uses, I 
believe, a 1949 dollar in its cost-of- 
living comparisons, hence dollar 
values since that time are readily | 
available. Suitable extrapolation in | 
the years before 1949 are certainly 
possible, too. In any case, what- 
ever the standard (using today’s 
dollar value might soothe the feel- 
ings of current producers), I be- 
lieve that a truer picture of film | 
popularity might be effected. 

Vartety’s files contain the play- 
off time of all these films, and the 
dollar-discounting factor for this 








period could be applied to the esti- | 


mates. In the case of reissues, the 
the 
reissue periods could be applied to 
the reisue gross. 

Of course, there are other fac- 
tors buried in the gross figures 


which don’t tell all the story. For | 


example, 5,000,000 people paying a 
dollar to see a film brings in $5,- 


| 000,000 (I’m forgetting about taxes, 
}ete., in this example); 10,000,000 


healthier American showing were | 


Cavallo” (DeLaurentiis! and “Toto | 


! 


| 








corporate limits at the exnense of | Art 
theatre operators within the city.” | Fine Art Cinema. 


people paying half a buck brings 
in the same amount; but the “pull” 
of the latter film is obviously great- 
er, assuming the dollar value con- 
stant in my example. 

Nevertheless, the introduction of 
a dollar “standard” would help 
in part to place your compilation 
in a more realistic focus; it might 
also cause quite a few raised eye- 
brows among those who feel that 
money alone is enough to make a 
film worthy of “all-time” status. 

As an example (and a poor one 
inasmuch as there have been re 
issues of it) consider “Snow White,” 
listed at $7,650,000. 1937 was a low 
point in the Depression, yet it saw 
“Snow White” a success. The next 
film listed is “The Glen Miller 
Story,” at $7,500,000. Now 1954 
was not exactly a boom year (al- 
though the Korean War boom still 
had some momentum), but it was 


a far cry from 1937. A common dol- | 


lar denominator applied to these 
films (several, in fact, to “Snow”) 
might change the order of listing 

On the other hand, admission 
prices have advanced over the 
years, and there is merit to the 
argument that (in any particular 
year) a higher gross (assuming 
equal admission prices) means a 


more popular film. But in different | 
years, and/or at different prices, | 


such comparisons fail to indicate 
true popularity. 

I do not suggest that the com- 
pilation as it currently stands 
should be omitted; rather, a sepa- 
rate listing incorporating the dol- 
lar-standardization feature would 
be invaluable for comparison pur- 
poses. 

In any case, someone should do 
it; why not VARIETY? 

A. D. Murphy. 





Atlanta’s 5 Holdovers 
Atlanta, Nov. 7. 


Unusual of late, Atlanta’s five 
first-run theatres (not including 
two art houses) are holding over. 


; concern, 


See Surge of Untired Plasma Via MCA 
Becoming a Major Maker of Films 


By GENE ARNEEL 
Rarely has the anticipation of a 
news development captured the 


imagination of veteran officials in 
the film business as has the 
pect of Music Corp of America’s 
segue into a major role in the pro- 
duction-distribution business. No 
one is saying authoritatively that 
MCA indeed will become a major 
theatrical picture corporation. But 
many oldline pic execs privately 
say this very likely will come 
about and, as it does, it could revo- 
lutionize the industry. 

A v.p. and important financial 
figure of a very long-established 
major outfit put it this way: “Those 


aT] = 
pro 


people at MCA are modern and 
forward - thinking. Also, there 
have been striking gains in com- 


munications and travel, and yet we 
havent been able to really change 
our basic pattern of operation for 
50 vears.” 

This topnotch citizen of cinama- 
land said frankly he would wel- 
come MCA into the theatrical fea- 
ture trade because “they un- 
doubtedly would bring new ideas. 
They're not bound to any kind of 
tradition. Ideas need only to be 
introduced and we can copy them, 
But we don’t innovate on our own, 
because this would be _ radical 
and put us in a bad light. 

“I'm talking mainly about dis- 
tribution, but production is a big 
too. When an old com- 
pany such as ours starts something 


|new, like in trying to streamline 
jour business behaviour, we find 
;}that exhibitors and other com- 


panies, as well, get mad. The old 
way of doing business is not right 
today because costs are too high. 
But too many people rebel when 
we try to change things.” 
Exec said he looks to MCA 
|set the precedents. 
These comments from this one 
}source, as quoted, and other high 
sources, go a long way in reflecting 
the curiousness of the film busi- 
ness. The major companies recoz- 
nize the need for change but no 
one wants to start the ball rolling. 


Author Drury’s 
Not Unhappy Re 


Prem’s Scrip 


Hollywood, Nov. 7. 
Claiming “I have a few reserva- 
| tions about the final script but 
| they're not enough to make me un- 
happy” Allen Drury, former N.Y. 
Times Capitoi Hill correspondent 
and author of best seller “Advise 
|} and Consent” has been reporting 
daily on the Otto Preminger set at 
| Columbia as tech adviser. 

“On the whole,” he averred, “the 
Wendell Mayes script faithful 
to the book and characters.” 

Yet, explaining his assignment, 
Drury told Variety “I have some 
obligation to help make the film 
as authentic as it can be to the 
Senate and Washington.” 

After a siesta he'll get to a third 
novel, also political, for same pub 
lisher. He hasn’t figured out a 
title or outline as yet. 

Author of Pulitzer Prize award 
feels taxes will eat up bulk of his 
share 

Despite quitting N.Y. Times, 
Drury will continue interest in 
newspaperdom. He prexy of 
Drukill Co., which owns two 
Florida weeklies about 20 mi'es 
from Miami. Papers are in Grove- 
lana and Clermont. His father is 
secretary-treasurer, brother-in-law 
Donald Killiany veepee. 


TWO MILGRAM FAMILY 
BOOKING OPERATIO:'S 


Philadelphia, Nov. 7 
Milgram Booking Service Co. 


to 








is 


is 








Involved are Paramount's “Break- 
fast at Tiffany's” at Wi!by-Kin- 
cey'’s 4,400-seat Fox, 20th-Fox’s | 
“The Hustler” at the same chain's 
Roxy; Astor's “La Dolce Vita” at 
the Rialto (fourth week); Univer- | 


which handles 95 theatres in the 
area, has dissolved into two com- 
panies. This will facilitate the 
handling of situations on more in- 
dividualized basis. 

The new booking units went into 


sal’s “Back Street” at Loew's | operation Oct. 28. One group of 
Grand, “A Weekend With Lulu” | ¢ijm houses will be repped bv Mil- 
(Columbia) at Rhodes. gran Theatres Inc. through (vid, 

Showing at two art houses are| William and Henry Milg: ae 
“Ballad of a Soldier” at Peachtree |sceond group will be handled 
and “Blood and Roses” at throvsh Nathan Milgra’) S°~vices, 


iby Nathan and Alvan Milgram, 





18 VARIETY Wednesday, November 8, 1961 








arring 









DARING! 22 
NOW!) 


CLEOPATRA * s" 
THE LONGEST D 


ADVENTURES OF A 


HEMINGWAY'S YOUNG MAN 
OTATE FAIR 








eeeeen eee - 











cerns 





__ Wednesday, N 


8, 1961 


VARIETY 





PICTURES 19 








J. L. Best's Action Vs, NT&T 





Charges Conspiracy By 21 Past and Present 
Corporate Officials 





Los Angeles, Nov. 7. 

Depositions in the Wilmington 
derivative action filed last March 
by Joseph L. Best, owner of more 
than 4,000 shares in National The- 
atres & Television, against 21 past 
and present officers and directors 
of NT&T, National Television As- 
sociates and Cantor, Fitzgerald & 
Co. Inc., and the three companies 
named, are slated to get under way 
Nov. 27 in the offices of local at- 
torneys Gibson, Dunn & Crutcher. 
Plaintiff Best alleges “the individu- 
al defendants who were directors 
of NT&T" at the times complained 
of, “acted recklessly, negligently 
and carelessly and in violation of 
their fiduciary duties as directors.” 

Exact amount of sald losses is 
unknown, according to the com- 
plaint, “and can be ascertained 
only upon an accounting in this 
action.” 

Listed as defendants are B. Ger- 
ald Cantor, Eugene V. Klein, Joe 
Benaron, John B. Bertero, Samuel 
Firks, William J. Friedman, A. J. 
Cock, William H. Hudson, Willard 
W. Keith, Richard W. Millar, Jack 
M. Ostrow, Graham L. Sterling 
Jr., Charles A. Barker Jr., Charles 
L. Glett, Burt Kleiner, Ely A. Lan- 


dau, Oliver A. Unger, Alan May, 
Harold Goldman, Edythe Rein, 
Robert Westheimer, Cantor, Fitz- 


geraid & Co., Inc., NT&T and NTA. 

“In or about the latter part of 
1957,"" states the complaint, “the 
individuai defendants who were 
then directors of NT&T and NTA, 
conceived the unlawful _ plan, 
scheme and conspiracy of acquir- 


ing control of NT&T and then 
foisting upon it the securities of 
NTA owned by said defendants, 
by the customers and clients of 
C.F. and others, at exhorbitant 
and excessive prices. Each de- 
fendant who thereafter became a 
director of NT&N had knowledge 
of said flan and_ participated 
therein. Each of the acts alleged 
was committed pursuant to said 
unlawful plan, scheme and con- 
spiracy.” 


The plaintiff further alleges “in | 


the latter part of 1958, NT&T 
was caused to enter into an agree- 
ment to purchase from the de- 
fendants Landau, Unger and Gold- 
man 160500 shares of common 
stock of NTA for debentures and 
warrants of NT&T on the basis of 
$11 principal amount of deben- 
tures and a warrant for the pur- 
chase of 14 of one share of NT&T 


common stock for each share of 
NTA common stock. 
Details 
“At the same time NT&T was 
caused to agree with defendants 
Landau, Unger, Goldman _ and 
Kleiner that if its exchange offer 
were consummated, said defend- 
ants shou'd remain as executive | 
officers of NTA to serve in their 


then capacities and upon the same 
terms and conditions, including 
their profit participations in NTA. 
At the same time,” it is further 
stated in the complaint “NT&T 
was caused to agree, if its ex- 
change offer were consummated, 
to appoint Kleiner, Hudson, Lan- 
dau and Unger as directors of 
NT&T and to appoint Landau to 
its executive committee. At the 
same time NT&T was caused to 
agree that if its exchange offer 
were consummated, to issue stock 
ortions for a total of 300,000 shares 
of its common stock to such of- 
ficers and employes of NTA includ- 
ing Landau, Unger, Goldman and 
Rein in such proportions as said 
defendants should determine.” 

Also, it is stated, “the aforesaid 
exchange offer was made to 
holders of securities of NTA in 
the early part of 1959 and as a 
result thereof and of the purchase 
of NTA stock warrants ... NT&T 
acquired approximately 87% of the 
outstanding stock of NTA as well 
as other securities of NTA. In 
exchange therefor, NT&T iss.ed 
approximately $20,000,000 princi- 
pal amount of its 542% deben- 
tures in payment therefor.” As 
of today NT&T only holds 38° 
of NTA stock. 

“The price 
caused to pay for the aforesaid 
securities of NTA was grossly ex- 
cessive and bore no relationship 
to the true value of the securities 
of NTA acquired by NT&T. 

uge Losses 

“NT&T as the result of the 
aforesaid acquisition of the se- 
curities of NTA .suffered huge 


losses and will undoubtedly sus- 


tain additional losses in the future. 
For the year 1960 NTA sustained 
losses of approximately $7,000,000, 
During the year 1959 NT&T’s in- 


written down by a charge to in- 


“In addition to the huge losses 
sustained by NT&T as a result 
of its investment in NTA, NT&T 
has been compelled to advance 
large sums of money to NTA. Thus, 
as of Sept. 27, 1960, NTA was in- 
debted to NT&T for advances of 
$7,328,873 which are still unpaid.” 


and the losses sustained by NT&T 
were solely to its investment in 
NTA, the allegations state. 

Best seeks an order be issued 
“sequestering and seizing forth- 
with all the shares options on 
shares and debentures of NT&T 
standing in the names of the de- 
fendants other than NT&T, and 
all shares, options on shares and 
debentures on NT&T in which 
such defendants may have interest, 


of the said defendants herein. 
and that a sequestor be appointed 
to hold and preserve such shares, 
options on shares and debentures 
until a final determination of this 
cause ... and that the defendants 
other than NT&T be required to 
account for their profits and dam-- 
ages sustained by NT&T as a result 
of the matters set forth, together 
with interest thereon ” and 
also “costs and disbursements, in- 
cluding counsel fees, etc. (reported 
at $25,000) be allowed. 

Three attorneys to rep Best in 
pre-trial examinations are Milton 
Paulson, New York counsel who 
filed Wilmington suit; Joseph J. 
Karlin of Karlin, Coe & Solomon 
of Chicago, and Sam Kurland, Los 
Angeles 

Total losses sustained by NT&T 
because of its affiliation with NTA 
are reported to be in the neigh- 
borhood of $30,000,000. 


Marcus Cohn New Plea: 
Hartford Toll Test ‘Abuse 
Of Discretion’ by FCC 


Washington, Nov. 7. 

Attorney for exhibitors fighting 
the Hartford pay-tv projects has 
called on U. S. Court of Appeals 
to nix FCC approval of the ex- 
periment “as an abuse of discre- 
tion.” Marcus Cohn made the 
charge in response to briefs filed 
recently by RKO General and FCC 
in defense of the pioneer tollvision 
trial. 

In his reply brief, Cohn raised 
the question of whether the very 
existence of the RKO-General pay- 
tv system in Hartford because of 
the millions RKO plans to sink 
into it would tend to force FCC's 
hand in authorizing over-the-air 
tollvision on a nationwide basis. 








which NT&T was | 


The Hartford project was author- 
ized as a three-year test to help 
| FCC decide whether it should give 
|a permanent greenlight to pay-tv. 
| At the same time, Cohn again 
| challenged wnat he regards as the 
| lack of programming information 
| RKO furnished during the hear- 
ings last vear. Hitting FCC’s argu- 
| ment the RKO’s program plans 
|were “sufficient,” Cohn averred: 
\“If this is all the commission re- 
quires in the way of programming 
plans . . . then there is, in fact, 
no requirement that licensees in- 
form the commission in detail of 
the programming it plans to pre- 
sent.” ‘ 

Concluding, Cohn said FCC 
won't get any useful information 
from the trial, as is the stated pur- 
pose. “Under guise of testing a 
new service, (FCC) should not 
allow the virtual establishment of 
that service in the vain hope of 
obtaining information which can- 
not solve the problem it attempts 
to resolve. It certainly should not 
do so when the establishment of 
ia trial system will virtually fore- 
close the issue. In this sense the 
proposed experiment is patently 
unrelated to its purpose, and must 
be condemned by the court as an 
abuse of discretion.” 

Cohn represents the Connecti- 
cut Committe Against Paid Tv 
and a group of Hartford area ex- 
hibitors. 








vestment in securities of NTA was | 


come of approximately $7,000,000. | 
| companies like MGM and 20th-Fox 


| They just pack up and go. And the 


The operations of NT&T in its | situation to keep some of the big 
business (other than {ts ownership | producing companies in America. 
of NTA) continued to be profitable | They are making conversation and 


| 


to compel the appearance of each | 





ae ee 
Stevens a ‘Runaway’ 





ome Continued from page 5 mmm | 


where the best value for the in- 
vested dollar is received. 

“I say to people here in this 
industry, individuals, guilds, union 
and artists that they should con- 
sider the situation and try and 
figure out a way where Americans 
can regain the inititave.” 

Stevens added the “inducements 
that have come to me from respon- 
sible sources to make my film 
abroad is tremendous. The big 


don’t resist these inducements. 
Guild exports American directors. 
The Union exports a cameraman. 
In other words the guilds and 


unions have not studied the basic 


talk about it, but do nothing, from 
what I see.” 

“Greatest Story” will have tre- 
mendous employment, Stevens as- 
sured. “In view of that and my 
problem will I be regarded as a 
runaway?” 

Producer-director feels the time 
is about here where American pro- 
ducers must wave making big pro- 
ductions in this country, as in the 
past. 

“Let's pursue an idea of a solu- 
tion that can help us on runaway 
production, when it is used as an 
inducement of the realities in a 
given situation. 

“In making an appeal to the 
House of Representatives on this 
matter, we might better direct our 
energies in the attitude of our gov- 
ernment. It seems our government 
is most interested in challenging 
and harrowing the American film 
which, up to a very few years ago, 
knew no peer. This while European 
governments, with their great in- 
terest in international communica- 
tions, have subsidies for their own 
producers and others who will 
make films in such countries as 
Italy and France. And by so doing 
represent those particular coun- 
tries in world markets.” 

As for Edward Morrow and his 
“forum discussion” Sunday to ap- 
proximately 100 industry, guild 
and union toppers, to which Stev- 
ens has been invited, producer said 
“The American image on our 
screen is gone to a great degree, 
to other places than America. We 
don’t have the position we had in 
this particular production center 
because more and more pictures 
are being made abroad.” He went 
down the list of various companies 
citing titles and countries where 
they have been made in past year 
and are now being produced. 

He also pointed out government 
cooperation, particularly in the 
case of Darryl F. Zanuck’s “The 
Longest Day,” has been appalling. 
He stated there will be two Cana- 
dians for every American soldier, 
“thanks to a certain member of the 
House of Representatives named 





Wilson.” 


Film Logic’s Kissing Cousin—Logistics; 
And How-to-Be-Your-Own Personality 


By IRVING RUBINE 


Writer-producer Carl Foreman 
acquired Alistair Maclean’s novel, 
“The Guns of Navarone,” in the 
summer of 1958 and began. 

His peregrinations in 
of 58 when he began to hunt a 


proper location for his _ story. 
“Guns” was about Allied and 
Greek resistance in the Aegean} 
Sea during the last Great War, | 


Logic demanded that the film be 
made in its actual location, artistic 
integrity insisted upon it. 
“logic” has a kissing cousin, “logis- 
ties,” descended from the same 
Greek ancestor, “loges,” and 
“logistics” was concerned such 
practicalities as housing, trans- 
portation, power, an adequate 
trained labor supply, lines of com- 
munication and all the other vital 


necessities required in film mak- | 


ing. 

Greece, as it turned out, later 
could provide these on the sun- 
drenched island of Rhodes. But 
until this was determined, Fore- 
man visited virtually every coun- 
try in Europe with an established 
film industry. Some eight or ten 
thousand miles were logged in the 
process: of establishing Rhodes as 
the final location. 

Then came the problems of cast- 
ing. This required four round 
trips between London, where Fore- 
man works, and Los Angeles where 
Gregory Peck and David Niven 
live. At 10,886 miles per round 
trip, this is almost 44.000 miles. 
Add a few side trips bring this up 
to fifty thousand—to Rome where 
Anthony Quinn was ensconced and 
to Athens and Spain where Irene 
Papas and Stanley Baker were so 
involved in films that a trip to 
London for discussion was impos- 
sible. 

Armed with his cast, he made 
several trips to New York where 
he discussed with Columbia execu- 
tives the impressive multi-million 
dollars budget which they would 
have to support and his other 
plans for the film. 

He completed “The Guns of 
Navarone” in April of this year. 
As he participated in plans for the 
first of what were to become five 
Royal Premieres, he discovered 
that, in today’s film world, you 
cannot have your stars and tour 
them too. 

For of his stellar cast, Gregory 
Peck, David Niven and Anthony 
Quinn were all immediately in- 
volved in other pictures and un- 
able even to come to London to be 
presented to Her Majesty, Queen 
Elizabeth and H.R.H. Prince Philip. 
Happily Stanley Baker and An- 
thony Quayle were both working 
in British films and Irene Papas 
was able to come from Greece s0 
that the cast was well-represented. 

But the painful truth, for Fore- 
man, was that his stars were not 
going to be much use in the ex- 





Retailers, Burned at Sunday Shops, 
Invoke Old Law; May Hit Pictures 


Indianapolis, Nov. 7. 

Drive to enforce 1905 Blue Law 
that would close most businesses if 
rigidly applied is giving exhibitors 
here some uneasy moments. Started 
by Marion County prosecutor and 
sheriff and Indianapolis chief of 
police with backing of downtown 
merchants association, aim is to 
curb free wheelers in retail trade. 
But some film exhibs fear it may 
get out of control. 

Only forms of entertainment 
specifically exempted from Sunday 
closing by old, long disregarded 
law, are baseball and ice hockey 
after 1 p.m. But Prosecutor Phillip 
L. Bayt has indicated that Sunday 
screenings would come under its 
provision excepting “works of char- 
ity and necessity,” conforming to 
pattern of modern living 

Enforcement is presently in 
abeyance waiting outcome of court 
action in suit filed against it. Sim- 
ilar drive in South Bend also has 
been stymied for present by legal 
action. 

The 1905 relic reads like this: 
“Whoever being over 14 years of 
age, is found on the first day of the 
week, commonly called Sunday, 
rioting, hunting, quarreling, at 
common labor, or engaged in his 





usual vocation, works of charity 


and necessity alone excepted, shall 
be fined not less than $1 nor more 
than $10; but nothing herein con- 
tained shall be construed to affect 
such as conscientiously observe the 
seventh day of the week as the 
Sabbath, travelers, and those en- 
gaged in conveying them, families 
removing, toll brodges and toll 
gates, ferrymen acting as such and 
persons engaged in the publication 
and distribution of news, or per- 
sons engaged in playing the game 
of baseball or ice hockey after one 
o'clock P.M. and not less than 1,000 
feet distant from any established 
house of worship or permanent 
church structure used for religious 
services, or any public hospital or 
private hospital erected prior to 
the passage of this act.” 

Both Avondale Piayhouse and 
Starlight Musicals, summertime 
operations here, give Sunday night 
performances. So does new Intro 
Productions Inc., which opened re- 
cently for winter season in old 
Zaring Theatre. 





Saber Productions, headed by 
Robert Barron, Paul Stevenson 
and Jack Carney, has a three-pix 
program coming up, _ including 
“The Louder They Cry,” “The 
Mine” and “Moment of Crisis.” 


the fall | 


But : 


ploitation of the film, because of 
other commitments. 

Happily, Foreman, in his youth, 
was a “talker” for a carnival and 
the prospect of facing audiences 
and delivering of “spiel” for his 
| film didn’t phase him. He couldn't 
|}persuade himself, however that 
people would accept him as a sub- 
| stitute for such glamorous per- 
sonalities as Peck, Niven and 
/ Quinn, but he was prepared to do 
his best. 

Born Pitchman 
the six ensuing months, he 
30 cities in America 
where he appeared on television 
50 times, recorded for radio 73 
times, and participated in some 80 
press conferences and private in- 
terviews For the statistically- 
minded, he wore out two sets for 
luggage gained ten pounds—a 
| Phenomenon of “going on the 
road” is that irregular arrival and 
| departure times and long hours re- 
sult in extra meals which more 
jthan balance the reducing effects 
|of hard work and nervous expendi- 
ture—and turned gray at the tem- 


; In 
visited some 


| ples. 
In Europe, he appeared in ad- 
vance in Paris, Rome, Brussels, 


| Amsterdam and Athens, returning 
|again for the premieres in each 
of these cities. For some of this 
jtour he was joined by David 
| Niven, who, having completed his 
|later assignment in “Best of 
| Enemies,” was able to lend a hand 
|in Brussels and Ainsterdam. 

| Gregory Peck, scheduled to make 
ia tour of Germany following the 
completion of his own film, “Cape 
| Fear,” came to Europe but was 
|summoned back to Hollywood for 
|some crisis, and the German trip 
|had to be cancelled 

Quinn, who moved in quick sue- 
cession from “Navarone”™ to 
“Barabbas” for Dino DeLaurentiis, 
thence to “Lawrence of Arabia” 
and presently to “Requiem for a 
Heavyweight,” was not only un- 
able to tour for “Guns” but hasn't 
even had time to see the picture 
| as yet. 
| Foreman, revrewing his pilgrim- 
age, feels that it was a most profit- 
able undertaking—not so much be- 
| cause of the wide acclaim and sub- 
|sequent profits being garnered by 
“Guns” everywhere. The picture 
has been as successful, he mostly 
points out where he didn’t appear 
|as in those cities which he visited. 
| What has been gained is a wide 
| acquaintance with all kinds of peo- 
| ple everywhere. This is a vital in- 
|} gredient in the writer's formula 
|for making successful films, Fore- 
|man believes. More producers 
|and more directors and*writers, he 
feels, should “hit the road.” It 
will help overcome the provin- 
cialism and the insular attiltudes 
which affect anyone who works in 
one place and lives in the place 
where he works, as Foreman did 
for a long time in Hollywood and 
later in London. 

And what is especially gratifying 
is that people everywhere have be- 
come so sophisticated about filins 
that they have begun to look be- 
hind the stars and are interested 
in the creative personnel. 











‘Family’ Entertainment 
Needs to Be Helped 


Greensboro, N. C., Nov. 7 

Support and encouragement of 
motion pictures for the family is 
needed if Hollywood is to con- 
tinue producing such films when 
the trend is toward more and more 
“adult” movies. This was the 
theme of a preview showing of 
“The Second Time Around” at 
the Carolina Theatre. 

Guests for the preview were 
local PTA leaders. Neil McGill, 
manager of the theatre, told them 
theatres need their support to 
insure production of pictures suit- 
able for the family. 

McGill pointed to the Circle K 
Kiddies Club, held each Saturday 
morning for the past 13 years, and 
the Wednesday matinees in the 
summer for young people, as ac- 
tivities that also deserve encour- 
agement and support 

A sampling of reaction comment 
following the showing of “The Sec- 
ond Time Around” indicated 
unanimous favor of such films. 
One guest commented such films 
would bring her to the theatre 
more often, with her children. 
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Little Messages To Film Producers 


SMILE WHEN YOU SAY 
‘SCRIPT APPROVAL 


@ Joe Blow, the Hollywood Coast Guard, previously mentioned 








in this space, is one film producer determined, he always 
says, never to concede script approval to any star. While 
recently melding a winning pinochle hand at Hillcrest, Blow 
muttered bitterly, “’l would’nt give script approval to Sinatra, 
Grant, Taylor, MacLaine, Bergman or Lancaster” — just 
happening to mention stars who have never worked in a 


Joe Blow production. 


@ Admittedly this whole question of rewrite-by-star is pregnant 
with delicacies of Hollywood status—the producer's, the 
star's, the agent’s, the lawyer's, even the auditor's status. 


Joe Biow is very own-prestige-prone. 


@ A man bound by the geography of his favorite restaurants, 


racetracks and backlots, Joe Blow has for years been yielding 





one kind of ‘script approval’ — namely the form and extent 
of his trade paper advertising. He allows others to decide 
that for him. It’s part of his Coast Guardism that he neglects 
his beyond-Hollywood trade image. 


@ Whether he would or would not really give Sinatra script 
approval is pretty academic for Joe Blow. But at least he 
should catch wise and control his own prestige at the all- 


important, point-of-product sale. Joe Blow should get with 


ETY 


For Telling Selling 
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Hollywood Production Pulse 











ALLIED ARTISTS 


Starts, This Year.....++++ 6 
This Date, Last Year........5 











“CONFESSIONS OF AN OPIUM EATER” 
Prod.-D Albert Zugsmith 
Vincent Price, Linda Ho, 
Philip Ahn, Vincent Barbi, 
de Marney, June Kim, 
Ralph Ahn, Alicia Li 
(Started Oct. 2) 


AMERICAN INT'L 


Starts, This Year...........6 
This Date, Last Year...... 3 














“CONJURE WIFE 


(AIP-Anglo Amalgamated) 
QGShooting in Engianc 1 
Prod.—-Julian Wittte & Leslie Parkyn 
Dir Sidney ayers 
Janet Blair, Peter Wyngarde 
(Started Sept. 25 
“WARRIORS THREE’ 
(Shooting in Yugoslavia) 
Prod —Fulvio Lucisano 
Dir Mario Silvestri 
Jack Palance, Serge Reggianl, Giovanna 
Rall 
(Started Oct, 11 





COLUMBIA 
Starts, This Year.-.........22 
This Date, Last Year......14 


Richard Loo, | 
Terence | 
Miel Saan, | 











“EXPERIMENT IN TERROR” 


(Geoffrey-Kate Productions) 
qShooti in San Francisco) 
Prod.-Dit Blake Edwards 
Glenn Ford, Lee Remick, Ross Martin, 
Taffy Paul, Sidney Miller, Ray Poole, | 
William Bryant, Anita Too, Judee 
Morton, Richard Norris, Fred Colby, 
Kenny Jackson, Bill Neff, James 
Callahan, David Tomack, Kelly Me- 
Cormick, Ken Wales, Edward Mal- 
lor Mari Lynn, Sherry O'Neill, 
Frederic Downes, William Sharon 
(Started Aug 
“HM.S DEFIANT’ 
(Formerly ‘‘Mutineers’’) 
(G.W. Films Ltd) 


qShooting in Spain) 
Prod John Brabourne 
Dir.—Lewis Gilbert 
Alec Guiness, Dirk Bogarde, 
Quayle 
(Started Aug 
"CONGO VIVO" 
@ino deLaurentiis Prods.) 
(Shooting in the Congo 
Prod.—Carmine Bologna 
Dir Giuseppe Benatti 
Jean Seberg, Gabriele Ferzettt, 
Toure, Frederika Andrew 
(Started Aug. 28) f 
“JASON AND THE GOLDEN FLEECE” 
(Shooting in Italy) 


Anthony 
14) 


Bachir 


Prod.—Charles H. Schneer 
Dir Don Chaffey s 
Todd Armstrong, Nancy Kovack, Gary 


Raymond 
(Started Sept. 13) 
“THE WAR LOVER” 


Arthur Hornblow Productions) 
shooting in England) 
Prod Arthur Hornblow 


Dir.—Philip 
Steve McQueen, 
Ann Field 
(Started Oct. 9 ~ 
“THE INTERNS’ 
Cohn-David Swift 
Robert Cohn 
Dir David Swift 
Cliff Robertson, Michael Callen, James 
MacArthur, Nick Adams, Sizy Parker, 
Hays Harareet, Anne Helm 
(Started Nov. Ll) 


WALT DISNEY 


Siarts, THIS VEG .....0%s 
This Date, Last Year...... 


Leacock 


Robert Wagner, Shirley 


Production) 





5 
2 








"THE CASTAWAYS” 


Ghooting in London) 

Prod.—Walt Disney 

Dir.—Robert Stevenson 

Maurice Chevalier, Hayley Mills, George 
Sanders, Michael Anderson Jr., Wil 
frid Hyde White, Keith Rg 
Jack Gwilliim 

(Started Aug. 14 





METRO 


Starts, This Year.........20 
This Date, Last Year........5 











“HOW THE WEST WAS WON” 

Prod.—Bernard Smith 

Dirs.—John Ford, Henry Hathaway 

John Wayne, James Stewart, Carroll 
Baker, Debbie Reynolds, Karl Malden, 
Brigid Bazlen, Walter Brennan, Agnes 
Moorehead, George Peppard, Henry 


Morgan, Russ Tamblyn, Andy Devine, 
Claude Johnson 
(Started May 28) 
“WONDERFUL WORLD OF THE 
BROTHERS GRIMM” 
(George Pal Production) 
Ghooting in West Germany) 
Prod.—George Pal 
Dir.—Henry Levin, George Pal 
Laurence Harvey, Karl Boehm, Claire 
Bloom, Barbara Eden, Yvette Mi- 


mieux, Russ Tamblyn, Walter Slezak, 

Tammy Marihugh, Brian Russell, 

Oscar Homulka, Terry-Thomas, Buddy 

Hackett, Jan Wolfe, Walter Brooke 
(Gtarted July 31) 

“| THANK A FOOL” 

Ghooting in Ireland 
Prod.—Anatole de Grunwald 
Dir.—Robert Stevens 
Susan Hayward, Peter Finch, 

Cilento 
(Started Sept. 6) 

“DAMON AND PYTHIAS” 

Ghooting in Rome) 

Prods.—Sam Jaffe, Samuel Marz 

Dir.—Curtis Bernhardt 

Guy Williams, Don Burnette 

(Started Sept. 18) 
“TWO WEEKS IN ANOTHER TOWN” 
Ghooting in Rome) 

Prod.—John - Houseman 

Dir.—Vincente Minnelli 

Kirk Douglas, Edward G. Robinson, 

Cid Charisse, George Hamilton, Claire 


Diane 








Trevor, James Gregory, Bahalia Lavi 
(Started Oct. 2) 
“SWORDSMAN OF SIENNA” 
(Monica-Capri Productions) 
(Shooting in Italy) 
Prod.—Jacques Bar 
Dir.—Leslie Norman 
Stewart Granger 
(Started Oct 2) 
“SEVEN SEAS TO CALAIS” 
(Adelphia-Compagnia-Cinematografica 
Prod.) 
(Shooting in Rome) 
Prod.—Attilio Riccio 
Dir Rudy Mate 
Rod Taylor 
(Started Oct. 9) 
“GUNS IN THE AFTERNOON” 


Prod tichard FE. Lyons 

Dir Sam Peckinpah 

Randolph Scott, Joel McRea, Marlette 
Hartley, Ronald Starr, James Drury 


(Started Oct. 16) 
“BOY'S NIGHT OUT” 
(Embassy-Kimco- Filways Prod.) 
Prod.—Martin Ransohoff 
Dir.—Michael Gordon 


Kim Novak, James Garner, Tony Ran- 
dall, Gig Young, Howard Duff, Janet 
Blair, Patti Page, Jessie Royce Landis, 
Howard Morris, Anne Jeffreys, Fred 
Clark, William Bendix, Jim Backus, 
Ruth McDevitt 

(Started Oct. 23) 

“RIFIFIL IN TOKYO” 
(Cipra Production) 
(Shooting in Tokyo) 

Prod.—Jacques Bar 

Dir.—Jacques Deray 

Karl Boehm, Charles Vanel, Barbara 
Lass, Keiko Kischi, Michel Vitold, 
Dante Maggio 

(Started Oct. 23) 





PARAMOUNT 


Starts, This Veer.....cccvec® 
This Date, Last Year......12 











“THE MAN WHO SHOT LIBERTY 
VALANCE” 
(John Ford Prods 
Prod.—W illis Goldbeck 
Dir.—John Ford 
James Stewart, John Wayne. Vera 
Miles, Lee Marvin, Edmond O’Brien 
Andy Devine, Ken Murray 


(Started Sept. 5 
“THE PIGEON THAT TOOK ROME” 
(Formerly ‘Easter Dinner”) 
(Llenroc Production) 
(Shooting in Rome) 
Prod.-Dir —Melville Shavelson 
Chariton Heston, Elsa Martinelli, Harry 
Guardino. Baccaloni and Marietto 
(Started Oct. 1) 





20th CENTURY-FOX 


Starts, This Year.........25 
This Date, Last Year......26 














“THE LONGEST DAY” 

(Shooting in France) 
Prod.—Darryl F. Zanuck 
Dirs.—Gerd Oswald, Andrew 

Elmo Williams, Bernard Wicki, Ken 
Annakin 
William Hoiden, Richard Todd, Peter 
Lawford, Robert Wagner, Tommy 
Sanis, Fabian, Paul Anka, Curt Jur- 
gens, Red Buttons, Irina Demich 
(Started Aug , 

“STATE FAIR” 

(Shooting in Dallas) 
Prod.—Charles Brackett 
Dir.—Jose Ferrer 
Pat Boone, Bobby Darin, 

Ann-Margret, Alice Faye, Tom 
(Started Sept. 11) 

“CLEOPATRA” 

(Joseph L. Mankiewicz Prod.) 

(Shooting in Rome) 

Prod.—Walter Wanger 

Dir.—Joseph L. Manckiewicz 

Elizabeth Taylor, Richard Burton, Rex 
Harrison, Caesar Danova, Roddy 
McDowall, Hume Cronyn, John Hoyt, 
Martin Landau, Martin Balsam 

(Started Sept. 25) 

“HEMINGWAY'S YOUNG MAN” 


Marton, 


Pamela Tiffin, 
Ewell 


Prod.—Jerry Wald 

Dir.—Martin Ritt 

Richard Beymer, Paul Newman, Susan 
Strasberg. Eli Wallach, Diane Baker, 
Dan Dailey, Ricardo Montalban, 
Arthur Kennedy, Jessica Tandy, 
Juano Hernandez, Simon Oakland, 
Edward Dinns 

(Started Sept. 25) 

“THE LION’ 


(Samuel P. Engel Production) 
(Shooting in Africa) 
Prod.—Samuel Enget 
Dit.—Jack Cardiff 
William Holden, Trevor Howard, Capu- 
cine, Rafer Johnson, Pamela Frank- 


lin 
(Started Oct. 30 





UNITED ARTISTS 


Starts, This Year..........25 
This Date, Last Year.......12 











“TARAS BULBA” 
(Harold Hecht Production) 
(Shooting in Salta, Argentina) 
Prod.—Harold Hecht 
ir.—J. Lee Thompson 
Tony Curtis, Yul Brynner, Brad Dex- 
ter, Sam Wanamaker, Perry Lopez, 
Viadimir Sokoloff, Akim Tamiroff, 
Guy Rolfe, Ibra Windish, Daniel Ocho, 
Mickey Fine 
(Started Oct. 12) 
“KID GALAHAD” 
(Mirisch Co.) 
Prod.—David Weisbart 
Dir —Phil Karlson 
Elvis Presley, Gig Young, Lola Albright, 
Charles Bronson 
(Started Oct. 30 





UNIVERSAL 


Starts, This Year..........10 
This Date, Last Year.......12 











“THE SPIRAL ROAD” 
(Shooting in Surinam) 
Prod.—Robert Arthur 
Dir.—Robert Mulligan 
Rock Hudson. Burl Ives, Gena Row- 
lands, Leslie Bradley 
(Started June 26) 
“THE UGLY AMERICAN” 
(hooting in Thailand 





Heston: Tax Break For Actor A Myth; 
Producers Shoot Cheaply O'Seas 





LANDSCAPE ALTERATION 
FOR CENTURY CITY 


Hollywood, Nov. 7. 

Webb & Knapp has started con- 
struction on first structure to be 
erected for the new Century City, 
$500,000,000 project which will 
occupy 286 acres formerly the 
20th-Fox studio. 

Initialer will be a 13-story office 
building, of aluminum and glass, 
designed by Welton Beckett & 
Associates. 


‘Runaway’ Subject 
Up in D.C. Dec. 1 


Hollywood, Nov. 7. 

Reps of three Hollywood groups 
—two each from the Hollywood 
AFL Film Council, the Screen 
Actors Guild and American Fed- 
eration of Musicians—will appear 
as witnesses at Congressional hear- 
ings starting Dec. 1 in Washington, 
to probe “runaway” production. 

Quiz has been ordered by Rep. 
John H. Dent (D.,-Pa.), chairman 
of the House Sub-Committee on 
the Impact of Imports and Exports 
on American Employment, who re- 
cently conducted introductory in- 
vestigations in Hollywood on the 
problem. 

Unions, with H. O'Neill Shanks, 
Film Council secretary and chair- 
man of its runaway film committee, 
formed to fight American produc- 
tion abroad which could be made 
in Hollywood, as spokesman, have 
promised to reveal 
ures” about situation to the Su?- 
Committee. Shanks previously has 
reported that “in 1946, 19% of the 
feature pictures exhibited in U.S. 
theatres were made in foreign 
countries while last year more than 
60% were made overseas.” 








Prod.-Dir.—George Englund 
Marlon Brando, Eiji Okada, Pat Hingle, 
Arthur Hill, Jocelyn Brandy 
(Started Aug. 9) 
“FREUD” 
(Shooting in Munich) 
Prod.-Dir.—John Huston 


Montgomery Clift, Susannah York, 
Larry Parks, Susan Kohner, Erick 
Portman 

(Started Sept. 11 





WARNER BROS. 


Starts, This Year..........10 
This Date, Last Year...... 7 











“LOVERS MUST LEARN” 
Pro.-Dir.—Delmer Daves 
Troy Donahue, Suzanne Pleshette, Ros- 

sano Brazzi, Angie Dickinson 
(Started Sept. 4) 

“CHAPMAN REPORT” 

(Darryl F. Zanuck Productions) 
Prod.—Richard Zanuck 
Dir.—George Cukor 
Shelley Winters, Ray 


Danton, Andy 


Duggan, Jane Fonda, Harold J. Stone, | 


Glynis Johns, Efrem Zimbalist Jr., 
Ty Rardin, Claire Bloom 
(Started Sept. 25) 





INDEPENDENT 


Starts, This Year..........33 
This Date, Last Year......35 








“GAY PURR-EE” 

(UPA Pictures Inc.) 

(Animated Feature) 
Prod.—Henry G. Saperstein 
(Started June 6) 


“ADVISE & CONSENT” 


(Otto Preminger Prod. for Columbia 
elease) 
(Shooting in Washington) 
Prod.—Otto Preminger 
Henry Fonda, Charles Laughton, Don 
Murray, Peter Lawford, Walter 
Pidgeon, Gene Tierney. Franchot 
Tone, Lew Ayres, Burgess Meredith, 


George Grizzard, Eddie Hodges, Paul 
Ford, Mort Sahl, Michele Montau 
(Started Sept. 5) 
“JOSEPH DESA” 
(Dmytryk-Wieler Pro. for Columbla Re- 
lease) 
(Shooting in Rome) 
Prod.-Dir.—Edward Dmytryk 
Maximilian Schell, Ricardo Montalban, 
Akim Tamiroff, Lea Padovani 
(Started Oct. 2) 
“LONG DAY'S JOURNEY INTO NIGHT” 
(Ely Landau Production) 
Prod.—Ely Landau 
Dir.—Sidney Lumet 
Katherine Hepburn. Sir Ralph Richard- 
son, Jason Robards Jr., Dean Stock- 
well, Jeaune Barr 
(Started Oct. 16 in N.Y) 
“PREMATURE BURIAL” 
ober Corman Production) 
Prod.-Dir.—Roger Corman 
Ray Milland, Hazel Court, Heather 
Richard Miller, Brendon Dil- 


Gtarted Oct. 





“startling fig- | 








Mother & Son Operate 


Los Angeles, Nov. 

Operators of the Lyric in 
nearby Walnut Park—Agnes 
Guenther and her son, Wil- 
liam A.—have protested the 
padlocking last week by sher- 
iff's office of theirs Theatre 
and petitioned Superior Court 
for a writ of mandate. 

Action is aimed at L.A. 
County Board of Supervisors 
and H. L. Byram, L.A. County 
tax collector, in charge of 
issuing licenses. Plaintiffs ask 
court to order the respondents 
to appear and show cause why 
they should not accept the 
Guenthers' application for a 
license and thereby issue a 
new license. 

Plaintiffs, whose theatre was 
shuttered because of exhibi- 
tion of nude pix, claim that 
the films they have been show- 
ing were lawful and not ob- 
scene. They also claim that on 
Oct. 30—date of padlocking— 
Oct. 31 and Nov. 1 they had 
sought to make application for 
a license but were denied this 
right. 


Nudies Stir L.A. 
County and City 


Los Angeles, Nov. 

L.A. county and city law oe 
forcement officials are being called 
in by the new Fact Finding Com- 
mittee on Motion Pictures, created 
by the L.A. County Board of 
Supervisors to propose measures 
by wich local showing of objec- 
tionable films could be halted, to 
apprise the 24 members how far 
their agencies have been able to 
proceed and what steps already 








have been taken toward solution 
of the problem. 
This motion was .passed last 


week at first session of the com- 
mittee chaired by Y. Frank Free- 
man, who also is board chairman 
of the Assn. 
Producers. Slated 
next meeting of committee, late 
this week, will be reps of the 
Police Commission, Chief of Police, 
District Attorney, Sheriff, City 
Attorney, prexy of City Council 
and other agencies concerned. 

That the Board of Supervisors 
is serious in its move toward rid- 
ding the city and county of nude- 
and-lewd films which have been 
increasing in recent months and 
that it intends to put teeth into 
its efforts to clean up the com- 
munity is seen in its order to the 
Sheriff's office last week (30) to 
padlock the Lyric Theatre in near- 
by Walnut Park. 

This is the theatre, 
plication for a renewal 
cense was refused by the Super- 
visors, which actually started the 
whole ruckus over objectionable 
films. House always specialized in 
what the Board claimed as objec- 
tionable films, with huge billboards 
outside the theatre of nude femmes. 


TOO EARLY TO MAKE 


to attend the 


whose ap- 
of its li- 








| local 


of Motion Picture | 
| 
| of so-called runaway 





UP MINDS RE TOLL 


Hollywood, Nov. 7. 
Discussions have terminated for 
the formation of a pay-tv company 


Rome, Nov. 7. 

Charlton Heston this week 
termed recent proposal to penalize 
runaway productions as “silly and 
puerile.” Emphasizing that he was 
speaking strictly as a private in- 
dividual (and not as a board mem- 
ber of the Screen Actors Guild), 
Heston paused between setups of 
his Rome locationer, “The Pigeon 
that Took Rome” (Mel Shavelson 
for Pararnount) to elaborate on 
his views concerning foreign-based 
productions, which he himself calls 
“driveaway productions.” 

“The Whole matter,” the actor 
emphasized, “has been examined 
from too provincial a point of view 
—and Hollywood is notoriously 
provincial.” 

“The result is that people think 
this is a phenomenon typical only 
of the film industry, whereas it’s 
a known fact for example, that 
you can have German steel deliv- 
ered to you in the States for a 
lower price than you'd have to pay 
for the U.S. equivalent. The same 
holds for Japanese rubber, or any 
number of other products.” 

Heston referred to the much- 
discussed tax advantage incentive 
as “‘nonsense,” adding that actors 
had long unjustly taken the rap 
for an isolated case or two. “Why 
I don’t know of five American 
stars—and there may not be that 
many—who enjoy a true tax ad- 
vantage by working abroad.” 

Cost was a primary factor in 
films being “driven away” from 
Hoilywood, Heston feels, but this 
wouldn't have been possible if 
foreign filmmakers and industries 
had not assimilated U.S. technical 
prowess to such a degree that they 
could now compete on an almost 
equal basis. But there are other 
factors, he said. Apart from the 
cost problem, certain big pictures 
would continue to be made abroad 
if only to catch the proper setting. 

“You can't make ‘Lawrence of 
Arabia’ in Red Rock Canyon, or 
shoot ‘The Longest Day’ along the 
California coastline, at least not 
any more. Pecple now get their 
settings on tv. Also, theatre 
audiences no longer will accept 
back projection.’ 

Actor feels that current critics 
productions 
should “Face the facts, not try to 
pick the heavies” and hoped that 
future guild-producer conferences 
would result in a “non-emotional 
appraisal” of the situation eventu- 
ally leading to the setting up of 
“certain incentives” for production 
at home. Heston suggested the 
British Eady plan as the basis for 
a possible solution, but reiterated 
that any punitive scheme was 
“sophomoric”: 

“Even if the industry and the 
government were to be so ill- 
advised as to slap on a penalty tax 
on production abroad, the overseas 
governments would retaliate with 
their own taxes and other schemes 
hitting U.S. releases on foreiga 
markets. We mustn't forget that 
over half of our film income now 
comes from abroad.” 

As for himself, Heston admit- 
ted to a rather jaded view of over- 
seas work. “I've travelled all I 
want in recent years, and what's 
more I like to work in Hollywood, 
where my family lives and the 
kids go to school, “I even” got them 
to shoot half of Pigeon back on 
the Coast—but that doesn’t mean 


| they could have shot all of it there 


involving some of the town’s lead- | 


ing business and sports figures. 
After talking over the project for 
several weeks, it was decided that 
it was too early to get into toll- 
vision and that further studies 
were needed. A spokesman said 
yesterday, “Last week it was live, 


today it is dead.’ 

Amorig those who attended the | 
meetings as participants in the 
project were Norman Chandler, 
L.A. Times and Mirror owner; 
Walter O'Malley, prexy' L.A. 
Dodgers; Fred Levy, one of own- 
ers of L.A. Rams; Fd Pauley, 


industrial - political figure; Bill 
Forman, owner and founder of 
Pacific Drive-in Theatres, and 
Richard Moore, prexy, KTTV. 

Understood that Moore was to 
take leave of his tv post to head 
up the organization, - 





Bert I. Gordon prepping “Off 
on a Flying Carpet” for indie pro- 
duction. 


. 


What do you think this church 
| setting here would have cost to 
build in Hollywood, and all for 
only a few shots?” 





The Yank thesp, who flies back 
to the Coast in a week's time, said 
he had no fixed commitment; “I'll 
take a script anywhere just as 
long as its good, but not just be- 
cause it will enable me to work 
at home.” 


‘DIMES FROM DAMES’ * 
FOR ROGERS HOSPITAL 


Dallas, Nov. 7. 

The board of directors of the 
Women of the Motion Picture In- 
dustry has decided to set aside a 
dime-a-week instead of a penny-a- 
day for the Will Rogers Memorial 
Hospital fund. 

Thus the siogan will be “Dimes 
from Dames.” The WOMPT Asso- 
ciation contributed a total of $2,000 
to the hospital each of the last two 
years. . 
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5th Year of Hollywood Freeze of 


Frisco Fest; Can Project Continue ? 





Ry TOM PRYOR 
San Francisco, Nov. 7 

Like most other things about the 
motion picture industry, its cold- 
shoulde g of the San Francisco 
Inte onal Film Festival falls 
int area While official 
coope ion by the Motion Picture 
Assn. ¢ America has been with- 
held ome dividual studios did 
offer pictures but they did not 
meet Festival requirements. Pri- 
I he quality of the proferred 
releases s unworthy in the 
©) ie of fest director and origi- 
Bato I 3 Levin Generally 
? ! f pix in this fest is not 
c € 

He eod’s lack of  participa- 
ti of course, a conversation 
pi The S. F. Examiner's film 
critic, Stanley Eichelbaum, took up 
the Friday (3) in a page 
five editorial essay headed, ‘“Mys- 
tery of 7 sing Hollywood Movie.” 

Wins he asked, “is it that 
neat two dozen countries—in- 
‘ ng Egypt and _ Nationalist 
China ere willing to send im- 
portant new films to the compe- 
title On other hand, the 
United States, which made 150 ma- 
jor tures last year for world- 
wide distribution, apparently had 
nothing to offer but three low- 
budget ovie submitted by un- 
known idependent producers 

“If our moviemaking neighbor 


te the south persists in snubbing 
ws, why, then, does San Francisco 
even bother with a film festival?” 














That last question is one which 
Levin himself is pondering, too, 
considering all the time and en- 
ergy he spends annually in at- 
tempting to organize an interest- 
ing program of pix and line up a 
jury and visting celebs. Event, 
backed by the City Art Commis- 
sion ostly with enthusiasm, is 
carried off on an unbelievably 
small budget ‘about $80.000 this 
yeal th a good chunk represent- 
ing out-of-pocket expense for 
Levin, operator of Metro Theatre 
where fest pix are shown. 

The business his theatre is ca- 
pable of doing during the two- 
weck run of test pix couldn't come 
near to paving the nut. hen what 
does he get out of it? At present, 
primar! the satisfaction of mak- 
il otion picture a_ focus, 
even if only temporarily, of local 
ct ral interest. 

t difficult to project just 
v e future might hold for the 
F Fe ] Although the 
I er of entries from o'seas is 
greater than ever this yvear—there 
arte t es—it seems extreme- 
] s fest can attain 
} ( rnational import or 
« or d Status ith- 
« ere ielping hand fron 
He ( ot only in terms of 
pix t also active participation 
I kel 

There r of course, several 
re fi I ood’s stand-off 
at! like in Europe where 
Pp mn can result in extra 
i es and currency ad- 
\ San Francisco holds out 
ne 0 ercial red apples Also 
producers are reluctant to go into 
competition here with new films 
ber c hey fear adverse boxof- 
fice ct quences s} ould a pic ao 
well, or take a nationally-reported 
clobbering from critics in advance 
© egular releases Although lo- 
ca eaction was reportedly en- 
thusiastic among exhibs who 
caught a sneak preview of “Flower 
] n Song Universal by-passed 
showing it at the Fest and will 
stage its own special premiere 
here—a one night showing only in 
advance of regular firstrun—on 
Nev. 17, just three nights after the 
Fest winds 

\ big debate is gathering mo- 
mentum on the whole question of 


United States participation in fes- 
which have sprung up al- 


tivals 


most everywhere abroad, although | 








New York Theatre 











RADIO CITY MUSIC HALL 
Rockefeller Center © Ci 6-4600 
Redgers and Hammerstein's 

“FLOWER DRUM SONG” 
MANCY KWAN + JAMES SHIGETA 
Juana nan ond MIYOSH!I UMEKI 
Produced by Ross Muster + Dwected by Henry Koster 
A Oneversal. Internationa! Picture m Color 
Pm Stage “MOOM.GHT AND RHYTHM” 





. 





the big three still are Cannes, 
Venice and Berlin. The U. S. gov- 
ernment is in the act, too, and the 
industry ,now has a special com- 
mittee to study the matter. Inter- 
est is mounting as well for an of- 


Film Fest ‘For Credit’ 
San Francisco, Nov. 7 
Fifth annual San Francisco 
Film Fest has begun a unique 
program under which about 50 





ficial U. S. film festival and many college students of cinema 
believe Hollywood would be the techniques from UCI A Uni- 
natural Ideale for such an event versity of Southern Caliurnis 
A decision to proceed with an in- fe : Stanford are “studying” at 
dustry-backed fest would, without = . _ 
doubt, knock the props out from __ bast weekend = - ners —~ 
under the S. F. affair. Hopefully, | init and 12 US ecu red 
Governor Pat Brown, or his sue- | flew = from Los Angeles te 
cessor, in Sacramento, could pre-| ‘'6W Sims and he id . gree 
vent a California civil war. There | 22" Sunday (4) morning ". h 
is every indication that folks up| C'TeCtors shoe peggy Ml 
here take a proprietary interest in sti Pace ee as argh ah rsanceanalae ta 
what Levin started in 1957. , ee ee ee ee eee 
In any event, whatever commer- | Pains were 10 Stanford stu- 
cial factors motivate interest in | dents, who a CommnAting 
festivals, it is not as important as pray o Alto to attend all 
the fact that film becomes some- | " Waeattere?’a ” 7 
thing special, even if the impres- | PB gy ~inay of rach pp ns 
sion is not indelible. This appar- recreate and admitting Shenee 
ently does not mean much, if any- ey Alvin free prog 
—— to the film industry, perhaps | Next weekend another two 
ecause it has never really under-| goon students from UCLA 
stood the art of institutional pub- and USC will come to Frisco 


lie relations as distinguished from 
point of sales ballvhoo. The for- 
mer, the industry should begin to | 
recognize, can make it easier to 


for similar round of “studies 
UCLA teacher Colin Young 
was in Frisco with his students 











smash through with the direct box- | ty rosea Br i bea! Bean 
office pitch for a receptive public USC’s Richard Dyer McCann 
is much easier to persuade. is expected next weekend. 
Interestingly, foreign filmmak- ;__~ * 
ers are very much aware in this 
respect. The Russians. for in- | indeed, was begged—to put “The 
stance, grabbed frontpage atten- | Roman Spring of Mrs. Stone” into 
tion in San Francisco newspapers | the Frisco Fest and declined. Such 
with the arrival of their delega- | a picture, with Vivian Leigh spend- | 
tion to the festival. Hollywood, to ing some time in Frisco, would 
say the least, could have shared have helped this fest. But, as many 


visitors have said, ‘‘vou put a pic 
ture in here and it gets panned 
locally and you're dead—if you 
open in New York and get panned, 


the headlines and the picture space 
in the newspapers. Moreover, it 
could have drawn some _ benefit 
from the exploitation accorded this 


event by local’ merchants, includ- | at least you got a chance.” 

ing the big department stores. Irving M. Levin projects total 
Hollywood can argue that no gross of this year’s festival at 

single nation can match its overall | around $40,000, perhaps a little 


less, which would be some $10,000 
more than. 1960. Still, this is hardly 
big money—and still, there are a 
number of nights at this fest when 


prestige image; that only b.o. re- 
sults count and it is "way ahead in 
that respect. However, Hollywood 











can't overlook that competition : 
from abroad is increasing and that | the house isn't anywhere near sold 
here at home more people than | °Ut ’ 
ever before are conscious of and At opening night ceremonies 
being attracted to foreign pix Harold Zellerbach, president of 
| the City Art Commission, which 
’ be sponsors Friseo's fest, hinted that 
| A Local Boy $ View }a move to a bigger theatre was 
; Sang | being discussed. But if this fest 
| By ee 7. can't fill 1,000 seats nightly, what 
First three films shown — the | Will it do with 2,000 seats: 
Czech “White Dove,’ Britain's ee 
“Never Let Go” and Argentina’s SASKATCHEWAN ASSN: 
‘Summer Skin” — were, it’s gen- or 
erally agreed, pretty weak, while 
Saturday ‘3) night's offering, Rus SUNDAY, FEWER CUTS | 
six inti-Stalinis an ‘lear ‘ ‘ . ie 
Si . a re aa a cee at ; : Saskatoon, Sask., Nov ‘. 
European festivals earlier this Delegates to the annual conven- 
veat tion of the Saskatchewan Motion 
alae the theatre itself is Picture Exhibitors’ Assn., here 
ardly of festival caliber, compared | Went on record as favoring Sunday 
least to the seaside festival thea- | /!/™MsS In the province. As to censor- 
es of Verice or Cannes, or to the | Ship. they felt films classified as 


dult should not be cut as drastic- 


nense and impressive Kongress 
' are 


the 





halle in 4Serlin. The Metro is co A ; 
simply a neat, regulation-sized Patrons are complaining about 
neighborhood house. on a small uts of certain scenes not cut mn 
business street away from the | Other provinces said William 
downtown area—nice for what it | Johnston, of Yorkton, Sask., who 
is but just like undreds of others | Was elected president to succeed | 
in California. Reg. Plumb, Saskatoon. He claimed 
As for extra-curricular hospitali- | Some films were shown uncensored 
ty. there's been sufficient. with|on television, but were cut for 
parties and dinners almost nightly | movie houses 
before and after the fil But Hilliard Gunn, of the Capitol 
they are. basically, just like the | theatre, Regina, was named vice- 
parties Frisco visitors can go to president, and J.M Heaps, of the 
in their home towns any day or | Metropolitan theatre, Regina, was 
night. ; appointed to a sixth term as sec- 
Glamor, as embodied in film ‘retary-treasurer. 
industry personalities? There's C. S. Chaplin of Toronto, Cana- 
been precious little of this. Direc- dian general manager of United 
tor Josef von Sternberg is one of | Artists said: “In a democracy, it 
five jurors; director Fred Zinne- | isn't right for a person or two or 
mann spent last weekend in Frisco; three to decide what movies the 


public should have the opportunity 


Argentine director Leopoldo Torre na 
to pay to see.” Theatregoers should 


Nilspon came in for the screening 


of his “Summer Skin” and now | be given credit for having the men- 
probably wishes he hadn't; New | tality to decide for themselves, he 
| York's Arthur Mayer, Indian di- | said. He urged the exhibitors to 


“protest vigorously against any ex- 


| rector Tapan Sinha, British direc- : , 
amples of unfair and detrimental 


| tor John Halas and a Moscow film 


critic, Kira Paramanova are also | censorship.” 

serving as jurors; and the usual Named to the board of directors 
run of importers, Irvin Shapiro, | were: 

Peter Horrer, Dick Brandt, Tom R. Plumb, Saskatoon; G. R. Mil- 
Brandon, Jay Frankel, Robert |ler, Wynyard; R. R. Southam, 


Gainsborough; H. Durham, Shau- 
navon: F. Beatty, Kerrobert; E. J. 
Marshall, North Battleford; Wil- 
liam Russell, Saskatoon; Jack Ma- 
hon, Prince Albert; E. E. Nelson, 

Sophia Loren is supposed to be | Hudson Bay; N. Warner, Saskatoon; 
coming in—that could help—but | F. Faulkner, Tisdale; G. M. Miller, 
| as of now she must be listed as a | Kelvington; F. J. Lundholm, Swift 
doubtful possibility. |Current; A. Bercovich, Regina, and 
Warner Bros. had a chance — | John Herner, Dodsland. 


Kronenberg, plus art circuit opera- 
tors like Louis Sher and Louis 
Liethold, are in Frisco. But none 
of these people can give this fest 
the hypo it needs. 





Inside Stuff—Pictures 


Columbia in its past fiscal year wrote off $3,000,000 in film investory 
values, including productions in release and others completed and 
awaiting release. The readjustment in inventory was made to conform 
to current market conditions. The inventory cut apparently is a major 
factor in the drop in income for the year, which ended July 1, to $212,- 
000, compared with 1960's $2,107,000. Latter figure was after an in- 
ventory reduction of $1,000,000. 

Income for the new vear included a profit of $1,617,000 on the sale 
of undeveloped and unneeded Coast land, compared with a profit of 
$202,000 from the same source in 1960 

Another footnote has it that last year's profit included $3.800,000 





representing foreign prints and advertising which were capitalized and 
written off on an amortization basis instead of having been charged 
current operating expense as in previous years. 
Col in 1961 and 1960 had no Federal income tax provisions to enter 
because of tax loss carry forwards from prior years. 

Meanwhile, Col president Abe Schneider says things are getting 
better. He stated the first quarter of the new fiscal year ought to show 
a substantia! profit and a favorable trend will be continued through 
the’second quarter. “Guns of Navarone” pl other features and the 
89°c-owned Screen Gems are mainly responsible. 


as 


Hollywood American Federation of Labor Film Council, one of the 
leaders against U.S. “runaway” preduction abroad, charges that the 
Motion Picture Assn. of America, has been and is doing everything in 
its power to block a Congressional probe into this practice and flew one 
of its top lobbyists from Washington to Hollywood last September ‘to 
keep the pressure on Rep. John Dent ‘(D-P: vhile he was there.” 
Accusation is made by council secretary H. O'Neil Shanks. Says Shanks, 
“the intensity of the pressure being exerted by the Erie Johnston 
office against the holding of a public hearing on the runaway picture 
production nroblem has rarely heen equalled in the entire history of 
lobbying in Washington.” 

A MPAA spokesman last night freely admitted that one of MPAA’s 








| D.C. execs was here during Dent's visit, adding, “not only that, he 
| Stayed at the same hotel that the congressman stayed at.’ Lobbvist 
| referred to is Manning (Tim) Claggett, director of state legislation 
|} service for MPAA. 


MPAA’s Ken Clark's retut 
by Screen Actors Guild). 


ation of same last week had issued charge 


Following the discrimination of the Motion Picture Assn. of America 
to join in his plan for an international film exposition at the 1964-65 
N.Y. World's Fair, B. B. Kreisler is seeking the backing! of construction 
groups to finance the project. Kreisler called a press conference to blast 
MPAA prexy Eric Johnston for refusing to consult with him on the 
$2.515,000 film project. Kreisler said he had been able to get interviews 
with all the major company toppers, most of whom gave their tacit 
approval to his efforts, but that Johnston alone remained “unavailable.” 

In June the MPAA appointed a committee to study ways in which 
MPAA companies might participate in the fair, but as yet no plans 
have been announced. 


Publicity statement issued through the American Jewish Congress 
| quotes author Meyer Levin as charging that he is the victim of “career 
assassination” premised on allegations that he is a troublemaker. im- 
possible to work with and litigation-prone. The following is verbatim: 

“Among the examples of the blacklisting from which he suffers, 
Mr. Levin writes, are: cancellation of an agreement to write a book 
on Israel; cancellation of a television interview in connection with 
publication of his novel, ‘Eva’; cancellation of an interview with his 
wife—Toreska Torres, an author in her own right—on the publication 
of her novel, ‘Dangerous Games’; and cancellation of an agreement 
| to cover the Eichmann trial for a major American picture magazine.” 

Mucho uproar among slick mag staff writers and freelancers who've 
been lopped off Hollywood studio preview lists recently. Spokesman 
for Johnston office admits severe pruning which may run as high as 
40° of names and states “errors have occurred because publicity 
heads do not know writers personally.” Among those protesting move 
are Dora Albert, who also contributes to fan mags, and Elizabeth 
Gilrain, longtime Coast ed for Better Homes & Gardens. Miss Gilrain 
contends that “within the last 12 months we have given a great deal 
of space to Hollywood persenalities, including a cover of Charleton 
| Heston and a 6-page layout on Vince Price.” 











The hyphen in “Ben-Hur” has gotten lost again. Glenn Randall had 
;a “Ben-Hur” chariot act at the horseshow in New York and many 
broggreenoe to it were made by sports writers, who neglected to include 
the hyphen. When the film production first came to the fore Metro 
had a time of it in educating film writers about the existence of the 
hyphen. M-G finally succeeded. Now the sports scribes have got to be 
instructed. 


said Hurd Hatfield, 
fe 5 ith their vocalisms. 
They lean on their voices—beautiful yvoices—so much that I can't tell 


| “I hope I don't get anyone mad when I say this,” 
| “but some of those British actors are so terrible w 
| 
| 


what they're doing.” 


A PIOUS CHALLENGE: 
‘DRIVE US OUT OF BIZ’ 


Washington, Nov. 7. 
An agency to distribute Catholic 





Todd-AO Gear In 
300 World Spots 


films nationally has been set up 
in Newark with this observation Todd-AO equipment is now in- 
by the director, Father John A. 


stalled in 300 theatres in Europe, 
North Africa and the Middle East, 
; according to Albert Leonard, v.p, 
‘in charge of foreign distribution 
| for Magna Pictures. He’s back in 
|New York this week following an 
extended overseas trip. 


| McAdam: “If Hollywood wishes to 
| drive us out of business by pro- 
|; ducing its own wholesome spiritual 
| pictures for the commercial thea- 
j tre, that’s just fine.” 

National Catholic Welfare Con- 


ference here said the Newark! Leonard reported that the wide- 
| Office will begin operation this | screen system can be found in all 
month with distribution of “St. 


key cities, as well as remote spots, 
and installations are increasing 
constantly. As a matter of fact, 
he added, the luxury liner S.S. 


Maria Goretti.” It will be exhibited 
for six weeks in the Newark area | 
by three chains and then be shown | 


in Philadelphia, New England,|France is now equipped with 
Chicago and Cleveland before be- | Todd-AO. 

ing released nationally, NCWC Films such as “Oklahoma,” 
said. Filmed in English in Rome, | “South Pacific,” “Around the 


the film has won six international 
awards, including the Vatican’s 
gold medal and the Venice Film 
Festival grand prize. 

Michael Halm has been desig- 
nated national field director of the 
new agency in Newark and will 
train field representatives in dis- 
tribution and promotion. The Na- 
tional Catholic Films Production 
at 300 Broadway is an arm of the 
Audio-Visual Library of the New- || S#£ OUR AD IN THE LEGIT SECTION 
ark archdiocese, : : 


World in 80 Days” and “Can-Can” 
|led to the theatrical acceptance 
|of Todd-AO, Leonard said. 











MANY PEOPLE INVEST 
DO YOU? 
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RUN, BOYS, 


T'S °S THE NIELSENS 





Nielsen's Top 20 


Wagon Train—NBC ........... 
BOmeRe—- NBDE . . ...aceccvcscvses 
Red Seten—CMe occ cece etess 
Gunsmoke (10 p.m.)\—CBS ...... 
Andy Griffith—CBS ............ 
Gunsmoke (10:30)—CBS ........ 
Danny Thomas—CBS wee 
Sing Along With Mitch—NBC ~ 
My Three Sons—ABC .........- 
Perry Mason—CBS ....cccscoes 
Real Mc Coy Sea Savcereeaeae 
Car S62. .ikcucsecwss ioe 
Garry Moore (10 p.m —C BS i 
Walt Disney—NBC P 
PICTORGSTE—CBS 2 civvcccvcccccs 
Hazel—NBC Sane 
Have Gun, Will Travel—CBS ‘ii 
Perry Como—NBC - 


Garry Moore (10:30'—CBS . 


Candid Camera—CBS Serer 


NNNNNNNNYSNNNNN 


NMWNMNNMAWwWeuUuUuow 


NN UAOSCAKK NAAN 











Jack Benny Up for Grabs, With 
Ali TV Webs Pitching for Him 


Jack Benny will be up for grabs¢ 


next season and all three television 
networks are currently pitching 
for the comic's allegiance. Under 
pontract to CBS-TV for many 
years, a, most recent deal 
with Lever Bros. gave him the 
right to pr Fes his network slot 
Selection of CBS-TV for the '61-'62 


span was understood to be motiv- 
ated by the fact that CBS bought 
“Checkmate,” a property of Ben- 
ny’s production firm until its re- 
cent to MCA’s Revue. 

It's known that Leonard Golden- 


S 


Sale 


son, AB-PT prexy, had tried to get 
Benny last year, before he decided 
to stay with CBS, and the romanc- 
ing by the ABC-TV web of Benny 
is now being renewed. Benny is 
reported as having a heavy stock 
interest 


in the AB-PT company. 


$3,060,000 Nestle 
Tab for CBS-TV 


Nestle has plunked down over | 
$3,000,000 in daytime biz with 
CBS-TV, buying 260 quarter hours 


ove! 52-week period. 
Weekday shows bought in quar- 


a 


ter-hour segments include: ‘Secret 
Storm,” “Millionaire,” “Edge of 
Night,” #““As the World Turns,” 
“Password,” “Love of Life.” “Ver- 
dict Is Yours,” and “Brighter 
Day.” Saturday shows bought are 
Roy Rogers “Mighty Mouse,” and 
“Video Village, Junior Edition.” 


WB Putting All Its 
Contracted TV Stars 
Into a Feature Film 























> sp: * 9 
NBC-TV’s ‘Big ra 
Jess Oppenheimer teamed 

with writer Sam Taylor on a pilot 
for NBC-TV. Deal for the half-hour 


is 


situation comedy telefilm was 
closed last week by the web. 
It's called “Big Brain,” and the 


casting is now going on in Holly- 
wood. 


NBC's Wed. Could 
Get A Body Blow; 


Denends On Como 


Wednesday, hottest night of the 
week for NBC-TV, could ironically 
turn into one of the web’s weakest 
nights a year hence. 

It's bad enough 
Train” is already committed to 
another web (ABC) in ’62-'63. This 
leaves NBC-TV with an important 
7:30-8:30 hole to fill and when it’s 
filled the new NBC offering will 
probably have to face off against 





that “Wagon 


the very program it replaced. 
“Wagon Train” is still the No. 1} 
Nielsen show. 


Second big problem—now only 
a question mark—is what is going 
to happen with Perry Como, who 
holds forth brightly this season 
between 9 and 10 p.m. on Wednes- 
days? Like “Train,” Como helps} 
anchor the entire evening for 
NBC-TV. It's anticipated Como 
will want to go the Dinah Shore | 
route next season and only do a 
limited number of shows. 

Como was a difficult enough 
man to sell on returning to a week- 


‘GAS AND NBG I 


By GEORGE ROSEN 


networks live (and die)—have been 


posted, registering the first all- 
important tallies for the '61-'62 
season. And while it’s only Round 


One in a continuing cycle of re- 





ports, the results are indicative of 
the new trends and patterns 
viewing habits. The report spans 
the two-week (Oct. 2-15) period, 
but it’s the second week of the 
'nosecounting (Oct. 9-15 inclusive) 
that realistically portrays who-did- 
| what-to-whom, since it accounts 
for the entire three-network '61-'62 
schedule (Nielsen, incidentally, is 
prt for the first time breaking 
down his Alpha & Omega by single 
weeks.) 

The resuits are wholly reveal- 
ing from a multiplicity of angles, 
the Nielsens bearing out the NBC- 
TV upsurge from a weak third po- 
sition last season to a strong sec- 
ond this season (if toting up the 
more realistic Oct. 9-15 period) 


HOT RATING Hat 


The nations: Nielsens—by which | 
the agencies, the sponsors and the | 


in | 





iAs One Major Ad Agency Sees It: 


31 TV Network 


New Hour Dramas 





(Nielsens; Oct. 9-15) 
Gunsmoke CBS 26.7 
Defenders CBS 21.8 
Dick Powell NBC 20.4 
Dr. Kildare NBC 19.6 


Tales of Wells Fargo 


| NBC 18.9 
87th Precinct NBC 17.4 
€orruptors ABC 17.2 
Robert Taylor NBC 155 
Ben Casey ABC 14.1 
Frontier Circus CBS 13.0 
Investigators CBS 11.3 
New Breed ABC 10.9 





‘Going My Way 
As Gene Kelly 
Series for ABC 





and out in front on average rating | 


by a fraction (if counting the t.o- 
week period), but in any event sug- 
gesting a touch-and-go battle for 
supremacy. 

For the Oct. 9-15 span, with all 
prime time shows accounted for 
|(7:30 to 11, and starting at 7 on 
| Sundays), CBS was in the lead 


In A Nutshell 


Average audience rating for 








two-week period (Oct. 2-15): ° 
BE «rk cae pta'e ack pipraceree 19.1 
SAR me ie 18.8 
RSE ee nee 14.6 


Average audience rating for 
week of Oct. 9-15 reflecting the 








new season's full schedule: 

Ee eae 19. 

Bh ot Saars hah dc we ahcalicowtn toile 18.9 

OI Na i ac 14.7 
with 25 half-hour wins; 


ABC nine. 

of the week 
Saturday); NBC won three (Wed- 
nesday, Thursday and Sunday); 
ABC won Friday night. 

Here are some of the major 
highlights of the report: 

(1) For all the hoopla attending 
the NBC-TV move-in with its Sat- 
urday Night Movies, CBS swept 
the entire evening; 

(2) Bearing out the early Ar- 
bitron projections, the cartoon 
shows are in trouble; ditto the ac- 
tion-adventure shows, with 


(Monday, 


|(The closest ABC has come to a 
hit among its new entries for the 
|}season is “The Corrupters,”’ but | 
its 17.2 is far short of Top 40 or 
the click 20-or-bettes mark; 


(3. Among the so-called “new 





| starres, 





| 


| 


The MCA-ABC romance, which | 


moved into high gear with the re- 
cent $20,000,000 transaction for 
the network's acquisition of ‘“Wag- 
on Train” (new segments plus 189 
reruns), took another forward leap 
this week with revelation of a deal 


for a full-hour Revue-produced 
series based on the Bing Crosby 
“Going My Way.” 

The tv series, desinged as a '62- 


‘63 entry, will star Gene Kelly in 
the Crosby role fo the priest. 
It looms as one of the major 


ABC-TV entries for next season. 
By virtue of MCA’s $50,000,000 
acquisition of the pre-'48 Para- 


|mount backlog (on which the agen- 


NBC 19: |" ‘Going My Way” 


CBS won three nights | 
Tuesday and 


cy has already reaped millions in 
profits), MCA has rights to the 
story properties in the catalog, 
among which are numbered the 
entry. 

All told some $6,000,006 is rep- 
resented in the deal, calling for 
35 original hour installments. It's 
| jointly owned by Kelly's Kerr) 


| Productions and Revue 


ABC | 
| taking the brunt of the beating. 


Harry 








| Another Scalpel Series 


On Bing Crosby Agenda’ 


Hollywood, Nov. 7. 
Bing Crosby TV_ Enterprises, 
| which currently is producing tne 
medic “Ben Casey” teleseries, has 
plans for a second scalpel series, 
“Come A-Runnin’,” story of a 
| young medical student in a small 
town. 
will 
Pittman 


produce 
is set 


Tatelman 
and Montgomery 
to direct 
























































‘ | (Continued on page 54) (Continued on page 54) series from a James Poe script. 
Hollywood, Nov. 7. | 
Warner Bros., aware that con- | 
tracted stars in its 10 teleseries rep 
multipronged drawing power, = 
plans using them in a feature, | 
“Ain't We Got Fun,” now being | (Shows Leading Time Periods Oct. 9-15) 
scripted by Edwin Blum and un- | 
derstood to be the brainchild of | a 
WB production chief Bill Orr. MON. _| TUES. WED. THURS. | __ FRI. SAT. DUN: 
Comedy is perioded in the '20s, 7:00— | Lassie 
although it won't be an extension (CBS) 
of Hs Cones Se, ee | To Tell | Laramie | Wagon | Outlaws Rawhide Perry Disney 
ing "20s at F 7:30— |The Truth | (NBC) Train (NBC) (CBS) Mason World of 
Studio will be the first major (CBS) (NBC) (CBS) Color 
company to try out such an idea. j (NBC) 
WB tv pact list, most of whom will | —— = —|- ——— | —— —|— aes ‘tae a ae ats eee 
be included in feature, includes ’ Pete & Laramie Wagon Donnz Rawhide Perry 
Efrem Zimbalist Jr., Roger Smith 8:00— Gladys (NBC) Train Reed (CBS) Mason 
; aa ; : (CBS) (NBC) (ABC) (CBS) 
Ed Byrnes, Clint Walker, Ty Har- 
in, Donald May, Dor = on — ee — | ——_____—— | - —— | -_ —|— 
prerAeo . Fisley, Pit og Soccer| Price Is Dobie Checkmate Real Flintstones | Defenders Car 54 
Troy Donahue, Diane McBain, 8:30— Right Gillis (CBS) McCoys (ABC) (CBS) (NBC) 
John Russell, Peter Brown, Peggie | | (NBC) | (CBS) | _|_ (ABC) ; = oS 
Castile Andrew Duggan, Jack Danny Red Checkmate My Three 77 Sunset | Defenders Bonanza 
Kelly 9:00— | Thomas | Skelton (CBS) Sons | Strip | (CBS) (NBC) 
(CBS) = (CBS) (ABC) (ABC) 
, ~ | Andy — Dick | Perry | Hazel | 77 Sunset | Have Gun, | Bonanza 
NBC $ Hour Sports Yen 9:30— | Griffith | Powell Como (NBC) Strip | will Travel (NBC 
One of the possible shows for (CBS) (NBC) (NBC) (ABC) (CBS) 
next season at NBC-TV is a prime Hennesey | Garry |Naked City Sing Along) Twilight | Gunsmoke Candid 
time weekly sports stanza. 10:00— | «CBS) Moore (ABC) | With Mitch Zone (CBS) Camera 
Concerned with ee ee (CBS) (NBC) | (CBS) (CBS) 
events, big sports names and under |———"——~_ Tye Got A | Garry | Naked City Sing Along Corruptors | Gunsmoke | What's My 
one ee ee ee | eT Gee Moore (ABC) | With Miteh| (ABC) (CBS) Line? 
Tom Gallery, the stanza, if used, (CBS) (CBS) | (NBC) (CBS) 
would probably get a 60-minute , ‘ ; 
slotting. | 


half-hour pilot of new | 


Shows in Jeopardy 


¢ A major advertising agency, 
which has made analytical studies 
of network programs in the first 
flush of the season, summarizes its 
|findings with the warning that 
“storm signals are flying.”’ For the 
opening weeks of the season (Sept 
|} 17-Oct. 12) its survey shows ABC- 
| TV with 16 of its evening programs 
|in jeopardy, CBS-TV with 12 and 
|NBC-TV with 9. “Of these,” says 
| the study, “10 of the ABC shows 
/are almost sure losers as against 
eight for CBS and three for NBC, 
| Listed as likely failures are: 

| ABC—“Follow the Sun,” “Law- 
man,” “Bus Stop,” “Calvin and the 
Colonel,” “The New Breed,” Steve 
| Allen, “Top Cat,” “Straightaway,” 
“The Roaring 20's” (already can- 
celled) and Lawrence Welk. 

CBS—“Window on Main St.,” 
“Dick Van Dyck,” “The Alvin 
Show,” “Father Knows Best” (re- 
jruns), “Frontier Circus,” Bob 
Cummins, “The Investigators” and 
“Father of the Bride.” 

NBC—“National Velvet,” “Cap- 
|tain of Detectives” and “Tales of 
Wells Fargo.” 

Says the report, “there is always 
the possibility that a program will 
hit a successful stride after a slow 
start but the odds are against it. 
After an initial sampling period 
during the first few weeks of a 
new season, audience viewing set- 
tles into a pattern that is usually 
‘disturbed only by marked de- 
terioration or improvement of in- 
dividual programs. Some of the 
programs listed above will prob- 
ably be classified ultimately as out- 
and-out theatrical failures, others 
as victims of time period place- 
ment. The theatrically marginal 
show unfortunately lives or dies 
in accordance with the strength or 
weakness of its lead-in and comes 
petition.” 

Commenting on the purchase of 
“Wagon Train” by ABC, the study 
Says, “it’s a reflection of ABC's 
concern. Historically, with the ex- 
ception of the Jack Benny move 
from NBC to CBS, program raids 
| have not proven a consistently suc- 
cessful or constructive solution to 
a creative problem. ‘(Ed's note: the 
report should have included the 
move of Danny Thomas from ABC 
to CBS). ABC is taking a calcu- 
lated risk that there is sufficient 
Vitality in “Wagon Train” to keep 
it on the road for a few more sea- 
|sons. This could prove to be an 
|}expensive miscalculation.” 

“Reason for the NBC 
ence,” the study continues, “is too 
complex for precise definition but 
two of the more obvious should be 
noted: (1) smarter program selec- 
tion and, (2) more effective counter 
programming in terms of program- 
time period placements 

Report gives NBC four possible 
winners among the new entries: 
“Car 54,” Bob Newhart, Joey Bishop 
and “Hazel The “Dick Poweil 
Show” and “Dr. Kildare” are cred- 
ited with “developing strong audi- 
ence appeal.”” In ABC's safe col- 
umn, according to the study, are 
“Ben Casey” and “Target—Tue 
Corrupters.” Report continues, 
“the balance of ABC's new ones, 
along with several of the old ones 
are in trouble.” (No listing is made 
of CBS probable winners.) 


resurg- 





Investigators’ As 
Ist CBS Casualty? 


First casualty 
son on CBS-TV 


of the new sea- 
is expected to he 





“The Investigators,” the hour vid- 
film series Thursday nights at 
l9 p.m., produced by Revue 


| Web is thinking of two half-hour 
jreplacements, one of which is 
“Password,” the Goodson-Todman 
game show which recently had its 
daytime debut on the web. Pro- 
gramming v.p. Oscar Katz is off to 
a Coast visit and is expected to 
give Revue the cancellation notice 
for the subsequent 13-week cycle. 

“Investigators,” along with othee 
crime mellera, has been. diseme 





chanting in the rating numbers, 
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TY Acad’s Tri-City Museum-Library 


Asa Shrine Fer Program Landmarks 


By HERM SCHOENFELD 
ombitious protect of the na- 
or Academy of Television Arts 


Scien to establish a tri-cits 
iseum and library for video pro- 
dating from the neolithic 
era of 1947-48 to the present. 
now due te be completed in 1963 
Sites have already been. lined up 
in Hollywood, New York = and 
Weshington and a ATAS commit- 
tee is now at work on the specifics 
of how to select and store the 
shows slated for enshrinement. 
ATAS. meantime, is launching 
a new magazine, Television Quar- 


& es 
} 
grams 


is 


ter! Jan. 15 in association with 
Syracuse Univ. Dr. A. William 
Biuem. of the school’s Television 
& Radio Center, is editor of the 


publication with an editorial board 
19 members representing a 
{ industry cross-section. The 

ill be cuffed to ATAS 
members. 

Rohert Lewine, ATAS prexy, 
envisions the tv museum Aas a re- 
pository for the industry's efforts 
in all programming spheres. The 
major networks are making avail- 
able the film and tapes and, where- 


of 
b: 


mae 


oac 


ever possible, the kinescopes of the | 


early tv programs, many of which 
were unfortunately not preserved 

Lewine said that the musuem in 
New York would be situated in the 


Lincoln Center for the Performing 
Arts. In Hollywood, it will be 
housed in the Motion Picture & 


Television Museum due to be com- 
pleted next spring. In Washington, 
it will be part of the National Cul- 
tura! Centre building when that’s 
finished 

Lewine disclosed that “major, 
bit not radical” chances in ATAS’ 
“Emmy” award procedures are in 
works. The academy's trustees 
are now considering the proposed 
amendments which will either be 
ratified or rejected Within the next 
two weeks 


the 


York. the local ATAS 
gearing up production 
of experimental shows 
due to he presented on all 
N. Y. channels. WCBS-TV_ and 
WNBC-TV have already given the 
preeniisht to ATAS for such tele- 
casts and approvals are expected 
from the four others shortly. The 
N. Y. branch, incidentally, is work- 
ing closely with the new WUHF 
station in creating program ideas 
and it will also cooperate 
Channel 13 if and when it 
educational. 

Now comprising some _ 5.000 
members in eight key cities across 


In New 
chapter is 
for a flock 


goes 


the nation, ATAS is now entering 
its fifth vear with a well-rounded 
service available to universities 


educational broadcasters. Top 
execs and technicians from 
all phases of the medium have 
been recruited into a lecture bu- 
reau which has been operating like 
ATAS “neace corns” in hinter- 
schools and civie organiza- 


aa 
and 
talent 


é 
jand 
tions 

One of the kev functions of the 
N. Y. chapter is its annual “Close- 
up” dinner, staged as a salute to 
a top industry figure. This year’s 
blowout at the Astor, Nov. 30, will 
be a Chet Huntley-David Brinkley 
night 


L&Ms Pullhack 
On NBC Entries 


Liggett & Mvers is cutting back 
on two of its NBC-TV buys. One 
is “87th Precinct,” the other— sur- 
prisingly “Dr. Kildare,” one 
of the higher rating new shows 
of the season 

Reason reportedly is 
bankroller, with some seasonal 
budget problems to face, wanted 
out of ABC-TV’'s “Follow the Sun” 
first, but the ABC Sunday deal is 
ea firm one. Next best bet was the 
Monday “Precinct” on NBC, but 
since the bankroller wanted to keep 





that the 


some kind of a spread on Mondays | 


and Thursdays as well, it asked for 
a 50°¢ cut in the Thursday night 
firm buy of “Kildare.”” NBC gave 
in in order to keep part of the 
money in “Precinct.” 

L&M owns alternate half-hours 
in “Sun.” It cut back alternate 
half-hours in “Precinet” to, a min- 
ute weekly. and cui its two “Kil- 


dare’ minutes down to ene. 


+ 


+ 
} 


Six | 


with | 





Humorist 


Max Shulman 
‘has written a bright whimsy 
Once You Know How, 
It’s Easy 
* 


* * 


another of the many Editorial 
Features in the upcoming 





56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 











Brinkley Journal 
May Go Full Hour 


NBC-TV brass is toying with the 
jidea of making “Brinkley’s Jour- 
nal” a full hour’s length in '62-'63 
Web is far from making such a de- 
cision definite with regard to the 
10:30-11 p.m. Wednesday offering, 
but there are a couple of presumed 
reasons why it could end up being 
a fait accompli: 

An hour pubaffairs show is cer- 
tain to pull more weight with 
Washington than a half-hour pub- 
affairs show, and _ besides this 
Brinkley weekly outing seems to 
have considerable critical support 
already from all quarters 

Second, it may become necessary 
for NBC-TV to find a relatively in- 
expensive replacement next season 
for one or another of its Wednes- 
day half-hours, if Perry Como's big 
rating thrust isn’t around to help 
out the various 30-minute commer- 
cial offerings. 

Of course, a decision to go an 
hour with Brinkley would depend 
on Brinkley, who is said to feel 
that he already has enough to do 
preparing a weekly half-hour. 


Bingham Back to U.S. 


Tokyo, Nov. 7. 
CBS cameraman Wade Bingham, 
_after 11 years in Far East, reports 
to new Los Angeles base ‘via New 
York) where he'll be first 
| West Coast bureau 
Reports.” 





with 
of 


| BING’S BRITISH CAST 


| FOR ABC SPECIAL 


Bing Crosby's first of two hour- 
long specials for ABC-TV this sea- 
son wiil tee off Dec. 11 with an 
English supporting cast, including 
the comedy team of Terry Thomas 
& Dave King, singers Shirley Bas- 
sey and Marion Rye and a vocal 
combo, The Wanderers. Some of 
the routines are currently being 
filmed on location in London while 
the studio sequences are being 
taped at the Wembley studios of 
Associated-Rediffusion. 

Motorola, through Leo Burnett 
agency, and the U. S. Time Corp., 
through Warwick & Legler, are 
sponsoring the show. 


Self Takes Over 
"As Huggins Steps 
Down at 20th-TV 


Hollywood, Nov. 7. 

Roy Huggins has stepped down, 
at his own request, as veepee in 
charge of tv production at 20th- 
Fox. His contract has been rene- 
gotiated with Peter Levathes, 
studio’s executive veepee in 
charge of production, which will 
have Huggins heading up his pro- 
duction unit at the studio. William 
Self. who has been an executive tv 
producer at 20th-Fox, becomes 
head of the studio's tv production. 

Huggins is taking into his Sidona 
Productions the current hour 
series, “Bus Stop,” and will de- 
velop other properties under the 
studio canopy Huggins created 
Sidona four years ago, named after 
the location site near Flagstaff, 
Ariz., of the first picture he pro- 
duced,sfor Columbia. 

In commenting on his new setup. 
Huggins said, “I wanted to work 
less and earn more and this new 
arrangement will accomplish it.” 


BRIT. PILKINGTON 
REPORT IN SPRING 


London, Nov. 7. 
The Pilkington report on tele- 
vision is expected in the spring, ac- 
cording to a statement made in 





|the House of Commons last week 


| ment 


lin 


by Postmaster-General Reginald 
Bevins. 

This suggests that the Govern- 
will be able to keep to its 
original timetable of introducing 
legislation in 1963, to take effect 


the following year, when the 


“CBS |ITA license and the BBC charter 


expire. 











| Garry Moore, sitting in his red 
rocker, talked of longeviiy on tv, 

a medium which devours its chil- 
dren. “I’m a pointer,” he said, “I 
can't sing, dance and I'm not a 
| comedian.” 
| For a self-heralded “no-talent,” 
| he commands a spacious wing at 
the 57th Street CBS Production 
Center—and he isn't exactly ab- 
sent from the nation’s airwaves. 
There’s the “Garry Moore Show” 
and “I’ve Got a Secret” on tv and 
the midweek daily 10-minute 
“Garry Moore Show” cn CBS 
Radio. For years and years now, 
he’s had such exposure—and _ his 
shows aren't exactly busts. 

At his office, sitting in his red 
rocking chair, he was questioned 
about the secrets of longevity. 
“Does taking notes bother you?” 

“No. Ask an actor a question and 
he speaks for 27 hours.” 

The pencil couldn't keep up with 
his reply. 

“I let everyone steal my scenes. 
If I had a trained seal on my show, 
people wouldn't say, ‘Hey, did you 
see the Trained Seal Show.’ No. 
| They would refer to the pointer. 
Me. Fred Allen told me the same 
thing. He said a dog could be sub- 
| stituted for what I’m doing, if 
meat sauce flavored the clothes of 
| the performers. 

“l came up through broadcast- 


ing. I sat in the studios and played | 


Carry Moore's Got A Secret: 
‘| Let Everyone Steal My Scenes’ 


By MURRAY HOROWITZ 








to mikes. I haven't the dark vision 
of a John Barrymore who used to 
recite a poem about thousands of 
hungry eyes upon a stage perform- 
er, ready to devour him at a slip. 
I think of my audience as one or 
two people, perhaps lonely 
home, and I try to make as much 
contact with them on a personal 
basis, as I can. Every number 
needn't be a smash.” 

Garry Moore offered to say he 
isn’t good looking. He said he'd 
rather have it that way. Idols do 
get smashed and it’s unusual if 
they’re known by their first names. 

“We made a mistake on my 
nighttime show when it first 
opened. They had me decked out 
in coat and tails, with an opening 
image of me behind Broadway 
footlights, accompanied by ‘West 
Side Story’ music. It was a show- 
case built for Cyril Ritchard. Peo- 
ple at home, before their tv sets, 
probably wondered, looking at me, 
middle-aged, with a pot-belly, in 
such a setting. ‘He’s gone out of 
his mind,’ they probably said. We 
changed all that.” 

‘Living on Borrowed Time’ 

“How much longer can I last? 
You're supposed to be dead on tv 
after three years. I'm living on 
borrowed time. If they came in to- 
day and told me that the public 
doesn’t like me anymore, that I'm 


(Continued on page 50) 


at | 


is to clean-up tv plugs. 


benefit of the people . 
be asked of me... 
seduction.” 

And keep his job? 





TV's Hypocritical Oath 


London, Nov. 7. 


William Cormack, chairman of the Society of Members of the 
Advertising Association, suggested to admen here that all tv execs 
should swear an oath similar to the one taken by medics. The aim 


Proposed oath reads, in part: “Whatever I do will be for the 
. . I will always tell the truth though lies 
refrain from any wrongful act of psychological 








Fail in Bid to Resolve British Actors 








NBC's Mediterranean Director 


Irving R. Levine 
| dwells on 


The ‘B’ In A News- 
Man’s Bonnett—From 
Bizerte To Berlin 


| e * @« 
enother Informative Feature 


in the upcoming 


56th Anniversary Number 
| of 


ARIETY 


Pius other statistical and data-filled 
chorts and articles. 





| Show.” 











| 


NBC-TV Test Pilot 
On ‘We the People 


| NBC-TV is probably going to try 
out an hourlong pilot of the old, 
time-proven “We the People.” 
Stanza, produced by Perry Como’s 
Roncom Productions (‘and evi- 
dently controlled in part by GAC) 
will get 
night slot for a one-shot on Nov. 
29, and ‘it’s reported that the star 
| will be Douglas Fairbanks Jr. 

| Alan Newman is producing this 
| special pilot. ‘Como is slated to 
| do 30 weeks this season, with time 
out for three specials, this being 
one of the three.) All the details 
on production are still not set. 


CBS-TV’s Carol Burnett, 
Julie Andrews Special 
From Carnegie Hall 


“Julie Andrews and Carol Bur- 
nett At Carnegie Hall” is a pro- 
jected special of CBS-TV for tele- 
casting sometime after the first of 
the year. 

The hour special now has a half 
sponsor in Chemstrand and, if the 
other half is sold to a sponsor, it 
will be given an air date. Special 
conceived by Bob Banner Associ- 
ates, carries a gross program price 
of $191,000, including tape origina- 
tion charges. Carnegie Hall sched- 
uling permitting, a regular show 
without cameras will be scheduled 
at the Hall before a paying audi- 
'ence one week before the telecast 
taping. Purpose of the paid audi- 
ence pre-tv show outing is to gain 
}extra polish for the broadcast. 
| Carol Burnett and Julie Andrews 
jhave appeared as a duo in the 
|*“Garry Moore Show.” Show would 
have Banner as exec producer, Joe 
Hamilton, producer and Julio Di 
| Benidetto as director. A male cho- 
jrus of singers and dancers would 
be among the features. Banner re- 
cently produced the “Carnegie 
Hall Salutes Jack Benny,” special. 


CURRIER & IVES TV’ER 
FROM GROSSINGER’S 


A famous piece of American 
will turn up with a peculiarly 
Broadway twist on the Westing- 
house Thanksgiving special on 
ABC-TV Nov. 21. 

Titled “An 








observed in the 19th Century. One 
of the most celebrated prints is 
the ice skating scene set in Central 
Park, N.Y. But for tv, this scene 
has been switched by producer 
Robert Saudek to a new location— 
Grossinger’s, N.Y. 





> 


Equity Walkouts On Com] TVers 


London, Nov. 7. 

A futile bid was made yes- 
terday ‘Mon.) to resolve the week 
old performers’ strike on commer- 
cial tv, when program bosses met 
leaders of British Actors Equity 
for the first time since the walk- 
out was staged last Wednesday (1). 

The dispute, which involved the 
entire membership of British Ac- 
tors’ Equity and the Variéty Art- 
ists Federation, other than artists 
who are under contract, did not 
seriously affect the commercial 
program schedules for the first few 
days, though there was one imme- 
diate casualty last Wednesday (1) 


‘ when “Echo Four-Two” had to be 


dropped by Associated Rediffusion 
and replaced by TWW’s “Jubilee 
If the dispute goes on it 
will take a few weeks before there 
is a-serious disruption of pro- 


| grams, in view of the substantial 


into Como’s Wednesday | 





volume of prefilmed and pretaped 
material, plus the fact that many 
of the artists in regular series are 
under contract. 

Though the schedules themselves 
are not being too heavily muti- 
lated, the actors’ walkout has in- 
volved a considerable amount of 
reshuffling. For example, unless 
they are specifically under contract 
the Tiller Girls are barred from 
the Palladium show, though head- 
liner Shirley Bassey, who appeared 
last Sunday (5) has been presigned 
and there was no objection. Like- 
wise in the case of emcee Bruce 
Forsyth, who is a regular on the 
show. For next Sunday (12) ATV 
have a recorded and edited ver- 
sion of last night's ‘Mon.) Royal 
Command Variety Show at the 
Prince of Wales. 

From ‘he time of the final break- 
down in negotiations last Tuesday 
(31) the program companies have 
issued three invitations to Equity 
to send the dispute to arbitration 


| with a pledge to honor the award. 


{ 





| 


} 


a | commercial 


But that has been formally turned 
down by the actors union. Gerald 
Croasdell, Equity’s general secre- 
tary, explained his objections to 
arbitration in a BBC fadio inter- 
view. He said that the negotiations 
had been going on for about four 
months, and about two weeks be- 
fore the breakdown, the program 
companies conceded the principle 
of paying artists in accordance 
with the size of audience, but the 
amount they were prepared to pay 
was considered inadequate by the 
unions. The program companies 
thereupon offered to go to arbitra- 
tion, but in doing so would have 


(Continued on page 50) 





Smith, NBC Can't 


Agree; No Deal 


Dickers between Howard K. 
Smith and NBC News were ended 
last week, because the web and 
the recently resigned CBS news- 
man couldn't see eye to eye on 
his role. 

Smith, who earned upwards of 
a reported $100,000 a year at CBS 
News, is said to have wanted com- 
plete editorial freedom at NBC 
and rank just below NBC’s Hunt- 
ley-Brinkley team in terms of 
ssignments. 

For one thing, NBC brass felt 
that to bring Smith, however 
good, in as a top-ranking staffer 
in news ‘vould create a morale 


Old - Fashioned | problem among other members of 
Thanksgiving,” show will bring to| the department's reportorial staff. 
life some Currier & Ives prints | For another—after the fashion of 
illustrating how the holiday was| CBS, which fought with Smith 


over his editorial stands—NBC felt 
that if they were hiring Smith the 
web ought to have some degree of 
say over his program content. Jim 
Hagerty, ABC news chief, said no 
talks have been held between 
Smith and the web. 
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MINOW’S MEN OF DISTINCTION 





Something New, Something o: 


Now that MGM-TV’s “Dr. Kildare” looks to be off and running 
as a click NBC-TV entry, look for a rash of ex-feature properties as 
tv series. A number are already in the works, as witness 

MC A's projected hourlong entry based on “Going My Way,” the 
ex-Bing Crosby starrer, designed for ABC-TV in '62-'63. (See 
separate story); 

An “Andy Hardy” half-hour series already being plotted for 
NBC-TYV. ‘(A 16-year-old’ Teaas boy looks headed for the former 
Mickey Rooney role, once th. studio can erase his drawl); 

Also out of the MGM-TV shop a half-hour series based on Wil- 
liam Saroyan’s “Human Comedy.” This one is firmed for ABC-TV 
with Bristol-Myers underwriting 

There was another starter out of the MGM studio vaults this 
season (‘Father of the Bride” on CBS-TV), but it’s failed to achieve 
the click status of “Kildare.” 








CBS Greenlights $14,500,000 For. 
Modernized N.Y. Production Center 


A $14,500,000 program to im-¢ 
prove and modernize the CBS Pro- 
duction Center between 56th and 
57th street in New York has been 








No More Benefits 


The three television net- 


given the greenlight by prexy Dr. works are now in agreement 
Frank Stanton, following board about one thing at least—no 
approval more benefit shows. NBC-TV, 


which carried a benefit show 
for the Mannie Sacks Cancer 
Fund, has now formally hand- 
ed down a ukase against such 
cuffo programming ventures 
from now on in. ‘CBS-TV is 
expected to follow suit while 
ABC-TV has had a longstand- 
ing policy against such shows. 

Web execs found that the 
only way to handle the per- 
sistent and numerous requests 
for benefit programs was to 
turn them all down imparti- 


The expenditure is believed to | 
mark CBS’ pledge of allegiance to | 
tv production in N. Y. Plan, which | 
calls for consolidation of the 
web's studio facilities in N. Y., en- 
compasses radio facilities as well 
Work is slated to start after the 
first of the year and is scheduled 
for completion in Jan., 1964 when 
it will house studio and related 
facilities of CBS-TV, CBS Radio, 
CBS News and WCBS-TV. 

Some of the early N. Y. CBS 
studio and properties will be re- | 


linquished as the new studios be-| ally. One of the difficulties 
come completed. in brushing the benefits has 
been that in virtually every 


Top management of CBS News |} 
and headquarters of CBS News, | 
domestic and foreign, will be lo- | 
cated at the Center, as well as 
CBS News’ N. Y. newsroom, stu- 
dios and supporting operations. 


| 
Six tv studios and five radio stu- Banner & Brodkin 
dios. plus other facilities, will be | : 


built at the Center. It also will 


house rehearsal halls, administra- | bd ° ’ 9 
tive offices and film libraries. The | niries i - 


six tv studios will be on the third 


floor immediately above central 
technical facilities. Largest studio | 
will have a 7,300 square feet pro- | oper a 


duction area. Other studios will | 

range from 5,500 to 2,400 square! for the '62-'63 season, CBS-TV | 

feet has a number of projects in the | 
hopper, all of them slated for pro- | 


case a prominent show biz per- 
sonality has been tied into the 
deal. 











Charles Luckman & Associates, 





architect firm, designed the new A z 

additions to the Center, in con- | duction in N. Y. 

junction with web execs. | Herb Brodkin’s Plautus Co., now | 
jbusy with the weekly Saturday 
night “Defenders,” accounts for 


two properties. They are “Wake 
Up Siupid,” a half-hour adult com- 
edy series, based on the Mark 


6 ° b 
Straightaway In 
9 | Harris book by the same title, star- | 
Swap Vs, Beaver’ zi iarz sven gets oni 


Nurse.” q 
Also in the hopper is a live va- 


ABC-TV is adding a couple of 
more shows to its nighttime sched-| . 
ule reshuffle. In the latest plan- | Tiety show out of the Bob Banner 
ned web shift, “Straightaway,”cur- | Shop, titled “TV Tonight.” That | 
rently in the 7:30 p.m. Friday slot, | Project hasn't gone beyond the for- | 
is changing places with “Leave It|™at stage, with an emcee and star | 
To Beaver,” at 8:30 p.m. on Satur-| roster yet to be selected. In addi- | 
days. It’s figured that the switch | tion, CBS-TV, in a deal with Ziv- | 
will boost the adult audience for | UA, is putting up the financing of | 
“Straightaway” and hypo the kid-| 4 Pilot for “Acres and Pain,” based | 
die pull for “Beaver.” on S. J. Perelman’s spoof of life | 
'in suburbia. 


Meantime, previous shifts have, 
fallen into definite place. Starting! Regular CBS-TV shows now em- 

















next Tuesday (14), “The New, anating from N. Y. include “Garry 
Breed” is being moved from the| Moore Show,” Ed Sullivan, “De- 
9 to 10 p.m. slot ‘to 8:30 to 9:30 | fenders,” “To Tell the Truth, 
p.m. with the new Bert Parks half-| “I've Got a Secret,” “What's My 
hour game show. “Yours For A|Line,” and “Candid Camera, 
Song,” in at 9:30 p.m. “Calvin and | 4™mong others. 
The Colonel,” the cartoon show, | 
had its last airing last night (Tues.) 
until it resumes on ABC-TV Jan. Gray Delmar on Own 
27 in the 7:30 p.m. slot vacated by ; db 
the hour-long “The Roaring '20s."| Gray Delmar, who ha —— or 
A filmed situation comedy series,| of the remaining CBS-TV directors | 
“Room For One More,” will be a' of entertainment shows, has left 
new half-hour entry at 6 p.m. the network to devote himself to 
developing his own properties and 
TV 4 to do commercial directing for tv. 
CBS Seeks Rights His first assignment will be for | 
‘ ° 9 NBC, to direct a program for show- 
To ‘Calamity Jane’ ing io Austratia. | 
CBS-TV is negotiating with War- | Delmar had been with CBS 10 
ner Bros. for the tv rights to|years. He was staff associate direc- | 
“Calamity Jane,” a WB pic of yes- | tor with the network from 1953-'58 | 
teryear. Web's specials division,|and from 1958 on directed such | 
under the aegis of Jerry Leider, | shows as “U.S. Steel Hour,” “Lamp 
has Carol Burnett for the title role,| Unto My Feet.” “Morning Play- 
if the rights are secured. \house,” among others. 


1? , 





LIKES HIS oTYLE 


Washington, Nov. 7 

Who are Newton Minow’s sup- 
porters” 

Mostly men—and men of distinc- 
tion if the response to the Federal 
Communications Chairman's waste- 
land speech is any gauge. 

This comes as a surprise to those 
who've assumed that the hard core 
of Minowism is comprised of PTA 
distaffers, perennia! coed types and 
other organized groups of house- 
wives. 

It also 
where the 


the question of 
stands. Did 


raises 
hoipolloi 


Minow get his wasteland message | 
through to the milkman in Omaha | 


or Was the latter too busy watching 
television to take pen in hand? 

At any rate, an exhaustive re- 
port by Commission’s Complaint 
Branch on the mail response to 
Minow’s NAB speech last May 
showed men outnumbering women 
by about five to one in support of 
his dim views of video. And only 
a smattering of working stiffs were 
represented as agcinst a high per- 
centage of high-status folk like 
attorneys, educators, physicians, 
executives and ministers. 

The report itself is as remark- 
able as its findings. Analyzing 
2.542 letters received through last 
June, it does just about everything 
except take the square root of the 
writer. About 60 FCC staffers and 


| volunteers put in no less than 505 


man-hours dissecting the missives. 
A handful of Complaints Branch 
staffers put in 141 regular working 
hours plus 135 in overtime for 
which they are entitled to time 
off, while 50 volunteers from neigh- 
boring campuses and PTA units 
pitched in 229 hours in return for a 
form letter thank-you from Minow. 

All of which raises another ques- 
tion. After such a gigantic effort, 
why isn't Minow doing something 
with the report? It’s still in the 
same draft shape it was when 
handed to his office last July. Any- 
body can see ii if they ask for it. 
But nobody has been spreading 
the word, tew knew about its exis- 
tence, and there are no plans for 
either printing it or publicizing 
it in press release form. Possibly 
Minow regards it as susceptible to. 


an unfriendly interpration. Axe- 
grinders could label it a_ self- 
serving document which  toots 


| Minow’s horn in deafening volume. | 


Or maybe Minow is still ponder- 


| ing the implications of the findings. 


Broken down intu simple pros and 
cons, there’s cause only for glee 


| on Minow’s part. This is the only 


segment of the analysis which has 
been given any publicity. Out of 


| 2,542 letters dissected through last 
| June (total response is said to be 


well over 5,000 now), 2,049 went 
along with Minow’s wasteland con- 
demnation of tv all the way, 69 
part of the way (“support with 
reservations”), 369 didn’t say one 
way or the other, and ony 55 
decared themselves anti-Minowites. 

The sex angle is puzzling. Of 
the correspondents, 1,618 were 
men as against only 324 women 
(eight were children and 92 were 
mysteries). 

Status-wise, 1,047 were pegged 

(Continued on page 50) 








That'll Show ’Em! 


In a memorandum to the 
New York radio -and tv news 
rooms, CBS News prexy Rich- 
ard S. Salant says: 

“I am sure that I'm being 
overly pure and _  supercon- 
structive, but it jars me every 
time there is any reference, 
either on the air or in 
writing to CBS news broad- 
casts as ‘shows.’ I even dislike 
‘programs’ but I suppose 
sometimes we have to use that 
word. Isn't there some way, 
however, that we could try to 
refer to them as ‘broadcasis?’ 

According to the CBS News 
Cue Line mimeographed 
house organ, Robert Skedgell, 
assistant general manager for 
Radio, adds the suggestion 
that the news rooms avoid the 
use of the terms “newscasts” 
and “newscaster.” 


ay 


[THE ELASSY EL (Will ABC Tint Up TV Spectrum? 


Decision Expected by February; 
More Biz Than NBC Can Handle 





The Rap Trap 

Purex found itself in a trap 
of its own when it discov- 
ered that its NBC-TV Nov. 16 
special, “The Glamor Trap,” 
was an explicit rap of the 
American female’s compulsion 
to be glamorous. A manufac- 
turer of glamor-producing 
toiletry articles, Purex tried to 
modify the show's slant, but 
the production was ‘too far 
along to be switched. 

As a result, Purex will only 
be plugging its bleach and de- 
tergent products on “The 
“Glamor Trap.” 


Five Chrysler 
NBC-TV Specials: 
$1,600,000 Cost 


' Chrysler Corp. has a_ verbal 
order in at NBC-TV for a reported 
total of five one-hour specials this 
season. If the time periods can be 
found, the time and talent bag for 
the network amounts to about 
$1,600,000 











starring Milton Berle and Jack 
Benny ‘latter owes Berle a guest- 
| shot), but there’s nothing final in 
this regard yet. Deal will defi- 
nitely include the Lerner-Loewe 
special, for which 


is expected to include a special by 


producer Arthur Freed, who has 
done many major musicals for 
Metro. | 


(Freed deal, by the way, was 
cooked up several months ago by 
NBC with an eye to making a 
deal just with Chrysler.) 

Other two stanzas were not 
named. 


‘An-All-Miami Weekend 





| For ABC-TV New Year’s; 
| Grid, Regatta, Parade 


ABC-TV is making a weekend of 

|its coverage of the New Year's 
|Orange Bowl football game in 
Miami. Starting on Dec. 30, a Sat- 
urday, the web will telecast the 
King Orange Jamboree Parade for 
}an hour starting at 7:30 p.m. Lever 
| Bros. is picking up the tab for this 
|} event 
|} On Jan. 1, ABC-TV is also pre- 
|senting highlights of the Orange 
| Bowl International Powerboat Re- 
|gatta starting at 11:30 am. and 
|running for 75 minutes. The foot- 
| ball game, which will follow the 
regatta, has been seven-eights 
'sold with Buick Motors, R. J. Rey- 
nolds, Boyle-Midway and United 
Motors Service already in as ad- 
| vertisers. Curt Gowdy, Paul Christ- 
man and Jim Simpson are handling 
the description of the game for 
ABC, with Jim McKay covering 
the parade and the regatta. Buick 
is full sponsor of the game on ABC 
Radio 

The web will also telecast the 
Orange Bowl Junior Davis Cup 
Tennis Matches over the New 
| Year's weekend. 


\Mrs. Bullitt Names Son 


| 


| As King B’casting Prexy 
Seattle, Nov. 7. 








Stimson Bullitt is succeeding his | 


mother, Mrs. A. Scott Bullitt, as 
the new prexy of the King Broad- 
casting Corp. She'll continue as 
board chairman of the company 
which owns and operates KING 
radio and tv in Seattle; KREM 
radio and tv in Spokane; and KGW 
radio and tv in Portland. 

Bullitt, a lawyer, has been officer 
and director of KING since it was 
founded by his mother in 1946. 





| Big part of the deal might turn | 
out to be a 60-minute special co- | 


arrangements | 
have already been concluded, and | 


¢ By not much later than February 


of next year, ABC-TV will make 
an annual decision—to color os 
not to color? This time, —- 
chances seem.to have improve’ 
somewhat for ABC to say yea in- 
stead of the old nay, and the rea- 
sons are mans 

After seeing how color set sales 
move around the year-end holiday 
period, ABC will make its decision, 
If set sales are “reasonably high,” 
then ABC will go color 

Fact that the decision will be 
based on sales suggests that ABC 
may now have come to believe that 
color sets can move into several 
million homes even if the price of 
each receiver doesn’t go below 
5295. th» present low 

But there are factors that ap- 
parently have encouraged ABC— 
and CBS, too—te look ever more 
carefully at the February reports 
from set manufacturers 

(1) There is apparently more 
color business than NBC, alone in 
color transmission mow, can pos- 
sibly handle. ABC and CBS in the 
| past have lost sonie Detroit auto- 
motive coin because color seems to 
have become so important to car 
sales 

(2) Besides RCA, there are pres- 
ently eight other set manufactur- 
ers making tint receivers, and it's 
felt that they'd rather lose an arm 
than advertise their color sets on 
NBC-TV. (Best way. quite obvi- 
ously, to push color sets is to ad- 
| vertise in color, and ABC is not 
| equipped, and CBS won't transmit 
in t'r 





(3) ABC has a clear recollection 
of what happened when Eastman 
'Kodak decided to sponsor Walt 
Disney's color show on NBC rather 
|than remain, in any significant 
way, with either its own “Ozzie & 
Harriet” or CBS’ Ed Sullivan 
ABC has the basic facilities to 
| set up color, but it'd still cost the 
web a few million dollars more to 
make the full transition. CBS has 
| the basic setup too, and may be 
closer, economically and techni- 
cally, to color than ABC, because 
CBS once did transmit in color— 


until it became economically un- 
sound. 

There is one other argument 
| that could push ABC into color 


| (although the most compelling stilt 
|} seems to be that potential auto- 
| motive, tv manufacture biz): that 
|is the generally favorable effect 
| color seems to have had on Wall 
| St. However, this could go tie 

other way, just as easily; if ABC 

goes into color without tangible 
| biz resulting, it could drive down 


|the value of parent American 
| Broadcasting-Paramount Theatres’ 
stock. 


Still and all, February (or Janu- 
ary, if this set sales figures are 
available that early) is obviously 
going to be the most important 
time of annual decision on tint-up 
that either ABC or CBS has faced 
in all the years of multichrome 
availability. 


NBC-TV Metrecal 
Biz ($2,000,000) 


NBC is getting all the Metrecal 
tv web biz in the first quarter of 
next year. The weight-watching 
drink is going to spend $2,000,000 
in seven nighttime stanzas and in 
three daytimers on the web. 

In the last quarter of ‘61, the 
Metrecal biz is mostly with ABC- 
TV (to the tune of over $1,000,000), 
and NBC-TV has about $600,000. 
All the coin, this time, is going to 
one network—NBC-TV 

Bankroller, which still has the 
last two months to go on a Six- 
month deal with ABC, has bought 
into NBC's “87th Precinct,” “Lara- 
mie,” “Cain’s Hundred,” Saturday 
movies, “Outlaws,” “Detectives” 
and part of “Brinkley’s Journal.” 
| It'll have 24 quarter-hours in “Say 
| When,” Jan Murray and “Make 
| Room for Daddy” in the daytime. 
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Admen Worried Over Network TV's 


Spiraling Time 


and Talent Costs; 


Mitchell Cites Perils Of a Pilot 


By BILL GREELEY 


Hot Springs, Va., Nov. 7. 


Network tv’s spiraling time and 
talent costs—up more than 30% 
in the last five vears—were the big 


worry of tv advertisers at the Assn 
of National Advertisers 52nd an- 
nual meeting here last week. 

In a panel session called to 
wrestle with the cost -trend, the 
ad men took a mild scolding from 
Screen Gems veepee John Mitchell. 
bl supplied facts and figures be- 
hit the tremendous increase in} 
vote costs to sponsors. 

By way of just a beginning, Mit- 

chell pointed out that it now costs} 
$1 20.000 to make the average half- 


hour tv pilot film. and anybody's} 
half-hour show takes a staff of from 
80 to 100 people, represented by 
35 different unions. 


iedevenis g the panel was How- 
ard Eaton Jr.. media director of 
Lever Bros. Members besides. Mit- 
chell were CRS veepee of sales 
administration William Hvlan and 
J. Walter Thompson media veepee 
Richard Jones 

“We (producers) are just as dis- 
turbed by the high cost of tele- 


vision as you are.” the Screen 


Gems veenee declared. “Most of 
all, we want to see costs stabilized 
We want to see spiraling wage 


and price increases come to an end 
But frankly, we cannot say that an 
end appears in sicht.’ 

Comparin 
short 


g production costs two 
ago with today, Mit- 
chell chided the ad men for their 
part In the inflation: “In some re- 


vears 


spects vou gentlemen must share 
some of the responsibilitv for the 
most recent boost in television 
costs. Specifically, less than two 
years ago, the film producers, in a 
determined effort to stop another 


wage and price unward spiral, re- 
fused to give in to what producers 
felt were unfair demards by manv 
of the guilds :nd trade unions of 
our indusfrv. We nerded the united 
support of the advertisers -who 
snonsored cur television programs. 
We needed vou onlv to arree to 
push back starting dates for rew 
programs so that we could take a 
firm stand. Unfortunately, we were 
unable to achieve this” 
CBS’ Feb. 15 Closing Date 

fIn this conyection, it was dis- 
closed that CBS-TV has notified 
advertisers that the network in- 
tends to have it’s ’62-’63 schedule 
locked tn and sold by Feb. 15. a 
good month earlier than ever be- 
fore. CBS’ Hvlan said the earlier 
contract closing was discussed at 
the closed session, and that adver- 
tisers so far were agreeable to the 
speed up.) 

“When we talk of being con- 
cerned with the cost of television 
programs, we really mean the high 
and increasing cost of programs,” 
Mitchell said, “not just in one sin- 
gle area, but in every single phase 
of the operation.” 

Examples; Average prices for 
half-hour tv scripts was $1,750 just 
two years ago. Today it’s $2,750. 
Minimum price for a director was 
$550. Today the minimum is $780 
(and most directors working on 
shows get $1,500 to $2.000 today. 
First cameraman’s pay is up from 
$540 to $596. and a year from now 
it gars up again to $626—without 
overume 

By stages. Mitchell gave the ad 
men a breakdown of the perils of 
a pilot project. When the pilot is 
finally in, he said. costs have gone 
to $40,000 above the line and $80.- 
000 below. In the making, he said, 
the producer finds himself in the 
middle of an economic battle of 
supply and demand, and “generally | 
speaking, the supply is on the short | 
end, due chiefiy to the high con- | 
sumption rate of creativity in the 
business.” 

The margin of safety for a pro- 
ducer 
runs, Mitchell said. is long gone. 
“By 1959, the market for reruns | 
Was over-supplied and only those | 
programs of unusually high popu- 


larity could shave in it to any great | 


extent. Today 

longer afford to subsidize the ad- 

vertiser, because if he doesn’t 

take 

is not likely to be a second turn. 
Rerun Payments Up 

Also. he said, rerun payments 


” 


sk, -ocketed. Example: In two} 
ears, rerun payments to directors 


4 = 


which once existed via re-| 


a producer can no} 


it the first time around, there | 





l et00 Many House Com'ls’ 
The Assn. of National Ad- 
vertisers committee on Broad- 
cast Advertising is preparing 
a written complaint to be sent 
to the networks as regards its 
| recent study on the extensive 
| use of promos, billboards, 
| credits, etc., within programs. 
Study, which disclosed that 
primetime programs carry as 
| 
| 





much time in plugs as paid 
blurbs, was prepared by a sub- 
committee of the broadcast 
group. Project and the com- 
plaint to the webs, which is in 
the works, have been approved 
| by the broadcast committee of 
about 20 members. 


| 








alone rose from $275 to $1,100 over 
six runs. And, the producer must 
also pay 5° of these salary costs 
to Screen Directors Pension Fund 

Foreign sales, he said, are no 


longer as profitable as they once 
were. “For one thing, the program 
that is a big hit in the United 
States is often not understood 
abroad. This is, particularly true 
of the situation comedy shows 
whose humor is so indigenous to 


America.” 

Other limitations on the foreign 
market, he said, are in new quotas 
and prire ceilings imposed by 
countries anxious to develop their 
own tv industry. 

A hit show, he said, calls for 
extra money demands by directors, 
scripters, actors—demands that are 
almost always fullfilled. 

Another panelist. J. Walter 
Thompson media veepee Richard 
Jones said that tv growth would 
level off with another 5,000,000 
homes by 1965 ‘at 92° saturation). 

On time costs. he said two things 
are evident: the period of tv's 
automatic growth is over, and “an 
advertiser's chance of grabbing a 
really dominant share of the exist- 
ing audience through fortuitous 
program selection has grown much 
slimmer.” 

Network time costs, he said, 
represent the largest single factor 
in total program expenditures. 

Since 1956, Jones said the aver- 
age increase in posted rates for the 
three networks has gone up by 
about one-third, roughly the same 
rate as the growth in total tv 
homes. 

A more realistic way of looking 
at time costs, he said, was in rela- 
tion to the delivered audience of 
an average show. Using the Niel- 
sens, the comparison shows a 57°c 
increase in time costs for the aver- 
age primetime half-hour program, 
which has nearly been matched by 
the increase of 48° in potential 
viewing homes ('56 to ’6i). 

In talent costs, he said the pub- 
lished estimates indicate the price 
per average half-hour show has 
risen at about the same rate as 
web time costs, or about 30° over 
the last five years. 

“The best opportunity for con- 
tinuing increases in audience val- 
ues per doilar of investment,” he 
said, “now lies in the area of cost 
control.” 





London Agencies 


London, Nov. 7. 

St. James Tobacco Co. has start- 
;ed a pilot scheme for its new 
brand of cigaerttes, Max. Initially, 
| 30-second video spots have 9 
booked for the Midlands by W. 
| Crawford Two 40-year- “old 
| agencies merged last week. They 
are Glovers Advertising and Pe- 
thick Advertising .. . Stamina Pet 
Foods account transfers to Benton 
& Bowles on Jan. 1... A new 
national agepcy, promoted by the 
| Cooperative Productive Federation 
Ltd., is in the planning stage . . 
Another round in the liquid de- 
| tergent battle began last week 
when Domestos launched Super 
SqueZy washing-up liquid in a 
| $560,000 campaign. Stowe and 


| 


Bowden have booked tv plugs on | 


all stations to run until early 1962 


| being shown first on Nov. 24 on 


|. . St. Raphael, the French aperi- | 


‘tif, is to be launched here next 
| year says G. Street & Co. which | 
is currently plotting the video 
campaign. 


lXmag day. 


Lerner & Chayefsky 
As Monte Carlo TV Reps 


Alan Jay Lerner and Paddy 
Chayefsky are to be the new 
American reps on the jury of the 
Second International Television 
estival at Monte Carlo. Awards 
will be made next Jan. 17 in the 
Monte Carlo Opera House. 

Award categories are best dra- 
matic program, best comedy show, 
best variety show and best actor 
and actress, best kidvid stanza and 
the non-entertainment stanza ‘e.g. 
cultural, historical, scientific) 
“most likely to foster better in- 
ternational understanding.” There 
may be an eighth award—given at 
the international jury's discretion 
—for “exceptional achievement.” 


liad & “Odyssey 
Eyed by 20th- Vv 


Hollywood, Nov. 


Twentieth-Fox-TV is Bsa & 
new teleseries twirling around 
Homer's “Iliad” and “Odyssey,” 
for which Kimian Friar, authority 
on Greek literature, is now doing | 
research in the east. Nothing defi- | 
nite for production is planned, 
however, according to tv sales and 
syndication head George Shupert, 
until there is a signed commit- 
ment with one of the networks. 

Meanwhile, Rod Amateur, 20th- 
TV producer-director, and author 
Max Shulman, both identifed with 
“Dobie Gillis” series, are working 
on a new series to star Sheilah 
James, “DG” star, tabbed “Zelda.” 
CBS reportedly has evinced in- 
terest. 


Capital Cities Says It'll 
Show Proft on Eichmann 


Trial; Gains to Charity 


Capital Cities Broadcasting, 
which spent around $500,000 to 
cover the Eichmann trial in Israel | 
last spring, has come out ahead of 
the deal financially. When all post- | 
production costs are toted up, the | 
profit will be turned over to a} 
charity to be designated by Israel. | 

Capital dropped the option to} 
videotape the decision in the Eich- | 
mann trial sometime in December 
because of logistic rather than 
economic considerations. Since the 
decision will be wrapped up in a 
couple of days, Capita] felt that 
shipping over the necessary equip- 
ment was unnecessary in view of 
the fact that an Israel company 
was being permitted to film the 
proceedings. 

Milton Fruchtman, producer of 
the Eichmann trial footage, stated | 
that Capital's objectives in getting | 
in this non-profit public affairs 
effort was fully met. The show was 
seen in every country where there 
is television and in particular, the 
Eichmann trial was given special 
spotlighting on German tv chan- 
nels. A recent survey showed that 
80° of all Germans saw at least 
one-half show per week relating 
to the Eichmann trial. 


CORRIGAN TO NBC 
NEWS; UP MONROE 


Bill Monroe became director of | 
NBC News’ Washington office, and | 
Bill Corrigan was named as his 
successor as manager of the news 
division in the capital. 

Corrigan was with CBS, and he} 
covered the Eichmann trial in 
Israel for the web. Once back in 
N.Y., he asked for a stationary as- 
signment, but CBS refused. NBC 
offered him steady employment in 
the capital and he shifted webs as 
the result. 

Monroe came to NBC in August 
from WDSU-TV, New Orleans, 
where he was news director. 
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Ballantine’s ‘Pinafore’ 


There'll be an extra ration of 
grog all around for the crew of 
“H.M.S. Pinafore.” 


Gilbert & Sullivan operetta 1s 


WNBC-TV, and Ballantine Beer 
has picked up _half-sponsorship. 
Ballantine also has half of the re- 
peat of the 90-minute telecast 





| interpreter... 


| 20/20" — a fund-raising affair due Nov. 


| got National Recreation 
| ports crew back from Gettysburg, Pa., 


| of Alfred Antonini... 
| ager of WCBS-TV, 


| vintage films outdrew even the network programs... 


| Of years... 





TV-Radio Production Centres 


IN NEW YORK CITY 


A statement in last week's Variety that ABC’s radio and tv flag- 
ships in New York “skipped” coverage of the New York primary 





{results only should have referred to WABC-TV. WABC Radio was on 


the air for three solid hours with the primary election figures... 
Harvey Jacobs, ABC-TV staffer in sales development, won the Playboy 


| Fiction Prize for 1961 with his story, “The Lion’s Share”. ABC 
|commentator Lisa Howard received “civic contribution” award from 
Hadassah ... WNEW-TV, N.Y., starting its broadcast day 20 minutes 


earlier Mondays through Fridays, going on air at 6:40 a.m. 

Barney Martin, who did a Perry Como appearance last week on top 
of several other tv one-shot stands in the past few months, was signed 
by Talent Associates to appear in the feature filmization of “Requiem 
for a Heavyweight” and in Joshua Logan’s new legit musical, ‘All 
Americans”. . . George Heinemann, manager of NBC pubaffairs end 
exec producer of “Update.” delivering the keynote speech Friday (10) 
at the annual confab of the Ohio Schools Journalism Assn. at Ohio 
State U.... Doug Llewellyn, formerly of NBC News, replacing, WNBC 
Radio director Larry Cirillo, cailed to active duty at Fort Bragg... 
Johnny Falk, WNBC flack, off on a weeklong grouse and woodcock shoot 
(its periodic with him) in Chenango County, N.Y....Geraldine Brooks 
returned to N.Y. after star appearances in “Bus Stop,” “Adventures 
in Paradise’ and “Bonanza” segs . . . Former child actress ‘in Italo 
theatre and radio) Helen Gerald now working as a United Nations 
John McClane leaving NBC Press to join NBC special 
projects, and Alan Baker is moving in as his replacement .. . Anthony 
Perkins, in a rare tv appearance, participating in three-hour “Box 
25 on WABC-TV for The 
Associated Blind. 

Jack Benny in London where on Monday ‘6) he gave a Royal Com- 
mand Performance. Also with Benny is George Burns and J&M prexy 
Irving Fein . . . Oscar Katz, CBS-TV program v.p., off to Coast... 
CBS’ 1960 summer and winter Olympics coverage lauded by President 
Kennedy at White House ceremony last week at which the coverage 
Assn. award ,. . Fred Friendly and CBS Re- 
where they shot additional foot- 
age for second ‘‘Eisenhower and the Presidency” show skedded for 
later this month .. . Art Linkletter back to Coast and his CBS-TV 
“House Party” show after a trip to Des Moines and a speech before 
the Iowa Bankers Assn ... Mrs. Indira Gandhi, who is accompanied 
by her father, Indian Prime Ministey Nehru, on his visit to the U. S., 
will be interviewed on “Calendar” tomorrow ‘Thurs.) on CBS-TV... 
First oratorio ever written, “Anima e Corpo,” will be presented on 
“Lamp Unto My Feet” Sunday (12). Oratio is performed by the or- 
chestra chorus of Santa Cecilia Academy of Rome, under the direction 
Frank J. Shakespeare Jr., v.p. and general man- 
delivered an on-the-air editorial last week, in sup- 
| port of the court reform issue submitted to referendum on Election 
Day .. . Stephen Boyd has been signed to star in “The Wall Between,” 
a teleplay about retarded children. to be presented by “General Electrie 
Theatre.” ... CBS Radio personality Jack Sterling celebrated his 13th 
anni with WCBS Radio and was feted at a luncheon attended by CBS 


| Radio prexy Arthur Hul] Hayes and WCBS Radio prez Sam Slate... 


Josef C. Dine, director of information and special services for CBS 
News, is the author of “Sir, You're Nuts,” in the December issue of 
SAGA Magazine. Dine’s pen name is Casey Roberts. Mag edition is a 
special World War II anni issue . . . Mort Sahi joins host-narrator 
Henry Fonda in starring cast of Leland Hayward’s “The Good Years,” 
upcoming CBS-TV special . . . Paul Talbot, Fremantle International 
prexy, returned from a six-week tour of Far East . .. Lee Jordon, 
| host of WCBS Radio “Music of Broadway Shows” series, to address 
students in Washington's Webster College next’ month on ‘Broadcasting 
Opportunities. 


{N HOLLYWOOD . 


KOOP’s new headman, W mien whtteett, scotched the broad specu- 
lation that his station would be picked by FCC for an educational band, 
He says the station is not for sale... KHJ-TV outrated all other L.A, 
indies in the prime hours in the September ARB report. Some of the 
CBS-TV was 
given permission by IATSE to film a seg of “Pete and Gladys” at 


| Television City, the first time that film cameras were allowed in the 
| studio. Script called for a tv studio setting ... 


Latest of the panel 
shows, “Humantics,” making the agency rounds. It’s a Wilbur Stark- 
Leonard Blair package with George Fenneman as moderator . . . Caned 
and unable: ABC-TV’s Sandy Cummings, Campbell-Ewald’s Hugh Lucas 
and Leo Burnett's Earl Ebi... Don Allen, from out of the west, joined 
KABC news staff . . . James Simons installed as KFWB general man- 
ager and Robert Sharon sales chief... Max Shulman working on the 
format of “Zelda” for next season ... Nell Cleary retiring after 30 
years of publicity writing for NBC and ABC... Parke Levy holing up 
at his own hotel, Arizona Manor in Phoenix, to whip up the outline 
of an hour comedy for CBS-TV. 


IN CHICAGO 


Peter Bradley, former adman, has formed the syndication firm of 
Bradley Associates, whose first property is “It’s Baby Time,” 15- 
minute film series on infant care ... Jim Conway and Don MeNeill 
have agreed to host the first awards banquet of American College of 
Radio Arts, Crafts and Sciences on Dec. 12 .. . Broadcast pioneer 
Edgar Kobak, once prexy of the Mutual Network and now a radio-tv 
| consultant, will address the Broadcast Ad Club next Tuesday (14)... 
Ward Quaal, exec veep of WGN Inc., will be principal speaker at 
Illinois Broadcasters Assn. conclave here this Friday (10) at the Shera- 
ton-Chicago. It’s to be the first IBA convention held here in a number 
WMAQ deejay John Doremus will co-host the Sun-Times 
Harvest Moon Festival Nov. 18 with Irv Kupeinet . WFMT has 
increased its power to 135.000 watts .. . Fred Niles Productions trans- 
ferred sales veepee Max Pride to the newly-opened New York office 
. «+ WGN pubrel gal, P. J. Zerler, vacationing a fortnight in Mississippi. 


IN LONDON 


First of the “little network” 30-minute dramas went out yesterday 
(Tues.). Titled “Already It's Tomorrow,” the play was seen by Anglia- 
TV, Scottish-TV, TWW and Westward-TV. No major took it . . . BBC- 
TV brings back “Film Club” today (Wed.) . . . Associated TeleVision’s 
press director, Robert Stannage, left the firm, and subsequently the 
the press office has been revamped . . . Ex Director of BBC-TV, Sir 
Gerald Beadle, guested on radio’s “Desert Island Disks”. . . Westward- 
TV shifted its disk show “Spin Along” into prime time after initial 
success as an afternooner . . . BBC in the north is studying plans for 
a new hq... Granada-TV director Harry Latham is heading for New 
York to eye U.S. tv techniques. 


IN BOSTON 


WBZ-TV previewing “Postscript to Empire,” intertel production, 
for tv editors at Somerset Hotel Wednesday (8) with Joe Ryan, press 
chief, hosting . . . WBZ promotion man Donn Winther in New York 
all week for BPA conferences .. . Betty Adams, WBZ-TV newswoman, 


(Continued on page 48) 
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Thanks for wonderful performances to 


CLAIRE BLOCM 

EDD BYRNES 

ROY CASTLE 
ROSEMARY CLOONEY 
JAMES DARREN 
ELLA FITZGERALD 
BENNY HILL 
STANLEY HOLLOWAY 





BOB HOPE 

PETER LAWFORD 

PEGGY LEE 

KENNETH MORE 
ROBERT MORLEY 

HARRY SECOMBE 

PETER SELLERS 

MEL TORME 


VAL PARNELL’S LONDON PALLADIUM 
JOHN TILLER GIRLS 
THE WESTMINSTER ABBEY CHOIR 


under the direction of Sir William McKie 


AMY WESTON TIM WESTON 
and 
LESLIE BATES ALAN MacNAUGHTON 
GEORGE BENSON STANLEY MEADOWS 
TERRY BREWER KENNY POWELL 
KENNETH CONNOR MICHAEL STAINTON 
CORONA STAGE CHILDREN GRAHAM STARK 
KATHLEEN HARRISON TONY SYMPSON 
PATRICIA HAYES LARRY TAYLOR, JR, 


And to all the regulars: THE POLKA DOTS; 
LIONEL and JOYCE BLAIR and tne LIONEL BLAIR 
DANCERS; JACK PARNELL ana his orchestra; 
ALAN BERGMAN ana MARILYN KEITH, writers; 
JO DOUGLAS, FRANCIS ESSEX, ALAN TARRANT, picectors; 
and BILL WARD, Executive Producer & Director. 
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EDD BYRNES {| JO STAFFORD | MEL TORME | ROSEMARY CLOONEY 





PEGGY LEE [| JO STAFFORD 


JO STAFFORD 
PETER SELLERS 





JO STAFFORD Pegs TIM WESTON 
PETER LAWFORD oa JO STAFFORD 


AMY WESTON 


THE WESTMINSTER ABBEY CHOIR under the direction of Sir William McKie 
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808 HOPE | JO STAFFORD | JAMES DARREN’ 


CLAIRE BLOOM 
STANLEY HOLLOWAY | ROBERT MORLEY ELLA FITZGERALD 


JO STAFFORD 
JOHN TILLER GIRLS | JO STAFFORD 





ROY CASTLE JO STAFFORD 
THE POLKA DOTS. 
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“JO STAFFORD CLICKS 
IN TV SPECIAL” 


“For sheer vitality, ingenuity of staging, rich musical 
arrangements and brilliantly conceived dance routines, 
the first Jo Stafford Show was without parallel in TV. 


“It was a triumph for the multi-faceted Miss Stafford. 
She clowned her way visually.and vocally, through zany 
roulines with Britain's ace funnymen Peter Sellers and 
Graham Stark and came superbly into her own in char- 
acteristic solo numbers, The close-harmony backing of 
The Polka Dots completed the magic. 

“T doubt if any British TV spectacular has boasted such 
an elaborate and fast-moving dance routine as Lionel 
Blair and his dancers streaking through a wonder-world 

f drums and cymbals. 

“The ‘Jo Stafford Show’ is made-to-measure for Ameri- 
can TV sercens and an irresistible attraction for other 


major TV markets. ~~ Peter €. Bavalte, 


Radio-Television Daily 


“THE JO STAFFORG SHOW’ 
was equal to anything seen on 


‘The Perry Como Music Hall.” 


— Richard Sear, 
London Daily Mirror 


“A DELUXE ENTRY FOR 
THE AMERICAN MARKET” 


“The ‘Jo Stafford Show’ which replaces the peak-hour 
‘Saturday Spectacular’ is clearly a de-luxe British va- 
riety entry for international TV markets in general, and 
the American one in particular. 


“Tt exhibits enough gilt and glitter to match the highest 
opposition in any market place. 


“Wiss Stafford parades the no-nonsense cool singing 
style and throaty tingling voice which are her trade 
marks, 


“She deserves compliments, too, for having the good 

sense to secure The Polka Dots and Lionel Blair — respec- 

tively the best harmony group and dance man in Britain 

today, 

“Add an open purse approach which allows guests like 
‘eter Sellers to be snared and the Stafford series seems 

et to send Saturdays merrily singing past.” 


—James Green, , 
London Evening News and Star 


“THE JO STAFFORD SHOW: 
SHAPED FOR HIGH RATING” 


“First of 10 one-hour spectaculars, pre-filmed at the local 
Elstree studios, ‘The Jo Stafford Show’ made a sparkling 
entry into the fall schedule and shaped for a high rating. 
It stood comparisons with the best packages from the 
U.S. without wilting, and moreover Bill Ward’s produc- 
tion touches were notably inventive, giving the format a 
high gloss and undisputed class. 


Promised for the skein is a host of star guests, ranging 
from loeal celebs like Roy Castle, Claire Bloom, Kenneth 
More, Robert Morley, Stanley Holloway, Harry Secombe, 
our own choir of Westminster Abbey and Benny Hill to 
Bob Hope, Ella Fitzgerald, Rosemary Clooney, Mel 
Torme, Edd Byrnes, Peter Lawford and Peggy Lee. Chief 
guest of this one was Peter Sellers. 


“Wiss Stafford’s principal vocal segment was a romantic 
songalong, all delivered with creamy poise. 


= Otta, 
Variety 
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LOCAL TV & SYNDICATION 











Washington, Nov. 7. 

Everybody ricks on television 
but winks at film makers who are 
casting moral inhibitions to the 
winds in shaping sex-laden “box- 
effice smasheroos.” 

So goes the plaint of Robert 
Swezey, director of the new NAB 
Code Authority, who conceded 
there’s no percentage in criticizing 
rival media as an excuse for one’s 
own faults. Nonetheless, he felt 
constrained to say: 

“I am interested to note that, 
while broadcasting is being lam- 
basted on all sides for its alleged 
program excesses, the motion pic- 
tures seem to me to have given 
up virtually all pretense of self- 
restraint without occasioning any 
noticeable public resentment and 
censure...” 

Swezey, in a speech prepared 
for the North Carolina Assn. of 
Broadcasters, said that telecasters 
will be obliged to pay increasing 
attention to the quailty of motion 
pictures morality. Current b.o. 
“smashéeroos” will some day be 
Offered to tv. He explained: 

“The morals and mores of mo- 
tion picture production have real 
interest for broadcasting. Not only 
are radio and tv carrying con- 
siderable motion picture advertis- 
ing, but it is to be assumed that, 
before long, we will be offered 
some of these ‘smasheroos’ for tv 
exhibition,” 

Stressing he had no intent of 
diverting attention from the short- 
comings of his own industry, the 
NAB exec averred: 

“In terms of performance, I think 
broadcasting stands up very well 
when compared to other media 
likes newspapers and motion pic- 
tures. But that sort of comparison 
mever gets one anywhere. As a 
business affected with the public 
interest, technically at least, we 
have a higher degree of respon- 
siblity and, moreover, there’s never 
been any merit in implying that 
th other fellow’s inadequacy, medi- 
ocrity or immorality is an excuse 
for yours,” 


2 More Stations 
Put on FCC Alert 


Washington, Nov. 7. 

Federal Communications Com- 
mission, pushing its  crack- 
down on errant broadcasters, has 
wielded its big stick against two 
licensees. 

One, a Leland, Miss., AMer was 
given a one-year-only license re- 
newal for failing to live up to its 
programming promises. The sec- 
ond, a Cranston, R. I., FM outlet 
was ordered to show cause why 
its license shouldn't be revoked 
for possible technical and financial 
violations. 

Miss Ark Broadcasting Co., op- 
erator of WESY, Leland, Miss., 
was told in a letter from FCC that 
the variance between program- 
ming promise and performance 
was such to justify the conclusion 





that it “failed to exercise the de-. 


gree of responsibility which the 
Commission has a right to expect 
of its licensees.” 

The station was also criticized 


for its spot commercial proposals 


which FCC said raised the ques- 
tion of whether there would be 
too many interruptions. Commis- 
sioners T. A. Craven and Rosel 
Hyde dissented from the action. 
The Neighborly Broadcasting 
Co., Cranston, R. IL, licensee of 


WLOV (FM) was directed to show 
why a hearing should not be held 
(in Providence) on the issue of re- 
voking its license. The outlet, 
FCC said, “appears to have failed 
to take corrective actions after be- 
ing informed of various technical 
violations, to have made certain 
misrepresentations, either operat- 
ed with reduced power or was si- 
lent more than 10 days .. ., will- 
fully and repeatedly violated or 
failed to observe specific rules, 


and may not be financially quali- 
fied to aperate the station.” 





Vet Songemith 
Jack Yellen 
traces the evolution of songs and 
songplugging from yesteryear 
vaude to today's technique ia 
his personal sega 
Evolution Of 
Tin Pan Alley 


enether lateresting Feature 
ia the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and date-filled 
charts end articles. 








| been the other way around. 


N.Y. AND L.A. SALES 








Sith Precinct 
To Brit. Wales TV 


London, Nov. 7. 
A major innovation in program 
sales to British television has been 





introduced by NBC International 
(Great Britain) which has sold! 
U.K. rights to “87th Precinct” to | 
a regional commercial outlet. 


The series has been picked up 
by Television Wales and West | 
(TWW) the company in which NBC | 
has a management consultancy in- | 
terest, and this is the first time | 
that a major program skein has | 
been offered outside the “big four” 
British commercial tv networks. 

Bryan Michie, TWW’'s program | 
controller, is slotting the series | 
for a late night Saturday show, | 
starting in the New Year, but also 
finds himself in the unique posi- 
tion of having a top-ranking Amer- 
ican show to offer to the major 
companies, as well as to all the 
other seven-day regional program 
contractors. 

Though there have been many 
cases of top Yank shows going to | 
the regional webs, usually after | 
they've failed to find a networking | 
niche with the majors, the “Pre- | 
cinct” deal creates a precedent 
inasmuch as the Welsh outlet was 
offered priority, and now has to 
negotiate its own terms with the 
majors. In the past, it has always 





‘ >| 
ON ‘DANGER MAN’ 
“Danger Man,” off-network entry 
of Independent Television Corp., 
has been sold in N.Y. and Los 
Angeles. Series in syndication in- | 
cludes 15 episodes which weren't 
telecast during the CBS-TV run. 
“Whiplash,” ITC's first-runner, | 
is now in 111 markets. New deals| 
include WLW-D, Dayton, O.: 
WEHT, Evansville, Ind; and) 
WESH, Orlando, Fla. Sales on an- 
other first-runner, the kiddie series, 
“Supercar,” include WDEF, Chat- 
tanooga; WNBF, Binghamton, N.Y.; 


|; WDBJ, Roanoke - Lynchburg; 
KOMO, Columbia, Mo.; and WHAS, 


Louisville, Ky. ‘Supercar’ market 
tally is reported at 71. 

During the past week, John A 
Chambers and Jeff Davids have 
joined ITC’s central division as 
account execs. 





‘Everglades’ Sales | 
Pay-Less Self Service Shoes, a 
Texas chain, signed two Lone Star 
markets for Ziv-UA’s new “Ever- | 
glades” series. Markets bought by 
the shoe chain are KTV, Corpus 
Christi, and KTBC, Austin, bring- 
ing the market roster to 82. 
Other “Everglades” sales in-| 
clude A&P Food Stores, KIRO, | 
Seattle; Hartz Mountain Products, | 
KDKA, Pittsburgh; WATE, Knox- | 
ville; WLWI, Indianapolis; KSLA, | 
Shreveport; WKTV, Utica; WCCA, | 
Columbia, S.C.; Montgomery, Ala.; | 
and El 
KTBC, Austin. 


WILL FGC ACTION 
BUOY VIDPIXERS? 


Option time, bane of life in syn- 
dication for years, now is assum- 
ing the proportions of a* magic 
phrase. Switcheroo is being trig- 
gered by the Federal Communica- 
tions Commission, as evidence col- 
lects that the FCC might rule out 
option time as against the public 
interest, or at the very least whit- 
tle down the power of networks 
to command time from their affils. 

End of option time as currently 
practiced might not be the boon 
to the depressed syndication biz, 
as forecast by some. The move, 
though, would have a buoying ef- 
fect on market-by-market selling. 

Decrease in the number of first- 
runners in the current syndie mar- 
ket is largely blamed on the in- 
ability of syndie shows to com- 
mand decent time periods. Not 
securing a good prime evening 
slot is another faétor in driving 
out many regionals from the spon- 
sorship of first-run syndie prod- 
uct. Whole effect of increased 
network programming, daytime as 
well as nighttime, has been to di- 
minish the pool of available time 
for syndicated product. 

Oddly enough, the boost in net- 
work programming, has occurred 
despite the FCC ruling which de- 
creased network option time in 
the broadcast periods from three 
to two-and-a-half hours. That rul- 
ing, according to the charge of 
some syndicators, just proved a le- 
gal fiction. Affil contracts read 
two-and-a-half hours to comply 
with the FCC ruling, but the net- 
work nighttime feed of 7:30 to 11 
p.m. continued with no change in 
the affil lineup because of the rul- 


Move, if and when, of the FCC 
to abolish or dilute option time is 
considered to be, among other 
| things, an effort by the FCC to 
| stimulate local programming, be it 
| pubaffairs, news, or entertainment. 
| Many stations, though, are held to 
|be hardly equipped to handle all 
|demands for local shows. There's 
| where the syndicator could come 
} into the act with strength. 

It's known that one major house, 
now out of the first-run race, is 
considering a high budgeted en- 
tertainment series, if and when the 
FCC moves against option time. 
Thinking is that if major markets 
are opened for prime evening 
time slots, the syndie field then 


could afford upped budgets and a | 


boost in standards of entertain- 
ment. Syndicator referred to al- 
ready is sampling a number’ of 
agencies and advertisers with a 


| blueprint of his projected effort. 


Another area which might be 
opened up considerably with a 
significant change in the option 
time situation is that of syndicated 
specials. David Wolper, in the 


field of pub-affairs, and one-shots | 


of David Susskind and ABC Films’ 
“Nat King Cole” are indicative of 
what could be done. 

Traditional action adventure 
syndie fare also would have a bet- 
ter chance, it’s held, if local tv 
programming schedules aren't 
bound as they are today with in- 
creased network 
feeds. 

As one syndicator put it: Talk 
of the end of option time isn’t al 
“blue-sky” fantasy for the biz; it 
would represent real possibilities 
to change the depressed atmos- 
phere surrounding the biz. 


Judith Resnick As 
Aussie Aide in N.Y. 


Judith Resnick has been appoint- 
ed tv film clerk in the N.Y. Aus- 
tralian Broadcasting Commission 
office. She will handle all current 
and future inquiries pertaining to 
film purchases, as well as outgoing 
and incoming shipment of films. 

Appointment of Mrs. Resnick 
ends,\an erroneous report that the 
Australian, Broadcasting Commis- 





sion’s film procurement office in | 


N.Y. will close down. Previous film 
procurement officer, David Stone, 
has departed for Australia to as- 


the commission, 





programming | 


-SYNDIE’S ‘OPTION ME A TIME? 


Swezey Alarmed Over B.0. Smashes 
Destined Some Day for TV Stations 


Looks Like FCC Means Business On 
GE, Westinghouse Station Licenses 





Avthor-Comedion 
Jack Douglas 


hes oan offbeat dissertation on 
(are you ready?) 


Faith 


one of the many Interesting 
Features ix the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical end data-filied 
chorts and articies. 











Spain Telepix Bid 
For US. Markets 


Madrid, Nov. 7. 
Spain’s most ambitious move to 
establish a foothold in the Spanish- 
language television market is in 
progress this week as Movierecord 
chief Jo Linten and Moro Studio 
execs Santiago and Jose Luis Moro 
open the first stage of an extended 
trip to North and South America, 
| with the inauguration of Movie- 
| record offices in New York. 
Initial Movierecord-Moro assault 
is to demonstrate two Castillian 
pilots and a filmed version of their 
| 99-minute live variety show “Gran 
| Parada” to Yank sponsors of Latin 

American programs and to tv dis- 
| tribs active below the Rio Grande. 





| pected to produce a close associa- 
tion with Terry-Tune filmmakers. 
| Stories, characters and sales of 
| these short features will be han- 
|} dled in New York, while physical 
' production takes place at Moro 
Studios in Madrid. 

Junket to Hollywood is related 
| to their expansion into credit and 
| end title production for Hollywood 
films—a new departure based on 
| an off-and-running start in this me- 
dium for Spanish features. 

From Hollywood, the trio heads 
| south for huddles with Emilio Az- 
carraga of Mexico's Televicentron 
Fernando Eleta, ABC man in Pana- 
ma; Amable Espina of Radio Car- 
|acas TV and Goar Mestre, former 
| Cuban ty chief who now heads a 
channel out of Buenos Aires to de- 
velop Spanish-language outlets, 
|talent exchanges and _ reciprocal 
| inter-programming. 
| Somewhere along the line, Lin- 
ten and the Moro Brothers will ine- 
gotiate with TYSA, a Miami-based 
major tv distrib for Latin-America, 
to unload their concept for open 
| end spot commercials, flexibly con- 
|ceived to meet, the needs of ad- 
vertisers in the middle and lower- 
fee brackets. 





“ATLASS S.F. STATION 
FINALLY MAKES IT 


San Francisco, Nov. 7. 
| Most AFTRA members are going 
through NABET's “informational” 


picket line at Frank Atlass’ newly | 


acquired KKHI and as a result 
Atlass got station on the air for 
the first time last week, a fortnight 
later than planned. 

Pickets were established in mid- 
October in NABET effort to get 
| Atlass to rehire dozen men who 
lost jobs when station, then owned 


Subsequent Gotham phase is ex- | 


Washington, Nov. T. 

General Electric and Westinz- 
house have some more cliff-hang- 
ing turns to do before the suspense 
drama being staged by Federal 
Communications Commission over 
their broadcast license renewals 
runs its course. 

FCC broke official silence on the 
issue for the first time last week 
after many weeks of backstage 
deliberations, and the word was 
harsh for the two big electrical 
equipment makers. 

In virtually identical letters, the 
Commission told the firms that a 
“serious question” had arisen in 
connection with their renewal ap- 
plications as result of their anti- 
trust records. More information 
about their past broadcast opera- 
tions “in the most detailed form” 
as information on their organiza- 
tional structures and lines of re- 
sponsibility were demanded in the 
strongly-phrased missives. 

The letters, sent by action of six 
members with Commissioner 
Robert Bartley absent, described 
the so-called Philadelphia anti- 
| trust cases in which some execs 
| were jailed in these words: 

“The numerous violations to 
which you pleaded guilty were of 
recent vintage, flagrant and based 
on persistent unlawful acts over a 
period of time.” 

Continuing, the Commission 
said: “In such circumstances, a 
heavy burden of proof is imposed 
on the applicant to show he is 
qualified to operate a broadcast 
station in the public interest.” 
| In its call for more information, 
| FCC said: “First we require that 
| you submit, in the most detailed 
|form, information as to your 
| broadcast operations since the date 
| of the last renewal—and any other 
information—which you feel con- 
| stitutes ‘countervailing circum- 
| stances’ or ‘other favorable facts 
| and considerations that may out- 
weight the record of unlawful con- 
| duct and qualify the applicant to 
| operate the station in the public 
| interest’.” 

FCC went on to say that it was 
concerned that in light of the anti- 
trust record “whether your corpo- 
|rate policies, procedures, and or- 
| ganizational structure are such as 
|to assure proper discharge of the 
responsibility of top management 
for operation of the broadcast sta- 
tions in the public interest.” 
| Commission noted that top offi- 
cials of the firms have stated they 
were unaware of the “flagrant and 
long-continuing price-fixing viola- 
tions” involved in the case. It said: 

“The Commission is concerned 

(Continued on page 54) 


56's Big Sales On 
Late-Make Movies 


Three tv stations have lately 
inked for big groups of Screen 
Gems’ post-'48 feature films 

WREC, Memphis, took on 450- 
odd full-lengthers for the outlet’s 
latenight movie formula. WTVT, 
Tampa, bought 318 features, and 
KCPX, Salt Lake City, bought a 
“large group” of undisclosed segs 











to use for a once-weekly prime 
time feature film slotting. (Next 
year the SLC station will do a 


| prime-time feature every night). 
Largescale consumption of late- 
; make features seems to indicate a 
growing trend by local tv outlets 
to build up large inventories. For 
instance, in just the case of Screen 
Gems sales, other stations pacted 
recently for libraries of no fewer 
| than 275 pix and as many as 425. 

WKYT, Lexington, Ky., bought 


| by Sherwood Gordon, folded and 425; WEAU, Eau Clair, Wisc., took 


'was sold to Atlass. New 


points out he has no NABET con- | 


tract. 
Federal Mediation and Conciii- 


| settlement has been made. 


owner | 310; KXTV, San Angelo, Tex., has 


405; WHG, Panama City, Fla., 
bought 300, and WALB, Albany, 
Ga., also has 300. WBAY, Green 


ation Service has been called in on | Bay, Wisc., bought 275. 
beef, but so far no progress toward | 
Atlass| SG feature group of 210 post-'48 
Matamoras Restaurant, | sume a more important post with |says NABET is “still presenting | Columbia films, plus several Uni- 
its same old demands.” 


All of the deals include the basic 


versal and Col pre-'48 titles. 
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And on NBC Daytime you can woo them in more ways than one! 
That’s why it works so well for such a wide range of advertisers. NBC Daytime flexibility accommodates individual 
needs and budgets. For example: Mounting a sales drive for a specific product? Follow the lead of Bon Ami. 
Use one or more of NBC Daytime’s double crossplug shows, where the commercial pattern is designed to reach 
the widest audience. Each quarter-hour you sponsor provides commercial exposure on three different days. That 
way, your impact is spread to a maximum number of unduplicated homes. Want to create a dramatic 
promotion? Get the most excitement for your dollar with a short, concentrated burst on NBC Daytime. A paper 
products advertiser tried it. They used 12 different shows in a 30-day schedule. Result: 180,000,000 commercial 


NBC Day-aime Live-ve: 10:00 Say When « 30:30 Play Your Honch (color) « 1:00 Price Js Right (color) + 11:30 Concentranon + }2:00 Truth or Consequences * 12:30 }1 Could Be You (color) + 12:55 NBC News Day Report 
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impressions and a rousing campaign that captured dealer support throughout the trade. Interested in prestige 
and public service identity? NBC created a series of daytime specials for women that was greeted with wide 
acclaim. Purex is the sponsor. And now General Mills and Bristol-Myers identify themselves with the nation’s 
news-leadership network by sponsoring NBC News Day Reports during the daytime. Do the greater part of 
your sales come at a particular time? Reader’s Digest uses announcements once a month to publicize its 
new issue. Choose a pre-buying peak promotion or a year-round campaign. Reach the 70 top. 
markets or a full lineup of 170. NBC Daytime flexibility makes almost anything possible! 


NBC Television is leader in the daytime! 





2:00 Jan Murray Show (color) ¢ 2:30 Loretta Young Theatre * 3:00 Young Dr. Malone « 3:30 From These Roots + 4:00 Make Room For Daddy « 4:30 Here’s Hollywood « 4:55 NBC News Afternoon Report « 5:00 Kukla & Ollie 
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delivery 


the only New York Independent to provide live television news on a regular basis as part 
of its service to the community. One more important reason why wrx is New York’s 


prestige independent. Where are your 60 second commercials tonight? 


NEW YORK’S PRESTIGE INDEPENDENT 
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_ WBBM-TV’s ‘Hey, Look at Us!’ 


Chicago, Nov. %. 


WBBM-TV, the CBS o&o here, is doing nipups over the October 
—_ report which gives it the 11 toprated shows in the market 
, again, clear supremacy in total audience share on a seven day 


eek basis, 


of the 77th consecutive Nielsen report, or sifice April of 1955, 
the CBS station is first here in aggregate share from sign-on to 
gignoff. According to its statisticians, WBBM-TV has a 32.4 share 


across the week against WNBQ’s 


26.4, WBKB’s 21.4 and WGN-TV’s 


98. The particular broad areas in which it dominates are those 
tween 7 ayem to 6 p.m. Mondays through Fridays, and 6 p.m. to 
tmidnight Sundays through Saturdays. 

In doping a list of the top 15 shows from the Nielsen report, 
WBBM-TV has treated all seven editions of its 10 pm. “Late 
Weather, News and Sports Report” as separate shows. Accordingly, 
it scores as the toprated show in town in the Saturday edition, with 


a 37.1, and the runner-up in the 


Sunday outing with a 33.9. Week- 


night versions rate seventh, ninth, 11th and 15th. 
Toprated networks show here is “What’s My Line?” which places 
third on WBBM-TV’s list, and a surprising fourth is the syndicated 


“Trackdown” (CBS Films). 
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Hub WBZ-TV Pacing New England On 
Stepped-Up News (Local & Global) 


Boston, Nov. 7. 

The big news at WBZ-TV is 
news, and more news. 

The Westinghouse outlet, with 
63 local newscasts per week, is go- 
ing in for the half-hour format (in- 
cluding five minutes of weather). 

It has just expanded its 6:36 
p.m. Saturday news from 10 to 25 
minutes, with a personalized “by- 
line” insert by newsman Jim Jen- 
sen. This follows on the heels of 
its recently expanded (to 25 min- 
utes) 6:30 p.m. Sunday news, with 
an analysis insert by news editor 
Ira Lurvey. Jack Borden helms 
both news shows. 

These two join the 30-minute, 
Monday-Friday a.m. “News at 
Nine,” with reporters Betty Adams 
and Jack Chase and staff meterolo- 
gist Don Kent; and the Sunday 
11:30 am. news. Report is the 
cross-the-board “News at Noon” 
may also go the 30-minute route, 
making an eventual’ per-week total 
of 13 half-hour telenews shows. 

News and Special Projects Di- 
rector Larry Pickard (ex-managing 
editor of Garroway'’s ‘“Today”) 
says: “The public wants and should 
get more news from tv. Not just 
more news porgrams, but longer 
news programs. I foresee the time 


in the near future when half-hour | 


news programs—not background 
or documentary shows—will be the 
rule rather than the exception.” 

“No one of any experience in 
news, no television executive of 
any reputation, still regards news 
as a ‘loss leader’.” 

There's also big news in the rat- 
ing story. Station's longtime news 
dominance looks even better on 
the basis of the latest ARB. 


Every M-F WBZ-TV news show 
rated, is number one in its time 
period. The 6:30 p.m. news with 
veteran Arch Macdonald, and the 
11 p.m. news with newcomer Jim 
Jensen, share equal billing as the 
top rated, locally-produced show 
(of any kind) in this three-station 
market. Each has a 21 average. 

The 6:30 news’ 21 rating is al- 
most double that of the combined 
competition. The 11 p.m. news’ 
21 equals that of the other two sta- 
tions combined. The 6:30 news 
bucks the usually strong kiddie 
combine of “Quick Draw Mc- 
Graw,” “Huckleberry Hound,” 
“Bugs Bunny,” “Yogi Bear’; while 
Jensen's 11 p.m. strip competes 
with newscasts on both channels. 

The NBC affiliate’s 2:15 p.m. 
strip (also handled by Jensen) has 
a rating almost equal to that of its 
combined network competition 
(“Face the Facts,” “Day in Court”). 

The station brass is particularly 
delighted with the way its “News 
at Nine” registers in the new ARB 
book. It pulled its best competi- 
tive rating to date, a 7, to equal 
muscleman Jack LaLanne’s rating 
{and take the lead in homes- 
reached!, and knock off “Romper 
Room.” 

Jack Chase’s “News at Noun” 
strip clobbers its M-F non-news 
competition with a 16—more than 
the other two stations combined. 


a 
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Travellin’ Man 


Screen Gems international veep 
Lloyd Burns, who has spent five 
» the last seven weeks marching 
|through Australia, Bangkok, Hong 
Kong, Tokyo, Paris, London and 
| Toronto, is leaving again soon for 
an extensive European trip. 
| hitting London and Paris again, 
and Brussels, with the aim of lin- 
ing up European product that SG 
can distribute world-wide. 

After returning from Europe, 
| he’ll spend a week at the SG N. Y. 
homebase and then move out on a 
' three-week junket to Mexico. In 


later winter or early spring, Burns | 


will hit South America and in be- 
tween he has pencilled in further 
trips to Canada and one to Holly- 
wood. 


MW waukee WXIX’s 


Germanic Format 


Chicago, Nov. 7. 

What does an UHF independent 
do in a four-station market when 
the other three stations are net- 
work-affiliated and VHF? It finds 
itself forced to specialize. 

Milwaukee’s WXIX has chosen 
| the city’s largest minority group, 
| 200,000 German-speaking people 





(and 20% of the city’s population), | 


for its viewership target. The sta- 
| tion has purchased a batch of Ger- 
man films and will show them 
every Sunday on “Continental 
| Kino” starring Nov. 19. Host on 
the new show is Herb Wittka, who 
| has been deejaying a German musi- 
cal radio program on WMIL. 


REMCO’S HOLIDAY 
MOVIES ON WCBS-TV 


Remco Industries has inked for 
full sponsorship of three pix clas- 
sics on WCBS-TV, N. Y., to be tele- 
cast on consecutive Saturdays dur- 
ing the Christmas toy-buying pe- 
riod. 

Programs, in the second year out 
for Remco Industries on WCBS- 
TV, are under the umbrella of 
“Shari Lewis Presents Famous 
/Film Classics.” Titles, all from 
{Paramount Pictures, are “Tom 
Sawyer,” which will-launch the se- 
ries on Nov. 25; “Huckleberry 
| Finn,” Dec. 2; and “Alice in Won- 
| derland,” Dec. 9. Shari Lewis will 

function as announcer and com- 
mentator, with an assist from her 
puppets. Remco, toy manufactur- 
ers, is represented by Webb Asso- 
| ciates. 
Station, for the second year, is 
distributing study guides on the 
| pix to schools in the station's tri- 
state coverage area 











The WBZ-TV news image is so | 


(Continued on page 54) 





KHS Back to Mutual 

Mutual Broadcasting has won 
back RKO General's Los Angeles 
radio station KHJ as an affiliate. 

Web’s new and feature feeds to 
the station will begin Jan. 29. KHJ 
replaces KPOL as the area’s MBS 
affil. 


Don Garrett Back to SG 


Don Garrett is returning to 
i/Screen Gems as head of publicity 
lfor the telefilm production house. 
He's taking over for Gene Plotnik 
|a promotion-publicity command at 
|King Features tv arm. 

Garrett was with SG before Plot- 
who feft less than a month ago for 
nik came four years 4,{0. 





He's | 


KOA-TV Program Cues 
$1,500,000 Libel Action 
Vs. Bob Hope, Others 


Denver, Nov. 7. 

A suburban county sheriff, un- 
der grand jury indictment for bur- 
glary and conspiracy, has filed a 
$1,500,000 libel and slander suit in 
Denver district court against KOA- 
TV, its news director, officers, and 
directors, including comedian Bob 
Hope, a major stockholder in the 
station. i 

Sheriff Robert M. Koberts of 
Adams County, who has been 
linked to the current Denver po- 
lice burglary scandals, charged 
that’ an eight-minute segment on 
the station’s Saturday night news 
show — “Scope” — “irreparably 
harmed him and his reputation.” 

The station, an NBC affil, car- 
ried an interview with Allen J. 
Reynolds, a former Adams County 
deputy sheriff. Reynolds helped 
break open the scandals several 
months ago when he turned state’s 
evidence against his former boss. 

Roberts, whose trial jurors are 
now being chosen, asked for a con- 
tinuance on the grounds that the 
KOA show might have swayed 
prospective jurors. 





son Gooding rejected the defense 
motion, saying he saw the telecast 
and “it only emphasized what al- 
ready has been widely publicized 
in the newspapers.” 


The news director being sued is 
Tom Watt, former radio-ty editor 
of The Denver Post. 


Fring Doctor’ To 
Wynn Nathan Org 


TV Marketeers Inc., headed by 
Wynn Nathan, has acquired an- 
other first-run .property for imme- 
diate syndication. It's “The Fly- 





tion with ABC-TV of Britain, 
which initia'ly had been in the cat- 
alog of Gross - Krasne - Sillerman, 
;now defunct. 


| 


| Wynn said, though, that “Flying 
| Doctor” never was picked up by 
Gross-Krasne-Sillerman and had 
never been sold in the States. Pro- 
duced by Donald Hyde and Jack 
Gross, the 39 half-hour episode se- 
‘ries stars Richard Denning. It 
‘deals with the exploits of doctors 
who fly in Australia’s “Royal Fly- 
_ing Doctor Service.” 
The other ffirst-runner being 
| offered by TV Marketeers is “Ad- 
/ventures of the Sea Hawk,” a 26- 
episode’ series, starring John 
| Howard. 

In the rerun field, Nathan’s out- 
fit has acquired distribution rights 
to five series, formerly distributed 
by MCA-TV. The half-hour shows 
are “Dr. Hudson’s Secret Journal,” 
78 episodes; “Headline,” 39 stan- 
zas; “Heart of the City.” 91 half- 
hours; “Mayor of the Town,” 39: 
and a number of episodes of “Au- 
thor’s Playhouse,” a 30-minute an- 
thology series. These shows, ac- 
cording to present plans, will be 
sold for daytime stripping. 


Hefty WPIX Audience 


On 3-Hour Commiecast 


“Hollywood's Answer to Com- 
|munism,” the three-hour anti- 
| Communist telecast, secured an 











| average Arbitron of 88 on WPIX, 


| N.Y. Rating, over the three-hour 
| span Thursday (2) night, ranged 
| from 9.5 to 8.0, in hour sequences, 
io. at 8 p.m. 

Telecast of the Christian Anti- 
Communist Crusade movement 
| was’ fully sponsored by Schick 
Safety Razor and _ Technicolor 
| Corp. Average Arbitron of 8.8 


much less than some other 
cials of the indie, but a bit higher 
than the recent Wagner-Leftkow- 
itz debate on the station, which 
drew an 8.1. | 

Telethon, bringing to N.Y. the 
anti-Communist movement which 
has drawn audiences in Southern 
California, featured among _ its 
speakers, Dr. Fred C. Schwarz, di- 
rector of the Crusade, former FBI | 


Thomas J. Dodd and Represent- 
ative Walter H, Judd. 





But District Court Judge Addi- | 


ing Doctor,” produced in associa- | 


for the indie is considered okay, | 
spe- | 


Liv-UA Embraces United Artists 
Autonomous Producer Pattern For 
TV; Dorso Named Program Exec V.P. 


> 





Jay’s Univision 





|ing. Jay, who has just completed 
|a world tour, 
will be supplied with material from 
over 30 countries, on all continents. 

Support of his project, Jay said, 
includes participation from the 
| Soviet Union as part of the East- 
| West exchange program, and par- 
ticipation in the color form from 
| Japan. 
' 


‘Grand Ole Opry 








Invites 5006 Suit 


Asking for damages of $500,000, 
| Albert C. Gannaway Jr. and Gan- 
naway Productions Inc. filed suit 
over “Grand Ole Oprey” in N. Y. 
Federal District Court. Listed as 
defendants were Joseph and James 
B. Harris, David Wolper, Flamingo 
Films, Buckeye Corp. and Citation 
Films. 

Suit also seeks an injunction and 
an accounting from the distribu- 
tion and exhibition of films made 
from the “Grand Ole Opry” radio 
| program. 
| Suit asks the court to declare 
Gannaway has a 25° interest in tv 
distribution of “Grand Ole Opry” 
which was made for tv. It also 


asks the court to declare that plain- | 


tiffs have a 50% interest in all 
other rights which the Harris 
group acquired, and an accounting 
'of all moneys received, as well as 
other forms of redress. 





‘CREPAULT, LEVIGNE’S 


| ALL-FRENCH OUTLET 


Toronto, Nov. 7. 

As partners, Raymond Crepault, 
owner of CJMS, Montreal, and 
Conrad Levigne, owner of CFCL, 
Timmins, Ont., have applied to the 
Board of Broadcast Governors to 
operate CJBC, Toronto, to serve 
some 200,000 French-Canadians in 
Southern Ontario. Programming 
for the Toronto radio station would 
be entirely in the French language, 
plus music from France. 

CJBC, Toronto, is now operated 
by the Canadian Broadcasting 
Corp.’s cross-country Dominion 
network but CBC has announced 
that it plans to consolidate its 
Trans-Canada and Dominion webs 
and that CJBC, Toronto, will be 
sold to private interests, the CBC 
keeping one of its two Toronto out- 
lets—in the English tongue. 


WPIK In All-Night 
Lefkowitz Telethon 


An all-night political telethon on 
WPIX, N. Y., was staged by At- 
torney General Louis J. Lefkko- 
witz, on the eve of election day. 

Lefkowitz, running for mayor of 
N. Y. on the Republican Party 
| ticket, started the “live” telethon 
j at 11:30 p.m. Monday (6) and 
wound up in the early morning 
{hours of the next day at 6 a.m. 
Time was purchased by Lefkowitz 
|supporters. Station declined to 
| state the cost of the six and a half 
hour broadcast, produced by Jerry 
Danzig, former NBC-TV v.p 

Slated to be featured on the late 
night political show were Governor 
Rockefeller, Senator Javits, Lefko- 
witz’s running mates Fino and Gil- 
hooley in an on-the-air meeting in- 
volving questions from the public 











‘Wyatt Earp’ Grand Slam 
On Westinghouse TVers 


ABC Films has signed ali five 
tv outlets of Westinghouse Broad- 
casting for the rerun series, “Life 
and Legerd of Wyatt Earp,” with 
sale of the skein to WJZ--TV, Bal- 
timore. 

Series, with 226 half-hours avail- 


of 55 markets, according to the 
syndication company. 


said his company! 


+ United Artists’ concept of in- 
dependent pix producers function- 
ing autonomously is being em- 


Univision Inc., topped by David} braced for tv by Ziv-UA, with the 


Jay, has been formed to provide| appointment of Richard Dorso to 
| international tv fare for U.S. view-|the newly-created post of exec. 


|v.p. in charge of all programs. 
The major production policy 
change represents a deemphasis of 
|the Ziv Studio in Hollywood, 
| which from here on in will or will 
not be used for Ziv shows, depend- 
ing on individual series’ require- 
;ments. Altered policy also will 
| mean that producers coming under 
the Ziv-UA banner no longer will 


report to Maurice (Babe) Unger, 
who had been Ziv studio chief. 
Unger now is producer of the 


“King of Diamonds” series. 

Under the new Ziv-UA policy 
fresh product will be created by 
\indie producers functioning autono- 
mously, rather than through hav- 
ing production centralized and con- 
|ducted by the studio. Now pro- 


|ducers will report directly to 
|Dorso, who will headquarter in 
N.Y. 


One of the first properties to be 
| Signed coming under the new pol- 
|icy is S. J. Perelman’s “Acres and 
| Pain,” for which Ziv-UA signed a 
| deai with CBS-TV. Under the deal, 
| web will finance the pilot which 
| will be produced in N.Y. 

“The old-fashioned  studio-cor- 
| trolled mass production concept 
does not work anymore, according 
j}to Ziv-UA prexy John Sinn. “A 
| television series must reflect the 
| individual taste and talent of one 
man—the producer. The factory 
type of operation inherited from 
the Hollywood feature studios does 
not lend itself to the necessary 
atmosphere of creative freedom. 
Our new concept of operation will 
make this freedom possible,” he 
opined. 

Sinn also stated that having N_Y. 
as Dorso’s headquarters has the 
dual advantage of constant ex- 
posure to new program trends and 
increased objectivity in evaluating 
the work of producers. Dorso 
joined Ziv in 55, after an extensive 
background in various creative 
phases of show biz. Ziv is now a 
subsid of United Artists. 


ROBT. AKIN’S FINANCE 
BERTH FOR STORER 


Miami, Nev. 7. 

Robert M. Akin, a partner in 
the San Antonio investment house 
of Dittmar & Co., became director 
lof finance last week for Storer 
Broadcasting, headquartered here. 

Besides the Akin appointment 
to the radio-tv chain, Bill Michaels 
and Terry H. Lee, both board 
members and veeps, were given 
added duties. Michaels becomes 
veep for tv’ and Lee veep for 
business planning and develop- 
ment in addition to heading up 
Storer Programs Inc., a wholly- 
owned subsid. 

Storer, which has seven radio 
and five tv stations, declared a 
quarterly dividend of 45 cents per 
share on its common stock. It's 
payable Dec. 11 to recorded stock- 
holders on Nov. 24. Class “B” com- 
mon paid a quarterly dividend of 
1214 cents. 











ITC ‘Supercar’ Cartoon 
Series Sold In Canada 


“Supercar,” Independent Tele- 





vision Corp.’s new kiddie series, 
has been sold to the Canadian 
| Broadcasting Corp., marking the 
fourth CBC sale for ITC this year, 

Kiddie cartoon series already 
| has been scheduled in N.Y., Chi- 
| cago, Pittsburgh, Detroit, Wash- 
ington, Seattle-Tacoma, and in 
other U.S. cities 

Previous ITC Canadian network 
sales this year include the one- 
heur series, “Ghost Squad” and 
“Sir Francis Drake,” and “The 
Arthur Haynes Show." All of these 
series were produced by Associ- 
ated Television, the British parent 


company of ITC. In addition, ITC 


man, W. Cleaon Skousen, Senator | able, has now been sold in a total | of Canada also has placed with the 


CBC a package of one-hour ATV 
plays for telecasting this season, 
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Lady 


Ben Casey, M.D., now TV's big 


lf so many feminine hearts flutter so tation is cardiographed in TV Q's latest 
much faster on Monday nights, it's be- } popularity report’ lt shows that Ben Casey 
couse Monday's the night Dr. Casey (starring Vincent Edwards) now outranks 
makes his house calls. _all other shows with the ladies. 

This understandably excessive palpi- The program swings with men, too. 


*Source, Netionol TV Q Scores, mid-October, 1961 report. tNielsen 24 Morket 
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killer. 


gest attraction with women 


TV Q's report also rates It best-liked ingofMonday, it's now another ABC night. 
of all shows—with everyone from 18 to 50. There sure is a doctor in the house. 
Speaking of ratings, the latest Nielsen! 


gives Ben Casey the highest score for ABC T } we. 
all Menday night programs. And speak- : e evision 


TV Report. Average Audience, week endihg Oct. 29, 1961, Monday, 7:30 to II PM. 
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Drive your message home with “Breakfast Club,” ‘‘Flair,” 
“Sports” and ‘Special Events” on young adult ABC Radio. Sell 
those young families on the move. They’re the ones who make 
f 


the wheels go round—make your sales go up. So whether you're 
selling motor oil or salad oil, remember, it’s ABC Radio with the 


highest percentage of young adults in network radio.* 


®Caill your ABC Radio Sales Representative for the facts. CONSUMER EXPENDITURES 
Under Age 50 

Automobiles 70% 

Gasoline, Oi 67% 


@*Life Study of Consumer Expenditures. 








— 





YOUNG ADULTS: 

BUY MORE GASOLINE 

BUY MORE OIL 

BUY MORE EVERYTHING 
AUTOMOTIVE™ 


ABC RADIO © 
FIRST WITH YOUNG ADULTS 
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Blees: These Are the Fax, Mr. Cone’ 


Editor, VARIETY: 
May I respectfully ask for a 


Hollywood. 


little space to reply to Fairfax 


Cone’s prominently-featured attack on “Bus Stop” in Variety. I 
am sure Mr. Cone would not have attacked the professionals who 
create the program, under circumstances which he knew would 
make it impossible for them to reply, without forwarding a com- 
plete text of his remarks, but obviously some mishap has occurred, 
as no copy of the statement has reached me. I thus reply on the 
basis of Variety's story, not so much for myself, but principally 
on behalf of the other talents who made the program. 

The writer of the premiere “Bus Stop” was Sally Benson, and 
the director was Stuart Rosenberg. Their work was described by 


Mr 


Cone as “the nastiest, ugliest show I have ever seen on tv.” 


Sally Benson is the author of “Meet Me In St. Louis” and “Junior 
Miss,” and on the face of it I suppose I should have known better 
than to ask her to write a sensitive, emotional script. She is cur- 
rently writing a screenplay for Walt Disney; I hope that Walt will 
not be as blind as I must have been, and that he will bluepencil 
Sally's nasty, ugly dialog, which she cleverly slipped past me. 

Stuart Rosenberg’s major credit at the moment is the feature 
motion picture, “Question 7,” a commercial success which is spon- 
sored by the Lutheran Church. Mr. Rosenberg was selected for that 
assignment after most serious consideration, not only of his abili- 
ties and taste, but also, if you will, his morality. I am led to believe 
that the screening process was rather extensive, perhaps even as 
extensive as the processes Fairfax Cone himself must use to make 
sure his agency personnel meet his own exacting standards of be- 


havior 


I produce “Bus Stop”; in my past there are many pictures I 
wrote which some might well call nasty or ugly. I merely call 
them flops. I plead guilty: I wrote them for money. The adjectives 
are perhaps relative; in wondering about what Mr. Cone might 
have meant by “nasty” and “ugly,’’ I dug up some advertisements 
and some television commercials which went out under his im- 
primatur. Frankly, I think there are those who might describe that 
work as tasty and ugly or misleading, but if Mr. Cone wants to 
join me and admit he, too, did them for money, I will certainly 


understand. 


If by “nasty” Mr. Cone {is saying that a husband should not be 
shown on television offering his love to his wife, then “Bus Stop” 
is nasty. If by “ugly” Mr. Cone suggests he cannot imagine any 
dramatic situations in which adults might use the words “hell” or 
“damn,” then indeed “Bus Stop” is by his definition ugly. 

Well, that’s show biz. Good luck to Mr. Cone on his side of 
the television fence, and heaven help us on ours. Robert Blees 





Gil Cates Deplores 


Status of TV 


Director in N.Y.; ‘Getting Worse’ 


Television directors, with the 
exception of a handful of names 
who can call their own ; 
have been reduced to the level of 
technicans compelled to turn out 
hack work in an increasingly me- 
chanized media. According to Gil 
Cates, young producer-director of 
the ABC-TV daytime game show 
strip, “Camouflage,” who also has 
done several dramatic shows in 
the past, the directorial fraternity 
in New York is now in a desperate 

light. They have not been clob- 
ar) by the New York-to-Holly- 
wood transition that accompanied 
the shift to filmed shows but 
have been crushed by the termi- 
nation of their authority on most 
of the remaining assignments in 
the east. 

Cates asserted that the persist- 
ent interference of ad agency 
personnel in the production of 
shows guaranteed an end result of 
mediocrity. “They are not interested 
in originality or quality,” Cates 
said, “but only concerned with a 
director's skill in leading into a 
commercial with precise timing and 
with the properly cheerful tone.” 

Cates reported that the New 
York directors are not optimistic 
about the return to live television. 
“Every year,” he said, “we have 
heard that video shows on film have 
had it, but every year the situation 
keeps getting worse. There are just 
no opportunities for directors in 

(Continued on page 67) 


Truman Tells National 
+] 
Press Club He Doesn't 
. . ’ 
Dig Minow ‘Philosophy 
Washington, Nov. 7. 

The controversy over Federal 
Communications Chairman Newton 
Minow's programming philosophy 
has left former President Harry S. 
Truman: unperturbed. 

With Minow in the audience, 
Truman was asked at a National 
Press Club luncheon what he 
thought about Minow’s ideas. “I 
don't know what his philosophy 
is,’ Truman replied. “What is his 
philosophy?” 

Nobody filled him in and Press 
Club President John Cosgrove 
went quickly on to the next ques- 
tion. 

Truman, in his appearance be- 
fore the newsmen (marking the 
13th anniversary of his defeat of 
Dewey), pooh-poohed the efficacy 
of broadcasting in politics. In-the- 
flesh confrontations with the elec- 





(Continued on page 50) 








Lubell’s ABC Deal 


As part of its news department | 


beefup, the ABC network has ar- 
ranged for the services of Samuel 
Lubell, public opinion analyst, on 
a longterm deal. Lubell handled 
his first assignment last night 
(Tues.) in WABC-TV’s coverage 
of the New York mayoralty elec- 
tions which was furnished by the 
network's news department. 

Lubell had been associated with 
NBC for many years in its various 
election result flashing. 


WRUL’s Long Haul 
On a Shortwave: 
Black Ink on Tap 


After almost 30 years of being 
the solitary and profitless pioneer 
in the area of U.S. commercial 
shortwave broadcasting, WRUL 
now Jooks as if it will hit paydirt 
territory next year. The station’s 
revenue is now riding at a $400,- 
000 annual vm | and, if the pace can 
be maintained, WRUL will finally 
be in the black at the end of 1962. 

In view of WRUL’s contribu- 
tion to projecting the image of 
the U.S. on the world scene, the 
station has recently received a vir- 
tual carte blanche from the Fed- 
eral Communications Commission 
on extending its airtime. Broad- 
casting in Spanish and English on 
five different shortwave channels, 
WRUL recently went up to 140 
hours a week, compared to only 40 
hours last year when Metromedia 
took over the operation. Ralf 
Brent, WRUL prexy, said the FCC 
has “waived the rules” for the sta- 
tion in view of the type of job its 
doing. 

That job, according to Brent, is 
to provide to world audiences 
“programming that they can get no 
other way.’ That comprises ex- 
tensive coverage of news, public 
affairs programming, conversation- 
al stanzas, occasional musical of- 
ferings and play-by-play baseball 
Although one of the commercial 
handicaps WRUL works under ts 
the lack of audience research on a 
globa! scale, it’s estimated that 
over 20,000,000 shortwave sets are 
in circulation around the world. 

A steady pull of around 500 let- 


(Continued on page 54) 





NBC PINS VEEPEE 
STRIPES ON THREE 


Three men on the NBC-TV staff 
were upped Friday (3) to the vice- 
presidential level by the web's 
board of directors. 

Two are in the N&C-TV sales 
area, one in standards and prac- 
tices. Angus Robinson, director of 
central sales (out of Chicago) for 
the network, and Charles (Chick) 
Abry, a general sales exec in N. Y., 
got stripes. So did Ernest Lee 
Jahncke, who is head of the NBC 
Standards & Practices unit. 

Abry, once ABC-TV eastern sales 
boss, and Jahncke, a_ high-level 
lawyer at the same network, have 
worked under NBC prexy Bob 
Kintner for a longtime, both at 
ABC and now at NBC. 

Robert L. Werner was named 
exec veep and general attorney for 
RCA at the last corporate board 
meeting. He came to RCA 14 years 
ago as a legal aide, and now also 
serves as a director of RCA Victor 
Distributing and RCA Communica- 
tions. 

Educator Dr. Carroll V. New- 
som was elected to both the RCA 
and NBC boards of directors. Mrs. 
Everett Needham Case, elected 
last September as a member of the 
RCA board, was also elected Fri- 
day to the NBC board, succeeding 
Mrs. Douglas Horton. 

Newsom, president of N.Y.U., 
fills the spot left vacant by the 
death of Walter Bedell Smith. 


‘Here's Hollywood 
Getting Jan. Heave 


“Here's Hollywood” is being can- 
celled officially by NBC-TV in 
January, and the 4:30-5 p.m. strip 
will be replaced by a new Bill 
Cullen-fronted audience participa- 
tioner. 

The Cullen stanza is tentatively 
tagged “Music Match.” 

This is the third daytime change 
planned by NBC-TV in January. 
First change definitely confirmed 
was the replacement of the 3:30 
| p.m. “From These Roots” by an- 
| other soaper, “Five Daughters.” 
Also firm now is the end of “It 
Could Be You” at 12:30 p.m. “You” 
| slot will be taken by “Truth or 
Consequences,” which in January 
will shift from noon anchorage. 
The noon slot will go to Art 
Stark’s new panel stanza, “First 
Impressions.” 


CBS STICKS WITH 
‘GAME OF WEEK’ 


CBS-TV’s “Game of the Week” 
will be around next seasen when 
the “play ball” cry goes up in mid- 
April. 

Web, though in an economy 
move for the Saturday and Sunday 
baseball events, won't have no 
standby games if the selected big 
league tilt is rained out. In prior 
years, web had a standby crew 
ready in another city, if the sched- 
uled game for one reason or an- 
other didn’t come off. 

Falstaff, via Dancer - Fitzgerald- 
Sample, has picked up half-spon- 
sorship of the weekend series of 
games. Web feels sure that other 
sponsors will be lined up before 
the start. 

Dizzy Dean will return for the 
eighth season and Peewee Reese 
for the third season, as, the tv 
sportscasters. 
sons, the weekend games will not 
be seen in big league cities, nor in 
minor league cities, when the minor 
league teams are playing there. 














Natch, He’s Got a Book 


Washington, Nov. 7. 

Marquis Childs, St. Louis 
Post-Dispatch Washington col- 
umnist, was the happy victim 
of television overexposure 
Sunday (5). He was on three 
programs for a total of two 
hours and 45 minutes. 

It's not expected to hurt 
sales of his novel about di- 
plomacy, “The Peacemakers” 
(Harcourt, Brace & World). 
Childs was a panel member on 
NBC-TV's half-hour “Meet 
the Press,” was interviewed 
locally on WTTG-TV’s “Mark 
Evans Show” for 15 minutes, 
and wound up with a two-hour 
stint on Metropolitan Broad- 





casting Corp. “Open End” with 
David Susskind. 


As in previous sea- | 


B'cast Promotion Assn. in N.Y. Meet 
Rejects a Radio Counterpart of TIO; 
General Conclusion: ‘Who Needs It? 


~~ 


¢ In these times of the organiza- 





Berle’s Bifocals 

For the first time a telefilm 
is being offered up for Oscar 
consideration. It’s the Dick 
Powell Show entry of Oct. 24 
starring Milton Berle, “Doyle 
Against the House,” with the 
Four Star prexy listing Berie’s 
thesping outstanding enough 
to warrant such consideration. 

In fact Powell is doubling- 
up on his enthusiasm, natur- 
ally also registering Berle’s 
performance for Emmy hon- 
ors. 


NBC to Abandon 
Liesfeld Theatre, 
One Legiter Left 


NBC-TV will be giving up its 
hold on the Ziegfeld Theatre, on 
New York’s Sixth Ave., in precise- 
ly a year. Some months back the 
same web let go the Hudson Thea- 
tre after a long association, al- 
though it still holds onto the 
Colonial on upper Broadway. 

Web let its option with owner 
Billy Rose lapse last week, which 
means the present five-year con- 
}tract on the Ziegfeld will end on 
| Oct. $1, 1962. The tv history of 
ithis famous former legiter dates 
back to the days when € :n. David 
Sarnoff himself eviden. — got in- 
volved in order to tutid major 
color facilities for NBC-TV. 

Before letting the option lapse, 
however, the NBC brass went to 
Perry Como and J. Walter Thomp- 
son, ad agency for Kraft, the 
Como sponsor on NBC, because 
Como emanates on Wednesday 
nights from the Ziegfeld and, in- 
deed, is the only NBC personality 
using the theatre presently. Webb 
brass promised the star and the 
| sponsor both that Como could have 
| the major Brooklyn color facilities 
if he wants it next year—provided 
he returns again; or, if that was 
not satisfactory to Como, the net- 
work guaranteed to develop Studio 
8-H at 30 Rockefeller Plaza into 
a color operation equally replete 
to the Ziegfeld, with seating for 
a large audience, full color chains, 
etc. 
Ziegfeld owner Rose reportedly 
asked for a large hike in payments 
on the Ziegfeld and again wanted 
a five-year deal. NBC didn’t want 
to make a longterm firm commit- 
ment, it’s understood. 
| “Price Is Right” comes from 
|the Colonial, the remaining NBC 
| theatre. What the future holds for 
| the Colonial is not known. 


| GRANT TINKER’S NBC 
PROGRAMMING SLOT 


| Grant Tinker has quit Benton & 











| Bowles ad agency to go with NBC- | 
|TV 


as a general program exec 
| under departmental chieftain Mort 
Werner. Tinker will head up pro- 
gram development for the web, a 
| job that has not had a fulltimer 
| since Gene Burr gave up his vice- 
| presidency at the web several 
| months ago. 

It’s likely that Tinker will even- 
| tually get a stripe to accompany 
_his new post at NBC-TV. 

Tinker gave notice early 
| week to his B&B boss Lee Rich. 
|The new NBC-TV man has been 
veep and director of programming 
|at the agency for two years. He 
| once served as operations manager 
for NBC Radio, but that was before 
la five-year hitch with McCann- 
Erickson. 


. “ 

Kaselow’s MBS Show 

N. Y¥. Herald Tribune Madison 
Ave. columnist Joe Kaselow will 
bow with a network radio weekly 
series Sunday, Nov. 19, on the Mu- 
tual Broadcasting System. 

Title of the show, to be 





aired 


will be, “About Advertising—Jo- 
seph Kaselow.” He'll cover the 
ad biz in consumer terms and be 
yond, Madison Ave. 





last | 


Sundays from 2:35 to 2:45 p.m.., | 


tion man, the station promotion 
execs were sounding very inde- 
pendent at the annual seminar of 
the Broadcast Promotion Assn. in 
New York's Waldorf Astoria this 
week. 

Subject of a workshop session 
was: “Does Radio Need an RIO 
(Radio Information Office) similar 
to tv's TIO?” Answer from both 
panelists and rank and filers at- 
tending was a resounding “No.” 

Moderated by Robert Cheyne, 
sales promotion director of WHDH, 
Boston, the panel speakers were 
Jay Barrington, assistant to yen- 
eral manager of WDAF, Kansas 
City; John Gilbert, veepee and 
general manager of WXYZ, De- 
troit; and John V. B. Sullivan, 
veepee and general manager of 
WNEW, New York. 

Sullivan and Barrington came 
out flatly against the idea of indus- 
try-wide promotion or a _ propa- 
ganda arm for the air medium, 
Neither felt the divergent inter- 
ests of the country’s 3,800 radio 
stations could be served by such 
an organization, that “image build- 
ing” was a job to be done inde- 
pendently. 

While criticizing the infighting 
in the radio industry—the con- 
stant selling against the competi- 
tion—Gilbert also figured the job 
of overall promotion was one that 
an industry organization really 
couldn't do. 

The speakers were seconded 
unanimously from the floor. 
Storer Broadcasting’s Chick Keliy 
summed it up, citing the orgs his 
group already belongs to—NAB, 
RAB, TvB, BPA, TIO and NAB 
radio and tv codes—and asking 
“who needs another industry as- 
sociation?” 

In other conference biz, the 
BPA announced plans for a travel- 
ing world communications ex- 
hibit in the fashion of the Good 
Ship Hope, U. S. traveling hospital 
ship. Org's first veepee Donald B. 
Curran, promotion director for 
ABC o&o’'s, said, “It’s our desire 
to create better understanding of 
existing communications facilities 
and, in effect, to sell the world. 
on communications. We shall reach 
all nations of the world with these 
latest broadcasting realities and 
hope to stimulate a desire in na- 
tions to equip themselves for 
worldwide communications partl- 
cipation.” 

Ship will carry most of the mod- 
ern radio and tv equipment include 
ing channel and frequency trans- 
mitters and portable power units. 

Besides the Monday session on 
a RIO, BPAers hé!d panels on sta- 
tion image building with Don 
Curran of ABC Radio moderating; 
saw the TIO presentation, “Tele- 
vision USA:;” heard ABC's news 
topper James Hagerty at luncheon 
(see separate story); and sat in on 
separate sessions defining market 
data required by ad agencies from 
various-sized markets. KYW's Mike 
| Rupee headed up a session on 
(Continued on page 52) 


B’cast Promotion Men 


Hear Hagerty Plea To 
Help Bridge Info Gap 


ABC News boss James C. Hag- 
erty called on 700 members of the 
| Broadcast Promotion Assn. on 
Monday (6) to assist “in bridging 
| the information gap that exists in 
our industry.” He felt that view- 
lers preferred “cops and robbers” 
to the large amount of qualitative 
news and informational program- 
|'ming being put out nationally and 
locally by telecasters. 

“You can plug (news and infor- 
fational programs), as you plug 
entertainment programs,” Hagerty 
told them. The BPA teamed up 
with the Radio & Television Execu- 
tives Society to throw the luncheon 
at which Hagerty was guest speak- 
er. If was one of the RTES News- 
maker series, 

Hagerty felt that the broadcast- 
ing industry can lead in stemming 
i“the growth of radicalism in the 
United States.” 

He svid that America fai!s to pay 

(Continued on page 52) 
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ST SERS oa 
Off-Beat and On-Target 





t’s too bad the uncontrollable type of in- 
I stallment-buyer isn’t as hilarious a subject 
as the comic strips have made him out to be. 
If he were, he could at least laugh all the, way 
to the poor-house. 

The fact is there’s precious little laughter in 
the plight of any credit-crushed family that 
doesn’t know where its next payment is com- 


ing from. 


One such brooding brood—from a Washington, 
D. C. suburb—will be telling its story on next 
Wednesday night’s “David Brinkley’s Journal.” 
With an annual income under $6,000, this fam- 
ily now finds itself about $6,000 in debt (aside 
from the obligations of a $12,000 mortgage). 
“IT guess,” the woman-of-the-house will explain 


to viewers, ‘““we were neon-signed to death.” 





In examining this serious, all-too-national 


problem—he calls it “the high cost of prosper- 
ity’’—commentator Brinkley will be hitting at 
the abuses of credit buying and not the practice 
per se. 

Yet, it’s dollars to deferred doughnuts that cer- 
tain hypersensitive quarters will respond to the 
show with the charge (no pun intended) that 


David has maligned the whole institution. 


THE ACCUSATION would be no wilder than 
the scatterings of hurt feelings that have fol- 
lowed other editions of “David Brinkley’s Jour- 
nal.”’ From Florida’s Cocoa Beach came the com- 
plaint that the show’s essay on the honky-tonk, 
carnival-like side of that town was a slur not 
only on Cocoa Beach but against the dedicated 
missile program at adjoining Cape Canaveral. 
It was, of course, neither. It’s fairly plain to 
any viewer, we think, that no missile was ever 


planned, built or launched by a cabaret singer. 


No more relevant was the objection of Grosse 
Pte., Mich. to the program’s “‘crime-does-pay” 


feature of three weeks ago, in which NBC cam- 


-eras took viewers on a tour of several hoodlum- 
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owned homes in that otherwise respectable 


community. 


We can see where no decent family would enjoy 
having the TV spotlight turned on the unsa- 
vory backgrounds of a few of their neighbors. 
But facts are facts, and we still have the film 
plus several items of smashed recording equip- 


ment to remind us of our visit. 


UNUSUAL A SHOW as it is, “David Brinkley’s 
Journal” is not one to go off half-cocked. With 
all the wordage that’s been written about 
David's engagingly sardonic approach, it’s 
sometimes overlooked that he’s also one of the 
most responsible journalists on the American 


scene today. 


In addition, the program’s staflers—headed by 
Ted Yates, Stuart Schulberg and Bob Asman— 
make up as gifted a team as has ever been assem- 
bled for a public-aflairs series. What’s more, in 
producing this all-color, all-original-film show, 
they're given an absolutely free hand by the 
sponsors—the Douglas Fir Plywood Association 


and the Pittsburgh Plate Glass Company. 


One of the surest and most immediate signs of 
the program’s impact was a mash note written 
to NBC right after the premiere by movie pro- 
ducer Jerry Wald (movie producers, it should 
be noted, are not addicted to writing fan letters 


to TV networks). 


Among the orchids in Mr. Wald’s spontaneous, 
two-page tribute: ‘Please tell David Brinkley 


I was stunned by his brilliant opening show... 


he avoided, with meticulous care, the spirit of 


‘From where we're sitting, it 


fect gift for the man who 


imitation...not only intelligent, but a rare com- 
mentary on the world in which we live...the 


biggest step forward in TV reporting I’ve seen.” 


The exciting sessions of ‘David Brinkley’s 
Journal” that followed the premiere have 
proved the opener was no freak. And viewers 
will continue to be fascinated, we’re sure, by 
such items as tonight’s sequence on the tech- 
niques of a Soviet spy in New York City and 


the forthcoming “biography of a tenement.” 





Brinkley will, of course, continue to explore 
the more frivolous aspects of our civilization 
as well. Sometime next month, for example, 
we'll be taken to Paris for a look-see at an artist 


who’s launched an “art of fury’’ movement. 


Swinging a bass fiddle over his head, the French- 
man will suddenly dash it—the fiddle, not the 
head—against a huge board in his studio. The 
fragments of the hapless instrument will then 
be nailed to the board, and the resultant 


‘canvas’ will be ready for a prospective buyer. 
sounds like the truly per- 


knows everything about art but 
doesn’t know what he likes. 
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AARIETY- ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
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Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 


in depth of the top ten syndicated shows in the same particular markets. This week Over the course of a year, ARB will tabulate a minimum of 247 markets. The 


results of that tabulation will be found weekiy in Variety. Coupled with the rating 


different markets are covered. 
J an : ’ performance of the top ten network shows on the local level, the Varitety-ARB charts 
In the syndicated program listings of the top ten shows, rating data such as the A 2 
average share of audience, coupled with data as to time and day of telecasting com- are designed to reflect the rating tastes of virtually every tv market in the U. S. 


(*) ARB’s September 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 


petitive programming in the particular slot, etc., ts furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
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BOSTON STATIONS: WBZ, WHDH, WAC. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.. (RK. PROGRAM—DAY—TIME STA DISTRIB. RTG. SH. |PROGRAM ST RTG. 
“1. Gunsmoke (Sat. 10:00-10:30) .. WHDH 40 || 1. Leck-Up: Pageant (Sat. 1030... WHDH.... Ziv-UA 34 63|Fight; Spare .......... WNAC 12 
2. Price Is Right; _— (Wed 8 30-9)... WBZ 37 || 2. Death Valley Days (Wed. 7:00).......WBZ...... U.S. Borax 19 51 | Local N-W-S; CBS News. .WHDH 11 
38. Wagon Train ‘Wed. 7:30-6:30)........ WBZ 34 3. Dang Robin; Thriller (Mon. 10:30)....WBZ .. Ziv-UA 14 31 | Secret; Brenner Sa sckadl WHDH 2i 
4. Perry Mason ‘Sat. 7:30-8:30) a eeuehinetcleta WHDH 32 i 4. Brothers Brannigan (Thurs. 10:30)...WNAC.... CBS 12 28 | Mitch; Local Broad. ..... BZ 25 
4. Angel ‘Wed. 9:00-9:30) WHDH 32 || 4. Jim Backus (Thurs 7:00) S estera sete ee ‘BC Films 12 38; State Trooper .......... WNAC ll 
4. I've Got A Secret (Wed. 9:30-10:00)... WHDH 32 || 4. Sea Hunt (Tues. 7:30) -.ee.WHDH.... Ziv-UA 12 35 | Laramie .. WBZ 16 
5. Lawrence Welk (Sat. 9:00-10-00) WNAC 30 || 4. Quick Draw McGraw (Mon 6:30) siaieoece WNAC.... Screen Gems 12 28 | Local N-W- S: ‘CBS News. -WHDI 21 
5. Real McCoys ‘Thurs. 8:30-9:00)....... WNAC 30 || Huntley-Brinkley .. WBZ 26 
6. Donna Reed (Thurs. 8:00-8:30) ......WNAC 29 || 5. Rescue 8 (Tues. 7:00) -eeeeees.WNAC.... Screen Gems 11 35 | Local N-W-S; CBS News. . WHDH 19 
7. Have Gun, Will Travel (Sat. 9:30-10)..WHDH 28 || 5. State (T hurs 7: 00). aaiaiors os WHA. .0. MR il 34/| Jim Backus . .. WBZ 12 
7. Groucho; Mitch (Thurs. 10:00-10:30' .WBZ 28 || 5. Whirlybirds (Fri. 7:00).............. WNAC . CBS 1l 39 | Local N-W-S; CBS News. .WHDH 10 
ruvgy T 
PITTSBURGH STATIONS: KDKA, WTAE, WIIC. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
1. Gunsmoke (Sat. 10:00-10:30) .. ..-KDKA 40 || 1. RCMP; Pageant (Sat. 10:30)......... KDKA....NBC Films 32 58 | Sat. Night Movie........ WIIC 15 
2. Groucho; Mitch (Thurs. 16:00-10 30) WIIC 36 || 2. Manhunt (Thurs. 10:30) ............. WTAE....Screen Gems 19 $2 | Silents Please; Kovaks...WIIC 28 
3. Have Gun; Will Travel (Sat. 9:30-10). KDKA 35 || 3. Seience Fiction: CFBL (Sat. 5:00)..... WTAE.... Ziv-UA 17 61|MLBB; Game; Fort ..... KDKA 7 
4. What's My Line (Sun. 10:30-11:00).. KDKA 33|| 4. Buccaneers; CFBL (Sat. 5:30) ....... WTAE.... Official is 59 | Hand: Show; Local...... KDKA 6 
5. Garry Moore ‘Tues. 10:00-11:00).....KDKA 31 || 4. Not Hire; Thriller (Mon. 10:30).......WIIC..... ABC 16 31 | ier liaaeeiazeeinbetetats KDKA 20 
6. Perry Mason (Sat. 7:30-8:30)... ... -- -KDKA 30 || 5. Sea Hunt (Sat. 7:00) .eeeee- KDKA.... Ziv-UA 14 45| Wrestling .............. WIIC i@ 
7. Route 66 (Fri. 8:30-9:30 -- KDKA 29 || 6. Death Valley Days (Mon. 7:30)....... KDKA....US. Borax 12 33/Cheyenne ..............WTAE 17 
8. Candid Camera ‘Sun. 10:00-10:30)....KDKA 28 || 7. Dangerous Robin (Tues. 7:30) ....... KDKA.... Ziv-UA 10 26|Bugs Bunny ............ WTAE 16 
: 4 nag esa — 9:00-9:30) WTAE 28 7. Huckleberry Heund (Mon. 6:30)......KDKA.... Screen Gems 10 40| News; Sports ..... -WIIC it 
- Silents Please; Kovaks ) (W __ eepars: WIIC. iTA 16 | Circle; MLBB; 
pena ee — es | 6. Third Man (Wed. 10:30 | Cire Carnegie. .KDKA 23 
A’ [ L ANT A STATIONS: WSB, WAGA, WLWA. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
rane A. Tightrope: Pageant (Sat. 10:30)......WAGA....Screen Gems 28 64|Sat. Night Movies....... WSB 12 
1. Real McCoys (Thurs. 8:30-9:00) ..... WLWA set) 2. Death Valley Days (Mon. 7:00)....... WSB .....U.S. Borax 25 69 Vikings ai avenssimsalertae WAGA 7 
1. Gunsmoke (Sat. 10:00-10:30)......... WAGA 37 i 3. Diverce'Court (Mon. 6:00)........... WAGA....Storrer TV 20 32 eee av ml eaerneees ae _ 
2. Have Gun, Will Travel (Sat. 9:30-10). WAGA 36 1 4. Whirlybirds: Political (Wed. 7:00)..... WSB...... CBS — ” Sitoon Baseball ........ aie . 
: sii _ an) , | 5. Huckleberry Heund (Thurs. 6:00).....WSB . Screen Gems Perr rere A 
veavintieocniiseslaatitte thialeindign Canales et bibie eed (et ye we eeeccee. WSB......Ziv-UA 16 47|Rawhide ............... WAGA 17 
4. Flintstones (Fri. 8:30-9:00)...........WLWA 314) 6. Third Man (Sat. 8:00) .............. WAGA....NTA on - 4 | Bouansa re ee eee ties 7 
: i . ) 7 7. Deputy Dawg (Wed. 6:00)............ WSB.....-CBS ms orama ... ee. 
er ee See = eee — ae <=. Senese (ea-FHi. 640)............-- WSB......UAA King 15 60 American Bandstand ....WLWA 7 
6. Deputy (Sat. 9:00-9:30) Septuasceee 28 Riverboat _ ie eeen es WAGA 6 
7. Connie Francis; Hawaiians -_ 27 i pear te Teall Pea WADA 3 
(Wed. 9:00-1:00) -+e+. WLWA | Action In Afternooa..... WAGA 6 
7. My Three Sons (Thurs. 9:00-9:30).... WLWA 27 i 8. Yogi Bear (Mon. 6:00) eo Dana a Se —— —— - a ee ea ee ‘mana : 
_— P ; , ' 8. ick Draw MeGraw (Tues. 6:00) 0 WED coc ok creen Gems anorama ........ Kober AG! 
7. Dennis The Menace (Sun. 7:30-8:00). WAGA 27 | & But. rae aaa (Thurs, 7:00)... WSB...... CBS Films 14 40lmescue 8 ........272.22. WLWA 10 
COI UMBUS STATIONS: WLWC, WTVN, WBNS. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
‘ A 
; a in ; || 1. Mike Hammer: Pagesnt (Sat. 10:30)... WBNS ...MCA 30 63|Roaring 20's _—si......... . . WTVN 18 
1, Gunsmoke (Sat. 10:00-10:30)........- WBNS 40; ®. Whirlybirds (Thurs. 7:00).......... ..WTVN....CBS Films 21 Looking With Leng...... WBNS 21 
2. 77 Sunset Strip (Fri. 9:00-10:00)......WTVN 37 = er WBNS 18 
8. Have Gun, Will Travel (Sat. 9:30-10).. WBNS 35 ! 3. M Squad (Mon., Tues., Thurs. Fri.)...WBNS....MCA 16 30 ho myth lal ; meee Hy 
4. Real McCoys (Thurs. 8:30-9:00)...... WTVN 34 | HIQGMAN |. og éccceoees:: WTVN 19 
: WIVN 33 || CREFENME .. .ccccccccces WTVN 22 
5. Donna Reed (Thurs.) ......-.-+. siesta | @. Huckleberry Hound (Thurs. 6:30)....WTVN....Screen Gems 15 48|Home Edition .......... WLWC 10 
6. Flintstones (Fri. 8:30-9:00).....,.....WTVN 30 _—_ — - | ears -Brinkley ....... os 13 
d : : , 5. Dangerous Robin (Fri. 10:30)........WTVN....Ziv-UA 14 Michael Shayne ........ 14 
6. My Three Sons (Thurs. 0:00-0:30).....WIVN 901 ¢ pious § (Men. 1:08).......... SUI WIV!" Sereen Gems 14 31| Looking With Long...... WBNS 20 
7. Guestward Ho (Thurs. 7:30-8:00)..... WTVN 28 || a oie ‘sees iat i” ai |CBS, “= Serr: ban - 
. : i| 6. Thir me (Timuars.. 10:30)... .....0c0...WIVN....NT! ‘ itch: Back .. Gx: 
8. Surfside 6 (Mon. 6:30-0230).......... WEvs 27 || 6. Two Faces West (Thurs. 7:30)....... WBNS ... Screen Gems 13 27 | Guestward; Ozzie & Har. .WTVN 28 
9. Groucho; Mitch (Thurs. 10:00-10:30)..WLWC 26 || 7. Yogi Bear (Wed. 6:30)......... eeeee WTVN....Screen Gems 12 41 |Home Edition .2+ +00 Ww G il 
Be . , : TVN 26 || Huntley-Brinkley ....... WLWC 15 
8, Hawaiian Eye (Wed. 9:00-10:00)...... pda | 8. Sea Hunt (Mon. 7:00)...............WLWC... Ziv-UA 11 24] Looking With Long...... WBNS 20 
9. Wagon Train (Wed. 7:30-8:30)........ WLWC 26 [Oy ena TS: NS 20 
NEW ORLE AN S STATIONS: WWL, WDSU, WVUE. *SURVEY DATES: SEPTEMBER 8-28, 1961 
“1. Groucho; Mitch (Thurs. 9:00-10:00)...WDSU 38 | 1. Brannigan; Mitch (Thurs. 9:30) ...... WDSU....CBS Films 38 72 | Silents Please: Kovaks...WVUE 4 
2. Joey Bishop; Local Shew a ge || 2- Blue Angels; Pageant (Sat. 9:30)... WWL.....NBC Films 26 38 | Sat. Night Movies....... WDSU 32 
8 Sanaa nee cosas aaah : \ 3. Marry A Millionaire (Fri. 10:00)...... WWL.....NTA 24 48 Third BN vc cn acniuabinein wDsU 18 
a; | . e 4. Leck-Up (Fri. 8:30)................. WWL..... Ziv-UA 22 5|77 Sunset strip......... wvu 21 
a. ee eee 3 || 4. Two Faces West (Wed. 9:00)......... WDSU.... Screen Gems 22 $5|Circle; Steel... ...... WWL 20 
5 SE ee eee WDSU _—- 3 |i = Trackdowm (Sat. 6:00).......... .....WDSU....CBS Films 21 66 |News: Sports...) | 1... WWL i0 | 
4. Laramie Oe es” i ta ealiti ca iz 5. Yogi Bear (Mon. 5:00)............... WDSU .Sereen Gems 21 68 | American Bandstand ....WVU€ 7 | 
4. Price a t wa. @DsuU g1 || 6 Three Stooges (Fri. 5:00)............WDSU....Screen Gems 20 73 | Project 4 _WWL 1 | 
sae as aene;}r \ (Sat. 9:36 a.m.)....... Report To The People. . WW i 
4. Wass on Train ‘Wed 6:30-7:30). ceoeeoder WDSU 31 American Bandstand AN ; 9 ; 
.. - seeded pO cage ape: 30) ...... "psu ~4| | 7. Amos & Andy (Fri. 10:30)........... WDSU....NBC Films 19 51} News; Wea.; Spts.: Movie WWL 14 
° a39;5 , (De . i r +rr Sn wae, > P » = ry 
5. Your 1 ife: DuPont (Sun. 9-30-10: 00). WDSU 30 || | 7. Huckleberry Hound (Thurs. 5:00).....WDSL .Screen Gems 19 68) Bandstand; Dag Ham. ...WVUE 8 
rit 4’ 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. *SURVEY DATES: SEPTEMBER 8-28, 1961. 
ys 4 
h. Guns:--s= ‘Sat, 10:00-10:30 _.WMAR 43), 1. Shotgun Slade (Sat. 7:00)............ WMAR....MCA 15 50) Pinb; Show ........... WBAL 10 
2. » *"ason (Sat. 7:30-8:30) ; WMAR 32 || 2. Brothers Brannigan (Thurs. 7:30).....WBAL . CBS Films 14 35} Sports Spec. ......-..... WMAR 15 
Ae z oe ot (Gat. 02010 WAR 39 || 3 Manhunt (Thurs. 10:30) -....WJZ ...--Sereen Gems 13 29| Mitch; Local Show WBAL 23 
S See Oss, eee eee Se. teste || 4. Blue Angels (Tues, 7:00)............. WBAL ...NBC Films 11 37] CBS News; Final; Wea. ..WMAR 14 ) 
3. My Thr. > Sons (Thurs. 9:00-9:30).....WJZ 30 || 4. Death Valley Days (Wed. 7:00)....... WBAL ...US. Borax 11 33] CBS News: Final: Wea. ..WMAR 17 | 
3. Real Me'‘sys ‘Thurs. 8:30-9:00) ..... WAZ 30 || 5. San Francisco Beat (Tues. 6:30)......WMAR CBS Films 10 45 + naa cig = WBAL 10 
: Sunset Sirip (Fri. 9:00-10:00) _WIz 30 | News, Wea.; Sports ..... WBAL 5 
i ee Sah Hae semeaas Gaee, af 6. Bugs Bunny (Thurs. 7:00)........... WBAL....UAA 9 3| CBS News; Final; Wea...WMAR 14 
ee ee || 6. Whirlybirds (Wed. 6:30)............. WMAR... CBS Films 9 7| News; Wea.; Sports......WBAL 4 
5. Hawaiian Eye; Local Show Huntley-Brinkley _WBAL 3 | 
Wed. 9:00-10:00).......+00+6- WIZ 28 || 7. Yogi Bear (Mon. 7:00) ..........0. ..WJZ......Sereen Gems 8 30| Final; Wea.; CBS News... WMAR 13 
6. Flint i¢s (Fri. 8:30-9:00)........... WIZ 27 i 8. Huckleberry Hound (Fri. 7:00).......WJZ ...Sereen Gems 7 27| CBS News; Final; Wea. ..WYWMAR 12 
6. Surfside 6 (Man. 8:30-9:30).......... WJZ 27 || 8. Highway Patrol (Mon.-Fri. 6:00)......WMAR....Ziv-UA 7 2'5 O’Clock Show .......«eWBAL 8 
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DANNY KAYE SHOW 

With Phyllis Avery, Alice Backes, 
Jessiyn Fax, Barry Livingston, | 
James Milholiin, Bert Freed, | 
Piul Mazursky, Barbara Morri- | 
son: Dave Rose orch 


Pred Bud Yorkin, Norman) 


icers: 
i if 
Director: Yorkin 
Weiers: Lear, Hal Kanter 
6) “Miins., Mon. (6), 9 p.m. 
CFE NERAL MOTORS 
CBs-TV (tape) 
( r»bell-Ewald) 
! Kaye, General Motors 
S entertainer, paid his once-a- 
it to tv on CBS Monday 
in an hourlong comedy 
ic special with results ap- 
ting his initial GM entry 
-ason—an enormous talent 
t iliy realized because of in- 
i tte material. Occasionally 
t nuine article was there, for 
ie. when he recreated his 
hall vocal bit and again 
co ed up the fairy pipers at 
i Or in the plaintive melody 
vhich he finaled the show 
Kave is a rare, unique item In 
S biz, with tunsophisticated 
C and ageless qualities of in- | 
no e that are invariably pleas- 
i entertaining and heart warm- 
ine But these are qualities, too, | 
t 
I 


yet Vi 


hat are brought to life and bloom 
7 when the specially-tailored 
ial matches the talent 

the most part the attempt 
to h the format (‘‘as others see 
u hesitantly to a serious vein | 
S ed it down considerably and 
*remphasized this phase of Kaye | 

e detriment of the carefree, 
licking comic. Not enough of | 
» Norman Lear-Hal Kanter writ- | 
ng contrib was in that rarefied 
>» domain. 

Tie point to the panto skit on 
“a man is many things to many 
(portraying Kaye in multi- 
ple shapes, sizes and physiogno- | 
mi exercises was made very! 
quickly and lost its force by end- | 


Fo 


Sy S 


people” 


less examples. As a suave Prince 
attending a society cocktail party 
and being hypnotized to act as a 
six-year-old, his enchanting quali-, 
ti ere given full play, but un- 
fortunately the skit was contrived 


and ridiculous. His novelty tune on 
is and isn’t was one of the lesser 
butions, hardly rising above 
evel of cuteness. 

Kaye worked practically the 
hour, even into the GM com- 
giving them the same 
dedication as the show itself (And, 
is is inevitable, the performer suf- 

fered by doubling in brass). 

Rose. 


mercials, 





EXPOSURF 
With Connie Page, Bob Gleason, 
Charlotte Paul Groshell, Ed 
Groshell, Melvin Voorhees 
Producer: Connie Page 
Director: Paul Herlinger 
30 Mins.; Friday, 10 p.m. 
KINT-TV, Seattle 
; new format of “Exposure” 
features guests each week, with 
producer Connie Page and Bob, 
( 


ileason on each program and it’s | 
a vod. one. Previously the pro- | 
1 had a four or five-man panel, 

one guest. 
This first prBgram with new| 
f at featured writers Charlotte | 


Pa Groshell (Mrs. Ed), Ed Gro- | 
shet! and Melvin Voorhees with 
literate, practical talk on how to 
manuscripts published, the 
periis and satisfaction of author- 
») and the changing face and 
content of daily newspapers. 
The Groshells (she is nqn-fiction 
book and magazine author; he is 


former Chicago newspaperman) 
recently sold the weekly Sno- 
qualmie Valley Record and are 


pursuing freelance careers. Voor- 
hees is former editor of daily 
ltacoma Times (now defunct) and 
is associate editor of the weekly 
Seattle Argus. Groshell — said 
change from Chicago daily, with 
eight editions a day, to weekly 
deadline had not brought any ap- 
‘lable lessening in pressure. 
Groshell told of her relation- 
svips with publishers and constant 
ro writing she does. Voorhees, on 
t'e other hand, said he does not 
co any rewriting; he also had in- 
tevesting views on changes in 
dailies, saying most these days 
aren't interested in competition 
for news and play down “crusad- 
in’ aspects, formerly so impor- 
tant in operations. 

Connie Page and Gleason had 


r 
t 
N 


| future 





th right questions and moved 
things right along. If guests on 
co ing programs are as articulate 
a subjects as interesting, this 
she attraet attention in the 
Puget Sound country. Reed, 


| CHEVROLET GOLDEN ANNI- 


VERSARY 
With James Arness, Art Carney, 
Nanette Frabray, Tony Randall, 
Eileen Rodgers. Allen Case 
Producer: Burt Shevelove 
Director: Sid Smith 


Writers: Larry Gelbart, Gary Bei-| 


kin 
Musical Director: Harry Zimmer- 
man 
60 Mins.; Fri. (3), 8:30 p.m. 
CHEVROLET 
CBS-TV, from H’wood (tape) 
(Cumpbell-Ewald ) 
This season may go down as the 
year tv discovered nostalgia. Last 
week DuPont recaptured the Zieg- 


| feld era. now Chevrolet has come 


up with another cruise down tnem- 
ory lane for its 50th anni celebra- 
tion, and there are similar excur- 
scheduled in- 


sions into the past 
cluding a Leland Hayward produc- 
tion of Walter Lord's “The Good 
Years.” 

It’s getting kind of eerie, with 


the threat of fallout making the 
so doubtful, that fv has 
nothing to look forward to but the 
past. It also gets a bit tiring to see 
a production number of “Wont 
You Be My Little Bumble Bec” 
twice within a one-week period. 
(It was dune on the Ziegfeld show). 
Nostalgia is okay but at this rate 
tv will run it right into the ground. 

Chevrolet's run-back into Amer- 
icana was pegged on “We've had 
our faults and we've had our vir- 
tues but we’ve had our laughs,” a 
line given to host James Arness to 
open the show. His “Gunsmoke” 
six-shooter is less corny. At any 
rate, the show displayed none of 
the faults, few of the virtues and 
fewer of the laughs. 

Even with the “Bumble Bee” 
buzz the musical portions of the 
show came out way ahead of the 


‘comedy segments. If they can use 


an old sketch from 
some of the well-remembered 
musicomedy revues could have 
served as well. Parodies of a tv 
panel show and different stytes of 
pic-making are tired topics that 
don’t belong to the past and offer 
nothing for the present. 
Musically, however, the show 
had plenty of bounce. Whoever 
dug up “When It’s Nighttime In 
Italy It’s Wednesday Over Here,” 
rates commendation as does Buster 
Davis who worked with producer 


an old song. 


Burt Shevelove on the special 
materia! The opening “Half-Cen- 
tury Canatata, although stvled 


| after a Frank Sullivan Christmas 


salute with names, names, nhaimes, 


i had a lot of humor all its own 


The principals, Art Carney, Tony 
Randall, Nanette Fabray, Eileen 
Rodgers and Allen Case, kept the 
vintage songs alive but most of 
them were tripped up by the 
sketches. 

Chevrolet, however, had a good 


| hour with plenty of time to plug 


away for its cars and a premium 
disk which almost every manufac- 
turer seems to be latching on to 


' these days to the advantage of the 


record company morgues. Gros. 





CITY OF MAGIC 
With Alexander Scourby, narrator 
Producers: Seymour N. Siegel, 
John De Prospo 
Director: Frank Rosa 
Writer: Ben Kerner 
Music: Ulysses Kay 
45 Mins.; Sunday (5), 11:30 a.m. 
WNBC-TV (film) 
A documentary film, prepared 
by the WNYC film unit and called 


| 
| 
| Washington, D. C., and the globvel 
i scene as well. 


A RETURN TO STUD’S PLACE 
(Festival) 
| With Studs Terkel, Beverly Young- 
| er, Win Stracke, Chet Roble 
| Producer-Director: Jim McPharlin 
30 Mins., Mon. (6), 9:30 p.m. 
WTTW, Chicago (tape) 

The old “Chicago Style” tele- 
| vision is dismissed in some circles 
today as primitive programming 
that has been sentimentally ag- 
grandized in memory. Fortunately 
some kinescopes remain to give 
argument 

One such kinnie was incorpo- 
rated into a re-creation of “Studs’ 
Place” by WTTW, the educational 
station, last Monday (6). As a one- 
shot installment in the station's 
cultural series, “Festival,” the old 
show ‘which had been on _ both 
“-TV and NBC-TV in the early 
was supposed to exemplify 
the use of tv as an art form. It 
an appropriate choice. The 
15-minute kinnie proved how well 
-and with what flavor—the show 
was done in those days; and the 
live presentation, with the original 
cast reassembled, served to prove it 
could still be done if anyone de- 
sired it 

One thing came through clearly: 
what ‘Studs’ Place” had that is 
generally lacking in tv today was 
style. It had a mood all its own 
and a down-to-earthness distinct 
from any sort of belabored folksi- 
ness more common to contempo- 
rary tv. It also had a way of rec- 
egnizing cultural things in a non- 
artsy, non-poinpous wag. 

Studs’ Place, as the educational 
tv mounting reminded, was a poor 








was 


man’s restaurant proprietored by 
Studs Terkel, with Gracie the 
waitress (Beverly Younger), Win 


the hardy man (Win Stracke) and 
Chet the piano player (Chet Roble) 
as the running characters. The 
semi-improvised storylines usaially 
turned on whatever characters 
came into the restaurant. 

In WTTW's “Return,” 
ning cast turns up at the old place 
for a sentimental last look before 
the wreckers get at it. The kinnie 
s worked in as a flashback to 
the time Studs was taking elocu- 
tion lessons in preparation for an 
audition for a tv quiz show. Turns 
out that in learning to speak better 


he’s rejected because his speech 
lacks color or genuineness. The 
live part was keyed to the same 
gentle humor 

Michael Lowenstein created an 
excellent replica of the old set in 
1 gone-to-ruin state, and Jim Mc- 
Pharlin caught the essentia! tone 
in his stylistic direction Les. 





REPORTER'S NOTEBOOK 

With Dale Clark, James C. Davis, 
Ed Rogers, Hugh Schutte, Iver- 
son Lord 

Producer: Dale Clark 

Director: Bob Doty 

30 Mins., Thurs. (26) 10:30 p.m. 

WAGA-TV, Atlanta (tape) 
This is a continuing monthly 

program, which attracts consider- 


|able attention to this Sterer chain 
| mouthpiece, especially when they 
| get such a figure as Rép. James C. 


Davis, Georgia's Fifth District Con- 


| gressman, to air his views- -always 


straight from the hip—on national 
affairs. 

Rep. Davis has always been vocal 
on his likes and dislikes (especially 
the latter) about what goes on in 


In his outing on 


| tincition 





Tele Follow-Up Comment 





? 


Du Pont Show of the Week 

The DuPont “Show of the Week” 
explored one of the golden periods 
of popular music on its Sunday (5) 
outing on NBC-TV. The best music 
for the decade of the 30’s has sur- 
vived to this day. Many of its com- 
posers around then are still active 
and creative. In all, a musical ex- 
ploration well worth the network 
time. 

The show could, naturally, skim 
only the highlights, through some 
pleasant performers of this day, 
and through film clips of that 
period. Selections were Benerally 
good, but seemed to give a com- 


++oooe 





superb sequences of Franklin D. 
Roosevelt addressing . Democratic 
| conventions in 1928 and 1932, and 
| glancing shots of such personalities 
| of the era as Fiorello H. La- 
Guardia, Jimmy Walker, John J. 
Raskob, ete. 

| But Smith, as a natural politi- 
cian who could turn on his Irish 
charm at will or lash out angrily 
at news photographers, was the 
main focus. And the finale film 
clip, showing Smith as the lead 
singer in a barbershop quartet 
vocal of “The Bowery,” indicated 
that show business lost a great 
performer when he chose politics 








pletely one-sided picture of the | 48 4 Career. Herm. 
period. It was a decade, full of } 

travail, it opened just a few} David Brinkley’s Journal 
months after the stock market} Two faces of neutralism were 


crash of 1929 and wound up with | 


Hitler’s legions on the move. Paul 
Whiteman’s commentary indicated 
that as the times were grayer, the 
music became gayer. The arts 
counterpointed the bleak times. 
With the show concerning itself 
with these two extremes, there 
seemed to be a pulling at a non- 
existant centre. Indeed, what was 
one of the major numbers of the 
decade and virtually its theme 
song was completely forgotten— 
“Brothers Can You Spare a Dime?” 

The performers included Doro- 
thy Loudon, who seemed to have 
trouble containing herself 
staying within the demands of the 
script; Bill Hayes, a pleasant tenor; 
Blossom Dearie, a singer of dis- 
in the intimeries, and 


| Count Basie whose orchestra emu- 


the run-— 


lated the days of the old Famous 
Door. John Bubbles similarly gave 
worthy interpretations. 


The film clips were especially | 


arresting. The big band era was at 
its zenith. The music of Benny 
Goodman and his famous quartet 


comprised one of the films of the | 


period. There was the “Who's 


| A“vaid of the Big Bad Wolf?” Dis- 


ney sequence, a clip of 
Rudy Vallee. Myrna Loy, Dick 
Powell and Joan Blondell clips 
also gave a sampling of the filmed 
musical efforts of the era 

There was no fault with the in- 
dividual selections or their rendi- 
tions, only that the show gave an 
incomplete sampling of the period. 

Jose. 


“early” 





Dinah Shore Show 
There was some poor casting 
and poor taste in the second outing 
of the new season for NBC-TV’s 
“Dinah Shore Show,” Friday (3) 
night. Perhaps, poor casting in 
reference to Dean Martin is too 
strong a rap, but the man pro- 
jected by Martin was strictly out 
of the clan school—high on drink, 
low on women, replete with taste- 

less cracks and innuendos. 
In a dou with Miss Shore, one 
of those “Two Sleeply Peorle” vo- 
calizing spoofs, Martin cracked 


“Shut your southern mouth.” How- | 
ever Miss Shore might have taken | 


| it, the crack seemed to irritate the 


screen and the image of “Miss 


| Shore. 


| ping, 
rerdered by Miss Shore were fetch- | 
“Reporter's | 


“City of Magic,” was presented last | Notebook” he spoke out in some- ! 


Sunday (5) on WNBC-TV. With 


| what 


violent terms against this 


dramatic narration by ‘'exander | country’s foreign aid program and 


Scourby, pic essayed i 
City and its inhabitants in engross- 
ing and rhythmic fashion, which 
effectively captured the pulse of 
this metropolis at work and play. 

Frank Rosa’s camera docu- 
mented the city through the action 
of its harbor, rail terminals, air- 
ports, various segments of its in- 
dustry from fashion to bread, and 
its entertainment from zoos to 
Tir1es Square. Also included were 
shots of Gotham caught in the 
atmosphere of the seasons from 
summer at Coney Island to fall and 
the Macy parade to Christmas 
shopping and the Chinese New 
Year. 

Ben Kerner’s script highlighted 
some of the city’s historical data 
and, in often quite poetic terms, 
brought colorful and dramatic at- 
tention to the locales and events 
covered. Crisp editing by John S. 
Carroll and Franta Herman kept 
the film moving in smooth transi- 
tion from scene to scene and 
Scourby’s narration set an inform- 
ative and effective tone. In all, it 
was a skillful and entertaining por- 
trait of New York from ga 

ali. 


w York’ Jambasted 


the Peace Corps, de- 
nouncing both as utter wastes of 
money. 

A panel type prugram, with Dale 
Clark, WAGA-TV news director, as 
moderator, 
questions fired at him by Ed Rog- 
ers, of United Press-International, 


and Iverson Lord, WAGA-TV news 
| staffer. 

Davis let fly both barrels against 
just about all the major policies 
of President Kenaedy’s adminis- 
tration. 

He was especially vehement 
when he described the Peace Corps 
as “one of the most unwise, use- 
less pieces of duplicated legisia- 
tion ever enacted by the govern- 
,ment.” He told his inquisitors he 
had opposed it as vigorously as 
possible from the start and plans 
to continue to do so. 

While he was swinging verbally 
against the Kennedy regime ‘he’s 
a Democrat, of course) Rep. Davis 
took occasion to speak out against 
the minimum wage bill as being 
“unconstitutional” and added that 

(Continued on page 52) 





Rep. Davis answered | 


Other guestar on the hourlong 


outing was Donald O'Connor, who | 


did some fancy, 


Most 


enjoyable 
of the pop 


step- 
songs 


ing and fun. When Martin did a 
straight number he came over win- 
ning. The in-between material, for 
the most part, given to the artists 
was weak and unfunny. The ma- 
terial hardly sustained the hour. 
Horo. 





The Twentieth Century 
This CBS-TV series dug up some 


| great old film clips Sunday (5) in 


Hugh Schutte, of Associated Press | 





its reprise of the career of the late 
Alfred E. Smith, the four-time 
governor of N.Y. State and the 
first Roman Catholic candidate for 
the U.S. Presidency. Al Smith's 
relevance to the contemporary 
scene was underlined by Robert 
Moses who pointed out in the 
show’s preface that Smith’s defeat 
in 1928 paved the way for the vic- 
tory of another Catholic, John F. 
Kennedy, in 1960. 

Beyond that, this stanza ‘suc- 
ceeded in bringing to life one of 
the last of the oldstyle flamboyant 
politicians who reached his peak 
as a popular figure in the 1920s 
and then rapidly faded from the 
scene in the 1930s, a clearly bitter 
man eclipsed by a new style of 
public leader. In rapid, but accu- 
rate strokes, this show caught 
Smith’s rise and decline with all 
the flayor of the period. In the 
half-hour’s compass was some 


and | 


drawn with quick, sure strokes on 
David Brinkley’s NBC-TV stanza 
| last Wednesday night (1). In focus 
were British Guiana, in South 
America, and Cambodia, in South- 
east Africa, two nations widely 
diverse in culture but similar in 
their strategical aim to make hay 
out of the U.S.-Soviet cold war. 

First quarter hour of the Brink- 
ley show covered the Guiana elec- 
tion campaign which recently led 
to the victory of Dr. Cheddi Jagan, 
an open supporter of Cuba's Cas- 
tro. Although several months be- 
hind the current headlines about 
Jagan’s attempt.to romance U.S. 
| aid, this segment provided an in- 
valuable glimpse of the Guiana 
scene and its racial divisions. 

Second half of the show cen- 
tered on highly videogenic Cam- 
bodia where, according to Brink- 
ley, “neutrality can be fun.” 
| Amidst shots of dancing girls and 
ancient religious shrines, there 
was seen the steady and generous 
| flow of aid coming from all points 
of the globe including the U.S., 
Red China, France, Russia, etc., 
all as a result of the country’s re- 
fusal to’ commit itself to one of 
the power blocs. 


It was a fascinating show whose 
on'vy shortcoming was its brief 
half-four duration. Herm. 





CBS Reports 

Best thing about many of the 
Fred W. Friendly pubaffairs tele- 
casts on CBS is that they enable 
Americans to see themselves as 
others see them. Nothing could 
be more revealing, especially han- 
died by experts like Friendly, Eric 
|Sevareid, Charles Kuralt and a 
| producer like Stephen Fleischman. 

“Brazil—the Rude Awakening,” 
|which was the “CBS Reports” 
; Show in question last Thursday (2) 
| was Obviously not about the United 
| States, but what Brazilians think 
of the United States and what the 
| United States must ultimately do 
to preserve honor, dignity and 
\friendship came across during the 
| hour. 

Sevareid was host and Kuralt, 
the CBS Latino correspondent, 
|; worked their points neatly. The 
| film footage at almost any point 
during the course of the 10 p.m. 
program was competent and, in a 
few instances—such as the ones 
| showing the mass of slum shacks 
backgrounded by the _ contem- 
porary beauty of Brazilia—were 
| exceilent. 

Only shame is that not more 
people watch “CBS ees” 





Dick Van Dyke Show 

A second critical look at “The 
Dick Van Dyke Show” merely re- 
affirms the original impression 
that good talent plus mediocre 
material equals waste of good 
talent: Among the voluntary pris- 
oners in this particular fortune 
cookie factory (Calvada-CBS) are 
the star and Mary Tyler Moore, 
one of the more appealing domes- 
tic couples now operating in the 
medium, which more and more is 
being overrun by totally innocu- 
ous little goody-goody groups 
playing house. Not that the “Van 
Dyke Show” is any less a show 
than most others of its genre. It’s 
just that one can barely flick on 
the set anymore without being 
confronted by. some utterly atypi- 
cal “typical American family.” 

On this edition, Van Dyke and 
wife went reminiscing about their 
first meeting (in a USO show) for 
the benefit of their charge, Larry 
Mathews. Seems papa made a “bad 
first impression” by stepping on 
mama’s teenie-weenie toes while 

(Continued on page 54) 
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MAIGRET his imaginative choreography, even skein. Idea; wanted to give a hike to the old; tion in the “interview” bit; and 


(Shadow Play) 

With Rupert Davies, Ewen Solon, 
Nan Merriot-Watson, Delena 
Kidd, Michael Barrington, Sally 
Latimer, Daniel Thorndike, Rob- 
et Bernal, Anne Pichon, Topsy 
Jane, Richard Martin, Ruth Tay- 
lor, John Simpson 

Writer: Giles Cooper 

Director: John Harrison 

50 Mins.; Mon., 9:25 p.m, 

BSC-TYV, from London 

king off a new series of 13| 

\laigret,” adapted from stories | 
Georges Simenon, promised to 

iintain the same high standard | 

1s before. The initiaNer, “Shadow 

adroitly adapted by Giles 
yper, was remarkable for its 
sphere and the clockwork pre- 
cision of its plot, and the skein, 
rduced by the BBC in associa- 

n with Winwell Productions, 

-o allows Rupert Davies to re- 

it his solid and three-dimen- 

mal portrait of Maigret, sup- 
ried by Ewen Solon. incisively 
as the faithful assistant, Lucas. 
The opener concerned a murder 
in a Paris apartment-block. The 
victim had a girl-friend, a wife, 

and an ex-wife, together with a 

dissolute son, all of whom had 

reason to profit by his death. Al- 
hough the solution was long in 
iew, tension was maintained in 
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the methods of sleuthing, and the 
final twisf, although not as tor- 
tuous as it might be, packed a nice 
surprise. 

But “Maigret’s” chief asset fs its 
foundation in the life of the city, 


|mime 
| they'll be valuable repeaters on the 


the style he gives the various pres- 
entations, obviously in tandem with 
director Enrico Falqul, leave a last- 
ing imprint on the entire show. 
His staging of the “one-step” spoof 
is outstanding. The Blackburn 
Twins impressed with their mirror 
routine, while another import 
grouping, the Mattison Trio, reg- 
istered strongly with a breathtak- 
ing acro-tap routine near opening. 

Marcel Amont did a likeable 


|} turn in singing his “Cricket” song, 


though upcoming weeks will tell 
how strong a repertoire he has 
Top impact came from the Cetra 
Quartet, especially in a song-and- 
special, ‘“‘Fantomas,” and 
Emilio Pericoli 


show. Newcomers 


}and Renata Mauro, booked to sing 


semi-serious reenact- 
ments of eras and/or fads (“The 
20's” was first week theme) in be- 
tween effective film clips of area 
touched, were likewise very effec- 
tive and versatile. Comedian Mac 
Ronay blew hot and cold with his 
blackouts, some hilariously funny, 
others falling flat. He could have 
been used to better advantage, 
especially in opener. Finally, tal- 
ent roster was completed by Blue- 


and act out 


bell line, good as usual but little- | 


used in this first show, and with 


was that Marks, as the get-rich- 
quick Caesar, was enlisted as aid 
by Mama (Nancy Nevinson), whose 
| spaghetti house was threatened 
| with destruction by a _ property- 
developer. Meanwhile, a shady 
character who'd stood bail for 
Caesar in a court case, threatened 
to withdraw said bail if he didn't 
get Mama out. 

The character called out for an 
effervescent type who could make 
small-scale deceit attractive. It 
didn’t come naturally to Marks, 
who tried hard but lacked the 
essential Latin warmth. The pro- 
duction was tricked out with music 
and some musicomedy capeys, in 
an attempt to suggest the Italian 
penchant for an aria. 

Douglas Hurn directed without 
much finesse, and the only inci- 
dental pleasures occurred in such 
minor and irrelevant episodes as 
Marks selling a non-existent horse 
to a Colonel in a Turkish bath. 
This had the right touch of fool- 
ing, but it lasted only a couple of 
minutes. Otta. 


[was th in this new 


THE RAG TRADE 

| With Peter Jones, Miriam Karlin, 
Reg Varney, Esma Cannon, Shei- 
| ja Haneock, Keith Smith, Max 


music-hall tradition by substituting 
the fast pace and overall theme 
of revue.-He found his subject and 
his star in the States, and the 
stolid story-line told how he 
launched ragtime in London and 
fell for the show’s star, Shirley 
Kellogg (Gloria de Haven). Oppo- 
sition came from a reactionary col- 
league (Olaf Pooley), but de Cour- 
ville triumphed with a standing 
ovation at the first night. 

David Whitaker’s predictable 
dialog reinforced the platitudes, 
jand, despite an enthusiastic per- 
formance from Maurice Kaufman, 
the real-life basis of the tale never 
came through. Gloria de Haven, 
although a little short on charm 
but not on pulchitrude, trotted out 
acceptably such oldies as “Shine 
On, Harvest Moon.” “You Made Me 
Love You,” and the less familiar 
“When Was There Such a Night.” 
Most of the thesp support seemed 
cut out of cardboard, but Raymond 
Huntley and Peter Sallis were okay 
as sympatheic boss and staunch 
| friend respectively. 

Larry Gordon, who devised the 
dance routines, was presumably 
|loyal to the gambit of 1912, but 
they needn't have appeared quite 
j}so dated 


Douglas Moodie’s production was 


Umberto Bindi, current author- Bacon, Ann _ Beach, Barbara’ fidelity to the mood and atmos- 
singer sensation, inaugurating a Windsor, Toni Palmer, Judy) phere of the period. Which was 
series of weekly gtestints on Carne, Rita Smythe praiseworthy in itself, but some 
“Studio One.” | Producer: Dennis Main Wilson | bold and modern recreations might 

Though a few of transitions were | Writers: Ronald Wolfe, Ronald still have kept to the spirit of the 
rough, Antonello Falqui's direction | Chesney times and given more fire for 


of this intricate complex was well- 
raced and always inventive, with a 
particular accent on camerawork, 


Cl / . e, and in : r 
cunningly ee figure consistently topnotch. Sets, cos- 
ne ee ee tumes, orchestra, and other show 
of Maigret himself. Davies suc- : ot : 

: ~ tem 3 | facets in kind. Saturday night has 
ceeded in establishing a person, | 910. more become ty night in 
and not a clue-hunting automaton, | };,),. Hawk 


and John Harrison’s direction was 
effectively subdued, yet pointed. 

Thesp support was okay, with 
good cameos from Anne Pichon 
as the neurotic first wife, Delena 
Kidd as the man’s mistress, and 
Nan Marriot-Wafson as the con- 
cierge. It was a stylish opening, ; 
wiich compensated for blood-and- 





PLAY YOUR HUNCH 

With Jack Jackson, Barry Cralne, 
Julie Alexander, orch under 
Harry Rabinowitz 

Producers: Stewart 
Cotton Jr. 

30 Mins.; Tues., 7:30 p.m. 

BBC-TV, from London 


Morris, Bill 


30 Mins., Fri., 8 p.m. 

/BBC-TV, from London 

Scrabbling around to find a new 
\locale for a comedy skein, BBC-TV 
has hit upon the garment industry. 


Having found the setting, however, | 


they seemed to rely on a tired old 
situation which might have been 


|found anywhere. Thus, this opener | 
‘remained a broken promise, though | 


there was sufficient incidental fun 
to suggest that it might find the 
right groove later. 

Peter Jones was the boss of a 
small workroom turning out dresses 
jto order There was a rush request 
ifor a new style to be created in a 


thunder by guile in the charac- ipa few hours, with a lush contract 

terization. Orta, | Although it’s the custom for Gesending on it. So Jones com- 
quiz shows to receive only rock- 

bottom intelligence on behalf of manded his — staff of gals 

“ = » |to get busy. Delaying panics in- 

STUDIO ONE pectin gron Boe sas Where cluded strike action by the head 

With Mina, Don Lurio, Kessler | 3: Toaman and precented by ac- 2it! (Miriam Karlin), the arrival of 

Twins, Blackburn Twins, Mar- powereen ag baby whose mother was one of 


cel Amont, Mac Ronay, Renata | 
Mauro, Mattison Trio, Cetra 
Quartet, Emilio Pericoli, Blue- | 
bell line, Barrison Sisters, Bruno | 
Canfora Orch. 
Producer: Guide Sacerdote 
Director: Enrico Falqui 
90 Mins.; Sot., 9:15 p.m. 
RAI-TV, from Rome 
“Studio One,” Rai-TV’s new win- 
ter variety show, should help the 
Italian video public forget a num- 
ber of recent disappointing pre- | 
sentations by the Italo telenet. It 
has class, taste, a richness in talent 
and audio- visual entertainment | 
values, and pace and looks insured | 
a steadily high - flying rating | 
throughout its cold-weather run, | 
repeating the success enjoyed last | 
year by the cx | producer-director | 
team’s “Giardino D’Inverno”’ (Win- 
ter Garden). 
This is not to say that the first | 
stanza of this highly elegant series 
was without faults or peccadillos. | 
For example, it lacks the dominant 
personality that was last year’s 


Henri Salvador to bring it all to-| 


gether--though its current star, 
Mina, has the ability to become 
just that in the next few weeks. 
Her first, largely introductory pres- 
entation indicated she has _ the 
personality, the voice, as well as 
the dancing, acting and emceeing 
ingredients to develop rapidly into 
a major personality in a very short 
time. Already the owner of Italy's 
most interesting and_ versatile 
voices, Mina has matured in every 
respect, and with proper applica- 
tion, the sky could be the limit. 


| with 


/and passed the time of the [diotic 


rangement witlr Maurice Winnick, 
seemed to be aimed at congenital 
idiots. 

A pair of married couples com- 
peted, and had to get three prob- 
lems right to win. What they won 
was left obscure—but they surely 
couldn’t have been doing it for fun. 
The puzzles included spotting a 
blonde child from a set of three. 
their heads covered in a 
sheet; guessing how many out of 
a horde of people all belonged to 
a singte family; identifying drum- 


mer Eric Delaney, disguised in wig | peter Jones had little to do but | ing of their own material and they | 
look harassed and put on one of, had a studio audience of approxi- | 
but the girls | mately 400. 


and whiskers with two other skin- | 
men; guessing the height of a con- | 
tortionist, who appeared contorted; | 


the workers and had to conceal 
him from the boss, and finally the 
material ran out, so that only half 
the skirt could be made. 


Quite a few half-hearted yoks | 


| were roused, particularly by Esma 
|Cannon, as a daffy stitcher, Sheila 
‘Hancock, the dumb belle of the lot, 
and Miriam Karlin, as the bellig- 
jerent forewoman alert for her 
| rights. But the laughs were largely 
lin spite of the script, which kept 
la fair pace in the plotting but 
|hadn’t much in the way of wit. 


his funny voices, 
promised to blend well and the 


| present-day audiences. Otta. , 





| WAYNE-SHUSTER HOUR 
With Don Gillies, Sylvia Murphy, 
Paul Kligman, Les Rubie, others; 
Samuel Hersenhoren Orch; Herb 
May, announcer 
Producer-Director: Don Hudson 
Writers: Wayne & Shuster 
60 Mins.; Fri., 8 p.m. “ 
| UNION CARBIDE 
| CBC-TV, from Toronte 
(Stafield, Johnson & Hill) 
With Wayne & Shuster appear- 
ing in three comedy sketches writ- 
ten by themselves, pair kicked off 
first of six monthly 60-minute spe- 
cials which went to a 46-station 
cross-country web of the Canadian 
Broadcasting Corp.; but show has 
only Union Carbide (Eveready Bat- 
teries) so far picking up only a 
| third of the tab, with two other 
} sponsors needed to overcome the 
| CBC nut of what Is undoubtedly 
| the most costly variety show in 
Canadian tv. (CBC is currently 
working on sponsors who will pick 
| up two-thirds of the package cost.) 
| Obviously, Wayne & Shuster 
| have gained considerable know-how 
| from their experiences on the Ed 
| Sullivan Show and the Hollywood- 
| produced summer series of their 


| “Holiday Lodge,” but in the CBC | 


teeoff they returned to the writ- 


Duo had no difficulty in scoring 


and so on, ad nauseam, infinitum, | s+mosphere was crisp and authen-| on their comedy antics in such 


and horridendum. 


I between the conundrums, me 
hemcee Jack Jackson asked names | 


and addresses of the performers 


day with them. If the program’had | 
an asset, it was that, at least, the | 
puzzles were all visual. But, in fhis 
case, out of sight didn’t mean out | 
of mind. : 
| Stewart Morris and Bill Catto 

.. the joint producers, shared 
|the blame for the palsied presen- 
} tation, and Jack Jackson, a knowl- 
|edgeable disk-jockey, should get 
| back to his platters. Otta. 


, CALL FOR CAESAR 

With Alfred Marks, Freddie Earle, 
| Anthony Bate, Nancy Nevinson, 
| Elizabeth MacLennan, Geoffrey 
| Chater, John Abineri, Roger 
| Maxwell, Frank Coda, Tom 


c. 
Dennis Main Wilson's production 
was deft, and such farcical capers | 


| skétches as their little green men 


from Mars—complete with over- 
sized nursery furniture — their 


jas warming the baby’s milk on an Three Musketeers’ sally and the 


electric iron made their simple | jnterjor-decorator bit of The Pro- 


effect. Somewhat more astringency | feccor 


and sharpness ih the dialog would 
work wonders with “The Rag 
Trade,” for the ingredients were | 


. |present without the sauce, Otta. 


| HULLO RAGTIME 


With Gloria de Haven, Maurice 
Kaufman, Peter Sallis, Pearl) 
Nunez, Olaf Pooley, Raymond 
Huntley, Margery Manners, Betty | 
England, George Baron, Ken 
Barnes, Jimmy Verity, Ian Flem- | 
ing, Terence Knapp, Betty Card- 


Sydney Keith, Joan Emney, the 
Larry Gordon Dancers, the 


j 
| 





| Adams, Harold Berens, Ted Car- 


But Mina is by no means the | an D 
on v star of “Studio One’’—in fact, | ley-Smith, Manny Michael, Tom 
there seem almost too many of| Payne, Peter Brayhem, Howard 
them, so much so that the initial| Kingsley, Lynn Williams, Pat 
sow seemed to be in a hurry to|  Reberts, Valerie Welsh, Vicki 
p.esent them all before the curtain} Woolf, Gillian Watt, Rita Wil- 


down. Among the repeat fa- | 

\ tes are the Kessler Twins, pre- 
cision instruments as well as look- 
as vocal emcees 


e:. who double 


as stars, with and without 


their terp mentor, Don Lurio, an- | 
repeater and probably the | 


Ollie! 
how's current major asset, before 
ind behind the sceages. His dances, 


liams 
Writer: Roger Marshall 
Director: Douglas Hurn 
55 Mins.; Tues., 8 p.m. 
Associated-Rediffusion, from Lon. 


don 
Alfred Marks. who owns a lively 
line in deadpan patter, was 


| son, David Franks, Douglas Brad- | 


strangely embedded as an Italian’ 


Georg Mitchell Singers, orch un- 
der Eric Robinson 
Producer: Douglas Moodie 
Writer: David Whitaker 
75 Mins., Sun., 8:30 p.m. 
BBC-TV, from London 
Loosely based on an incident in 
| the life of impresario Albert de 
Courville, “Hullo Ragtime” was a 
passable exercise in nostalgia, 
|dredging up some nice pre-1914 
|melodies and_ sprinkling them 


{Johnny Wayne) 
| Viewed” by Frank. Shuster. 


no, Stella Tanner, Carol Brett, | 
Coral Atkins, Raymond Reollett, | 


(played in fright-wig by 
heing “inter- 


Much credit goes to Don Hud- 
son, the producer-directyr, who has 
supervised their CBC-TV appear- 
ances for the past six seasons and 
will do their six hourlong specials 
this season. Apart from the self- 
written Wayne ‘& Shuster zantes, 
Hudson wrote the musical num- 
bers and -bridges, created and did 
the choreography on different 
levels with. 16 mixed = dancers, 
notably “Who Will’Pay the Rent?” 
with Don Gillies..doing his brisk 
“Scarecrow” outdoors dansapation. 


Samuel Hersenhoren’s Orch, 


| with 32 men who néver appear on- 


camera, also lent strong support 
to Wayne & Shuster, the dance 
numbers and the_ interpolated 


| warbling of Sylvia: Murphy in her 


single ballad, “You Brought a New 
Kind of Love to Me.” 

The comedics of Wayne & Shus- 
ter were, however, what the view- 
ers wanted. The pair were agile and 
adept as-the double-talking Mar- 


|amonst a plot that seemed to bé tian visitors with an able assist from 


‘assembled from every musicomedy 
convention in the book. 


Paul Kligman as the harassed 
father and Les Rubie as the bald 


De Courville (Maurice Kaufman) ' “baby”; fast on delivery and situa- 


In fact, the keynote of | 


outstanding in the costumed, carl- 
catured sketch of the “Three Mus- 
keteers.” ; 

Apart from the writing and act- 
ing abilities of Wayne & Shuster, 

air should direct salaams to Don 

udson and a ‘cast that abetted 
ably in the kickoff, particularly 
in the “We're Giad to Be Home” 
opening, which brought in a motor- 
cycle escort, a brass band, major- 
ets, a fan club and an artillery gun 
salute. 

All Wayne & Shuster, plus Don 
| Hudson, have to do to maintain the 
ratings is a continuance of open- 
ing show calibre. McStay. 








CLOSE-UP 

With Yves Montand 

Writer: Michele Tournier 
Director: Pierre-Cardinal 

40 Mins.: Sat., (28) 8:30 p.m. 
RTF-TV, from Paris 

Filmed interview with Yves Mon- 
,tand, during a rehearsal session at 
|the Theatre De L’Etoile in Paris 
a few weeks ago, emerged a@ neat 
| balance of song and insight into 
one of the most effective interna- 
tional singing . performers extant 
today. - 
| To director Pierre Cardinal's 
credit was his self effacement as 
Lhe went ind the camera to di- 
rect questions at Montand after 
song interludes. None of the ques- 
tions were known beforehand and 
Montand-handled himself well and 
was frank. and incisive in his re- 
torts. 

Montand dubbed himself an en- 
tertainer rather than a charm style 
singer. He felt this syndrome, like 
Maurice Chevalier, Danny Kaye, 
| Jimmy Durante or Judy Garland, 
| took songs they felt and built them 
into personalized delivery aspects 
utilizing voice, body, interpretation 
and anything else to put them over. 
It was a showmanship affair. 

He did not care too much for 
rock-and roll but felt it was a nec- 
essary device for letting off steam 
for the young. He stressed the im- 
portance of song content which had 
| grown from the inanity of bygone 
| days and were now threatened by 
|the complete unintelligibility of 
| rock songs. 
| Montand also did a song in Eng- 

lish and said he was gratified at 
his Amefican singing success. He 
| felt his worldwide tours helped him 
|understand U. S. approaches too, 
'since America was a melting pot 
| of all nationalities. But he believed 
that talent was universal. 

Montand was shown in film clips 
| Singing in Russia and with Dinah 
| Shore in Hollywood. He was tact- 
(ful in questioning on Marilyn Mon- 
| roe and interspersed his talk with 
| his witty, warm and direct songs. 
Show shaped a fine looksee at a 
performer ia action and in talk. 

Mosk. 








Foreign TV Followup 


Sunday Night At The London 
Palladium 

This show stuck to its tried and 
tested pattern and, no, doubt, will 
|receive its usual high place in the 
| ratings. Star of this spectacular 
was Frankie Vaughan who put 
plenty of beef and belt into his 
performance. 

Although his atempt to get the 
Palladium audience singing didn’t 
entirely come off, he wound up a 
six-song act to hefty applause. Of 
}all his numbers “Milord,” “Tiptoe 
Through The Tulips” and his latest 
disk, “Tower of Strength,” were re- 
ceived best. Vaughan, always a hard 
| worker on stage and always ready 
to share the credit with his ac- 
| companist Basil Tait, gave viewers 
| their money's worth (and what they 
high-kicking 





wanted) with his 
strawhat routine. 

| Earlier in the program Janet 
| Blair performed with equal energy 
|although she sang only two num- 
| bers with the slower “Day In, Day 
Out.” Had rehearsal time allowed, 
jshe and the billtopper could have 
/brought off a powerhouse duet 
| which would have gone some way 
| to compensate for her too-brief ap- 
pearance, 

Emcee Bruce Forsyth stepped 
into his stride straigtaway and his 
gags clicked almost without ex- 
ception. As Associated TeleVision 
has found out, he would be hard 
to replace. Walt, 
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“The year’s most searing 
and significant TV drama.”’ 


TIME} 


“Television seldom has a 
big moment, but this week 
it had a great one in ‘The 
Power and the Glory’. David 
Susskind has demonstrated 
again that he is responsible 
for some of the best material f 
that has ever reached: the os 
U. S. television screen.”’ 


Newsweek 


“«¢The Power and the Glory’ is 
TV’s finest dramatic moment 
since Laurence Olivier did 
‘The Moon and Sixpence’,.’’ 





































and joining in the acclaim... 


N.Y. WORLD TELEGRAM & SUN « N.Y. DAILY NEWS 
N. Y. DAILY MIRROR e PHILADELPHIA INQUIRER 
WASHINGTON, D.C. POST ¢ WASHINGTON, D.C. STAR 
BOSTON TRAVELER ¢ CHICAGO DAILY NEWS 
CHICAGO DAILY TRIBUNE e LOS ANGELES TIMES 
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Television for Tel Aviv Now 
Looms as Educ Possibility 


By JOSEPH LAPID 
Tel Aviv, Nov. 7. 
There is a faint possibility, that 


s 


|Reute 66” Asst: Predacer 





Despite Ford Dissent, 
FCC Okays Ist UHF 


Foreign Language TVer 


Washington, Nov. 7. 
The nation’s first foreign-lan- 
guage-only television station has 
been given the greenlight by Fed- 





Israel will finally succumb to the 


~harms ¢ isi yern- 

charms of television apd a gover Philadelphia, Nov. 7. 
ment owned-and-sponsored educa- Roger K. Leonard, assistant pro- 
tional channel will be opened with-| ducer of tv’s “Route 66,” was ar- 
in a year or two. This may serve rested Oct. 31 outside his wife's 
as an epening for tv entertainment hospital room, on a warrant re- 


Nabbed in Murder Case 





in a later stage, based on the 
principles of BBC. 

A UNESCO team of tv experts, 
invited by the Government, has 
just prepared a report on tv needs 
and possibilities in Israel. The re- 
port, not yet published, will be 
submitted to a committee of 10 
government officials, writers, art- 
ists and civic leaders. They will 
discuss the problem and prepare 
another report. The Gevernment 
v have the final say. 

israel with a population of 2,200, 


000, is one of the few civilized 
countries with a skyline unbroken 
by tv antennas. Neighboring Arab 
countries, Lebanon, Syria and 
Feypt do have tv and there are 
about 56 sets in Israel, whose own- 


ers watch Arab television. But re- 
ception is very bad and programs 
even worse. 

General orinion is that Israel 
should have tv as soon as possible. 
But there are some powerful 
groups which oppose it. Educators 
believe it's bad for the children. 
Economists point to the fact that 
it is not worth the money which 
the state would spend. (Even if 
built in Israel, some $30 worth of 
electronic material for each set 
would be imported.) There is no 
possibility, for political reasons, to 
tie Israeli tv with the neighboring 
Arab networks and therefore it 
will be uneconomical to maintain 
it for such a small population. 
Movie and theatre owners oppose it 
for their own reasons. 

But the most formidable op- 
ponent to tv in this country is its 
most prominent citizen: - Prime 
Minister David Ben-Gurion. Re- 
portedly, he believes that tv is, 
if not harmful, at least-an unneces- 
sary luxury. It was his opposition 
which discouraged some American 
studios from entering the Israeli 
field. 

If the UNESCO report's sugges- 
tions will prevail, there will be 
daily three hours of tv in Israel, 
probably only news and education- 
al programs. It wil! cost about 4,- 
000,000 Israeli Pounds ($2,000,000) 
to maintain it. The cost of the 
initial investment will be about 
the same. 

There is no question about it, 
that in Isrecl, where the Radio is 
Government-owned, tv will be 


under Government control as well. [ 


Whether commercials will be per- 
mitted or not is a question of the 
future. 


BBC & NBC Mull 





‘Mathilda’ Collab}: 


Hollywood, Nov. 7. 

British Broadcasting Corp. might 
well become co-partner in a com- 
mercial tv venture with an Ameri- 
can television network. Talks have 
been going on here between a BBC 
program rep and NBC-TV about 
the production of an hourlong tele- 
film stanza, reportedly called 
"Waltzing Mathilda.” 

BBC and NBC have long been 
joined in cross-feeding each other 
news material, but never arrived 
at any previous arrangement to co- 
produce and co-air a commercial 


skein. “Mathilda,” evidently along 
the lines of a “Route 66,” would 
concern two men who _ travel 
around the world in a truck of 
some sort. One of the two leads 


would be American, the other Eng- | 
lish, and it’d be an action-adven- | for one week only. He added that | 


ture 60-minuter. 

Ronnie Waldman, BBC-TV for- 
eign production topper, and NBC- 
TV program vicepresident Mort 
Werner were huddling on “Mathil- 
da” here recently. Program idea 
belongs to Gordon 
English producer =’ 
property over to BBC-TV. 


|quested by Los Angeles officers, 
charging implication in the Cali- 
fornia murder of Jack (“the En- 
forcer”) Whalen. He was one of 
|five men, including Mickey Cohen, 
|indicted in Los Angeles for the 
slaying. 

| Leonard waived extradition 
pee arraigned in Central Police 
Court, and was held to await the 
jarrival of detectives flying from 
|L. A. te take him back there. 


Brink's Robbery 





There are six or seven hours in 
the DuPont Sunday series on NBC- 
TV that have yet to be pinned 
down, and the network's program 
brass at the moment is tossing up 
several ideas in an effort to hype 
the slow ratings for the 10-11 p.m. 
stanza. One of the chief plans now 
in development is a possible two- 
parter on the Brink's robbery, 
which NBC seems to consider a 
hot attraction still. 

Another plot is maybe to stick 
an hour telefilm pilot called “Fair- 
est Lady of Them All” in as one of 
the DuPonters. It is a Metro pro- 
duction, with Joe Pasternak doing 
the actual producing. It might end 
up being a pilot for a full NBC- 
TV series, if NBC okays using a 
one-shot on DuPont first. 


STORER TO CUFFO 
‘VOICES OF FREEDOM’ 


Atlanta, Nov. 7. 

Storer Broadcasting Co. radio 
stations have produced tapes for 
first “Voices of Freedom,” capsule 
radio programs based on writings 
of patriotic people from Aristotle 
to Herbert Hoover and also every- 
day citizens, and are distributing 
them, for free to radio stations’ 
everywhere. 

Second and third tapes will be 
released at 30-day intervals, ac- 
cording to Lionel F. Baxter, Storer 
vice president for radio. 

These programs are being pro- 
duced in conjunction with Free- 
doms Foundation at Valley Forge 
and feature such well knowns as 
Bob Hope, Jackie Robinson, J. Ed- 
gar Hoover, Sen. Barry Goldwater, 
Bob Considine and Gen. Curtis 
LeMay, among the 45 outstanding 
Americans who have volunteered 
their time and talents to help dra- 
matize to the American people the 
eed for preserving and holding 
dear the ideals which have helped 
keep the nation free. 


Facilities Pact Ends, 
Granik ‘Youth’ Bumped 


“Youth Wants to Know,” a long- 
running public affairs series pro- 
duced by Ted Granik, temporarily 
came to a halt last week when 
Granik’s agreement to use the 
facilities of WTOP-TV, Washing- 
|ton, was terminated. WABC-TV, 
N.Y., substituted kiddie cartoon in 
the half-hour slof last Sunday at 
| noon, but station execs said they 


| would reschedule “Youth Wants to 
| Know” as soon as it was ready. 
They did not know when that 
would be. 

Granik said the hiatus could last 











|a deal for facilities at another 
' Washington station is now in the 
| works along with plans to produce 
the show in various cities. “Youth 
Wants to Know,’ a panel format 
|in which youngsters question lead- 





10 years. 


DuPont 2-Parter?: 


eral Communications Commission. 
Over the vigorous dissent of Com- 
|misioner Frederick W. Ford, FCC 
|granted a construction permit to 
Spanish International Broadcasting 
/Co. to operate a UHF station on 
|Channel 34 in \L. A. The station 
| plans to beam Spanish programs to 
| Spanish-American folk in the L. A. 
area. 

Ford declared that the action 
provides a “precedent for author- 
izing miscellaneous ‘specialized 
uses of UHF” and will impede the 
Commission’s ability to foster de- 
velopment of the band. He went 
on to warn that allowing such use 
of UHF channels might someday 
prevent the Commision from meet- 
ing educational tv needs in metro- 
politan areas. 

“Breaking down UHF at this 
critical time wiil not, in my opin- 
ion, encourage the larger and more 
effective use of radio in the public 
interest,” Ford concludd. 


Who's Afraid Of 


Socio-Economic 





Tabus?: Weston’: 


However the quality of televi- 
sion’s straight entertainment varies 
from season to season, the medi- 
um is making consistently forward 
strides in the area of news and 
publie affairs. William Weston, 
veteran. producer-director in the 
documentary field, said tv has nev- 
er before been so ready to break 
down socio-economic tabus in an 
honest effort to hit at reality. 

Weston, who piloted “The Awe- 
some Servant” on ABC-TV’s “Bell 
& Howell Close-up” series last 
week, potnted to a wide range of 
sensitive problems which televi- 
sion has explored in depth. In this 
category are all facets of racial 
relationships in this country, dope 
addiction, sexual maladjustment 
and now, the question of automa- 
tion's effect on unemployment 
which was Weston’s assignment for 
“Close-up.” 

One of the heartening aspects of 
the current tv scene, according to 
Weston, the readiness of some 
sponsors to ride with these con- 
troversial shows. While the gen- 
eral run of advertisers, as indicat- 
ed in the recent FCC Foley Square, 
N.Y., hearings, prefer to play it 
safe, sponsors like Bell & Howell 
and Douglas Fir (“David Brink- 
ley’s Journal” on NBC-TV) are 
willing to pick up the tab for shows 
that hit hard and sometimes pain- 
fully. 

Measure of the Iatent dynamite 
in “Close-up” study of automation 
is the fact that Weston was locked 
out of the major industrial plants 
where labor has been displaced by 
computors and electronic hands. 
No auto company in Detroit would 
permit Weston’s camera crew into 
its factory and neither would some 
of the insurance companies. The 
Armour meat packing plant also 
barred Weston as did Johnston & 
Johnston and Inland Steel. As we 
went westwards, Weston found a 
warmer welcome from some major 
companies and was given run of 
the Cudahy packing and the Up- 
john pharmaceutical plants. 

On the other hand, the unions 
jin all the industries affected by 
avfomation fully cooperated with 
the ABC-TV crew. Weston pro- 
|duced, directed and wrote the 
script in collaboration with Robert 
Rogow. 








Regina, Sask—R. K. MacDon- 
ald, production manager of radio 
| station CKCK, has transferred to 
| CKRC, Winnipeg, with R. T. (Bob) 
Bye moving to the Regina post. 


Herbord, an|ing personalities in the news, has| Douglas R. Alexander has _been 
urned the| been on the air continuously for | upped from announcer to assistant 


production manager, 


, Grant broadcasting three times weekly over WHYY-TV . 








From The Production Centres 


me Continued from page 26 gasses 


back from three-week assignment in Peru, announced her September 
marriage to Bill McGewan, WCAU-TV, Philadelphia writer-producer, 
former WBZ radio. “Program PM” producer ... Morgan Baker cele- 
brating 10th anni as director of WEEI’s “Housewives’ Protective 
League” program ... Merrill Panitt, TY Guide editor, in for Boston 
rounds with Mil¢ Gunn of the Boston office and guested on Louise 
Morgan show, WNAC-TV; “Dateline Boston,” WHDH-TV; WBZ's “Pro- 
gram PM” and WEEI’s “Listen”. . . Red Skelton in for citation from 
Emerson College, Sunday (5) training ground for 250 pros now working 
in radio and tv around the country. Skelton received two Emerson 
honors, an honorary degree from the college, and a special award 
from Phi Alpha Tau fraternity . . . WNAC signed Contadina Foods, 
National Dairy Products Corp., and Maltex for spot announcements 
this week . . . Tom Russell, WEEI morning personality, back from 


“Hawaiian Holiday” junket on which he was accompanied by 40 sta- 
tion listeners, wife and daughter. 


IN MILWAUKEE ... 


On WAWA, new station, “Bob Siegrist Interviews,” cross-the-board, 
with Siegrist interviewing diners at Red Lion Room in Kaiser-Knick- 
erbocker Hotel, “kicked off" Monday (6)... Neil K. Searles WAWA 
station manager is a longtime Milwaukee radio broadcaster ... At 
“Lawyers’ Wives of Milwaukee” huddle at Brooks Memoria] Union, 
Wed. (1) a panel included lawyers, their wives and top brass of local 
television stations. TV toppers (answered) the queries on “Are You 
As an Attorney Satisfied With the Interpretation Radio and Television 
Gives the legal Profession?” On the panel were Robert J. man- 
ager of radio and television of the Milwaukee Journal stations WTMJ- 
AM-FM-TV and execs Kenneth E. Lofgren, WMVS-TV, Milwaukee 
Vocational & Adult School educational station, Larry Turet, general 
manager, WXIX-TV, Dean McCarthy, manager, WITI-TV and Baylen 
Smith of WISN-TV . . . On “Mid-day,” Nov. (14) on WTMJ-TV, Mrs. 
Helen Plaggemann wil! receive the International Institute Distinguished 
i" Award for work on behalf of the 18th annual Holiday Folk 

air, 


IN PHILADELPHIA ... 


Arthur A. Watson, former WRCV-TV business manager, appointed 
station manager of the NBC owned station .. . Robert E. Kloss named 
acting program director of WFIL, in addition -to his deejay chores 
. . . Herb Clarke replaces Jack Whitaker on WCAU-TV’'s “11th Hour 





Weather.” Whitaker leaves for a sports assignment with CBS, New 
fork ... The City of Hope gives its first annual public service award 
to WCAU-TV newscaster John Facenda .. ‘Route 66” crew here for 
two weeks to film two episodes in the series ... Humble Oil & Re- 
fining Co. to host preview party at the Barclay (9) for “An Age of 
Kings,” which they sponsor as a non-commercial presentation over 
WHYY, Philly educational station .. . WRCV-TV granted permission 
to televise the Villanova-West Chester football game live, event have 
been a sellout ... WFIL-TV cowgirl Sally Starr hosting kiddie dinners 
at the Petti Arms, suburban restaurant ... Former newscaster Taylor 
. . Donald 
Lennox, WCAU-TV director of public affairs, one of 10 local civic 
leader to take part in a career forum at Germantown High School. 


IN MINNEAPOLIS ... 


National AFTRA prexy Art Gilmore presented “Minnie” awards to 
year’s best radio and tv performers in Twin Cities at local chapter's 
luncheon Oct. 25. Television awards went to WCCO'’s Dave Meore 
(best newscaster) and Dean Montgomery (best male announcer); KMSP’s 
Mary Jo Tierney (best woman performer): KSTP’s Johnny Morris 
(best weather reporter); Dick Nesbitt (best sportscaster) and Jim Hut- 
ton (best program emcee , and WTCN’s Reger Awsumb (best children’s 
show personality). Radio toppers were WTCN’s Jan Werner (best woman 

rformer); WLOL’s Ray Christensen (best sportscaster); WMIN's 
xerrie Tierney (best new artist); KSTP’s Don Doty (best deejay) and 
Bob Ryan (best newscaster), and WCCO’s Jim Hill (best farm show 
personality), and Howard Viken (best male announcer) . . . KSTP-TV, 
NBC affiliate in the Twin Cities, has expanded to 24-hour operations. 
Early ayem broadcasting concentrates on music and news with Ed 
Hinshaw handling deejay and announcing chores ... KUOM presented 
dramatization of Stephen Crane’s short story, “The Open Boat,” Sat. 
(4). Charles Brin and John Lewin headed cast. 


IN PITTSBURGH ... 


Bob Prinee, who handles the sports on KDKA-TV’'s “Three Star 
Final,” blasted the Pitt students for not supporting the Pitt football 
team which is taking its lumps this year. Prince told the students 
“they had no soul” and challenged them to get out and support their 
team. In his blast, he said he has seen football fans “with more spirit 
in their little fingers”. . . Deejays playing on the KQV Hi Hoopers are 
Dick Drury, Larry Aiken, Dick Carr, Dave Scott, Henry DeBeceo and 
Jim McLaughlin. Carr had a 22 point average last year and Aiken 
averaged 18 points... A high school cheer given a rock 'n’ roll beat 
is high on the playing lists of district jockeys The song is “Ala Vevo” 
and is recorded by the Diadems on the new La Vere label. The group 
is composed of Cleveland Martin, James Mitchell, Jerry Hili and 
Robert and Earl Thempson .. . Phil Davis, WWSW p.r., has had two 
new polkas published .. . Pat Boone will appear on WIIC’s new show, 
“Twixt Twelve and Twenty” on Nov. 25 when he comes here for Twin 
—* engagement. Show was named after Boone's recent best-selling 


IN WASHINGTON ... 


Answering instead of asking, Mike Wallace was needled with per- 
sonal queries on WTTG-TV’s “Mark Evans Show’ Sunday (5) and 
conceded that he’s tried to shed some of the abrasive qualities that was 
once the mark of his personality. Wallace said he'd like to return to 
the “hard-nose reporter” he used to be .. . Riehard Allerton ankles 
National Assn. of Broadcasters after 10 years as manager of research. 
He’s counting on an active business career but hasn't made up his mind 
where ... Robert M. Adams, of WTOP-TV, back from Hollywood with 
more grandiose plans in store for the local chapter of the Academy of 
Television Arts and Sciences ... Paul Anka, Chubby Checker, Duane 
Eddy, the Jive Five and other youths riding into town Nov. 12 on the 


| Dick Clark Caravan. They'll sound off at the Washington Coliseum. 


IN DETROIT ... 


WJR presented Detroit Junior Board of Commerce “cultural chan- 
nels” award “for distinguished and continuous balanced programming 
reflecting the highest degree of exceptional and tasteful sensitivity for 
the public interest”. . .““Detroit vs. Time” is a WXYZ-TV rebuttal to 
Time magazine’s controversial story downgrading Detroit . . .‘‘Fabric 
of Freedom” with Grady Edney, veepee and national program man- 
ager of Storer Stations, narrating, is a new WJBK-radio presentation 
featuring quotations by famous Americans . . . Barbara Henner, model 
~ —e is WXYZ-TV’s public service girl, “Sunny Seven,” for 
November. 
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Every 
Sunday 
for 

four years 


DRAMA 
WITH A 
60 RATING 


Sunday after Sunday, seven minutes past 
nine, regular as tomorrow, for four whole 
years, far more than half of Britain's Com- 
mercial TV audience sat down and watched 
a play. Rating—average 60: program— 
Armchair Theatre: station—ABC TV of 
Britain. 

Armchair Theatre, phenomenon of 
British TV, and ABC TV of Britain did it. 
A different play every week, same time, 
same day, national network, for four years. 
Armchair Theatre—a new conception of 
TV drama, an award-winning showground 
for Britain's young and brilliant playwrights, 
directors and actors. It needed courage to 
start it: it became a habit the British didn't 
want to stop. It's the sort of success Britain 
has come to expect from ABC TV of Britain, 
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~~ Garry Moore’s Got a Secret 





= 
il accept it . Hey, 
wiatt a ute. I'd probably drop 
0 rT and how! and kick.” 

Rocking, beaming, Moore spoke 
’ ot tne people around 
} ird Kirby, Carol Bur- 
nett , Lorne, producers Joe 
Hami:t ind Chester Feldman, 
a! ed by Vinnie Bogert. 

But | you in a comedy skit 
on a rec show. You, no come- 
di 5 

It was a straight part. The 
others had the comic lines.” 

But there was a big song and 
dance yer spelling your name 
and you were in it.” 

Oh.” he said, bouncing out of 
his rocker, “if two girls in the line 
surround me and guide me, I can 
dence.” He glided across the room 
in a simulated walk dance. Other- 
wise’? He looked to the heavens. 

i uu sang 

“Sang 

Back into his rocker. 

“When I hired Charlie McCauley 
to do publicity for me, I told him 
to keep me out of the columns. I 
don't want him to plant nonsense 
about me, that I’ve been at a cer- 
tain club. that I made some joke 
about Khrushchev. All that is 
wrong. I never talk about my 
money in public. When people read 


about some comedian getting mil- 


lions, they ask themselves while 
watching him, he’s all right, but 
not that all right. Then, he’s dead. 

My off-hours are spent eom- 
pletely away from show business. 
There's a whole world between 


New York and Los Angeles. I sail 
for relaxation and that's a world 
unto itself. Sailing buffs don’t care 
who you are. You can’t show your 
ratings if you're a lousy sailer. It’s 
humbling.” 

The ‘Tuesday night “Garry 
Moore Show" is now going Into its 
third year on CBS-TV. It grew out 
ot his Monday-through-Friday day- 
time show on the same tv web, 


which had an eight year run. He's i. 
“I've Got A 


host and emcee of 
Secret the panel show now in 
its 10th year. In '59, Moore started 
a five-day-a-week program on CBS 
Radio. The 10-minute’ network 
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} 
radio show with Kurby fs still go- 





ing 


“I have banker's hours,” Moore 


replied to a question. He then 
tacked off his schedule whieh 
really boiled down to banker's 


hours, plus a week's vacation every 
fourth week. 

“How come the rocker. Is it 
President Kennedy's influence?” 

“I got this before Kennedy. A 
fellow by the name of Tom Saxe 
sent it to me. He's a former presi- 
dent of the White Tower who had 
a heart attack when he was 40. He 
gives rockers out to people whe 
he feels are driving themselves teo 
hard. I use this chair in a finale 
number each season, me and the 
entire cast rocking in 2 closing 
number.” 








| Men of Distinction 
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as college grads and 274 as having 
done post-graduate work Those 
having benefit of at least a high 
school education were reported at 
1.079, gradesehool only, 32, and 
90 were in the uncertain elass. 
Complaints Branch coneedes this 
breakdown. as some of the others. 
required a substantial amount of 
guesswork and deduction. Every- 
body who could put a noun before 
a verb apparently with reasonable 
spelling accuracy was credited with 
having a high school diplema, 
while those whose 
questionable were assumed to have 
gone to grade school. 
nowns were mainly the cranks 
whose writing were either illegible, 
irrational or both. 

The occupational 
also involved some subjeetive jJudg- 
ments by the analyzer, but wher- 
ever possible, cencrete evidence, 
such as authentie looking letter- 
heads, were used as guides. This 
is the way the report broke down 
the wasteland respondents: 


Housewives, 70; teachers (not 


counting college), 56; lawyers, 51; _ 


dectors, 30; ministers, 17; profes- 
rs, 42; executives, 23; students, 
2; businessmen, 15; realtors, 12; 
public relations, 11; 
editors, none; publishers, eight; 
broadcasting, six; salesmen, six; 


| bankers, five; insurance, five; writ- 


| ers, 


| 


| 


| 





five; accountants, four; ard 
so on until there's listed one “Pres- 
ident 
casters,” one plumber, one eantor, 
one PTAer, one “Catholie Patriet” 
and, oddly, Geologists, 0. There 
were 1,845 unknowns, 
Geographical distribution was 
not unusual, except for a dispro- 
portionate number from the state 
of Washington, which happens to 
be the home of Kenneth Cox, FCC 
Broadcast Bureau Chief. Fifty-one 
letters came from that state. New 
York had 778; California, 238; New 
Jersey, 154; Pennsylvania, 
and Massachusettes 113. 


HALLOCK GETS NOD 
FOR NIGERIAN TY 


Enugu, Eastern Nigeria, Nov. 7. 

A Vance Hallack was signed 
here as general manager of the 
Eastern Nigerian Broadcasting 
Corp., which is expanding its radfo 
and tv operation. Halleck, an 
American and a former web tv 
producer, recently completed a 
similar overseas job. 

Charles Michelson Inc., In New 
York, is acting as program acquisi- 
tion rep for the Nigerian station 
headed by Halleck. It’s both com- 





| mercial and non-commercial in its 


format. 


literacy was, 


The unk-| 


classification | 


retired, 10; | 


of National Assn. of Broad- | 


135, | 


| Canada Radio-TV Stars 
Te Tour NATO Bases 


Teronto, Nov. 7. 

| Canadian radio and tv stars will 
ca‘ry Xmas to Camadian service- 
|men abroad in NATO bases in 
| Britain, Framce and Germany, ac- 
cording to joint announcement of 
| the Canadian Broadcasting Corp. 
and the Department of National 
| Defense. 

| Troupe, to be directed by Ken- 
neth Delziei, plane from here Dec. 
4 for 15-day tour of 20 stage shows 
at nine military bases starting Dec. 
6. The 18 performers will present 
“Hits and Mistletoe.” recording 
ene show for radio broadcast on 
Xmas Day over the CBC trans- 
Canada web. 


Scot TV Council 
Cites Formula On 
Moral Standards 


Edinburgh, Nov. 7. 

| Plays which may be morally ae- 
ceptable in the West End of Lon- 
don are not necessarily so in Scot- 
| lamd, aecording to the Seottish 
Broadcasting Council. It has made 
a plea here for tv networks to 
make sure that plays past 
nationally are suited first for fam- 
| ily viewing. 

The Council, tn its annual re- 
port, says: “A social atmosphere 
and standards of conduct which 
may seem to come naturally to the 
Lendon West End stage are not 
always equally acceptable when 








| 
| 
i 
| 


, 





British TV Sirike 


amas Continued from pase 24 samme 


withdrawn the offer they had al- 
ready made. Croasdell added that 
in the past his union had rarely 
had a strike and often had gone 
te arbitration. 

As has already been explained 
Equity is seeking a new wage 
structure which would be based on 
the size of the audience, together 
with substantial increases in basic 
pay. The Independent Television 
Contractors Association described 
the demands as exorbitant and 2 
compromise offer was rejected. 
The Variety Artists * Federation, 
who have trailed behind Equity in 
this matter, delayed making their 
final decision until the Equity 
walkout was confirmed and con- 
firmed that their members, too, 
would strike a few minutes after 
the Equity announcement. 

A major factor in the dispute 
is the role of the other four un- 
jons which are grouped under the 
federated British Entertainments 
Union. They are the technicians, 
musicians, electricians and stage 
hands, and as a first step they have 
given a pledge to the actors and 
variety artists not to work with 
blackleg labor. Regional commit- 





other uniens in accordance with 
nermal trade union principles. 
One point which the unions in- 


they are introduced into the homes | tend to watch closely is the foreign 


of the people of Scotland through 
sound and television receivers. 


terial for Seottish listeners 
viewers. In particular, it states its 
conviction that plays which appear 
te condone moral laxity should not 
he broadcast on Sundays or at any 
other time when family viewing 
or listening is general.” 


criticism of moral standards as 
presented via televised dramas. 

“Public organizations, the press, 
and individual correspondents,” it 
states. “continue to criticize the 
meral standards and the abuse of 
aleohol presented in some British 
tv plays. Ne one will question the 
need for dramatie crisis and con- 
tent, or pretend that the play- 
wright’s eharaeters, or even his 
themes, must always point some 
moral lesson. Yet this Council is 
forced to agree that there is sub- 
stance in the criticisms.” 

Greater output in lIeeal televt- 
sfon programs is advocated by the 
Council. 


St. L. Public Library As 





The St. Louis (Missouri) Publie 

Library has bought CBS Films’ 
| “You Are There” for teleeasting on 
St. Leuis’ educational tv station, 
KETC. It’s believed to be the first 
time a public institution has ever 
“sponsored” a tv program. 

The 65-program series was 
picked up for prime-time airing 
on KETC and a repeat broadcast 
during the day fer public school 
in-class viewing te emeourage col- 
lateral reading. The St. Louis Pub- 
lic Library, which put up the 
monies for the show, will use one 
“commercial” position to feature 
books pertinent to that evening’s 
program. Remaining breaks will 
promote current exhibits, recent 
publications and general library 
affairs. 

















DALLAS 55% 


(aud. share) 


NEW YORK DETROIT 





FANS’ FAVORITE FUNNYMEN! 


3 STOOGES 


CLEVELAND 59% 


(aud. share) 


For Further Details Contact 


SCREEN 


TELEVISION SUBSIDIARY OF 


711 Fifth Avenue, New York 22 
CHICAGO 


DALLAS 


* GEMS, uve. 


COLUMBIA PICTURES CORP. 


PL 1-4432 
HOLLYWOOD 


NEW ORLEANS 91% 
(aud. share) 


Source: ARB, Sept., 1961. 


ATLANTA TORONTO 
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‘You Are There’ Spenser 





Under the gentleman's 


ed material, there will be an im- 
mediate clampdown by the enter- 


Report gives suppert to public tainments unions. 





Truman 


=== Continued from page 39 saunas 


terate via whistle-stopping is the 
way to get support. 
Recalling his 35,000-mile whis- 





tle-stop marathon in 1948, the | 


former President averred: “You 
ean have all the radio and tele- 
vision you want, but if you want 
to have votes, you have to see the 
people.” 

Truman obviously didn’t think 
much of the idea of the Great 
Debates, although he conceded 
that President Kennedy did a good 
job of besting Nixon. He said he 
preferred a forum such as the 
Press Club gathering and added: 

“You can’t tell on tv whether 
the fellow is believing what he’s 
saying.” 





San. Jese, Calif—Norman Paul 
is the new local sales manager for 
KNTV here. He was formerly boss 
of KSJO Radic here. 





Canada TV-Radio 
Union Votes Curb 
On Yank Talent 


Toronto, Nov. 7. 

Alarmed at the number of 
American stars and players im- 
ported by the Canadian Broadcast- 
ing Corp. this season, the Toronto 
branch of the Assn. of Canadian 
Television and Radio Artists car- 
ried a motion (135 to 65 of the 
200 members who attended the 
meeting) urging a curb on US. 
talent. 

No complaints re the CBC action 
were advanced by the ACTRA ma- 
jority voters that American sing- 
ers and actors are “international” 
and that Canadian stars—such as 
Lorne Green, Wayne & Shuster, 
Giselle, and Joyee Davidson and a 
score of others—were permitted to 
cross the border for mutual ap- 
Pearances on American and Can- 
adian tv. 

To work in Toronto, from which 
most of the CBC-TV shows em- 
anate in Canada, an American non- 
member of the ACTRA must se- 
| cure a work permit from the Can- 
| adian union, six cf which entitles 
| the American visitor to apply for 
membership in the Canadian group 
| at a cost of $60, plus an annual 
| fee of $15. (American talent, to 
| date, rarely is called back by the 
CBC to appear six times). 

Toronto dissidents also obvi- 
ated any reprisals from the op- 
posite union in the U.S. (AFTRA) 
and criticized CBC producers and 
directors for hiring Amertean 
singers and actors on the grounds 
that Canadian programmers were 
seeking jobs in the U.S., an obvi- 
ous fallacy of the CBC’s policy of 
hiring “international” name- 
draws. 








haries Grisham, 


Birmingham—C 
general manager of WAPI-plus-tv, 
named Robert Williams local sales 
manager for WAPI Radio. 





} 
| 


} 
| 








Big Wilson is reported 
to be brushing up on touch 


feothall for fall possibili- 
ties. 
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A real-life series 
of Australian 
Forces in World 
War Il. 26 half 
hour actuality 
stories now filming 
 - 


AUSTRALIAS LEADING 
FILM STUDIO 


ARTRANSA PARK TELEVISION | Pty Lid 


A Division of Amalgamated Television Services Pty. Ltd. 


WARRINGAH ROAD, FRENCH’S FOREST, SYDNEY, AUSTRALIA. U.S. Office: Len Mauger, Room 651, 229 West 43rd St., New York 36, N.Y. 
Phone: LAckawanna 4-9058 
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eo — its coverage thusly via camera, in- e ie 
sic dae - terviews and general detailing . ant tu 
must have enlisted numerous set- Promotion Men 
e evision eviews owners’ attention and brought hap- 


«és | piness to the program's sponsor, aus Continued from page 39 eee e 
—--—= Continue rom page the largest o his rea’ savings d i 
the — f this area's saving preparation of on-air announce- | 


he esent importation laws are| paced, relaxing and entertaining & loan companies : ane a 
ee i phen ttle isdn coat hen. The modern day concept of men- | ments for radio, and WJZ-TV's Frankfurt, Nov. 7 
vas (one ice aa eis ee . , tal illness and its treatment was | Bud Vaden headed a similar work- : wes 
Reporter's Notebook” is high! Program opens with Dini, tall, shown by means of interviews with ; A giant new television studio, 
qua sublie service program- | personable youngsters, taking Cole tt he Aor bd , “enn shop in tv. considered the second lerenct te 
ning and stat‘on’s Dale Clark ties Porter's witty verse and two cho- the tart and =. a 4 On-Tuesday, there was a session 
t in closely with personalities who | ruses of “You're The Top”; seguing superintendent, Dr. Behrendt, an covering ratings with Jud Choler | Europe, has just had its premiere 
» colorful and interested and to “Sentimental Memories Are | the state superintendent of pubic oa |} here with an opening performance 
t |of John van Druten's “Life with 
| Mama.” 
































‘thing to sav that is of Made of This.” He then brings on | affairs, Dr. Vail, shots of the pa-| of KMOX moderating a panel in- 
‘neral interest to that segment his “Campus Corner” spot, show- | tients and their pursuits and nar-| cluding Julie Brown of Compton 


iichers who want to keep case for talented acts from the | rator Moore's explanations. J agency; Frank Gromer of Foote, 
east of what's going on in the many college campuses in the area, | | Open Door” and “Door Un- Cone & Belding and Robert Boul- The newly-completed Hessischer 
wid Luce. four girls from’ Emanuel College, | locked” mean that many patients’ ware of FRC&H | Rundfunk Studio was underway 


} since 1959, and the complex now in- 
cludes the main 60-foot-high main 
studio plus.two studio rooms with 


— Boston, “Fentones,” who give out | are permitted to dance, play games, 
with some nice close harmony. , Walk and even attend a carnival | 
THE BOB DINI SHOW There’s a bright stint by Joe | outdoors when the weather per- 





Also on Tuesday, trade paper 
editors had a chance to rap the 
flack in a session called, “Why 


With Ray Harris, Fentones (4) Joe Sinatra at the piano, who backs up| mits, associate with each other,| ,..°, ; é 2 , » | 650 and 320 cubic meters, plus two 
Sinatra Trio Dini on his vocals. read books, work at various tasks pal Pi eat Bae seer | announcers’ studios which can be 
+s Fy ‘eo piY. ative ea ’ Sf) ful » etal 
Director: Leo Gilmartin Wearing a blazer, Dini sets a and receive relatives and friends a workshop on squeezing the most used for small performances. Fy 


visitors. The program brought out 
convincingly that the patients are | 
treated like human beings. Also 
pointed out was the fact that the 


Producer-Writer: Bob Dinl 
30 Mins., Friday, 7-37.30 p.m, 
CHEDDIES DONUTS INC. 
WMUR-TV, Manchester, N.H. 


The $7,000,000 construction also 
| houses archives, offices for televi- 
sion executives, production and 
| techniques, plus quarters for the 


nice affinity with the college group, 
and proves his versatility with 
such offerings as “In the Still of 


out of promotion budgets, and the 
first annuai awards for On-the- 
Air promotion were handed out at 








the Night.” showing his style tone eee : 7 | luncheon. ( 
his ABC outlet reaching the and quality best. At the windup, | ™ajority come voluntarily for Wamess SUN) autnebee | workers who will be busy with the 
grea Zoston area and northern he takes bits from 29 well-known | treatment. ; |} _ 20day b- ed.) scneduled SeS-| second tv channel productions. 
, ; a theme songs from radio and tv,|, The documentary, all in all, made sions include ona on merchandis-|" Only studio with larger facili- 
sectors offers the only show OF oo eboning Bing Crosby, Kate | for enlightenment and encourage-| ing with Art Garland of WDY | ties is that of BBC in London. 
this type in New England. Working oi, Rudy Vallee, Arthur God-| ment — fare capable of reducing | moderating; trade paper advertis- 
alo solid pop lines, 27-year-old! frey for nice effect. With plenty | fears. It was a worth-while WCCO- | ing with Chick Kelly of Storer : ' 
Bot} Dini, a Bostonian who has of video poise, and a fine fee! for TV contribution Rees. moderating; and’ a critique of Scot TV § Fest Coin 
hy" ‘lection of songs and material _——————— media efforts in consumer pub- j 
sung in nightclubs from Blinstrub’s pig Pm style, Dini sells : Neity area with Clayton Kaufman Edinburgh, Oct. 31. 4 
the icross the country, comes ji self and his show in high style. a Mig od , of WCCO at the helm. Scottish Television Limited, tele 
acro the video screen in the payee aren nse nye & i ob Jones, narrator company here controlled by Cana- 
set by Como, heading a Leo Gilmartin’s direction was deft Producer-director: Zvi Shoubin EEE os 


and production values were good ; dian newspaper owner Roy Thom- 























































































































we raced and cleverly woven 6, Friday nights, this show is Writer: Zvi Shoubin son, will guarantee the current 
songzalog. Dini is pioneering in the aking ground on the local live 30 Mins.; Thurs. 8 p.m. Hagerty legit season by Pitlochry Festival 
live al show gambit, and he show scene, of which there is a WJZ-TV Baltimore (tape) | Theatre at the Lyceum Theatre. 
n a with a pleasant. well qoarth, and bigger Boston tv sta-, Second entry in the yearlong |==—=== Continued from page 39 Sms Company is in for six weeks, and 
= auntie, — tions could take a leaf, Guy. “Focal Point” series jointly spon-| enough attention to itself in its the total guarantee will be $4,500 
oe? "Ss | ———- sored by the Greater Baltimore | news procedures, but instead “‘the | for the run. 
_OPEN HOSPITAL Committee, Johns Hopkins Univ., | United States and the Free World oe — 
, | With Dave Moore, Dr. Vera Behr- WJZ-TV and Westinghouse Broad- | are talking about the Soviet Union | 
“ | endt, Dr. David Vail, others | casting was “People Who Care” an and the Communist World.” He 
* | Producer-Writer: Jim Dooley nace aii Kai is ; 
| Director: Roger Miller over-the-years look at the city, the ; wanted to know, on the other | 
; 30 Mins.: Thurs., 9:30 p.m. people who lived in it and reasons | hand, who was devoting time to 
; | TWIN CITY FEDERAL SAVINGS why it has up to now been a!talking about the free world. ] 
> & LOAN “branch city” and never big time. | «ww : , > | 
i | WCCO-TY, Minneapolis (tape) _The ; first half-hour segment, Beh Bagnged no ea gc i 
‘3 | “Open Hospital” {ts the mental | “The City,” was a music and pic- | paying more attention than we 
= | institution with the unlocked door. | ture look at the metropolis, an in- | ghould to Communist propaganda 
A public affairs documentary pro- troductory look at the town and a ¢laims and counter claims,” he 
duced by local WCCO-TV, CBS af- preview of what was to come said, “without adequate and instant | 
filiate, this tv presentation dealing “People Who Care” was a cOn-| rebuttal. Mavbe we should kid | 
with such a hospital took viewers —— * - Pera or gas |the Communists more, ridicule the | EMMETT KELLY 
. into one of the stste’s mental in-| went only a bit farther and with | falsehoods, the shifting tactics, | ; 
: stitutions at Willma:, Minn. It went drawing, photos and a narration, |the contradictions of Communist 300. Stet St New York 
= behind the scenes and graphically | presented a historical picture of a | |eaders.” PL 2-1764 
revealed the compassionate psy-| “slow” town ending with the warn- Hagerty asserted a clear need ] 
chiatric care of those formerly ;ing that only “People Who Care” | exists for the “whole story.” With- |= 
tossed into “insane asylums” with | can ay Aas ~ from — out it a vacuum, he said, would | 
little thought of humaneness. WJZ-TV had prepared viewers | exist, “and a vacuum, even a small | 
DRIVE-IN PARKING @ RESTAURANT-LOUNGE 3 This documentary boasted skillful | with publicity campaign pointing | one, can result in confusion and|| MANY PEOPLE INVEST 
Presse rom toni sell 3 | writing, producing rao —- | up the purpose of the project: an | misunderstanding here at home — | i 
» For reserva ’ " ’ $ It was calculated to (an ) pro-} attack on metropolitan area pfob-| for there are always irresponsible : 
; wien yon te on ; vide much pager yr te about its'lems and =" ont advance | demogogues of both the Right poset DO YOU? 
8 s : subject and to ho nterest com-/ preparation, this second segment |the Left who an- 
g 71 6. ght om a 1m 8 pellingly. Much credit was reflect-| might have seemed almost point- bp olig pl Rage’ se SEE OUR AD IN THE LEGIT SECTION 
7 A. M. QUARLES, General Menager i ed on producer-scripter Jim Doo- | less for the first 15 minutes or so 
T  Gissativs Houss-olaNanton. BC. Ps ley, director Roger Miller and despite the excellent use of draw- —_— 
*e, Executive House Aritonian P narrator Dave Moore — the way |ings, the good camera work a amg gee of eae 
*. Scottsdale, Ariz ° they handled their tasks. the serviceable narration supplied | station XT, Edmonton this wee i : " 
en, od Inasmuch as the subject of men-| Bob Jones who handled it in good links a 1,200-mile gap between Jimmy Cagney will defi 
 @ tal illness undoubtedly is of con-| style Winnipeg and Vancouver in the |] nitely not play Big Wilson's 
siderable concern for many people, What was lacking was a crystal-{| Canadian Broadcasting Corp.'s : i 
lization of purpose at the begin-| video web. Station preems with aj] life story—this year or any 
ning of the half-hour. What was | web show including talks by CBC | 
needed was a word from Jones that | and government brass, plus Ed-| other year. 
this was the second of a series that | monton performers 
{will look closely and critically at —— 
the city and attempt to rouse an 
| I-don't-care people 
Despite this ommission though, 





“People Who Care” was a smooth 
|} and fluid piece of work, an indica- 
tion that the project is in com- 
petent hands Ced. 


th in the 
‘GERMANY TICKS OFF 


500 COM’L TV SHOWS P 


se . 
Baden-Baden, Nov. 7. in retail sales 
The South West German Tele- 
vielen, Reaieesatel here, masks per household* 


up the celebration of its 500th 














commercial show on Noy. 10. That’s Minneapolis-St. Paul, 
The station like the other Ger- . : 

man television outlets, allows spot with retail sales of $4,649 per 

commercials lumped together for household. In this key mare 

j about five minutes at the start ket, KSTP-TV is the first 


j} and end of a half-hour show éaloviat tati A 
| Coincidentally, the 500th pro- elevision station serving 


duction of the commercial pro- 810,800 homes, 
gram will be the same title as the 
first commercial show presented 











| 

| 

!to the local audience on Jan. 3, . 100,000 WATTS »* NBC 
1958, called “The South West 

Seaniine id : MINNEAPOLIS * ST. PAUL 
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To: Radio-TV Advertising and Promotion Directors 


DONT CALL US... 


if you only go along with the publications that always flatter you and 
your station ... if you fret and threaten to cancel when: your handouts 
aren't picked up ... if you’re unhappy in your chosen chore and you're 
pressing to have your favorite promotion guy promoted — in the same 


pages where your ads are. 


Don’t call us. But... 


DO CALL US... 


| when you want to make it big with Radio-TV’s big and small adver- 





tisers and their agencies — whose Wednesday would be washed out 
without the one trade paper that doesn’t hesitate to criticize even its own 
advertisers; that is In business to tell what advertisers, agencies, networks 


and stations won’t or don’t tell; 


. -. do call us when you’re ready to take an objective cue for your trade 
advertising from close-to-the-buy operations headquartered in New York 
and Chicago — like networks, groups, and leading stations that KNOW 
which trade paper really works; 


¢ 


.-. do call us, when you don’t want to be just one of the chorus, but are 
ready to have your ads take centre-stage especially in the two cities that 
account for more than 80% (TV) and 70% (Radio) of all national-regional 
spot billing; 


. -.- do call us when you push for more dollars or more Image for your 


station (and at the same time are out to cut trade advertising costs) 


ETY 


eee do call 
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TY Followup Comment 





‘ ! So what does Junior do? 

fie goes out and steps on the 

I eenier toes of the li'l 

door. So does Junior get 

¥ spankit or a lecture? No 

Every ooas roars with delight 

Everybooy- on the picture tube, 

tha \iso seen on this chapter 

\ » Marty Ingels, an uninhibited 

( tipe with a slight tendency 

wvermug, and Nancy “Chickee” 

: an okay dumb bionde 

t ri episode failed to quality 

i anv of the quaint CBS “eate- 

BOries It didn’t titillate, exhil- 

41 i captivate, innovate or domi- 
na Tube. 


Repertoire Theatre (Chicago) 
admirable, on the 


[It is of course 
fa yf it. that a local station 
WERBM-TYV, Chicago) should un- 
jertake a dramatic show every 
W but in practice the effort 
despite the quantity of shows that 
“ come of it—really appears to 
be token. T e grind of having to 
chu out one a week almost pre- 

ies a high standard, and the 
fact that the series is isolated in an 
ea Saturday afternoon time 
period bespeaks a certain indiffer- 
e » to i on the part of the 
. ] m 

Repertoire Theatre’ was ele- 
vated to prime time Oct. 26 for a 
one-shot of a biographical tele- 
pla on George Bernard Shaw 
dubbed “Magnificent Humbug.” 
That somebody should nave felt 
this entry worthy of being réscued 
from the Saturday basement for a 
shot at the 9:30 p.m. audience does 
not advertise well for the rest of 
the series 

The script. by a non-pro Chi- 
cavoan named Anne Nicholson, 
was chiefly at fault, catching 
neither the magnificence nor the 
humbuggery of her subject. She 
might have emerged with a more 
palatable pla had she concen- 
trated on a single significant epi- 
sode in his life, instead of trying 
to span in 30 minutes his boyhood 
life, the development of his career, 
and his relationships with five 
different women. The play was 
more expository than dramatic, 


making it one of the longest 





half 


Ceatinued from pase 4 =e 


‘Its 





phrase would never have spoken 
But even for the non-buffs, Miss 
Nicholson's script did not tell 
much of a story. 

Val Bettin seemed a bit on the 
portly side for a believable Shaw, 
and he gave the character neither 
the proper eccentricity nor 
whimsy. He came off as merely a 
garrulous bearded Britisher with 
a habit ‘of clutching his lapels. 
Sidney Breese, Geraldine’ Kay, 
Judy Sawyer and Barbara 


were adequate in support. Les 





Hub WBZ. TV 


Continved from page 35 =e 





strong (a fact attributable to both 
celivery and content) that its first 
M-F news show of the dav—the 
6:45 a.m. “Daily Almanac” (Chase, 
Kent'—pulled a phenomenal 5 
ARB 7 
This happy news _ situation 
doesn't exist because of any strong 
lend-ins either There are none 
There are many factors Chief 
among them is a news department 


mandate to its air personne! to get 
into the street and dig for 
stories. Also they are backed up 
»y a New England network of 60 
cameramenmstringers. 
Station’s coverage is 
means restricted to New 
scope is international 
station dynamo Betts 
and cameraman - producer Phil 
Galligan (working under the aegis 
of the news department’s Special 
Projects division’ returned tron 
a three-week assignment in Peru 
Material gathered will be used on 


out 


by no 
England 
This 
Adams, 


week 


most local news shows, in addition 
to being made into three half- 
hour, prime time documentaries on 


the crisis in South America 


WRUL 


ames COntinuéd from page 39 ques 














ters a week from far-flung points 
{is routine at WRUL and when 
Firestone offered a free key chain 


| Africa are listening to us 


one of its shows, 50,000 requests 
poured into the station. Brent said 
“We know that people in South 
America, England, Europe and 


hours in Chicago television An increasing number of Ameri- 

Siavian buffs must have winced |} can advertisers are also coming 
at such lines as “I took to London | around to that conviction although 
like a bird to air” or “I do not/there are no_ cost-per-thousand 
offer you wild romance, Charlotte, | statistics to justify their advertis- 
but our life together will never be | ing. Among the advertisers using 
unexciting,” which the master of! WRUL are RCA. American Ma- 





Lader | 








Merrill, Lynch, 


chine & Foundry, 


Pierce, Fenner & Smith, Owens- 
Corning Fiberglass, Pepsi-Cola, 
Outboard Marine, Time-Life, ete 
| These companies either have big 
export business or have subsidi- 
aries or franchised affiliates over- 
se@as 

\ third consideration, and pos- 


sibly the most important for utiliz- 
ing facilities, is the growing aware- 
among the major U. §S 
industries that they must sell the 
democratic idea to world audiences, 
irrespective ot 
pact. In this category is AMF which 
is currently picking up the tab for 
| WRUL’s full daily coverage of the 
United Nations Assembly delibera- 


ness 


tions with only a sponsor identifi- 
cation message 

Brent is also beating the bushes 
ie straight commercial angles 


He's currently talking to a British 
| outfit, Group 10, which is awaiting 
a governmental okay for commer- 
cial radio broadcasting. Brent is 
Group 10 on the idea of producing 
its own shows for shortwave re- 
broadcast into England via WRUL 


British advertisers on participa- 
tion in the WRUL-beamed shows 

WRUL, incidentally, is currently 
operating out of new studios atop 
e Paris Theatre building in New 
York. Desigr unique in that 
the half-dozen studios are all glass 


+1 


1s 


enclosed and the total operation 
can be viewed from any given 
point 








aaa Continued from page 31 —_ 





that such officials may 


familiar with the operations 


of the broadcast stations ; 
“Accordingly, we request that 
you state, in detail and with the 


specification of approximate dates 
as to institution or amendment, the 
corporate policies, procedures, and 
organizational structure which 
have presently been devised to as- 
sure proper responsibility by top 
management for operation of the 


| broadcast stations in the public 
interest.” 

General Electric is parent il- 
censee of WRGB-TV, WGY-AM, 
and WGFYM, all Schenectady, while 
Westinghouse operates: WBZ-AM- 


FM-TV, Boston; KYW-AM-FM-TV, 
Cleveland; KPIX-TV, San Fran- 
cisco; WOWO, Fort Wayne; KEX- 
AM-FM, Portland, Ore.; KDKA- 
AM-FM-TV, Pittsburgh: WBZA- 
AM-TV, Chicago; and WJZ-TV, 
Buffalo 

Westinghouse also 
get FCC approval to buy KFAZ- 
AM-TV in L.A., which deal also 
hangs in the balance of the Com- 
mission's decision 


is trying to 


shortterm sales im- | 


Group 10 in turn is trying to sell | 


also not be | 


Inside Stuff—Radio-TV 


Milton Berle, Dick Powell, Rock Hudson and 21 other personalities 
are involved in a national radio campaign to give “Confidence in a 
Growing America.” It’s part of the Advertising Council's continuing 
plan to stimulate economic expansion. 

Stars International is making the transcriptions for the campaign. 
Some of the others involved are Gogi Grant, Nick Adams, Tab Hunter, 
Brian Donlevy, Earl Holliman and Tex Ritter. 





Ed Sullivan will be guest of honor at the Annual Awards Dinner on 
Nov. 21 of the Advertising & Allied Industries. Dinner-dance will be 
held at the Waldorf-Astoria in N.Y., with Bess Myerson as toast- 
mistress. 

Dinner iseon behalf of the Joint Defense Appeal of the American 
Jewish Committee and the Anti-Defamation League of B'nai B'rith. 


director general of BBC, 


Hugh Carleton Greene, will be the guest 


“star” at a luncheon in New York on Monday, Nov. 13, given by NBC 
| chairman Robert W. Sarnoff 
i; Luncheon will mark the 25th anniversary of BBC-TV. It'll be at 


the Waldorf-Astoria’s Empire Room 


editor of the Chicago Tribune, received a letter 
from FCC chairman Newton Minow praising one of his recent columns 
on the role of the tv critic. Minow wrote: “I happen to think that 
television reviewers and reporters’ made exceptional contributions to 


Larry Wolters, tv 


broadcasting and only wish your tribe might increase. In the 
long run, broadcasting will improve only through the efforts of an 


informed and alerted public.’ 

Wolters had defined a tv critic as a person whose function is to look 
a gift horse in the mouth. Minow apparently was responding to 
Wolters’ paragraph which read, “The electronic medium needs con- 
stant vigilance over its own behavior and attitudes. Self-regulation is 
not enough because the rules the industry lays down for itself are 
not always followed The critic alone can serve as a watchdog for the 
viewer who cannot speak effectively for himself.” 


| The color television set market has received a boost via the launch- 
ing of a color tv combination line by Thompson-Starrett’s Delmonico 
| International Division. Unit, including phonograph, is priced at $595 
} and is slated to go on sale late in November. The major part of the 
|} mechanism is manufactured by the Victor Co. of Japan. Final assembly 
|and some other processes are done in the U.S. 

Thomas has been elected recipient of the 1961 CARTA Award. 
CARTA, the Catholic Apostolate of Radio, Television and Advertising, 
consists of some 1,500 men anu women in the advertising and broad- 
casting field. Award to Thomas will be presented at the organization's 
annual Communion Breakfast at the Hotel Commodore Sunday (12), 
following Mass at St. Patrick’s Cathedral. Award is presented yearly 
to the person who has had “a beneficial effect . in elevating the 
standards of good taste, moral values and ethical practices of his in- 
dustry."’ Actor Horace McMahon will be the guest speaker at the break- 
fast and Ray Heatherton will emcee 





Danny 


ABC took advantage of the annual Broadcast Promotion Assn. con- 
vention running from Monday through Wednesday (6-8) at the Waldorf- 
Astoria, N. Y., to hold get-togethers with promotion managers from its 
affiliates and o&o stations. Ollie Treyz, ABC-TV prexy, hosted a party 
for 35 affiliate station promotion men Sunday night (5) and the follow- 

ing night Mike Foster, ABC press information v.p., threw a dinner for 
| the six o&o radio promotion directors, along with Don Curran, publicity 
ABC's 0&0 operation. 





head for 


The story of the Veterans Hospital Radio & Television Guild activi- 
| ties in helping hospitalized veterans produce their own radio and tv 
| shows will be described in a half-hour radio documentary on the ABC 
| Radio network Sunday (12). Titled “The Bedside Network,” show will 
feature Bud Collyer, Margaret Hamilton, Fran Carlon, Alex Kramer, 
Sid Lippman and Lucky Roberts. Nancy Moore is the scripter and Terry 
Ross is producer-director 
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j}forms” in programming 
json, only NBC's “Sing 


this sea- 
Along With 


| Mitch,” CBS’ “Defenders” and 
NBC's “Dr. Kildare” are in the hit 
category 

(4) The NBC upswing came 
|mostly at the expense of ABC, 
which dropped to its weakest 





strength in several vears; 
j >) In the Top 20 rundown (cov- 
| ering the full two-weeks), 


CBS has 
|} 11 wins; NBC seven and ABC two. 
6) Among all the new hour en- 


tries on the three 


three hit 


networks, only 
a 20 or better: “Gun- 
smoke” (in hour form); “Defend- 
ers” and the “Dick Powell Show.” 
| (7) What will probably go down 
jas the major “flop of the year” is 
the ABC-TV “Steve Allen Show,” 
averaging out to a 8.3 for the two- 
| week period 


24-Market Report 


The 24-market report (for the 
week ending Oct. 29) is also in, and | 
it's a Nielsen horse of another 
shade. This, of course, is the 


countdown in the 24 major cities 
where all three network schedules 
collide head-on. 
it shows: 

On average rating for the week 
(7:30 to 11 Monday through Sun- 
day), NBC is in the lead with a 
19.0; ABC is second with 16.7; CBS 
third with 16.3. 

NBC leads Tuesday, Wednesday, 
Thursday and Sunday; ABC leads 
Monday aan Friday; CBS on Satur- 





day. 

Ottawa—Mark Waldron, farm 
show gabber for AMer CBE, 
Windsor, Ont., named _ regional 


(Ontario and Quebec) supervisor of 
farm and fisheries broadcasts for 
the Canadian Broadcasting Corp. 





And here’s what | 


| What’s With Gomo? 


ARTIST going abroad, offers for 

Continued from page 23 — yearly rental after Dec. 15 modern 

house, designed by Eliot Noyes. 14 

| ly format during last year’s nego- || high acres, top luxury class. 525- 
|| square-foot connecting studio, dark- 


| tiations; he didn’t want to work as 
hard as he had in past years. He'll 


room. 32-foot-glass-wailed living room, 
fireplace, usual bedrooms. Uitra-mod- 
ern kitchen. Furnished Danish modern. 


decide next couple of months |f Linen, silver, dishes, library, records, 
whether he'll return next year hi-fi, TV. Filtered swimming pool, 

landscaped rounds, sculpture. b 
with a weekly show, and if he . é v 


Alexander Calder, Henry Moore, Elie 
Nadeiman. No children of destructive 


age. 
WHITE & WHITE 
Westport Conn., CApital 7-7211 


BROOKS 
i COSTUMES 


3 West bist S$: N.Y. C.- Tel. PL 7.5800 


doesn’t here’s what can happen to 
NBC-TV's Wednesday: 

With no “Train” as lead-in and 
no Como as lead-out, the new Joey 
Bishop addition is tound to suffer 
at 8:30. The Bishop pull is unques- 
tionably aided by being “cradled” 
between two powerful Neilsen get- | 
ters 

With 
might 
ratings for the new 
half-hour at 10 p.m. 


























EVERY DAY 
ON EVERY CHANNEL 


as a lead-in, it | 
on the 
Newhart | 


no Como 
be certain death 
Bob 




















ATLANTA—A 42-acre site has|= 








been selected for an educational 
television production center and} 
the Atlanta area vocational-techni- 
cal school. An Atlanta School 
| Board spokesman said that $3,000,- 

000 in State School Building Au- | 
thority funds had been approved 
for the school and another $3235,- | 
000 set aside for the tv center. | 


to 
that 
may arise that he is to star 

s “Orphan Annie” on tele- 
vision. 


Big Wilson wishes 


squelch any rumors 




















BONDED 
TV FULM 
SERVICE 


NEW YORK 
CHICAGO 

LOS ANGELES 
TORONTO 


A Division of 
NOVO INOUSTRIAL CORP. 


@ Can BONDED service my 
transcriptions, slides and 
props? 


@ Yes, this is part of ay 
agency service. 


























Wednesday, November 8, 1961 





VARIETY 


MUSIC 





INDIE PRODS. MULL OWN COS. 





Nashville’s 10th Country Music Fest 


Scores Again; Opry Into Carnegie 


By F. X. O'DONNELL 


Nashville, Nov. 
Ole Opry” show 


A 


A 1as 


“Grand 


been set for Carnegie Hall, N.Y., | 


| Music. 





| Dick Wolfe Cap’s New 
East Coast Prof. Mer. 


Dick Wolfe is taking over 
east coast professional manager for 
Capitol Records’ music publishing 
firms, Ardmore and Beechwood 
He’s replacing Kelly Cam- 


as 


|arata and Tommy Tempesta, who 


Wednesday, Nov. 29. Booking was | 
revealed at the 10th annual Coun- 
try Musie Festival, sponsored here 
by radio station WSM the past 
weekend 

The fest drew approximately 
3.000, which is about par for the 
course, Attendance mainly com- 


prised disk jockeys from the U.S 
and Canada; but there was also a 
strong representation from the rec- 
ord industry and music publishing 
fields 

Actually 
Dot, RCA Victor, Columbia, Capi- 
tol and United Artists that picked 
up the tab for the various dinners, 
luncheons, buffets and affiliated 
freeloading. 

The “Opry” concert at Carnegie 
Hall was negotiated by WSM man- 
ager Robert E. Cooper and exec- 
utive director Dr. George  D. 
Brooks of the Musicians Aid Soci- 
ety which will be exclusive recip- 
jents of fiscal results of the one- 
nighter. The 
ing their services and WSM is un- 
derwriting transportation and lodg- 
ing expenses 


it was the diskeries of | 


have resigned from the firm. 

Wolfe has worked in the music 
biz as composer, arranger-conduc- 
tor, and artists & repertoire pro- 
ducer. He'll report to Jack Levy, 
general manager of the Ardmore- 
Beechwood operation. 





W. German Court 





artists are contribut- | 


The package includes such coun- | 
try and western music stalwarts as | 


Jim Reeves, Marty Robbins, Faron 
Young, Patsy Cline, Grandpaw 
Jones, Bill Monroe, fiddler Tommy 
Jackson, Minnie Pearl, 


the Stony | 


Mountain Collegers (a square dance | 


group), the Jordanaires and emcee 
T. Tommy Cutrer. 

Louisiana Gov. Jimmie H. Davis 
—who also records for Decca and 
is no stranger on the c&w trail— 
was principal speaker at the main 
ecssion. He compared deejays and 
artists to public office holders in 
their responsibility to their con- 
stituents and fans. 

During the festival Broadcast 
Music Inc. hosted its vearly awards 
achievement dinner at swank Belle 


| right 


Meade Club. Harlan Howard cake- | 


walked away with composer honors, 
garnering 10 certificates; Acuff- 


Rose with seven was the high-over- | 


all among song publishers. BMI 
exec Bob Barton came in from New 
York to supervise the presentation. 
Washington was represented by 
Sen 
Ross Bass. Sen. Kefauver, a long- 
time friend of Randy Wood, presi- 
dent of Dot Records, was the main 
speaker at the label's feed. 


| ment, 
. Estes Kefauver and U.S. Rep. | 


Finds for GEMA 
In Tape Decish 


Frankfurt, Nov. 

Every owner of a tape ae 
in West Germany is going to have 
to cough up an annual fee of $2.50 
for Germany’s powerful music 
union, GEMA, if the union can 
track down all the tape equipment 
owners. 

The West Berlin Court of Char- 
lottenburg just handed down a 
decision in a test case granting 
GEMA (which is similar to Amer- 
ica’s ASCAP in protecting the right 
of composers and lyricists)” the 
to collect the annual fee 
from owners of tape recorders. 

The defense had maintained that 
just because a person has a tape 
set doesn’t necessarily indicate 
that he is going to use it to record 
GEMA-pro‘ected music. But the 
court ruled that the only possible 
way to protect rights of GEMA 
members would be to collect the 
annual fee from every set owner 

Just what controls will be set up 
to acquire the names of everyone 
who buys the tape recorders, and 
find out how many thousands of 
Germans already havee the sets 
have not been discussed. Who will 
collect the money, of course, is 
another problem. But at the mo- 
at least, GEMA has won a 
lengthy battle in its continuing 
struggle to collect royalties. 

Reportedly, there are about 1.- 


| 600.000 owners of tape equipment 


The sponsors of this chew and | 


IT’S OFF-FROM-BUFF ALO 


chat contest always figure it a 
success if nobody suffers serious 
injury ormayhem. It was adjudged 
a success this year, a check of 
local hospitals and clinics revealed. 


UA’s Ferrante & Teicher 





Encore With ‘Story’ Tune | 


After Click ‘Exodus’ Disk 


Ferrante & Teicher, duo piano | 
team on the United Artists label, 


are pulling a repeat of their 
“Exodus” click with “Tonight,” 
tune from the “West Side Story” 
pic. 


The “Exodus” theme, which was 
released about a year ago in ad- 
vance of the picture’s showings, 
went over the 1.000,000 sales mark 
and “Tonight” looks to follow the 
pattern. 
in front of “West Side Story,” the 
disk showed a 270,000 sales rack- 
up as of last Friday ‘27) and is 


in West Germany. 





FOR SUBSIDIZED TOUR 


Buffalo, Nov. 7 

First project of the N.Y. State 
Council of the Arts whose initial 
‘ budget of $450,000 in state funds 
is to be devoted to “cultural en- 
richment” has turned out to be a 
benanza for the Buffalo Philhar- 
monic Orchestga. With an assist 
| from the State Courcil, the Buffalo 
group under the direction of Josef 


| Krips, is making an extended con- 


cert tour through Eastern New 
York, New England and Long Is- 
land in three sorties to include 30 
cities and towns. Two associate 


| conductors have been engaged in- 


Out only several weeks | 


expected to climb as the film gets v 
| of the Arts which is the first state | 


additional release dates around 
the country. 

The parallel goes even further. 
In neither case did UA have the 
soundtrack set of the pix. RCA 
Victor got “Exodus” through a 
special deal with the pic’s pro- 
ducer Otto Preminger, 
umbia has “West Side Story” 


and Col- | 


through its tie with the musical’s | 


composer Leonard Bernstein. 

UA, however, has an instrumen- 
tal package of “Exodus” music by 
the Ho!llywood Studio Symphony, 
and has a Ferrante & Teicher set 
out currently of the “West Side 
Story” -music. 


cluding Ulrich Meyer, a Swiss who 
makes his American début on this 
tour, and Ronald Ondrejka, here 
from the West Coast. A Brooklyn 
performance at Brooklyn College 
Auditorium is underlined as the 
top performance of tite tour. 
Although the new State Council 


sponsored agency of its kind in the 
nation was created to subsidize 
musical, operatic, ballet and dra- 
matic performances, the personrel 
of the group has occasioned con- 
siderable eyebrow lifting due to 
the fact that Helen Hayes and 


Richard Rodgers are the only two! 


members with working knowledge 


|ot the stage. 





UA’s Pitt Deal 
Fenway Records Inc. has taken} 
over distribution of the United | 


Artists lin€ in Pittsburgh. 


—— @ 


MOVE WORRIES 
LOTSA LABEL 


By MIKE GROSS 


The indie disk producer, who has 
been giving important assistance to 
many record labels during the past 
few years, may soon be striking out 
for himself. The possibility that 
these indie producers may cut off 
the supply of their masters by 
‘launching their own labels is caus- 
ing much concern among diskery 
execs who have been relying more 
and more on the indie operations 
for their material to the extent 
that they have minimized the ac- 
tivities of their own artists & rep- 
ertoire departments. 

It has been noted for some time 
now that the artists & repertoire 
chiefs are no longer as important | 
as they used to be in picking per- | 
formers or material. Many of the 
a&r bosses are confining their 
activities to administrative details 
and screening the work brought in 
by the independents. 

The. Mitch Miller style of 
a&r'ing, in which he made virtu- 
ally all the decisions about who 
and what was to be recorded at 
Columbia, has almost disappeared. 
An a&r chief like Don Costa. for 
example, recently broke away from 
his berth at United Artists because 
he resented the fact that the com- 


pany was bringing in material pro- | 


duced by outsiders. 
Fear Uncertain Future 

As long as the supply continues 
to flow from such indie producers 
as Nevins & Kirshner, Lieber & 
Stoller, Pomus & Schulman, Slay 
& Crewe, among others, a lot of 
diskeries will be in okay shape. 
But once these boys start looking 
for greener financial pastures via 
their own labels, the record com- 
panies may. find it tough going to 
fulfill obligations without the help 
of the outsiders. 

Nevins & Kirshner, one of the 
top indie producing teams who 
have already come up with 23 hits 
this year, is now mulling going into 
a record label operation of their 
own. The current industry prob- 
lems of distribution and collecting 


from distributors is postponing any | 


definite move on their pa’t—but if 
they do the repercussions will be 
widely felt. 
Many Dependents 
The companies now dependent 
on Nevins & Kirshner material are 


RCA Victor for Neil Sedaka, Co- | 


lumbia for Dorothy Jones, Epic 


for Tony Orlando, Mercury for | 


Tina Robin, ABC-Paramount for 
Barry Mann, and Liberty for The 
Untouchables and Dean Hawley. 

N&K (Al Nevins and Don Kirsh- | 
ner) have often referred to the 
emergencies of the indie disk pro- 
ducer as “The New Frontier” in, 
the record business but there is 
now a possibility that they may be 
looking for newer frontiers. 

In addition to exploring the pos- 
sibilities of their own record oper- 
ation, 
the strictly rock 'n’ roll disk pro- 
ducing base. The firm is in man- 


agement and in music publishing | 
Music | 


via Nevins & Kirshner 
‘ASCAP) and Aldon Music (BMI) 
and is moving into pix and tv. 
Their Aldon firm had the title 
song to the Metro film, 
The Boys Are,” and the N&K firm 
has had themes for tv’s “Movie 
Four” and “Midnight Movie.” 


Elgart Denies Reefer Rap 


Lincoln, Neb., Nov. 7. 

Les Elgart and six members of 
his band were jailed on a dope 
rap here Sunday (5) after police 
said they found marijuana in their 
hotel rooms. It was reported to be 
the largest amount of marijuana 
to be confiscated here.  Elgart, 





pleaded not guilty to the charge | 


|} and was later released on $2,500 
bond. 

The six band members admitted 
| the charge but were not identified | 
by the police. The band was in 
town to play the U. of Nebraska's 
homecoming ball. 


N&K are expanding from! 


“Where | 


| 





‘AFM, Agencies Back Granz Plan For 


Jazzmen’s Non-Segregation Clause 


rs 





| Anne Freels Joins Col 
As Info Mgr. on Coast 


Anne Fulchino Freels has joined 
Columbia Records as information 
services manager on the Coast. 





She'll handle all Coast press ac- | 


tivities for the Columbia and Epic 
labels reporting to John Kurland, 
information services director 
based in New York. 

Active most recently with her 
own artists’ management firm, 
Mrs. Freels, had, from 1953 to ‘61 
been director of press and infor- 
mation for RCA Victor on the 
Coast. During 1952-53, she had 
been with Columbia as assisiant 
sales promotion manager. 


Rodgers, Williams, 
Rose in Country 
Music Fame Hall 


Nashville, Nov 

Jimmie Rodgers, Hank See 
and Fred Rose are the first names 
to be entered in the newly formed 
Country Music Hall of Fame. 
Bronze plaques testifying to their 
memories were unveiled Friday 
during the third anni banquet of 
the Country Music Assn., which 
was part of the WSM Country Mu- 
sic Festival in Nashville. 

Ken Nelson, Capitol Records 
exec and president of the CMA, 
announced the names and present- 
ied 
wording on the plaques to mem- 
bers of the immediate families of 
the three men cited. The selection 
was arrived at through a secret 
vote held weeks ago by a commit- 





tee of 100 veterans of the country | 


| music industry. 
For the time being, the bronze 
plaques will be kept on exhibit in 


morial Building, in 
| Plans call for a permanent Coun- 


ed in ‘Nashville later, and the 
plaques will then be placed there. 

Rodgers, who died in 1933, was 
a composer-singer and is credited 
in the country field as “the man 
who started it all.’’ Williams, who 
died in 1953, was also a song- 
writer-singer and his MGM disks 


|died in 1954, was a songwriter- 
music publisher and co-founder of 
j one of the largest country music 
firms, Acuff-Rose. 


MERC CUTS 2D ORIG 
CASTER OF ‘2D CITY’ 


“From the Second City,” comedy | 
;revue now running on Broadway, 
will get a second original cast | 
album chance. The first original | 
cast set, cut in a Chicago nitery by 
Mercury Records last May, will 
now be complemented by an origi- 
nal cast version of the Broadway 
| outing. 

According to a spokesman for 
the production, Merc’s feeling is 
that material is so different now 
| that another cast package could 
| better cash in on the Broadway 
run. 

Merc put the show into the 
groove yesterday ‘Tues.) with the 
cast that includes Howard AlIk, 
| Allen Arkin, Severin Darden, An- 
drew Duncan, Barbara Harris, 
Myrna Kolb, Paul Sand and Eu- 
gene Troobnik. 








Lemmon’s Disk Debut 


Jack Lemmon wil! make his 
recording debut soon on Riverside 
Records. The actor's first effort 
| will be a reading of E. B. White's 
lessay observations of Gotham, 
“Here Is New York.” 

Also under negotiation are sev- 
eral moppet-aimed LPs for the 
| diskery’s Wonderland line which 
Lemmon is planning to wax. 





certificates bearing the exact | 


the Tennessee State Museum, Me- | 
Nashville. | 


try Music Building to be construct- | 


are still steady sellers. Rose, who | 


The committee set up last week 
to follow through on jazz im- 
presario Norman Granz’s proposal 
to get jazz in step with the “free- 
dom riders” and the “sit ins” in 
their fight against segregation in 
the south has already picked up 
support from several of the top 
agencies and the American Fed- 
eration of Musicians. 

The -Granz proposal asked that 
there be a non-segregation clause 
in all jazz musicians’ contracts. 
John Hammond, Columbia Records 
artists & repertoire producer, who 
is on the committee with Colum- 
bia’s Nat Shapiro, Atlantic's 
Nesuhi Ertegu, and jazz critic Nat 
Hentoff, reports that Jack Whitte- 
more, of the Shaw Agency, Willard 
| Alexander (with some reservations 
still to be ironed out) and booker 
Mannie Greenhill are willing to 
go along with the proposal. 

Hammond also pointed out that 
Joe Glaser, who heads the Asso- 
ciated Booking Corp., has been in- 
cluding such non segregation 
clauses in his contracts for the 
past two months. Hammond, more- 
over, indicated that there would 
be no opposition coming from the 
AFM. 

‘Ironic’ Situation 


In submitting the proposal, 
Granz, who manages Ella Fitz- 
| gerald and Oscar Peterson, noted 
that it was strange in light of 
all the current activity on the de- 
segregation front that many jazz 
| musicians have done nothing 
about the situation. “It is ironic,” 
he pointed out, “that many jazz 
musicians will play benefits in 
the north for desegregaiion causes 
and then go south and play for a 
segregated audience.” 

Granz feels that if the band- 
leaders adopt the non-segregation 
clause in all their contracts it 
would serve to bring the problem 
out into the open. He mentioned 
that when he was running the 
Jazz At The Philharmonic con- 


; certs, he had a non-segregation 
clause and encountered no diffi- 
culties. 


The clause, as drafted by Granz, 
reads, “Artist at his ‘her) option 
| will have the right to terminate 
this agreement at any time prior 
to or during the engagement if 
attendance at the performance or 
seatimg at the performance will 
be or is refused — separated 
by reason of differ@nces in race, 
color, or creed, or if any dining, 
drinking, or Sanitation facilities 
at the establishment where the 
performance is to be rendered are 
in any way segregated, or if there 


is any indicaiton by advertising 
or otherwise that there will be 
such discrimination 

Provides for Damages 
| “If artist terminates pursuant 
to the foregoing, artist will, - of 


| course, be relieved from appearing 
and artist will retain as liquidated 


(Continued on page 60) 


British Labels Ink More 
Comics; Fear of Spoken 
Word Platters Wears Off 


London, Nov. 7. 


While there’s been no firm trend 





to comedy disks, the gap caused 
by record companies’ fear of 
spoken word platters has gradu- 


ally been filled over the last year. 
That’s the opinion of Parlophone 
| Record executive Ron Richards. 

| Richards’ label, in the EMI 
(Electrical & Musical Industries) 
stable, has signed such comics as 
Peter Sellers, Charlie Drake, Spike 
, Milligan, Michael Bentine and Ber- 
nard Braden. Having just released 
la Milligan single, Parlophone 
|}plans three albums for the next 
ithree months with Milligan, Ben- 
tine and Braden 

| Pye Records, biggest of the 
indies, also has a couple of up- 
|coming LPs by Tony Hancock and 
Benny Hill. These are expected at 
| Christmas and early next year. re- 
| spectively. Decca. however, with 
seven comedy albums in the shops, 
is planning no more for some 
months. 
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B'way's ‘Succeed,’ Ford's ‘Hymns, 
Baez's Folk Songs Top New LPs 


“HOW TO SUCCEED IN BUSI- 
NESS WITHOUT REALLY TRY- 
ING” (RCA Victor). A Broadway 

si smash guarantees an orig- 
album hit so RCA Victor 
big profits without 
The package, 


i 
cast 
bank 
undue optimism. 


ina 


on 


I ever, will mean more to those 
v ave seen the show, and since 
it's already settled down for a long 
I there will be plenty in that 
ca sory 
ink Loesser has provided a 
ja ind humorous score but 
which seems too closely attached to 
t slot to stand up on a disk hear- 
ing alone. Robert Morse pours out 
vocalisties effectively and old- 
Rudy Vallee continues to 
s style on the college try, 
nd Old Ivy,” and the barroom 
ballad, “Love From A Heart of 
Go Also hip in the grooves are 
Bonnie Scott, Charles Nelson Reilly 
and Virginia Martin 
TENNESSEE ERNIE FORD: 
“HYMNS AT HOME” (Capitol). 
The religioso genre gives Tennes- 
see Ernie Ford his strongest show- 
case and in this production, he’s 
joined bv a congregational-stvled 
chorus in a collection of standard 
h is It's a simple, reverent 
al highly listenable recital of 
Ss numbers as “Sweet Hour of 
Prayer.” “Day Is Dying in the 
West.” “His Amazing Grace” and 
“I'm Comin’ Home.” among oth- 
ers An organ backs up this re- 
ligioso sing-along, 


“JOAN BAEZ—VOL. 2” (Van- 


guard This young songstress, a 
sensation at the Newport Folk 
Festival a couple of years ago, has 


now emerged as the most striking 
talent to come out of the folk mu- 
sic idiom in recent years. Pos- 
sessed of pure, lyric voice and a 
artistic sense, Miss Baez 
makes each one of her songs an 


sure 


intense experience. In her latest 
set, she delivers a wide variety of 
songs, ranging from “The Lily of 
the West" through “Old Blue” to 
“Plaisir d'Amour.” 

STEVE LAWRENCE: “THE 
BEST OF STEVE LAWRENCE”, 
\BC-Paramount), he versatile 


and smooth song stylings of Steve 


Lawrence are nicely showcased on 
this set which features a collec- 
tion of his previous hits and pop | 
tunes. In the 12-number package 
are included some teen beat items 
like “Living Is a Way of Lov- 
ing” and “Why, Why, Why,” some 
solid uptempo. stylings such as 


rhere'll Be Some Changes Made" 
and Nelson Riddle type arrange- 
ments of “You're Everything Won- 
derful” and “Somebody Else Is 
Taking Mv Place.” There's also ef- 
fective ballad work on “I Hear a 
thapsody” and “You Don't Know.” 
It's a strong set which lets Law- 


rence show his crooning as well as | 


his swinging abilities to good ad- 
vantage with a varied and pleasing 
tune selection. 

ADA LEE: “ADA LEE COMES 
ON” ‘Atco’. In clubs Ada Lee is a 
jazz singer all the way but on this 
Set 
jazz overtones. As such the platter 


she is mostly a pop singer with | 


|“That Old Black Magic,” “I'm Al- 
| ways Chasing Rainbows,” “On the 


Atchison, Topeka and the Santa | 
Fe” and “Zing, Went the Strings 
of My Heart.” 


LAWRENCE WELK: “SILENT 
NIGHT” (Dot:. This is a solid sea- 
sonal package wrapping up a flock 
of top Christmas tunes in sweet, 
tasteful arrangements for orches- 
tra and chorus with a harpsichord 
lead for a pleasing holiday sound 
Lawrence Welk’s organization de- 
livers a baker’s dozen of tunes, 
ranging from the pop perennials 
like “White Christmas” and “Ru- 
dolph, the Red-Nosed Reindeer,” 
to familiar carols and hymns like 


“Silent Night’ and “Good King 
Wenceslas.” 

GEORGE HUDSON & THE 
KINGS OF THE TWIST: “IT’S 
TWISTIN' TIME” (Capitol The 


disk rush to The Twist is bringing 


a lot of energetic and _ wild 
sounds into the grooves. This 
quickie production from the Cap- 
ito! factory is no exception but 
it does have a quality that won't 
disappoint those who know what 


the new dance beat is all about or 
those who want to find out. The 
sides pack plenty of musical ex- 
citement whether the tunes are 
new or old and George Hudson 
conducts his musicians through a 
pace that’s sure to keep everybody 
jumping. 


“THE INDISPENSABLE DUKE 
ELLINGTON” (RCA Victor’). Some 
more of the great riches of 
'RCA Victor's archives have been 
brought te light in this double- 
platter album of sides made by 
the Duke Ellington orch in the 
1940-46 era Not one of Elling- 
ton’s swingingest periods, it was 
one in which he brought his ban: 
characteristically rich blue sound 
to a deep satin finish. It’s a great 
wrap-up of such pieces as “Don't 
Get Around Much Anymore,” “Bo- 
jangles,” “Chelsea Bridge,” “So- 
phisticated Lady,” “Suddenly It 
Jumped,” “Mood Indigo” and 
“Black and Tan Fantasy” and oth- 
ers. Kav Davis and Al Hibbler are 
|heard on a couple of numbers 

“HOW TO BE TERRIBLY TER- 
RIBLY FUNNY” (Riverside 
Coming perhaps a bit late in- 
to a market up to its ears in 
comedy LPs, this offering. still 
rates close attention It's a 
collection of a half-dozen mono- 
logs by some top performers and 
the batting average is remarkably 
high in this diverse material. Peter 
Ustinov has two sharp takeoffs on 
British sports characters; 
Morgan does a clever Russki take- 
off on “Little Red Riding Hood”; 
Louis Nye has a couple of good 
routines and Stanley Holloway 
does an amusing Yorkshire dialect 
piece. A hipster piece by Ronnie 
|}Graham and George Crater’s com- 
| ments on some jazz artists are only 
| for the jazz crowd. 

JIMMY GIUFFRE: “PIECE FOR 
CLARINET AND STRONG OR- 
CHESTRA” (Verve). Jimmy 
fre, a modern jazz clarinetist, ex- 
plores some longhair ideas in his 


s 





Henry | 


Giuf- | 














LAWRENCE WELK 








liv Presents Another Dot Hit: 
' 

THE LENNON SISTERS | 

Sac Movies” BW “II 
Don't Know WI I Love You Like 
that any resemblance between this | 
and jazz is strictly coincidental. 
The same goes for his gallery of 
“Mobiles,” a collection of very | 
short and very interesting pieces. | 


“ROBERT RYAN READS FROM | 


THE NEW TESTAMENT” 
lied into the MGM pic, “King of 
Kings,”” this LP presents readings 
from the New Testament concern- 
ing the birth, life, miracles and 
teachings of Jesus Christ. Robert 
Ryan handles the text simply and 
thoughtfully, without embroider- 
ing the Scriptures with any his- 
trionics. Music by Miklos Rozsa, 
taken from the pic's soundtrack, is 
|} woven into the reading with good 


(MGM). | 


effect Another MGM LP, also 
pegged to the same pic, presents 
video star Richard Boone telling 
“The Story of Jesus for Children.” 
SONNY TERRY: “TALKIN’ 
ABOUT THE BLUES” (Washing- 
ton’. One of the top country blues | 
singers still extant, blind Sonny 
Terry is a moving, earthy per- 
former in a Classic tradition. Har- | 
monica player and vocalist, he de- | 


a collection of traditional 
including “In the Evening,” 


livers 
b 


1@s, 


“Louise,” “Old Woman_ Blues,” 
“Kansas City,” “Baby, Baby” and 
others Herm, 





British July-Aug. Disk 
Sales Rack Up 47, Rise 


London, Ml 
disk sales in iil 
$2,881,200, a Board of 
report reveals. 
and August totals 


British 
pulled in 
Trade _ statistical 
Taking the July 


together ‘because vacations were 
later this vear’, it shows that at 
$5,812,800, sales chalked up a 4°% 
|increase over last year. 

| First eight months of 1961 saw | 
la 7 increase over ‘60 although 
exports continued to decline. So 
|far this year disks have earned 


$4.832.800, down some 16° on the 
corresponding period in 1960. 
Album production in July 
August (2.521.000) rose 30°7 
pared with last year 
tended-nlays (6,709,000) 
4°>. The 78 rpm market sank 38°7 
in the 12 months; in July and Au- 
gust only 264,000 were produced. 





Shulman Joins Atlantic 
Moe Shulman has been named 
New York and east coast promo- 
tion man for Atlantic Records. He 
will work out of Gotiiam and sup- | 





and | 


com- | 
while ex- 
dropped | 


I 


Top Singles Of The Week 


(The ‘Best Bets’ of This Week’s 100-Plus Releases) 











PELICIA SANDERS. 0.0.0.00:6:0 5% 00:00 000s ee 6s-00-0 Le 
BO ere, eee 
Felicia Sanders’ “Tonight” (G. Schirmer*) brings a new ex- 


citement to the standout 
putting in tandem with a “Something’s Coming” intro to give tt 
a ballad and rhythm parlay that the programmers will eat up. 
“In Other Words” (Almanac*) is the charming Bart Howard ballad 
that’s gaining a lot of recognition and this version should help it 
along the way. 


ballad from “West Side Story” by 


* * . 
PAT SUZUKI............ WHY GO ANYWHERE AT ALL 
Ce) ee sparen fern iets When You Want Me 

Pat Suzuki's “Why Go Anywhere At All” (Harms*) turns up @ 


fine ballad beat with a vocal punch 
out of “The Gay Life” plenty of spinning exposure from jockeys 
who care about tasty programming. “When You Want Me” (Chap- 
pell*) has a breezy ballad quality with a catchy finger-snapping 
styling that rates attention. It’s from Noel Coward's “Sail Away.” 
* 


that will give this legitune 


* - 


MARIE KNIGHT .......0+ece02.--.-COME TOMORROW 
oo ia on 6in ined, aratonals, Sousa Nothing In The World 
Marie Knight’s “Come Tomorrow” (Sylviat+) brings back this 
veteran gospel singer to the disk fold with an impressive side 
that reaches to a high spiritual level and makes it. “Nothing In 


The World” (Sylviat) has an attractive gospel shout that stirs up 
plenty of vocal excitement. 
7 s * 
ADAM WADE................. PREVIEW OF PARADISE 


(Coed) Cold Cold Winter 


Adam Wade's “Preview Of Paradise” (G. Paxrton*) is fashioned 
along warm and tasty ballad lines that he’s handled so well in 
the pasi and is sure to continue his long hit string. “Cold Cold 
Winter” (G. Paxton*) is brisk and snappy and couid pull in some 
good spinning time on the juke run. 

* * * 
(ia Gi io Wa | ne re ..--- HAPPY TIMES 
Re a. o Ghavaneuta eid sattals. sertet oa y's PG -Lonely Am I 
Tony Orlando’s “Happy Times” (Aldont+) will keep the juve 


crowd happy because of its swinging beat and the vocal attack 
that they always seem to dig. “Lonely Am 1” (Aldon+) works 
around a slow ballad mood in a fair manner but the spinning 
potential isn’t as sure as the flip side’s 
. 
LAWRENCE WELK. .A-ONE A-TWO A-CHA CHA CHA 
(Dot) You Gave Me Wings 
Lawrence Welk’s “A-One A-Two A-Cha Cha Cha” (Harry Von 
Tilzer*) will get another run for the cha-cha beat in this simple 
but highly danceable slice that rolls for jock and juke delight. 
“You Gave Me Wings” (Harry Von Tilzer*) soars with a big ballad 
instrumental quality that’s somewhat overblown in its musical 
‘approach. : 


* * 


wee 


7 


._BACHELOR IN: PARADISE 
CR WRCNOED: 5 vias rises 6.8 a,hcans The Door Is Still Open 


Gaynel Hodge's “Bachelor In Paractse” (Robbins*) sends off 
this newcomer with a fine ballad item that has the qualities in 
beat and vocal style which will appeal to all playing levels. “The 
Door Is Still Open” (Berkshiret) unlocks a country-style ballad 
item with a vocal flair that gives it added meaning. 


* * 


GAYNEL HODGE. 


eee eee eeee 


* . « 
ER, Vs KASernith sas04arncgwarelenerd RUN TO HIM 
(SPO cass OS clean . Walkin’ With My Angel 

Bobby Vee’s “Run To Him” (Aldont) has the beat and the 


understands and the 
With My Angel” 


vocal wraps 
(Aldont) strolls 


lyric values that the 
it up neatly for them 


jean set 
“Walkin’ 


along a happy rhythm line with a good vocal to match and to 
give it current spinning values. 
* . * 
THE Ns A etdasr a deslid,alaiatenera ersre eS .....- TIGER TEARS 
CROP REINO 9s 0 icvareieie 5 acs ao POS wes Icy Fingers 


The Regals’ “Tiger Tears” (Gilt) is striped with strong rhythmie 
values and fashioned with an instrumental inventiveness to guar- 
antee it plays. “Icy Fingers” (Gilt) has a hot instrumental beat 
that’s good for building up juke interest. 

* 


. . 


plement the promotional activities HEL EN SHAPIRO.... o* .W ALKIN’ BACK TO HAPPINESS 


lof Larry Maxwell and Norm Ru- 


bin 











proves an effective showcase for |+pjece for Clarinet and Orches- 
her first outing on Atco. Although l tra,” played by a small symphony 
some stylings like “I'll Never |orch in Germany. This is serious 
—— Ean and oe are|stuff and jazz buffs drawn by 
Ella Fitzgerald influenced, Miss | Giuffre’s name must be forewarned ! 
Lee registers some individualistic 

work in a jazz vein on “G'Wan 

Train” and “Night In Tunisia.” On | 

the ballad side she comes across 


pleasantly with such tunes as “I 
Wish You Love” and “Into Some 
Life Some Rain Must Fall.” It is 
a fine introductory presentation 
for the chirper, with more of an 
emphasis on control and balladeer- 


ing than free-wheeling jazz_ styl- 
ing 
JIMMY APOSTOLU: “JIMMY 


SINGS ALI BABA” (Aristophone). 
This is a package of Anatolian and 
Arabic music, played with the ap- 
propriate bouzoukee and other in- 
struments and sung in equally ap- 
propriate style by Jimmy Apostolu. 
It has a solid natural flavor that 
could appeal to buffs of this mu- 


sical genre. 
“THE MAGIC OF JUDY GAR-, 
LAND” (Decca). Currenily very 


hot on the Capitol label, Judy Gar- | 


land turns up in this Decca offer- | 


ing with some of her top groovings 
made some years ago. The savvy 
and dynamism of her performance 


are ciught in this LP despite some 
trite orchestral backgrounds. Miss 
Garlard is tops on numbers like 


Ou the Sunny Side of the Street, 


Longplay Shorts 





on 18 packages that gives dealers 
from a group which includes “Ok 


| bought from a group that includes 
trackers... 
including the LP debut of John D. 
garet Webster planed back to Lon 


mon. 
which also features Vincent Price 
| RCA Victor International's first 
for November. Included are LPs f 
j} and a set called “Los Chakachas,” 
gium, one from Spain and a girl fr 





new album, “Three Evenings With 
|}anni LP has been produced for Ch 


|nell and Rosemary Clooney. 

Columbia has 20 LPs (11 pop, 
works) scheduled for November re 
be reieased this month including 


’ 


Story,” “King and I” and “Sail Away,” 


114 LPs each on the release schedule for 
is handling promotion in the east for Choreo Records and Fred Astaire’s 


. A special golden JOHNNY KING 


“Bless You,” 


Capitol Records is on a Broadway-Hollywood kick. Label has a spe- 
cial show album-soundtrack program going for 


November-December 
one cuffo set for every 10 bought 
lahoma,” “Music Man,” “West Side 
and two free LPs for every 10 
13 of Cap's other casters and sound- 


RCA Victor has 10 new pop albums on tap for November 


Loudermilk . .. Stage director Mar- 
don last week after a stay in N. Y. 


“Great American Poetry,” 
and Eddie Albert. 

major release contains five albums 
rom France, Italy, Mexico, England 
comprising five musicians from Bel- 
om Cuba... MGM and Verve have 
Nov ember . . Milton Karle 


Fred Astaire” 
evrolet in conjunction with the auto 


| firm’s 50th anni. The album contains sides by Benny Goodman, Tommy 
| Dorsey, Glenn Miller, Duke Ellington, Louis Armstrong, Helen O’Con- 


| 





| (Guy). 


one Latin-American, eight Master- | 


. Six new Epic Records will 
Tony Orlando's LP debut. 


lease 





| 


to guide Helen Gahagan Douglas through a recording session for Caed- |SHEB WOOLEY 
Miss Douglas will be on a two-LP set 


REI ar Parr raps Pe Minna er aes Kiss ’N’ Run 


Helen Shapiro’s “Walkin’ Back To Happiness” (Bourne-Rank*) 
builds up a swinging mood with a forceful vocal that is sure to 
keep the turntables humming. “Kiss 'N’ Run” (Beechwoodt) has 

a flashy Latino-styled beat that gets added spinning values from 
the energetic vocal. 


* * 


THE CHANTELS. . WELL, I TOLD YOU 

(Carlton)..... Still 

The Chantels’ “Well, I Told You” (Barrett’s Chantelt) features 
a snappy blues, rocking tempo and the group gives it the kind of 
harmony styling that the young disk-buying set takes to in @ 
big way. “Still” (Barrett's Chanielt) gives the group a chance to 
show some more of their harmony trickery techniques on an okay 
ballad fashioned for juve tastes. 


eee eee 


akties ee ee ek oS ee ee ee a 2. 2 ee 


.THAT’S MY PA 


a Serer ere ret ee re Meet Mr. Lonely 

Sheb Wooley’s “That's My Pa” (Channel*) is a country styled 
novelty that even the pop jocks will find to their liking because 
of the offbeat wild sounds. “Meet Mr. Lonely” (Channel*) gets a 
straight ballad reacing that comes through as a friendly and 
amtable slice to spin. 


° * * 


THE VOICE WITH THE BUILT IN WIGGLE 
EE Re Ee ee eer 

Johniiy Kings’ “The Voice With The Built In Wiggle” (Dan- 
by*) follows the “Yellow Polka Dot Bikini” approach that was so 
successful last year but has enough humor and beat of its own 
(Continued on page 59) 
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LEGIT PUBS’ NEW TECHNIQUES 





Yank Combos Pricing Themselves 
Out of British Market: Jeff Kruger 





England is “crying out for mere 
modern jazz talent.” So says Jeff 
Kruger, head cf Kruger Enter- 
prises which encompasses a disk- 
ery, two music publishing firms, 
a jazz club and concert presenta- 
tions—all in the modern idiom— 
with e@ pool of some 50 musician- 
composer-arrangers working under 


the banner. There's “plenty of 
work in England at the moment,” 
he adds. 


But there are problems, prob- 
ably the biggest of which is eco- 
nomics. Kruger feels that Ameri- 
can groups have priced themselves 
out of the market in the last few 
years. In a jet age when England 
is “just another date,” he believes 
that U. S. musicians should re- 
evaluate their price thinking. 

He says that British promoters 
can’t afford the average fee asked 
by an American group for a date 
in England. The English impresa- 
rio could probably make it, as 
Kruger sees it, if the American 
would just ask his regular price 
for a U. S. date but he usually 
tacks on-more because it’s a Eu- 
ropean engagement. 

Cites Local Advantages 

Kruger points out that, whereas 
the U. S. group has to cover its 
travelling and living arrangements 
playing a local date, these things 
are taken care of by the English 
promoter for the junket. In addi- 
tion, he notes that the U. S. tooter 
getting, savy his New York price, 
can live considerably better there 
and has no need to up the fee for | 
living purposes. | 





Up until now this matter wasn’t | peared. 


too important because, despite the | 
situation, several name Yank 
groups did go overseas and almost 
saturated available markets. Also, 
until now, U. S. units couldn't play 
clubs but only concerts in Eng- 
land. Kruger says that this restric- 
tion is being lifted, however. He 
adds that U. S. combos and the 
like will now be able to play Brit- 
ish ciubs on an exchange deal. 
But Kruger feels the new er- 
rangement won't mean a thing if 
American groups don't change 
their financial attitudes. He says 
there is employment for all types 
(Corftinued on page 58) 





Mexican Tooter Union 


Accepts R ’n’ R Combos, 
But String’s Attached | 


Mexico City, Nov. 7. 

Venus Rey, head of the Federal 
District Musicians Union, has come 
to terms with rock ‘n’ roll combo 
units. He has accepted the hereto- 
fore musical exiles as ‘“meritor- | 
fous” associates of thé union. | 

Rey, however, imposed a condi- | 
tion. For each rock '‘n’ roller, a 
bona fide union musician must be 





hired by nightclubs, dance halls, 
television and radio programs, 
theatres, etc. 


| 


Newest ruling was passed at last 
general meeting of assembly. Un- 
fon also rejected a proposal that 
its head should devote himself ex- 
clusively to union matters on a 
salary basis, abandoning all per- 
sonal activities. It was felt that 
this would lead to “temptation” of 
attracting a bright lad who would 
want to “live at union expense.” 


Col Uns Frank Jones To 
C&W Prod.; 2 Others Set 


Frank M. Jones has been upped 
to the post of country & western 
producer for Columbia Records. 
In his new berth he will assist 
exec producer Don Law in pro- 
ducing c&w and pop disks. As- 
sociated with Columbia Records 
of Canada Ltd. since 1954, Jones 
will headquarter with Law in 
Nashville. 

In other appointments at Col, 
John Berg has been set as art 
director of packaging design and 
John C. Bradford takes over as 
advertising art director. Both .re-. 
port to Robert Cato, Col’s creative 
director. 








Tab Remains 


Las Vegas, Nov. 7. 
In the process of being en- 
larged, the Casbar Theatre of 
the Sahara lost half its seating 
wr during the remodel- 


ng. 
The other night, Frank Ross, 
fof the Mary Kaye Trio) 
ouipped: “Welcome to the Cas 
Theatre—the Bar is gone!” 





Live Music Back 


Via WNEW Deal 


Live music, which has been a 
rare sound amidst the spinning of 
disks on radio, is coming back on 
the New York kilocycles via an 
agreement between WNEW and 
Local 802, N.Y. unit of the Ameri- 
can Federation of Musicians. 

Station has entered into a one- 
year pact to hire a minimum of 
12 musicians a month for a half- 
hour of airtime, allocated in any 
way WNEW wants. It’s hoped to 
get names like Benny Goodman, 
Count Basie and Tony Bennett to 
front the musical stanzas which 


will probably kick off the end of 
this month. 
New York radio indies have 


been virtually bereft of live music 
since March, 1958, when the con- 
cept of staff musicians disap- 
AFM execs, who have 
been conducting a drive in Con- 
gress against radio broadcasters 
for their sluffing of live musicians. 


are hoping that other indies will | 


follow WNEW’'s lead. 


PARKER LABEL ENDS 
CARLTON DISTRIB DEAL 


Charlie Parker Records has dis- 
continued its distribution through 
Carlton Records. Prolonged fail- 
ure to agree on arrangements is 
said to be the cause of the split. 
No new distrib has been named for 
Parker, but a new deal is expect- 
ed shortly. Label is prepping re- 
lease of five new platters this 
month through its new distribu- 
tion setup. These will include disks 
by Cozy Cole, Barry Miles, Ann 
Williams and Slide Hampton. 

All outstanding billing and ship- 
ments after Oct. 25, 1961 will be 
directly handled by Parker RKec- 





|ords and the diskery has agreed to 
| perform all conditions stipulated in 
'foreign contracts executed for the 
| Parker catalog by 


Carlton prior 


to that date. 


Cap Infringed Its ‘Maria, 
Peer Int’! Suit Claims 


Charging unfair competition, 
Peer International Corp. has filed 
suit in N.Y. Federal Court against 
Capitol Records over the tune, 
“Maria Cristina.” The action seeks 
an injunction for damages sus- 
tained. an accounting plus not less 
than $250 for each alleged in- 
fringement. 

According to the complaint, Capi- 
tol has been infringing on Peer's 
copyright since Jan. 1, 1961, by re- 
cording a tune called “En El 
Agua,” parts of which reproduce 
Peer’s copyrighted song, ‘Maria 
Cristina.” It's alleged that the 
usage was without permission or 
authorization. 


Indie Pubs’ ‘Evil’ Score 


Marmaduke Music Co. and 
Knollwood Music Corp. have ac- 
quired the original scure of the 
forthcoming film, “Pattern of 
Evil.” Composed by Mundell Lowe, 
the music will be released on a 
soundtrack platter by Charlie 
Parker Records which will feature 
Lowe as conductor, with vocals by 
Meg Miles and Sabrina, pic’s stars. 

“Evil” is being produced by 
Leonard Benton of Vega produc- 
tions. 








HAVE 9 BASIC 
PHILOSOPHIES 


By EDDIE KALISH 

Most everybody has a different 
| approach to it, but no matter how 
it’s viewed legit publishing is 
getting more and more involved. 
No matter what the particular 
angle or thinking a given publish- 
er may go by, the overall objective 
remains the same—to get the 
music played—but the methods 
| being used in recent seasons to 
achieve this aim are becoming 
more elaborate and detailed. 

For one thing, legit publishing 
is gradually drifting away from 
{conventional operational patterns. 
While there are still some Broad- 
way publishers who are concen- 
trating almost entirely on tune 
plugging, there are others who are 
working on a broader base with 
| bigger goals in mind. Depending on 
‘what these plans are, their ap- 
proach to Broadway musicals in 
recent seasons has taken on a more 
detailed and at the same time more 
| diversified view. 

It all has to do with the pub- 
| lisher’s basic operational thinking. 
| Though it would seem on the sur- 
| face that all legit publishers would 
|be working on the same general 
| premise, they’re not. There are 
three basic philosophies in legit 
publishing today and basically they 
have effected the Broadway scene. 
They are 1) the publisher who is 
involved in production, 2) the pub- 








} 


| lisher who is involved in building | 


|writers and 3) the publisher with 
|established writers who is solely 
| interested in plugging its songs. 

In the first category there is 
| Frank Music. Due to its involve- 
|ment in production and its other 
broader interests in theatre such 
|as talent, the firm takes a pub- 
| licity-minded attitude in the shows 
jit publishes. The outfit works al- 
{most as hard to promote a show as 
| it does to get the score performed, 
| laboring in concert with the press- 


(Continued on page 60) 


With 236 Capital, Philly’s 
Dave Miller Starts Indie 
Diskery in W. Germany 


Hamburg, Nov. 7. 

A new diskery has been founded 
here by Dave Miller of Philadel- 
phia, who for several years has 
been making recordings in Ham- 
burg for sale on cheap series al- 
bums in the U.S. Registered with 
the Hamburg Chamber of Com- 
merce as Miller International 
Schallplatten GmbH, the firm has 





hard Golzo as manager, 
starting capital of almost $23,009. 

Miller plans to build his own 
plant in the near future, but until 
it is ready the single and EP 
disks will be pressed at Telefun- 
albums will be manufactured 
Although Miller intends selling his 
albums at $1 less than the current 
list price in Germany (‘which 


“reasonable profit.” 
and EP’s are to sell at the same 
price as those of other labels here. 


Until such time as German lan- 
guage recordings can be 
the market by Miller, he will sell 
existing waxings made for the U.S. 
market. He calls his label Somerset 
and it includes pop, jazz and clas- 
sics. Miller adds that he has es- 
tablished distribution centres in 
Hamburg, Stuttgart, Frankfurt, 
Duesseldorf, Berlin and Munich. 

Although the “big five” disk- 
eries (Deutsche Grammophon, Elec- 
trola, Telefunken-Deeca, Philips 
and Ariola), who have the lions 
share of the German market, are 
not seriously worried about this 
slight increase in the competition, 
they have a guarded apprensive- 
ness about the number of small 
disk firms that have sprung up 
during the past year. 








former Telefunken salesman Ger- | 
and a} 


ken’s factory in Nortorf, while the | 
in | 
the U.S. and shipped to Germany. | 


is | 
$4.50), he is confident he'll make a} 
The singles | 


put on| 





A Guitar ‘Boom’ 


San Francisco, Nov. 7. 

A guitar boomlet has sud- 
denly mushroomed in_ the 
Frisco area, with 12 guitar 
concerts booked in a four- 
month span. It started last 
weekend with appearance of 
Celedonia Romero & Sons at 


Frisco’s Veteran Auditorium 
and continues, unrelentingly, 
like this: 


Laurindo Almeida, Nov. 8, 
Frisco, Nov. 4, Berkeley; 

Presti & Lagoya, Nov. 17, 
Berkeley, Nov. 18, Frisco; 

Carlos Montoya, Nov. 24, 
Berkeley, Nov. 25, Frisco; 

Julian Bream, Dec. 2, 
Frisco. 

And early next year three 
Carlos Ramos concerts and an 
Andres Segovia concert. 








Berman Acquires. 
Rory Records 


In a further spreadout of his 
music business activities, Shelley 
Berman has taken over the indie 
| Rory Records. It's part of the di- 
versification move which Berman 
|and his manager Harry Bell 
launched with the formation of 
|two music publishing firms, Cali- 
|}ope (BMI) and Drysen (ASCAP). 

Berman's ownership tie with the 
Rory label will in no way affect 
his current pact with MGM/Verve 
to which he is contracted. ‘(Ber- 
man, incidentally, will be released 
|under the United Artists banner 
early next year via the original 
| Broadway cast album of “A Fam- 
ily Affair’). 

Vera Hodes will handle the art- 
ists & repertoire operation of the 
ifirm in conjunction with Dick 
|Goodman and Bob Arkin. Rory’s 
| first release under the new opera- 
ition will be “Santa Claus & The 
Touchables.” It was recorded by 
Goodman & Arkin who also com- 
posed the tune. Upcoming is 
another single called “Little Ma- 
|ma Twist” and an LP by Goodman 
| & Arkin. 
| The Rory disks will be pressed 
by United Records. Label now has 
35 distributors handling the line 
| around the country. 


ASKS 206 FROM 20TH 
IN SUIT OVER CAROLS 


Ashley Miller has filed suit in 





| N.Y. Federal Court against 20th-} 


Fox Records on a charge of unjust 
enrichment and false representa- 
tion. * The action asks $20,000 
damages. 

According to the complaint, 20th 
hired Miller to record several 
Christmas carols on the stipulation 
that they were to be used on a 
giveaway disk. He was paid $100. 
Suit claims that the defendant, 
with intent to deceive the plaintiff, 
| violated the agreement by selling 
| the disk commercially at a profit, 
without Miller's approval or con- 
sent. 





Limeliters SRO 10G, Hub 
Boston, Nov. 7. 

The Limeliters (3) grossed 
| $9.841 in an SRO concert appear- 
ance Friday (3) at Symphony Hall 
here. Ticket were scaled ot a 
$4.75 top. 

Paid attendance was 2.823 with 
an overflow_crowd of 175 seated 


duced by Ken Kragen Productions, 
one of 20 dates Kragen is doing 
for the folk group this fall. 





Paragon Handling MGM 

Paragon Record Distributors has 
been named new distrib for MGM 
and Cub Records in Buffalo, N.Y. 
Ned Jones will head up sales for 
Paragon. 

M&N Distributing Co. previous- 
ly handled the line there. 





on the stage. The outing was pro- | 


Philly Batoners File NLRB Complaint 
Vs. Local 77 in Employer Status Bid 


* A group of Philadelpnia orches- 
tra leaders who have formed an or- 
Ganiaztion called the Associated 
Orchestra Leaders of Greater 
Philadelphia filed a complaint last 
week with the National Labor Re- 
lations Board against Philly Local 
77, American Federation of Musi- 
cians. Their action is similar to 
one instituted in New York by the 
Orchestra Leaders of Greater New 
York against Local 802, AFM, 
through which the leaders are 
seeking to establish themselves as 
employers and not managers. God- 
frey P. Schmidt, OLGNY attorney, 
is also representing the Philly 
group. 

Using the recent U.S. Court of 
Appeals and Court of Claims de- 
cisions regarding orchestra leader 
employment status as a stepping 
stone, the Philly association .is 
seeking the right to collective bar- 
gaining with Local 77 on new wage 
rates and prices. The charge, filed 
Oct. 31, states: 

“The charged union, Local 77, 
represents and claims to represent 
all sidemen or musicians employed 
by the charging parties, who are 
employer-orchestra-leaders. Local 
177 refused and continues to refuse 
| to bargain collectively with charg- 
ing parties despite invitation to 
bargain extended on or behaf of 
said charging parties. Spurning its 
duty to bargain, Local 77 has uni- 
laterally announced and imposed 
new wage rates and prices to be- 
come effective on Nov. 1, 1961.” 

In this action, the Philly group 
has aligned itself with the OLGNY 
which is attempting to establish 
leaders as employers and therefore 
| entitled to collectively bargain 
| with the union on matters concern- 
| ing wage scales and number of 
| men required to play a particular 

date. A case covering this situa- 
tion is slated to come up in NY. 
Federal Court next month. 


Int’l All Stars Jazzsters 


Can’t Talk It Over, But 
They’re All in Harmony 











Frankfurt, Nov. 7 
For what may be the first 
time, a truly international Euro- 


pean All Star Jazz Orchestra has 
|been formed here with 12 stars 
ifrom 12 lands playing in the en- 
| semble. Created by Stuttgart jazz 
expert Joachim E. Behrendt, the 
group is playing a series of pro- 
grams for the West German tele- 
| vision, will do concerts and is ten- 
tatively set for some record dates. 
| Reps of all European lands 
where jazz is known are partici- 
pating, with Norway's Erik Amund- 
sen on bass; Sweden's Arne Dom- 
nerus as alto saxophonist, Eng- 
land’s Ronnie Ross with Baritone 
saxophone, Germany's Albert Man- 
igelsdorf on trombone, Austria’s 
Hans Koller on tenor sax, Bel 
}um’s Sadi on vibraphone, France's 
| Martial Solal on piano, Danish 
drummer William Schiopffe, trum- 
peter Dusko Gojkowic from Yuro- 


slavia, guitarst Franco Cerri of 
Italy, Turkish trumpeter \afly 
Falay and Swedish jazz singer 
Monica Zetterlund. 

Major problem in getting the 


group to play together is in finding 
a common language that at least 
two of the musicians can under- 
stand, according to Behrendt. But 
once the music gets started, the 
group is in harmony even if they 
can’t talk together, he noted. 


| Dudley Manners’ LPs 
| In Aussie Distrib Deal 


Dudley Manners, indie disker 
who has been recording around te 
world for his So-Deska labe]. has 
set a deal with an Australian fi m, 
Tremaynes Music, for release of 
| several of his recordings Tre- 
| maynes has established the Strand 
Records label to handle Manners’ 
| material. 
| Initial LPs on Strand include 
| “Dance Happy at the London Mec- 
ca,” “Carnival European” and 
'“Mood Gypsy”-“Mood Viennese.” 
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VARTETY's RECORD TLP.S. 


(Tune Index of Performance & Sales) 





This ekly tabulation is besed on a statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
c id music programming by the major independent radio 
Staftons 








This Last No. Wks, 
































Wk. Wk. On Chart , Label 
1 a 6 BIG BAD JOHN 

ee en eee Col 
“2” 1 6  RUNAROUND SUE 

| RES NS a See eee ee er ree Laurie 
> 7 6 FOOL NUMBER ONE 

ON Oa era ce metre ere Decca 
4 5 10 THIS TIME. 

Troy Shondell Ee Liberty 
5 3 8 HIT THE ROAD JACK inane 

SU I 8 on ns 3k a as weinies eblers oars ABC-Par 
6 4 §& BRISTOL STOMP 

uk a, MO re ne rer rer re Parkway 
7 6 9 SAD MOVIES ; 

Sue Thompson Ie rank tre en Soto Hickory 
3 9 5 THE FLY : 

CRON OONOE 500s Shaawamenniinsss Parkway 
9 17 #5 TOWER OF STRENGTH _ _ - 

ND UI gs os ois astisisnd wipe hardier Liberty 
10 15 4 PLEASE MR. POSTMAN _ - 

Marvelettes Flare 
il 14 #7 Y¥AYA~ 

Lee Dorsey Fury 
12 8 9 LET'S GET TOGETHER 

Hayley Mills Vista 


13. 13. 7  +%¥IF LOVE HOW YOU LOVE ‘ME - 
Paris Sisters 


~ EVER LOVIN’ 


..Gregmark 












































ee Imperial 
155 23 3 CRAZY 
Ee eee rae eee Decca 
16 32 2 GOODBY CRUEL WORLD 
Re eee a ee Colpix 
17 12 13 CRYING 
_ __ Ray oe eerie Monument 
18 21 6 ANYBODY BUT ME 
__ Brenda ESR ne ee eee Decca 
19 19 5 A WONDER LIKE YOU 
re ene Imperial 
20 39 «#3 + #MOON RIVER 
SR ee ee ee Victor 
21. #11 + #=14 + +XMEXICO 
__ Bob EE ee ee eee eee Monument 
22 ya 7 I UNDERSTAND 
_ _G ME OS oe aes oa saien pies © .. Terrace 
23°18 +6 DREAMBOAT : 
MN NIN 2s oie a raicaeiec nie clase wc wleed exis MGM 
24 25 2 HEARTACHES 
GSS RE ee aoe ae ee Colpix 
25 38 z G OD, COUNTRY AND MY BABY 
ne yommmy Wermetie ........ 22.0 .csssvens Liberty 
26 24 13. YOU'RE THE REASON 
Bobby Edwards Crest 
27.16 8 THE WAY YOU LooK~ 
RENE toy Sens fc, clio ee ae . Capitol 
28 #27 #14 + 4CANDY MAN 
Ray Orbison Monument 
29 42 «2 ~=©6— WANT TO THANK YOU ez : 
I EN co. 5 ck di vik wpvareu sara wlwiows Cameo 
30. 31 #3 SCHOOL’'S IN - 
SE a a ee ee eee LeGrande 
31 47 2. TONIGHT 7 
Ferrante & Teicher UA 


~ IN THE MIDDLE OF A HEARTACHE _ 


Wanda Jackson Capitol 






































3 35 4. WHAT A PARTY 

IND 3 td 2s Se nheaddas Imperial 
34.41 6 SWEETS FOR THE SWEET 

ei aaa ee Atlantic 
$) 36 2 LET THERE BE DRUMS 

OK eer ee Imperial 
36. 33 #7 #&3xX4'TAKE FIVE 

Oe ee ee Col 
37. 28 3 SEPTEMBER IN THE RAIN a) 

Dinah Washington  __.................... Mercury 
38 — 1  #£BRIDGE OF LOVE 

4 ren ee Smash 
39-37 7 LOOKING IN MY EY ES 

ee ee eee ene Carlton 
40 45 2 WALK ON BY 

NNN I ID ooh s5 5 pros tk ra’s oreloeheceke Mercury 
41 29 10 FOOT STOMPIN’ 

Flares i One oh ee een i ay Felsted 
42.450 2 GYPSY WOMAN 

INN. rng Se oe ae a Karords oudes ABC-Par 
43. 34 2 MOON RIVER 

fe ee ae +ss.-Vee Jay 
44. 20 #14 #2YTAKE GOOD CARE OF MY BABY __ 

Se ae or arr eee ere Liberty 
45 — 1 £JUST OUT OF REACH 

PERI 8... ©. oo sae edhe waders Atlantic 
46 26 #6 DON’T BLAME ME 

eee ere eee WB 
47 —”—sd*:'1sséSTEP 1& 2 - 

Jack Scott Pen Capitol 
48 — 1 UNDER THE MOON OF LOVE 

eri eer eee Dunes 
19 — 1 THE WAY I AM 

pT re ere Brunswick 
50 49 3 PLEASE DON’T GO 


Ral Donner .. Gone 








Jim Ameche Productions, 
Worldwide Programming 


Kick Off Taped Network 


A taped network capable of pro- 


| gramming radio stations musically 


24 hours a day, seven days a weck, 


| has been launched in Chicago by 


| sented by 


Jim Ameche Productions (repre- 
Resno [nc.) and World- 
wide Programming Service Inc. 
(represented by The Coolicans 
Inc.). Both organizations combined 
their sales and programming staffs 
for the new venture. 

The musical programming will 
run the gamut from the Gay Nine- 


| ties and the Roaring Twenties to 


| pops, 


!In addition to Jim 


classics, 10ck ‘'n’ roll, jazz 
dixieland and country & western. 
Ameche, “The 




















RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. onchart 
= ——y 



































1 1 16 JUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 

2 38 44 CAMELOT (Columbia) 
Original Cast (KOL 5620) 

3 2 10 =MITCH MILLER (Columbia) 
Your Request | CL 1671) 

a 7 10 #4LIMELITERS (Victor) 

- Slightly Fabulous (LPM 2393) 

5 10 5 ELVIS PRESLEY (Victor) 
Blue Hawaii {LPM | 24: 26) 

6 6 13 JOHNNY MATHIS (C olumbia) 


Portrait of Johnny (CL 1644) 





“7 «16~«42 













































































Hound Dog Show,” Jay Jason, Paul GREAT MOTION PICTURE THEMES (UA) 
Bell and other stars, the combina- Various Artists (UAL 3122) ' 
tion includes Hank Thompson, 8 9 12 RAY CONNIFF (Columbia) 
Johnny Bond, Hardrock Gunter and Somebody Loves Me (CL 1642) 
Joe Rico —_———____—______—- —— 
, 9 4 il HARRY BELAFONTE (Victor) 
Jim Ameche heads Jim Ameche 3 ck 
| Productions while Worldwide is aS Up Calypso (LPM 2388) 
| guided oy Stewart M. Levy, presi- 10 5 7 KINGSTON TRIO (Capitol) 
| dent; George Lorenz, veepee and Close- Up iT 1642) _ 
|} general manager, and Martin H : 
Scherer, who prexies an eastern 11 8 19 LAWRENCE WELK Dot) 
| auto supply chain, as treasurer. == __ SOW BES Wr oe 
The group now has program- 12 11 63 NEVER ON SUNDAY (UA) 
ming on 143 stations. In some in- Re. 4. <a Soundtrack (UAL 4070) 
| stances more than eight hours @ J 13° 15 79 SOUND OF MUSIC (Columbia) 
day of music is being suppited, | Original Cast (KOL 5450) 
(| 14 12 26 CARNIVAL (MGM) 
'Pye in EMI Tie to Tap oy ___ Original Cast ‘FE 3946) 
: j Market | 15 22. 4 BOB NEWHART (WB) 
South ecpiirven i : Behind the Button Down Mind (W 1417) 
4 ( » 2 . ° — — aanaidadiideiaien 
Pve Records, fastest-growing of 16 23 27 MITCH MILLER iC olumbia) 
ithe independent labels here, has CT «Sing Along ‘CL. 1628 
edged into the South African mar- 17. 20 48 EXODUS (Victor) 
kt. But it was forced to link with ___ Soundtrack (LOC 1058) 
EMI (‘Electrical & Musical Indus- —_———_—_——_ 
tries) which has a controlling grip 18 14 10 JOSE JIMINEZ (Kapp) 
|on pressing and distribution’ in of ; ___The Astronaut (KL 1238) 
South Africa, 19 21. 13 DAVE BRUBECK (Columbia) 
The Pye banner still won't be Time Out (CL 1397) 
seen in the shops, however, as am ag a a 
EMI insisted that the indie’s re- 20 18 22 ey ed TRIO. ‘Capitol 
leases be distributed on Columbia PP ens __ Saoing Flaces 
Pye exec Roger Threlfall states 21 19 15 FRANK SINATRA (Capitol) 
that this is the first time his label ___Come Swing With Me | W 1594) 
| has linked with a U. K. competitor. 22 17 Tan FRANK SINATRA (Reprise) 
} Sinatra Swings (R_ 1002) 
Pubbery Sues la. Tavern if 23 13 20 ELVIS PRESLEY (Victor) 

Des Moines, Nov. 7. ___ Something for Everyone (LPM 2370) 
|New World Music Corp. has } 94°26 10 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
| filed suit in Federal Court here |] Various Artists, Vol. III (LOP 1509) 
charging Leo Rex Zagnoli, oper- seb oeiienaceiniiaileniaaiiaiicastnaaes ; ; ae oe 
|ator of Zag’s Tavern, with copy- 25 39 2 HENRY MANCINI (Victor) 
right infringement. The plaintiff Breakfast at Tiffany's ‘(LPM 2362) 
asks that Zagnoli be permanently “= a. a ay aE — 
restrained from using the song. 2 268 32 — os a a 
“Lady Be Good,” played at the ——— Sings His big e — 
tavern June 28, 1961, and at other 27 =44 3 SHELLEY BERMAN (Verve) 
| times ___Personal _Appearance (V 15027) 

Damages of not less than $250 28 32 «41 16  ARTHU R LYMAN (Hi Fi) 
| are sought. Yellow Bird (1004) 
29 OF 10 EARL GRANT (Decca) 
b Ebb Tide (DL 4165 
Yank Com os 30 = 30 + ENOCH L IGHT (Command) 
ame Continued from page 57 35MM Stereo (RS 826 SD) 
31 31 4 WEST SIDE STORY (Columbia) 


|} than in 


of jazz musicians in England and, 
ilthough the scale there is rough- 
lv two and one-half times lower 
the U. S., a tooter can live 
all right.” The player can even 
get his New York price if he 
doesn't hypo it bevond that. 
Yank's ‘New Horizon’ 

With jazz tooter employment in 
the U. S. in a steady decline, it 
would appear practical to allow 
British dates. Kruger says that 
this is the only way the new club 
arrangement will be able to work 
and, with England just another 
date by plane, he sees the new 
horizon as a plus for American 


| jazz musicians. 


a toote1 
| modern jazz alone 





Kruger avers that in England 
can earn a living out of 
His operation 
(Kruger Enterprises! has provided 
the jazz scores, both written and 
performed, for five tv shows regu- 
larly seen on U. S. screens as well 
as several films. For this he has 
two publishing firms, one for live 
music and one for background ma- 
terial 

His Ember Records Internation- 
al is about the only modern jazz 
indie in England and also does 
pop material, as well as distribut- 
ing for several U. S. diskeries 
Kruger also manages several jazz 
tooters 





The Chord-Cats’ 
“Sh-Boom" is being reissued by 
Atlantic ... MGM acquired Jimmy 
Velvet’s “Sometimes at Night” 


L.Division waxing for release on its 


Cub label . . . Dick Schory’s Per- 
cussion Pops, a 19-man orch that 
plays some 119 different 


1954 waxing of | 


instru- | 


ments, debuts at Town Hall, N. Y., | 


Nov. 19 





Soundtrack (OL 5670 


FOUR PREPS (Capitol) 
Four Preps On Campus ‘(T 1566) 





3225 11 
























































330 43 3 CONNIE FRANCIS (MGM) 
a __Never On Sunday ‘FE 3965) 
34. 38 +2 WEST SIDE STORY Columbia) 
- has Original Cast ‘OL 5 
35024 § DAVE GARDNER (Victor) 
- ___ Ain't That Weird (LPM 2335) 
360 37 2 JOAN BAEZ (Vanguard), . 
2 Joan Baez, Vol. II (VRS 9094) 
37 0 «633 9 PETER NERO ‘Victor 
—_ ___New Piano in Town (LPM 2383) 
38 29 10 BRENDA LEE (Decca) 
All the Way (DL 4176) 
390 1 SAIL AWAY (Capitol 
7 Original Cast ‘WAO 1643) 
40 34 12 RUSTY WARREN (Jubilee) 
Knockers Up (JLP 2029) 
41 35 12 CONNIE FRANCIS (MGM) 
More Greatest Hits (E 3942) 
42 — 1 BILLY VAUGHN (Dot) 
Golden Waltzes ‘(DLP 3280) 
3° — 1 FRANK SINATRA (Reprise) 
ss. I Remember Tommy ‘R 1003) 
44 49 2 FRANKIE LAINE ‘Columbia) 
; Hell Rent for Leather (CL 1615) 
45 46 2 CHUBBY CHECKER ‘Parkway) 
Let’s Twist Again ‘P 7004) 
46 — 1 MITCH MILLER (Columbia) 
Holiday Sing Along ‘CL 1701) 
4177 — 1 DOROTHY PROVINE (WB) 
Roaring 20's, Vol Il (W 1394) 
488 — iil U.S. BONDS (Legrand) 
Dance Till Quarter to Three (LLP 3001) 
49 «641 7 ROBERT RUSSELL BENNET (Victor) 
Victory At Sea, Vol. IIT (LM 2523) 
50 Cl 1 JOE DOWELL (Smash) 


Wooden Heart (MGS 270007) 








LEE eee 


aren 


2 lk act watt daete meltairte M 











Wednesday, Nevember 8, 1961 


VARIETY 


MUSIC 59 





Inside Stuff—Music 


Mercury Records’ pre-Christmas sales push will place a heavy em- 
phasis on the firm’s “Golden Hits” type of album. Included in the 22 
albums set for release during the firm’s Nov. 1-Dec. 31 “Operation 
Gold Rush” sales program are “More Golden Hits” by Eddy Howard, 
“Frankie Laine’s Golden Hits,” “Golden Hits by Tony Martin” and 
“Clyde McPhatter Sings the Golden Blues Hits.” 

Also among the new entries are “Tne King of the Gospel Singers,” 
which marks the return of gospeler Little Richard to recording, and a 
religious album, “The St. Olaf Lutheran Choir.” As with other recent 
Mercury sales programs, the “Gold Rush” promotion includes a 15%¢ 
merchandise bonus fer dealers on all of the new albums plus an 
option to buy three LP’s from the reguler catalog for every new LP 
purchased, on the same 15 for 100 basis. 





Connie Francis, MGM disker, will spearhead this vear’s Christmas 
Seals drive via a special promotion that will have the young singer 
plugging Christmas Seals on over 2.000 disk jockey shows throughout 
the country. Tiein was arranged with the National Tuberculosis Assn. 


whieh is conducting its 55th drive. Miss Francis recorded a special 
message Which is being shipped to the deejays this week. 

leantime, Miss Francis has a concert coming up at the Municipal 
Aud in Kansas City sponsored by the Katz Drug Co., one of the largest 


retailers in that area. This marks the 17th year that the company has 
sponsored the Katz Philharmonic concert which features pop and con- 
cert artists. Free tickets are supplied to patrons of the Katz Drug stores. 
It's reported that Katz is paying Miss Francis $6,000 for the single 
performance. 





Decea Records and Universal Pictures are working a joint, all-out 
promotion for the soundtrack album for the upcoming Ross Hunter 
production of the Richard Rodgers & Oscar Hammerstein 2d musical, 
“Flower. Drum Song.” The campaign is geared to the premiere of the 
film at Radio City Musie Hall, N_Y., tomorrow ‘Thurs.) and will later 
be adapted to key citv openings of the filmtuner. slated to start Dec. 22. 

rhe LP is being featured in Universal's national mag ads and in 
its local newspaper campaigns while Decca is playing up the platter | 
in a special mag-newspaper-trade press ad campaign. The plan was 
kicked off by a series of five specjal screenings of “Flower Drum” 
for Decca distribs in New York and the eastern area, followed by dis- 
tribution of a special) promotional manual. 





Howard S. Becker, who taped the young woman drug addict's ae- 


eount for the tome “Fantastic Lodge,” says Varirty erratumed in its 
Oct. 18 review by terming him a “jazz buff and amateur sociologist.” 
But he notes the erroneous source is publisher Houghton Mifflin’s 


dust jacket blurb identifying him as an amateur jazz musician. Actually, 
Becker is a fellow of the American Sociological Assn., presently on 
staff of Community Studies. Kansas City. He’s also held AFM cre- 
dentials for past 15 years. working weekend gigs mostly, and moon- 
lights as pianist-arranger for the Jimmy Tucker orch in KC. Hence, 
hardly an “amateur” on either count. 





An audio-visual merchandising display has been created by Direc- 
tional Records. a line of Premier Albums. According to Philip Land- 
wehr, president of Premier. the display will be used to market the 
Directional Record stereo-percussion line. “Directional Lights,’ the 
display unit, operates on sound controlled light. The sound waves 
intensify and decrease the colored lights mounted in the display unit 
which measures 41 inches high, 41 inches wide and 20 inches deep. 
The display unit can be hooked up on to any stereo set. Purpose of 
“Directional Lights” is te give the Directional Record stereo buyer 
an opportunity to see the sounds emanating from the speakers from 
the direction they are being heard. 





“The Bells of Peace,” a new ballad by John Klein and Stan Rhodes, 
is being published by Mills Music for release in all foreign languages. 
The song is the title tune of a new Americana Records LP, which is 
being sold almost solely through American Legion Post No. 1, Denver. 
The post is selling 20,000 albums, 12 standards recorded on the Schul- | 
merich carillon by John Klein to help defray expenses for the $56.- 
000 “Carillon Americana” the Denver American Legion presented to | 
the U.S. Air Force Academy at Colorado Springs. This Academy in- } 
stallation will be known as “The Bells of Peace.’ The song will be! 
featured at the dedication of Kansas City’s Liberty Memorial Tower 
Carillon, Nov. 10-12. 





Although some segments of society have taken fo the teenage dance, 
The Twist, society bandleader Lester Lanin says the socialites are 
still requesting songs that have a lilting melody and a happy sound at 
the events where he plays. According to Lanin, the songs most request- 
ed ave “This Could Be the Start of Something Big,” “Night and Dayy’ 
“Dancing in the Dark” and “Everything's Coming up Roses.” Following | 
in socrety’s Hit Parade are “Smoke Gets in Your Eyes.” “The Lady is 





A Tramp,” “I Could Have Danced All Night” and “I Get A Kick Out 
of You.” 
Four orchestra leaders led by Eddie Le Baron tried to show what 


they could do last week when it came to taking orders at the Village 
Pathfinders Hat Parade in Palm Springs, Cal. More than 500 dames ' 
tried to outdo each other in crazy hats while bandleaders Bill Alex- 
ander of Chi Chi, Billy Allen of Holiday Inn. Tony Rose of the Tennis 
Club and Wally Harpst of the Riviera tried to follow Le Baron's rusty 
baton. It was a riot but the batty bonnets got the biggest laughs. Stunt 
raised $2.500 for a swimming pool for the Boys’ Club. 


Oscar Brand has compiled a collection of folk tunes, written by 
himself as well as Pete Seeger. Woody Guthrie, Blind Blake _ Josei 
Marais and others. into a volume called “Folk Songs for Fun,” pub- 
lished by Hollis Musie. The paperback book includes over 140 songs 
and runs 192 pages. It has been designed to be a companion to “Folk 
Sing,” another collection ‘but not by Brand) of folk material which 
is now going into its third printing. 





Meridian, Miss., has been added to the long list of cities to be | 
saluted in song. The tune, called “Magnolias in Meridian,” was written | 
by John Bosworth, state editor of The Meridian Star. It’s being fea- 
tured by Vincent Lopez via his CBS wire from New York's Hotel Taft. 
Lopez is now planning to publish and record it in addition to another 
Bosworth composition titled “Sometimes.” 





Big 3 Music Corp. ‘Robbins-Feist-Miller) is putting a push on the 
score from Metro's “King of Kings.” Five waxings of “Theme from 
King of Kings” have been set, in addition to albums released by MGM 
Records and other diskeries. In the sheet department, Big 3 has ar- 
ranged a special "King of Kings” folio, several choral editions and a | 
piano edition of the Miklos Rozsa score. 





The American Bar Assn. will hold a Copyright Symposium at New 
York U.’s Washington Square branch Dee. 1-2. The subject will be 
Copyright Law Revision. Symposium’s sponsor is the Patent, Trademark 
& Copyright Law Section of the American Bar Assn. The registration 
fee for the twe-day symposium is $15. Theodore R. Kupferman is the 
director. 
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|will not be underwritten by the 


Mexican Folk Ballet Set 
For U.S. Tour Early 1962; 
It’s Hurek, Sans Subsidy 


Mexico City, Nov. 7. 

Amalia Hernandez Mexican Folk- 
lore Ballet, contracted by Sol 
Hurok, will tour the U. 8S. and 
Canada next year. Group first 
completes a South American tour 
and will go on to a New York 
opener late in January or early 
February of 1962. 

Tour expenses of ballet group 





Mexican Government but by Hu- 
rok who also may make deals in- 
volving the National Institute of 
Fine Arts Popular Ballet, the Na-'} 
tional Symphony Orchestra, the | 
Voladores (Flying Bird Men) a 
Papantla, ete. 

Hurok, who arrived here on ex- 
press invitation of the government 
to discuss and work out tours for 
Mexican talent, said he was inter- 
ested in bringing performing arts 
activities of the two nations into 
a closer cultural relationship, as 
he has done with Europe and Asia. 


In Mexico for five days, Hurok 
was closeted with Celestino Goros- 
tiza, director of the Institute of 
Fine Arts and other federal fune- 
tionaries. 


House Unit Sifts 
O'seas § dtracks 


Washington, Nov. 

A thorough Congressional oe 
of the foreign soundtrack issue is 
in the works. Rep. Frank Thomp- 
son (D-N.J.) said this will be the 
top agenda item when his House 
Select Education Subcommittee 
opens a three-day round of hear- 
ings in New York Nov. 15-17. 

Musicians and singers, mostly 
symphonic and operatic types, as 
well as AFM brass are expected to 
air their peeves about how the! 
canned stuff from Germany and 
other Eu-opean countries is cut- 
ting them out of an important 
source of livelihood. Theory is 
that tv could provide them with 
jobs in between stints of a classical | 
nature. 

Some users of the foreign-made 
soundtracks, mostly television folk, | 
may also be called. Thompson, 2 | 
crusader for culture and the fine 
arts, wants to see how poorly off 
performing artists are, trace the 
causes and find remedies. He's a 
perennial author of federal cul- | 
ture-boosting bills. } 


CANDID SHUFFLES DISTRIBS | 

Candid Records, new entering 
its second vear of operation, is 
making some changes in ifs domes- 
tie distribution setup. 

In Philadelphia, the jazz diskery 
is switching to Lesco Records and 
in Chicago, United Records will 
now handle the line. Ed Cohen 
heads the former outfit, and Ernie 
and George Leaven latter. 











; the whole thing off, 


' called 


Belasco's Downbeat Note on Music 


Contribs for Serious TV Segs 





Shroeder Joins Oriole 


Juhn Shroeder has been named 
artist and repertoire manager for 


Oriole Records, the English disk- | 


ery distributed in the U.S. by Lon- 
don Records. 

He has been responsible for sev- 
eral English hits of recent years 
and has waxed such artists as 


| Helen Shapiro, Cliff Richards and 
the Shadows, British rock ‘n’ roll | 


group. 


Flock of Labels 
Rush to Cash In 


On Twist Craze 


Diskeries of all sizes are rush- 





ing with a full head of steam into | 


terpdom’s biggest noisemaker 
since the Cha Cha—the Twist, of 
course. 


In the last week don close to | 


10 labels announced as many 
Twist-pegged platters, some LPs 
and some singles. The category 
that seems to head the list Is the 
tunes and groups which have 
hinged not only on the Twist 
itself but also on the Peppermint 
Lounge, N.Y., where the dance 
first attracted publicity. 
Although Raulette Records has 
the lounge’s name tied up for 
recording use, 
several disks out in the last week 
that use the word, “peppermint,” 
without reference to the club. 
There are the “Peppermint Twist,” 


by Danny Peppermint on Carlton; | 


“Peppermint Twist Time.” by the 
Twisters on Dual. and “Let's Do 
the Peppermint Twist.” by Nick 
Perito on UA. There's also the 
“Chicken Twist,” by the Dappers 
on Foxie, 20th-Fox Records’ teen 
singles line. 

On the album side, Columbia 
rushed two patters out this week. 


' One is by Ray Bryant titled “Dance 
| the Big Twist” 


while the other is 
by the Adventurers tagged “Can't 
Stop Twistin’,”” Not to be outdone, 
Atlantic has assembled a package 
by Ray Charles. It's a collection 
of tunes that teeners have been 
twisting to long before cafe so- 
ciety began their gyrations and 
will be called “Do the Twist With 
| Rav Charles.” 

The Roulette platter features 
Joey Dee & the Starlichters, the 
group which plays at thé Pepper- | 
mint Lounge. in an Poca Bice «= 
named disk. Hank Ballard also has 


a Twist LP coming out on King. 
Meanwhile Chubby Checker, | 
whose Parkway waxing of “The 


is credited with having set 
is riding high 
on the charts again with a pac kage 
“Let’s Twist Again.’ 


Twist” 

















Top Singles Of The Week 








Continued frem page 56 








ee 


to give it a goot chance to crash through with the teenage crowd 


“Posin’” (Chappell*) 


is subtitled 


“And Then You Twist.” It’s 


cnother attempt to cash in on the new dance craze with a brash 


beat. 
* . 
ft)”, ae ee 
eS ere 
Rob Luman’s “Boston Rocker 


* 
.BOSTON ROCKER 


caer Old Friends 
(Acuff-Rose+) has a straying, 


rocking approach that’s quite catchy and should roll well with 


the disk jockey plays. 


disk is part of WB's 


along with the new ones. In this case they are “Let’s Think 


Living” and “Bad Bad Day.” 


THE COASTERS...... oti 
(Atee) 


The Coasters’ “(Ain't That) Just Like Me” 


rocks up-several nursery rhymes 


“Old Friends” 
a pleasing country flavor that could go over in some areas. 
“Plus 2” program which offers bonus oldies 


with 
The 


(Acuff-Roset+) plays 


About 


(AIN'T THAT) JUST LIKE ME 


Pobig deh wad she died Bad Blood 
( Progressive-Triot ) 
with a rhythmic excitement and 


some stylized humor that always gets the group high on the spin- 


ning lists.“Bad Blood” | Progressiv 


e-Triot) flows in a rocking blues 


rein with some flashy harmony techniques that will take over @ 


lot of jock and juke play. 


CATERINA VALENTE 
(Lenden) . 


Caterina Valejte's 


“Dis-Moi 


Que 


* * 

.DIS-MOE QUE SEPTEMBRE 
Un P'tit Beguin 
Septembre’ (BIEM) is a 


French wailer with a powerhouse piping ettack that gets it over 


the lingo barrier and vives it impact for the U. S. 
tSunbeamt) is a highly jlavorsome iiem that rates 


P'tit Beguin” 
lotsa programming slots. 


* ASCAP, + BMI. 


market. “Un 


Gros. 


there have been | 


# When bop jazz is used to under- 
score a cowboy and Indian fight on 
| a filmed tv westerner, that’s carry- 
|ing a bad thing too far. In the 
opinion of one composer for the 
| medium, Jacques Belasco, back- 
ground music for most dramatic 


Is 


television shows compounded 
either out of the stalest cliches or 


the most origina! absurdities, and 
frequently it's a combination of 
both. 


For Belasco, the abysmal level of 
television music reflects the 
difference of the produecrs. “Few 
producers,” he said, “know or care 
anything about musie or ahout art 
for that matter, and usually wind 
up using composers who are part 
of their intimate clique These 
composers, Belasco said, are more 
often than not converted arrangers 
with only an elementary know!l- 
edge of musical theory. Belasco, 
who has cleffed the music for the 
special color documentary, ‘Vin- 
}cent Van Gogh: A Self-Portrait,” 
due on NBC-TV Nev. 17, himself 
stems from the European classical 
| tradition and knows the difference 
between a rocking backbeat and a 
Chopin ballad. 

The underlying cause of the in- 
| ferior music on tv, opines Belasco, 
is the readiness of the American 
public to accept any kind of ana- 
chronism, such as the aforemen- 
| tioned 20th Century jazz for a 
mustang saga. In Europe, Belasco 
said, such an artistic error would 
be immediately recognized and re- 
jected. 

The type of music used for tv 
dramas is also intimately related 
to the attitude of producers te- 
wards gunplay and violence, Bel- 
asco said. He theorized that the 
standard jazz motifs used on tv 
crime shows always ate keyed to 
| the frantic pulse of the killer, thus 
highlighting and even glerifying 


Ime 





his sadism. The musie, Belasco 
said, never reflects the agony of 
the victim. Admittedly a «<ubtle 


point, this technique of exploiting 
musie represents for Belasco one 
of the mosaic of details that de- 
termines the final emotional im- 
pact of a drama 

Belasco, incident<llv. is current- 
ly applying his knowledge of the 
classies to some varied musical 
projects. He's already composed a 
jazz Concerto Grosso and is now 
devising new television jincles in 
addition to working on an epera. A 
brother of the actor. Leon Belasco, 
he’s not related to the Inte David 
Belasco, the Breedw ay producer. 


UA Pacts Marv Johnson: 
MGM Gets Pase Morton; 
JFK (5) for Riverside 


Marv Johnsen, as been ree 
cording for the United Artists label 
for the past three years has been 


s 


who h 


picked up for an additional tiiree- 
year term. The new contract was 
set by Art Talmadge, UA prez, and 
Berry Gordon, Ji Johnson's 
manager. 
MGM/Verve: Pace Morton, 
Others 

Page Morton, who's been doing 
the Chock-Full-Of-Nuts singing 
| commercial, has heen added to the 
bee roster, Also iking their 
debuts under the MGM banner 
| within the next few weeks will be 
|}Martyn Green and fotk singer 
Martha Schlamme. On the Verve 
end. the latest addition is jazz 
tootler Cal Tjader 


Riverside: JFK Quintet 
The JFK Quintet. a jazz combo, 


has been inked by Riverside. The 
group will euf an album for the 
jlabel- called “New Frontiers '™ 
'Jazz From Weshineton.” A dis- 
covery of jazzman Cannonball Ad- 
derley, the unit will be billed as 
“Cannonball Adderley presents.” 
| The quintet hails from Washing- 
ton, DC. 

FILES INFRINGEMENT SUIT 

| A suit for treble mare hag 
heen filed in N.Y. Federal Court 
hy Maravilla Wusi: tainst Alpha 


Distributing Corp The action seeks 
an injunction for camages sus- 
tained and an accounting 

| The complaint charges thaf the 
defendant failed to file notice that 
|it was recording the tune, “Those 
Oldies But Goodies Remind Me of 
| You.” The plaintiff has licensed 
others to record the tune pre- 
| viously. 
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‘Twist’ Not For The Portly 


—__________,, (‘ontinued from page 8 








St. bars from whence stemmed and|propyrtions) get in. The quid 


steamed —and it's beaucoup steam-!nunes, by now, have devised their 
ing —The Twist, have cut in on the }own VIP entry but even that is 
now too much common ‘property 
posh bistros and just “face value” counts for 
‘Twist Nights’ quickest admission. The fear there, 

In turn, some of the fashlonable|of course, is that the VIPs will 
east side niteries, in sheer eco-|ease out the sailors and the gals 
no self-defense, have been! and the leatherjacket set whicn ts 
forced to stage special “Twist|the bulwark of the appeal. The 
Nights In turn, many endorse | Fire Dept. has its own concept of | 
vet Roseland ballroom impresario | public safety, hence the new spe- 
I Brecker for banning el twisto|cial police to keep the crowds in 
as sa a which is the fund4- | check 
mental that pulls the carriage; An amazingly imposing roster of 
trade. The motors in front of both|names have made these spots 
joints clog the street as the curious | musts on their lists in the past 
and sated and “kicks”-hungry Park | month, or they could be candidates 
Ave-show bizites crowd both | for the “not being with it” drop- 
Jornts {dead list 

Return visits to both has dis- | Shock Impact 
+ mee & pet ndes — ae at is more! perhaps some of the least attrac- 
ees eee Pavi agile: olONy | tive “twisting” is by these sophis- 
Senet. sPeee eee with such unlike nd ticates. Seeing one tycoon strut his 
billings ar the Peppermint ne ponel twist caused another loaded guy to 
and the Wagon Wheel Why Leon- crack, “I'm gonna sell my stock in | 
ard Bernsteln should be more cited his company tomorrow!” He was 
as a “surprise” visitor than Garbo : 


and the moneyed set is a matter of almost not kidding 
viewpoint. but on the Yaursday| It is these sophisticates who 
night visit to the PL, when Bern- | dwell on two things: how long will 
happened to come in, even | The Twist last, and how did it all 
the show biz and socialite muggs|happen? Its hybridization of the 
felt that the maestro had given it; yesteryear shimmy and today’s 
v cache - “The Madison” is a basic answer to 
The same night, incidentally, the style such as it is : 
witnessed an added fillip by a cou-| The conclusion is that The Twist 
ple of “house” dancers, boy and 
girl, both in tight jeans, perched 
on the protective ral! to the dance- 
floor doing the Twist demonstra- | 
tion. | 


nev 


as it snowballs from 
The philosophy that war jitters 
and weltschmerz is the basis of it 
all has been cited by columnists, 


Shills? the Arthur Murrays, and the re- 
member-whens. Latter hark-back 


Some of the kids also appeared | 
to be habitues, and some Pr their | to pre-World War I and the grizzly 
more “advanced” gyrations, with | Dear, bunny hug, turkeytrot and 
paroxysm of expression, might be 
suspect as part of the shill and the 
showmanship. Which is all right | 
because, from a hard house-count 
viewpoint, it would appear there 
is more Interest in gawking than 


ered “daring.”” From the Jazz Age 
on, most, who read or see ty or 
films know what has happened | 
!from the evolution of ragtime, the | 
| Charleston, Black Bottom, Varsity 


drinking, and the waitresses are | Drag to date. 

never on the hustle. What's more There is no gainsaying The! 
the house attaches also are .more | Twist's 1961 (and probably well | 
concerned in maintaining decorum | unto 1962) impact as a social and 


(although that never is a rea! prob-/| a 
lem) and regulate the flow of traf- 
fic. Not until there is sufficient 
turnover can the queue-uppers 
(and the line extends to sizeable 


show biz phenomenon Nabe | 
niteries and threatres do big b.o. 
with cheaply staged twist contests. 

It may well be that what Charies- 
ton contests did to project a Joan 
Crawford, George Raft, Clara Bow 
et al. may evolve from The Twist. 








OF THE 
WEEK 


THEME 
FROM 
“KINGOfKINGS” 


as played by 


ORNADEL 


and the Starlight 
Symphony Orc. 
K 13047 


MGS 
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JOE. MAIZE: 
CORDSMEN 


Currently 12th Return Engagement 
WAGON WHEEL, Lake Tahoe 
Concluding Nov. 8 
Returning for 14th Engagement 
HOLIDAY HOTEL, Reno 
Nov. 23 thru Dec. 27 
and Scheduled for a Minimum of 10 Weeks In 1962 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO » MIAMI * HOLLYWOOD « LAS VEGAS + DALLAS » LONDON 


The 


“refined” or the gendarmes will 
back in the wagon. 

Opening Mayfalr Supper Dance 
next Saturday (11), at New York’s 
posh Plaza Hotel, will feature Ed 
Sims and Phyllis Rodriquez in an 
exhibition of The Twist. Honored | 
guests for the occasion will be 
Elaine Stritch and the “Salil Away” 
company. 


Melcher Shifts His Disk, 
Pub Operations to Coast 


Marty Melcher has moved his 
New York recording and music 
publishing activities to the Coast. 
Bob Crystal, who had been head- 
ing the Gotham office for Melcher 
for the past couple of years, will 
also shift to the L.A. to head the 
firms from there. 

In the Melcher combine are 
Arwin Records, Artist Music and 
Daywin Music. Melcher, who is 
now in a legit operation with Mar- 
tin Poll and Selma Tamber, plans 
to have another eastern office in 
the near future. 







































| could be a better than fleeting fad, | 
city-to-city. | 


|even when the foxtrot was consid- | 


But it'll have to be made more | 


Candid -Dial Tieup 

A tieup timed for Christmas 
buying has been worked out be- 
tween Candid Records and Dial 
Press. The promotion is centered 
around Nat Hentoff who produces 
Candid’s disks and who has writ- 
ten a book called “The Jazz Life,” 
published by Dial 

Among the releases Hentoff pre- 
pared for the jazz 
program is an album, 
“The Jazz Life,” which 
the entire 22-man Candid 





label's latest | 
also entitled | 
features | 

roster. | 





| 


Although the book and album are | 


available separately, a 
package is being made up contain- 
ing both items, to retail for 
$10 


sel 








J 0 the Upbeat | 








New York 


The Feeling of Jazz,”’ will hit the 
stalls mext week via 
Schuster 
tional dialogs 
jazzsters with 
Tracy Sugarman... 
Coed disker, goes into the Circle 
|Club, Philadelphia, Nov. 15 
Heide Bruehl, German disker, 
do some recordings here for 
during her 
it the end of the month 
Hampton has been 

month’s stand at 
ij beginning Nov. 27 


and monologs 


illustrations by 


will 


set for a 


Richard 


special 
| duties. 


Tome is a series of fic- | 
by | 


Adam Wade, | 


the Metropole | 


George T. Simon’s newest book, | 


| 


: | shows | 
Simon &|} 


Legit Publishers 


a Continued from pg) ED 


has become involved in LP pro- 
motion and such. 

What it all adds up to is dif- 
ferent thinkings developing dif- 
ferent attitudes toward the same 
objective. But these divergent at- 
titudes have produced some 
changing concepts in recent sea- 
sons as far as the handling of show 
material is concerned. The work of 
the legit publisher has become less 
tradition-bound with the result 
that LP demos are now being pro- 





— 
agents setting up interviews, tv 
and radio spots for cast members, 
helping with store displays for the 
cast album and doing promotion 
for it. Firm also runs contests on 
radio through disk jocks with 
tickets to. the show as prizes and 
other essentially non-publisher 





Show's the Thing 





, igh ‘ vai ie gett we Pps duced, professional copies of show 
ne snow i the soca: pos tunes and related material are 
tention for the score’s wellbeing, | 


| being elaborated and the relation- 
| ship between publisher and diskery 
lis growing even closer, ' 


figuring that promoting the show 
will do the most good for its music. 
Not ignoring the basic publishing 
function of getting the tunes | a = 


around, Frank also _ prepares | - 
Non-Segregation 


elaborate presentations for its | 
ema Continued from page 55 =a 














With “Unsinkable Molly Brown” 


last season, Frank turned out a/| : 
: , : | damages the depo “e 
special presentation which had a posit required 


folio of professional sheet music | hereunder. Since it is difficult for 


and instrumental arrangements in| the parties to determine actual 
ja special cover with a score break- | damages which artist may suffer 
down and notes on the show on reason of breacli of the fore- 


Ellsasser will appear as organ solo- | 


with the Austin, Tex., Sym- 
phony, Dec. 18 

Allen Roth, vet tv maestro who | 
batoned the Milton Berle Show, is 
back in action after a brief illness. 
He's operating a restaurant busi- 
ness in East Stroudsburg, Pa., and 
is looking to get back at the. orch 
helm again... 
general manager 


| ist 


of Sesac, will 
vision of the USO of Greater N. Y. 
during its 1961 drive for funds... 
Thelma Carpenter will tie in her 
three-weeker at the Virginia Room, 
| Cleveland, starting next week (13) 
with the local showing of UI’s 
“Back Street,” the title theme of 
which she recorded for Coral. 

Cannonball Adderley’s jazz com- 
bo goes into Storyville, Boston, for 
two weeks beginning Nov. 20... 
| The Ramsey Lewis Trio winds up a 
| one- weeker at Peps, Philadelphia, 
|Saturday (11) 
septet into the Hickory Grili, Cleve- 
land, for two weeks starting Mon- 
day (13) . . Roy Hamilton and 
Lloyd Price headline a musical 
| package touring the south and mid- 
west this month. 

Atlantic has acquired the master 
ito King Coleman’s “Do the Hully 
|Gully,” which is an instrumental 
\like the Twist . 20th-Fox’s re- 
llease of Bob Harter’s “The Atom” 
|will be released simultaneously in 
|Berlin by Polydor and in London 
by Phillips , .. Amy Records se- 
cured rights to the master of ‘“Mo- 
torcycle” 


Evarard S. Prager, | 


serve as chairman of the music di- | PU: 
) writers. In the same way as Frank 


-| 


. Kal Winding’s | 


Epic | it, accompanied by a full-sized LP 
firs ‘j » ty, Si : 
sree trip <0 wags mercial disk on the Camden label. | 


|duction although it does invest in 


by 
going after negotiation parties 
| have determined that the amount 
of the liquidated damages set forth 


demo which later became a com- 


|For “How To Succeed In Business | is a reasonable sum to ascribe to 
Without Really Trying,” Frank} such damages. Artist shall have 
| went on the road ahead of the show | the option and same. remedies 


to promote Rudy Vallee disks as | with respect to any discrimination 
|interest-creators in the show, which | on the basis of race, color or creed 
{the f firm also co-produced. be relation to the furnishing of 

In the second category, there is | dressing, dining and backstage 
Edwin H. Morris. Unlike Frank, | facilities and with respect to mem- 
Morris is not interested in pro- | bership and seating of the mem- 


bers of the aét.” 

Granz, who was in New York 
last week for the Broadway open- 
ing of Yves Montand, whom he 
also represents, is now back at his 
European base but plans to be in 
the Europe-to-U.S. columns often 
to follow up on the non-segrega- 
tion activities. 


a show on occasion. The main in- 
terest here is in building writers. 
Whereas Frank promotes its music 
by promoting a show, Morris 
pushes its score by promoting its 


plugged Rudy Vallee disks, Mor- 
ris took Jerry Herman's “Parade” 








| platter around to stations to create 
Great Score from 


interest in this writer whose “Milk 
and Honey” is a current Broadway 


COMING ! * 








click. The outfit doesn’t get in- A Great Show 
volved in pressagentry for the |e 
show too often since it doesn’t feel | @ THE GAY LIFE : 
| this is its function. ® Lyrics and Music by 
Morris, too, prepared a cover for : HOWARD DIETZ and ARTHUR SCHWARTZ ¢ e 
its professional presentation, but | @ 2 
is also involved in getting out as 1$ MAGIC MOMENT e 
many varied types of arrangements | : WHO CAN? YOU CAN! 4 
/on a score as can be done, For | 
“Bye Bye Birdie,” “Wildcat” and | § SOMETHING YOU NEVER HAD BEFORE © 
Ponsoe ee _ se = | @ OH MY LIEBCHEN 4 
pared medley books from e 
scores for dance bands, three dif- | © COME A-WANDERING WITH ME e 
ferent organ arrangements, various | . WHY GO ANYWHERE AT ALL ; 
arrangements for concert bands, | e 
marching bands, vocal arrange- | . FOR THE FIRST TIME 4 
ments for singles, choral groups, | e THIS KIND OF A GIRL ad 
etc. e 
Emphasizes Writers MUSIC: PUBLISHERS HOLDING CORPORATION 
For “Wildcat” Morris prepared | 





. . Elektra waxer Judy Collins | 


opened yesterday (Tues.) at the 
| Bitter End, N. Y... 
Cole’s latest Capitol 
True Love Begin,” 
comedian-actor Sandy Baron... 
Sonny Rollins returns to the jazz 
scene Noy. 14 at the Jazz Gallery, 
N. Y. On Nov. 13 he'll do a benefit 
ithere in honor of the late trum- 
peter, Booker Little, 


single, “Let 


Chicago 
Chico Hamilton Quintet open 
fortnight stay at Birdhouse, Chi, 
tonight (Wed.) Josh White 
|down for Sinai Temple concert 
session, Chi., Nov. 20... Dizzy 
Gillespie into Sutherland Lounge, 


Chi, Dee. 21, for two weeks... 
| New Buddy DeFranco-Tommy 


| Gumina Quartet cut an album for 
| Mercury during their stay at Ivy 
| Lounge, Chi., last week ... Jill 
| Corey signed a Mercury 
| contract last week . Garry U.S. 
Bonds down for Spartz Showbar, 
| Hamilton, O., Nov. 10, for three 
days... 
Minor Key, Detroit, Nov. 
fortnight... 
week at Esquire Club, Montreal, 
Noy. 21. Earl Bostic follows with | 
| a week, same club, Nov. 27. 


| 


Park, Pottstown, Pa. . . Jack | 
Blanchard Trio into Riviera 
Lounge, Atlanta, Ga., Nov. 27, for 


three weeks . 
skedded for Band Box, 
Nov. 27, for three weeks . 


for Padded Cell, 
for 10 days .. 

| Latin Club, Washington, D.C., Dec. 
125 for a week. 





Mpls., 


Nat King | . 
;}concentrates on getting the songs 


was penned by | 


| 
| 
| 


| 


| Betty Comden and Adolph Green 


recording | 


. Ramsey Lewis Trio into | 
21, for a} 
Cozy Cole set for a} 
| 


Maynard Ferguson skedded for | Disk jockeys, 
concert date, Nov. 18, Sunnybrook | Companies are its major concern. 


ball a full-sized LP demo that 


.. Cal Tjader Quintet | | may 
Denver, | disk 


Jimmy McPartland Sextet down any 
Dec. 10, | The outfit works on the idea that 
Hazel ‘Scott into | it’s tough enough to work on the 


by Tico & the Triumphs | house goes out and looks for things | 





a full LP demo of the score but 
didn’t for “Milk and Honey.” The 





SOMEBODY 
ELSE’S 
SWEETHEART 


Recorded by 


THE WANDERERS 


on CUB 
FAMOUS MUSIC CORPORATION 


to option for its writers to work 
on for possible musicals. Once a 
show is off and running well, it 


played like any other publisher 
but its emphasis is on establishing 
its writers and their work. | 

Morris, therefore, also pitches in 
on promotion of the cast album 
and all other aspects related to 
the tunesmiths. This, is its plan 
because the firm figures that with- 
out writers there is no publishing 
business. 

The third category is typified by 
Stratford Musie where it’s felt that 
the song is the thing. In this case 
the outfit publishes solidly estab- 
lished writers such as Jule Styne, 














\ Mille » x a 
HIT, REMIN 


so there is no building to be done. 
Here the emphasis is on the tra- 













ditional pattern cf getting the 
aight YOUR BABY 
songs played. (With A Dixie Melody) 
Stratford’s sheet music {s han- Judy Garland—Capitol 


* aretha Franklin—Columble 
SHOES b/w LA FEMME 
Lennie Martin-Robbee 
FOR ME AND MY GAL 
Freddy Cannon-Swan 


MILLS MUSIC, mC, 
1619 Broadway New Y: 


dled through Chappell, and it has 
no interest in producing or being 
a pressagent for a show. As with 
the other two categories, the pub- 
lisher of course has to adapt to 
each show in that each one pre- 
sents different. problems, but 
basically Stratford is just interest- 
ed in getting the songs performed. 

artists. and record 








Wanted 
Attractive Identical 


Twin Girl Singers 


For Top Night Club Act 
Must be no more than 5’3” In height. 
Age 18 to 24 
Box 1, Dally Variety, 6404 Sunset Blvd. 
Hollywood 28, Calif. 


In the case of “Subways Are 
For Sleeping,” Stratford has pre- 


become a commercial 
later on. The professional 
sheet music is not being made 
more elaborate than usual. 


even 


music these days and the show has 
to stand on its own. But it, too, 
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+ lush orchestral background 
PLUS 
Outstanding music from other 3 
Motion Picture and Broadway 
‘Hit Shows —-complete in 
one magnificently 
recorded album 
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Top Names Hit Rochester in October 
But It Was a Promoter s Nightmare 


N.Y., Nov. 7 
with 


Rochester, 

A R r showman 
years experience, analyzing 
ivy and varied bookings which 


wheste 


~ 
the | 


} 


| 


i 

have hit this area this fall, ealls 
Rochester a promoter’s nightmare. 
Lester Pollock, veteran manager | 
of Leew's Rochester Theatre, | 
asserts the city’s show promoters | 


are killing each other off with bad 
thinking and bad booking. 

Live shows are not clicking 
here,” Pollock says, “because local 
promoters don’t realize they can't 
book a show on top of one an- 
they are finding out the 
hard way’. Someone paints a rosy 
picture to them about a certain 


or — 


al\raction and the promoters figure | 


v have to do is tell the 
public about it, then sit back and 
wait fer the money to pour in 
The experieace has been bitter.” 

\ survey reveals that there were 
only about three dzys during Octo- 
ber on which some kind of out- 
at-town shew on circuit bookings 
was not playing here. It’s the most 

yncentrated fare in the city’s his- 
tory 

Some of them, such as the 
Mahalia Jackson, Marine Band, 
Stan Kenton and Louis Armstrong 
appearances, were heavy losers 
The Judy Garland Show, though 
it drew almost 5,000 customers and 
grossed better than $24,000, was 
not much better than a break-even 
situation because of a heavy guar- 
antee 

Two local legitimate theatre 
_ promotional groups, Broadway 
Theatre League and May Jackson 
Presents, also are running opposite 
each other. Eastman Theatre, a 
taxless property which is able to 
scale tickets low, has been the ex- 
ception to the promotional night- 
mare 

Pollock figures this city with an 
area population of close to 500,- 
000, has been over saturated with 
show promotions. “There are ways 
for 
booking dates so that they don't 
pile up on each other. But our 
promoters don't seem to be doing 
it. There's only so much entertain- 
meat money people can spend. 
They can't buy everything in a 
short time. 

“Patrons are getting a good 
menu from which to select and 
the performers, though not losing 
because of guarantees, are playing 
to small crowds in many cases. 
But the —— are dying.” 


A they 








promoters to find out about | 








‘Old Greek Custom’ 


Hollywood, Nov. 7. 
Helen Capello, owner of the 
Torch Room nitery, goes to 
trial Nov. 9 in Municipal 
Court on a charge of allowing 
a lewd dancé to be performed 
on the premises. Hollywood 
vice squad officers arrested 
Greek  bellydancer§ Darlena 
Sept. 26. They claimed she 
had accepted money from the 
room's patrons who thrust it 
in the abdominal and bra 
areas of her scanty costume. 
Miss Capello was released 
in $525 bail. Darlena, who was 
not arrested. is continuing at 
the club: However, she has 
been restrained from personal 
contact with customers. 
Seymour Insdon, attorney 
representing Miss Capello, will 
defend his client on grounds 
that such distribution of 
money from the audience is 
an old Greek custom, and 
most of the club’s patrons are 
Greek. 


Friars’ Salute 
To Berle Boffo 


By JOE COHEN 


The Friars’ informal suppers at 
their New York clubhouse appar- 
ently serve several useful purposes. 
The wall-to-wall packed shindig 
for Milton Berle last Friday (3) 
served as a means to get the mem- 
bers to practice language that can 
be used on the family circuits, and 
gave them an opportunity of get- 
ting the fancy vocabulary out of 
their systems. There will presum- 
ably be an exclusivety of the four- 
lettered variety at the club’s 
luncheon for Alan King at the 
Hotel Astor comes Nov. 20. 

Another, of course, is the fund 
raising gambit. As the 
honor put it, he’s happy to see 
that all the bonds are paid off, and 
“one more full house like this and 
the club will belong to Cari Fimin 
(Friars’ executive secretary) out- 
right.” 

Otherwise, the tribute to Berle 
was an outpouring of thanks from 
many Friars. It was Berle’s energy 
and generosity in a former day 


(Continued on page 64) 
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guest of 





Delayed Cast & Props 
Forced ‘Capades’ Refund 


Toronto, Nov. 7. 

For first time in 22-year history 
Icecapades,”’ some 5,000 ticket- 
holders secured refunds or paste- 
boards until Friday when 120 ice- 
skaters failed to arrive at Maple 
Leaf Gardens in time last night 
(Mon.). 

Since it takes five hours to set 
up the show, cancellation of the 
opening performance here follow- 
ed arrival of the company by train 
from Philadelphia after two trailers 
of props broke down. 


Met, Glasgow Vaudery, 
Rebuilding After 3006 
Blaze Guts Aud & Roof 


Glasgow, Nov. 7. 


Vaude took a kayo here last 
week when fire destroyed the roof 
and auditorium of the 99-year-old 
Metropole Theatre, and put the 
vintage music hall’s artistes out 
of work for at least six months. 
Theatre knew Stan Laurel in his 
days as a props boy (His father, 
Arthur Jefferson, was manager and 
licensee) and Sir Harry Lauder 
in his first professional appearance 
in vaude. 

Alee Frutin, joint-owner of the 
vaudery, is rebuilding the theatre 
and hopes to reopen it within six 
months. He will retain the oldtime 
musichall atmosphere of plush and 
ornamental plaster and theatre 
boxes. 

Plans for staging “Calling Scot- 
land,” annual winter extravaganza 
set to open Nov. 17, have been 
shelved, alth 
being made te 
home for this revue. It would again 
have starred Clark & Murray, com- 
edy duo. 

The Metropole was bought by 
the late Bernard Frutin over 40 
years ago and passed to his sons 
on his death. It was one of the 
last remaining bastions of pure 
vaude in Auld Lang Syne territory. 
It’s estimated that it will take 
$300,000 to restore the building. 

The Bridie Gallacher Show, fea- 
turing the Irish thrush of that 
name, was playing the vaudery at 
time of the Saturday (Oct. 28) 
mid-day blaze. 








Fields’ Paris Chore 
Ronald Fields, choreographer of 
the new Latin Quarter, N.Y., show, | 
has been signed to stage a French | 
musical, “La Parisienne.” 
Fields planed out to Paris last 
week. 








TONY ZOPPI » 
The Dallas Morning News 
October 20, 1961 
DALLAS AFTER DARK: 
Statler Introduces 
Unique Act 
“They bill i an ‘hilarious hypno- 
tism’ et the Stetier Hilton, but Sam 
Vine’s act is fer more than thet. it 
is 70 minutes of the finest entertain- 
ment you’li ever see in a Dallas 
supper club. 
Vine, widely known on the 
coast but = comparative 


mear-capacity crowd 
group threugh « as 

routines ranging from tap-dencing 
contest fe the Serectorehie of a sym- 


teo many acts over the course of e@ 
season, but this Is one which belongs 
at the top of eny club-goers ‘must see’ 
list 

Vine prefaces his perfermance by 
exelaining the theor 
tism (the power of 
the subconscious mind) and 
is show business at its best.” 


TONY ZOPPI 
The Da''as Morning News 
October 31, 1961 


“The hypnotist has the most enter- 
taining act seen here this season, and 
business has seldom been better at 
the Empire Room.” 





We'd Like To Say A Few Words About TEXAS 


SAM VINE 





GET ON THE MONEY-MAKING BAND WAGON 


Phone, Wire or Write 


SAM PRICE 
20 Bond Street South 
Hamilton, Ontario, Canada 
Phone: JAckson 8-6838 





DON SAPRAN 
Dalies Times Herald 
October 20, 1961 


SHOW BIZ 
Climbing Vine 
“REVIEWING STAND Se we 
walked in the Stetier Hilton Empire 
Room tast , e @ routinely 

of the 
Sem Vine. it was more like 
en with Mack 
“Sem is a hypnotist 
which separstes him 
from ai eny 


other in « tep dence cont 
ee Sores Se 6 Seen, cry, laugh end 


ae 
83 


SAM VINE’S 
GOING PLACES! 


VAPOURS, HOT SPRINGS, ARKANSAS 
FEBRUARY 19, 1962 


TWO RETURN ENGAGEMENTS AT 
THE STATLER-HILTON HOTEL 
IN DALLAS, TEXAS 
1962 








|as in former seasons. 


| with the new organization. But at 


Grade Org Merges With London Met. 


Kaufman Lerner j 


in Expansion Move 





DIVIDED DIET 


First Half, Lenghair—Second 
Half Connie Francis 





Kansas City, Nov. 7 

Connie Francis guested with the 
Kansas City Philharmonic Orches- 
tra in the Municipal Auditorium 
last Saturday (4) before about 10,- 
000 persons. Event is the annual 
concert sponsored by the Katz 
Drug Co. in cooperation with the 
Philharmonic. 

Miss Francis choice as the guest 
singer brought a highly popular 
response from the public, which 
gets tickets to the concert free 
from the drug chain. In the past 
Katz has brought in various types 
of artists, tending to longhairs. 

Event is held annually in No- 
vember, and represents a consid- 
erable promotion boost to the Phil- 
harmonic. Under the baton of 
Hans Schwieger, orch gives the 
crowd a first half of light classical 
music, and guest is presented dur- 
ing the second half. 

Date here was sandwiched in 
between plans Miss Francis eur- 
rently is making to appear in 
“Cook’s Tour” to be filmed at 
Metro. 


Catskill Bookers 
In Co-op Group 


The mountain bookers are form- 
ing an organization to act coopera- 
tively in negotiations, maintain 
“fair prices” and to see to it that 
hotelkeepers, delinquent in pay- 
ments for shows given, get no more 
displays until their arrearages are 
met. 

The need for the new group be- 
came apparent at the end of the 
summer. Although there were 
more hotels using talent than ever 
before, patronage was not as high 
Thus pay- 
ments lagged to bookers. 

Spearheads of the new associa- 
tion are Charlie Rapp, unquestion- 
ably the largest booker in the 
Catskill mountain belt, and Jack 
Segal, who also. has a sizeable slice 
| of the hill country bookings. There 
| are some recalcitrants not aligned 





this point there seems to be no 
means of disciplining them, unless 
the group gets the cooperation of 
talent agencies and the American 
Guild of Variety Artists. The back- 
ing of neither is expected at 
present. 





There have been previous at- 
tempts to line up the mountain 
bookers into a group, but these at-. 
tempts failed for various reasons. | 
Both unions and the sundry resort | 
operators’ associations in the Sul-| 
livan County area opposed the | 
moves because they presented al 
potential threat to existing organi- | 
zations. 

However, with many Inns finding | 
it mecessary to buy talent to meet | 
their competition, some operators | 
found themselves in. greater diffi- 
culties than ever efore. The 
amount owed to various bookers 
has been described as staggering, 
and bookers are unable to carry 
them any longer, it's said. 


BOOKER SET FOR CRUISES 

American Export Lines has set 
the Charles Ryan agency as hooker 
for cruises on the S. S. Atlantic. 
Comedian Lou Seiler will be en- 
tertainment director aboard ship. 

Two Meyer Davis dance orches- 
tras have been set for the line 
which will make 10 Caribbean 
cruises during the fall and winter 





London, Nov. 7. 


A new international tieup involv- 
ing the Grade Organization and its 
associates, London Management 
and Kaufman Lerner Associates of 
Rome was disclosed here last week. 
The three companies have con- 
cluded negotiations for merging 
and expanding all their European 
interests. 

The development, which is ex- 
pected to be followed shortly by 
announcement of a new affiliation 
with an American firm, is based on 
the premise of rising grosses for 
motion pictures made in Europe 
during the past five years and the 
noticeable shift to Europe in loca- 
tions for top budget international 
pictures. 

The Grade Organization, which 
earlier in the year set up its own 
motion picture company, Ivy Pro- 
ductions, has already completed its 
first two pictures and has three 
others in preparaiion. The com- 
pany has also joined the British 
Films Producers Assn. 

Its first two films are “The 
Young Ones,” starring Cliff Rich- 
ard, and “Go to Blazes.” Slated 
for early production are “Other 
Peoples Babies” and a new Cliff 
Richard vehicle, “Summer Holi- 
day.” The third subject is, as yet, 
untitled. 

Associated with the Grade Or- 
ganziation in London is the Robin 
Fox legit management which cur- 
rently has “Whistle in the Dark” 
on view in the West End for which 
three companies are bidding for 
film rights. It also has three other 
plays due to go into rehearsal in 
the new year. The first will be an 
adaptation of a French play which 
starts rehearsing in January, and 
@ month later, in association with 
Lewis Allen, the Robin Fox man- 
agement will start on “Devil's 
Palm” which is to be directed by 
Tyrone Guthrie, with Robert Mor- 
ley and Ruth Gordon starred. A 
third play on the Robin Fox slate 
is still untitled. 


June Christy to Japan 
Tokyo, Nov. 7. 

June Christy is due to arrive 
Nov. 20 for a five-week Japan tour 
which includes dates at New Latin 
Quarter nitery and Nichigeki 
Theatre. 

Booked here by Tats WNaga- 
shima, thrush will be accompanied 
by manager Carlos Gastel, pianist 
Ian Bernard and husband-saxman 





Bob Cooper, who will not perform. 
RE ES TTR 








ecasows FUN-MASTER 
PROFESSIONAL 


COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARSI” 
35 . 
Gag files $15 si. $1 postege 


FOREIGN: 
Books, per Bk. 
Oe ot Books _. , 


°3 Parody 
No. 4 for $35—WNoe. 
+ Minstrel (white face) ‘ae $256 
° “How to Master the Ceremonies” 
$2 PER COPY ...WNO C.0.D.’s 


BILLY GLASON 
200 W. S4th St., N.Y.C. 19, 
(We TEACH MC‘lng and 
(Let @ reat 
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HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 
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FLA.'S NEW RIVAL-CRUISE SHIPS 





George Hamid Jr., Henry Hamid Join 
Freedomland as Park Expands Staff 


George A, Hamid Jr. this week 
presi- | 


‘Mex City Hotel Reforma 


Was named executive vice 
dent of Freedomland Inc. in what 
the Bronx, N.Y., amusement park 
descrives as an expansion of exec- 
utive manpower. Hamid, who had 
been with General Artisis Corp. 
until recently, will still be operat- 
ing director of the Steel Pier, At- 
lantic City, which is owned by his 
father, George Hamid. 

Henry Hamid, a nephew of the 
senior Hamid, will move from 
GAC into Freedomland as general 
assistant to his cousin. It was 
stressed by Freedomland execs 
that the park’s move in retaining 
the Hamids is not to be construed 


as an alignment of the Steel Pic 
and other Hamid interests with | 


Freedomland. They declare 
be strictly a personnel deal. 

In the executive realignment of 
Freedomland, William Zeckendorf 
Jr, who has been president, be- 
comes chairman of the board; Rus- 
sell Levy is the new president. | 
Abraham Kaplan remains secre- 
tary-treasurer, and Art Moss, vee- | 
pee in charge of promotion and 
publicity. 

Freedomland execs say that they 
are on the right track. Last season 
they reversed the losing trend of 
the park. They feel that when the 
final accounting of the season is 


in, the firm will have wound up 
with a “small profit.” 
It's also held that one of the 


factors in the improved boxoffice 
trend was the expansion of talent 
operations. During the past season 
the park moved in a heavy barrage 


of name bands and name enter- 
tainment. These attractions, com- 
pany execs said, not only gave 


them evening business which they 
lacked previously, but also gave 
them repeat trade. 

The talent policy, they feel, was 
so successful that plans are afoot 
to expand the use of acts and 
bands during the daytime. How- 
ever, this is still in the blueprint 
stage. 
is an idea of converting the park 
to winter use. 

Another 
ficials say put the park on a prof- 
itable basis was the $2.95 one 
price deal which provided admis- 
sion as well as an unlimited num- 
ber of rides. The nick after 6 p.m. 
was $1.95. This policy will be con- 
tinued. 


P.R.’s Caribe Wins 
‘Most Successful’ Tag 





In Conrad Hilton’s Book 
Honolulu, Nov. 7. 
Conrad N. Hilton, here for 


groundbreaking of the new Kahala 
Hilton hotel, sited about three 
miles beyond Diamond Head, told 
newsmen the Caribe Hilton in 
Puerto Rico is his chain’s most suc- 
cessful hotel. He said its proximity 
to New York is a key reason it 
averages 95° occupancy. He dis- 
counted the importance of gam- 
bling as a drawing attraction. 

Other highly profitable Hilton 
operations include the Beverly Hil- 
ten. Beverlv Hills and the Queen 
Elizabeth, Montreal. 

The new Kahala Hilton will be a 
300-room luxury resort that will 
cost $7,000,000. The Hilton Ha- 
waiian Village in Waikiki has 1,116 
rooms in six facilities. 

Sheraton chain 
announced plans for a 22-story 
400-room hotel which will occupy 
an on-beach site near its Royal | 
Hawaiian hotel. The $5,000,000) 
project, expected to be completed 
in 1963, is a “first” for Waikiki in | 








|and the barricade taken 


& Press Kiss ’n’ Make Up 
Mexico City, Nov. 7. 

The Hotel Reforma and the For- 

eign Correspondents Assn. 

kissed and made up. Hotel had 

denied the press club entry to the 


hotel and restaurant because of 
belief that the scribes and their 
guests were cutting heavily into 
the profits. Ban was suddenly lifted 
off the 


| door. All services have resumed. 


| 


The club's quarters are located 


y|on the mezzanine which formerly 


housed Ciro’s and the Chanteclaire 


d it to| Room, which used to have top 


names. 
The difference between the hotel 
and the club were worked out by 
| Robert Katz, local France Press 
| bureau head, and topper of the 
; correspondents’ org, together with 
R. E. S. Diechler, Intercontinental 
Hotels prexy. The newsmen are 


{now planning a series of spewal 
| luncheons for various Mexico city 





1A. 


Also on the drawing boards | 


factor Freedomland of- | 


who 


coincidentally | 


that every room will front on the | 


ocean. 

Sheraton also owns the Royal 
Hawaiian Manor, Princess Kaiulani 
and Moana-Surf Rider hotels in 
Waikiki and is building a 200-room 
resort at Kaanapali, Maui island. 
The chain will have 2,046 rooms in 
Hawaii when the two new hotels 
are completed, and Hilton will 
have 1,416 rooms in its two Hono- 
lulu operations. 





papers and mag staffs and also a 
special night for newshens. 


Higher Welfare 


Tab’s ‘Onerous, 
Hamid Asserts 


AGVA's boost of the $2.50 week- 
ly and $1 one-night welfare assess- 
ments, levied on employers of per- 
formers to $3.50 and $1.30 respec- 
tively was denounced by George 
Hamid, co-chairman of the 
AGVA Welfare Trust Fund, as an 
“unwarranted hardship upon em- 
ployers that will have the effect of 
depressing the number of jobs that 
will be available to acts.” 

Hamid declared that employers 
should have been canvassed by the 
union before the move was made 
by its national board which met at 
its recent Barbizon-Plaza Hotel, 
RK. ¥. 

Hamid said that the assessment 
against some of the larger 
employers now runs as much as 
$500 a week. The raise, he added, 
may provide the margin between 
profit and loss in some seasons, 

Hamid stated that 
create work for acts 
get due consideration from _ the 
union. He advocated a three-year 
exemption from the assessment for 
emplovers just starting out. He 
declared that these groups need a 
chance to build so that they can 
create permanent work for talent. 

Hamid asserted that his actions 
in the past stamp him as one who 








have | 


| 


| 





‘LINES HAVIN 
BOOM ot AaQh 


By JOE COHEN 


The cruise ships have become a 
formidable rival of domestic re- 
sorts and those in the Caribbean 
area. The floating spas are hav- 
ing one of their best seasons in his- 


tory, with bookings on ships plying | 


the Caribe area frequently dif- 
ficult to obtain. Soon, the ship- 


ping lines are expected to hit the | 
land resorts even harder with bids | 


for the convention trade. 

The expansion of the Caribe 
trade is evident by the fact that 
the Incres Line, which runs 
through the Caribbean with the 
regularity of a ferryboat, is rush- 
ing construction of a new liner to 
replace the old Nassau, which it re- 
cently sold to Mexican interests. 
The replacement ship will be used 
almost exclusively in the Caribbean 
and Bahamas area. The Nassau 
is expected to be converted to a 
gambling ship for a run between 
California and Acapulco. 

The expansion, particularly by 
the Incres Line, is coming about 
despite a drastic reduction in tour- 
ist purchases because of a recent 
U. S. tariff revision which allows 
citizens a maximum of $100 ($200 if 
purchased in St. Thomas) of duty 
free goods. The overseas . mer- 
chants, however, who depend on 
visiting cruise ships, have learned 
to live with the. new decree to 
some extent. Where purchases ex- 
ceed the allowable quota, wholesale 
prices are listed on the bills. 


Amusement Upbeat 
One of the effects of the lesser 


duty free allowance, is the ubeat | 


of amusements in the Islands. Ni- 
teries are now open during the day 
when ships make port. Many of the 


| turistas, who have exhausted their 





employers | 
should | 


is considerate of performers since | 


he has worked on their behalf on 
the Welfare Trust Fund a!most 
since the Fund’s foundation. 
ever, he feels that the increase at 
this point is “onerous.” 


2d TV Channel’s Preem 





Shutters Scot Vaudery. 


Aberdeen, Nov. 7. 
The Tivoli here, longtime 
vaudery, shuttered last week for , 


the first time in more than half a 
century. Impact of commercial tv 
is blamed by management. House 
will not, reopen until December 
when “The Callum Kennedy 
Show” tees off 

“We cannot combat the opening 


How- | 


talent | town New York's 


shopping quotas in other ports, 
spend the allowable time looking 
(Continued on page 68) 





Loew’s Hotels, Howard 
Johnson Co. Ink Deal 
For N.Y. Motel Venture 


Loew's Hotels, a subsidiary of 
Loew's Theatres, signed an agree- 
ment with the Howard Johnson 
Co. Mon. (6) for operation of mid- 
first Howard 
Johnson Motor Lodge, which 
expected to be ready for occu- 
pancy May 1 of next year. New|} 
12-story structure will have 300 | 
rooms. Pact was concluded by 
Preston Robert Tisch, Loew’s 
Hotels prexy, and Howard B. 
son Jr., president of the eatery 
concern. 

In a joint statement, the two 
execs branded the agreement as 
a “forward step in the motor lodge 
business” which could ultimately 
result in a chain of multi-story 
lodges in the downtown areas of 


metropolitan centres and offering | 


the same kind of accommodations 
now available on rural routes. 

In New York, the Loew chain 
operates the Summit Hotel. It is 


| also building the 2.000-room Ameri- 


| cana, the Regency, 





on upper Park 
Ave., and Loew's Motor Inn, a few 
blocks from the joint enterprise. 


Also being constructed is the 
Americana, San Juan, P.R. 
Some 108 motor lodges in 27 


states with a total of 7,200 rooms 
are operaied under the Howard 
Johnson name. 





Judy Bows Sun. Shows 
At Toronto’s O’Keefe 


Toronto, Nov. 7. 


For the first 


|ance at the O'Keefe Centre, Judy 


of commercial tv in northeast Scot- , 


land,” said Andrew Foley, 
manager. 
wait until the novelty of the new 
station wears off. If we had booked | 
any show, we would have lost a 
lot of money.” 


theatre | 
“We will just have to! 


Garland has been booked into the | 
| 3.200-seater Dec. 3 at $10 top. The! 


8:30 p.m. song show is sponsored 
by the women’s committee of the 
National Ballet Guild of Canada, 
with the O'Keefe Centre donating 
the difference betwen its prevail- 
ing top of $8 to $10. 


Miss Garland will also play 





| 
1s | 


John- | 


Sunday perform- | 


\Senate Crime Probers Join Chi’ 


Crackdown on B- Joints, Stripperies 





Subway to Displace 


Bellvue Casino, Mont’] 


Montreal, Nov. 7. 

The Bellvue Casino has been 
given notice by the city that it will 
have to vacate its premises by 
| Dec. 31. The spot is slated to be- 
come the site of a stop on the 
new 16-mile subway being con- 
|structed by the city. There are 
presently no plans to continue the 
nitery when it moves out. 

Some of the acts playing there 
upon hearing the news are gagging 
| that they’ll make application to set 
up their own turnstile on the spot. 


Weekend Policy 
At T&C, B’klyn, 
In Slow Months 


Ben Maksik’s Town & Country 
Club, Brooklyn, is turning to week- 
end operation only during the slow 
months of December and January. 
Various acts have been set for Sat- 
urdays and Sundays, including Lew 
Parker & Betty Kean, who go in 
Dec. 23. 

Maksik is expected to open the 
spot with talent one or two nights 
during the week should a sufficient 
number of parties be set. 

This year Maksik departed from 
a low-cost unit policy, which had 
been in effect for several seasons, 
| by booking names. With the latter, 
he has apparently gone cautious 
and will only use the expensive 
performers during top business 
periods. During the slow months 
he will shutter during the week- 
nights when business is normally 
hard to come by. 

At one time, Maksik paid $40,000 | 
for Jerry Lewis, and sums in the} 
same area for Judy Garland, Vic- 
tor Borge, among others. 


TRIAL OVER, LIL REISS 
REOPENS PHILLY CLUB 


Philadelphia, Nov. 7. 

Two weeks after her trial ended 
in a hung jury, Lillian Reis, bur- 
glary defendant in Pottsville’s “big 
| heist,” reopened her Celebrity 
Room which police claim was 
bought with loot from a rich coal 
operator's safe. 

A former chorine at the Cafe, 
Miss Reis in beads and sequins 
| took part in a Roaring ‘20s revue, 
| doing the shimmy, Charleston and 
Twist for a packed Wed. (1) preem 
| house of about 400. When asked if 
| she were worried about going to 
trial again, she declared, “That's 
a long way off. I'm not worrving 
|}now. Just think how miserable 
everybody here would be if I was 
in jail.” 


Bennv Goodman Winds 

















B. A. Loon’s Anni Shows: 


7 
wed- 
“Op- 


Buenos Aires. Nov. 
| As a finale to the silver 
ding celebrations of its major 
era” showcase here, 
| Circuit signed Benny Goodman for 
'a two-a-day, seven-day stand start- 
jing Thursday (9). Goodman is 
bringing an 18-man combo, and 
presumably they'll appear on tv. 
| Latter, however, is being kept 
quiet so as not to interfere with 
boxoffice advance sales. 

The Goodman booking closes a 
series of Lococo contracts through- 
out 1961 which included Ray An- 
thony, Caterina Valente, Diana 
Dors, Tony Bennett, Sammy Davis 
|Jr., Neil Sedaka, a “Holiday in 
Japan” revue and Brenda Lee. 


ROTHMAN EXITS RAPP 
Shelley Rothman has exited the 
| Charlie Rapp office. His plans will 
be formulated following a Florida 





Advent of commercial tv means | O’Keefe Centre. Tuesday evening, | vacation. 


that fireside audiences now have 
choice of BBC and ITV channels. 


Dec. 
its $8 top. 


5. when the house reverts to) 


Rothman handled many Catskill | 
| mountain hotel bookings for Rapp. 


| Heat from the 


the Lococo | 


Nov. 7 

local gendarmerie 
j}and from the Feds is putting the 
chill on Chi’s B-joints and strip- 


Chicago, 


|peries. A tough local crackdown 
has been going on for six weeks 
following the “rolling” of three 


conventioneering doctors at a near 
north side saloon. The new Gov- 
ernment action is part of a nation- 
wide investigation by a U.S. Sen- 
ate committee looking into the 
joints as income sources for the 
crime syndicate. 

A Chicago Tribune story last 
Thursday ‘2) said that the Senate 
committee was probing the affairs 
of three top Chi hoodlums re- 
portedly connected with the joints 
and was also investigating “the 
working conditions of more than 
300 striptease dancers in Chicago 
honky tonks.” 

The story said that committee 
agents were posing as suckers in 
the North Clark, West Madison 
and South State street girly shows 
jo gather evidence for a committee 
expose. 

The Tribune listed the follow- 
ing clubs as reportedly the centre 
of the committee’s investigation: 
the Diamond Lounge, Rubi Lounge, 
Shore Club, Playhouse, Club 19, 
Frankie & Johnny's and Omar's 
Tent. 

Mayor Richard J. Daley's ire at 
a recent wave of hustling of con- 
ventioneers by B-girls has pro- 
voked an unprecedented number 
of raids, arrests and liquor license 
and permit suspensions and revo- 
cations. Seven north side saloons 
were padlocked last Wednesday 
(1) solely on the testimony of a 
16-year-old girl who said that she 
had been employed as a B-gir] in 
the spots or had been served 
liquor there. 

Liquor licenses were revoked 
for the Music Box Lounge, the 
Orchid Lounge, Club Time Lounge 
and Tony's Pizza. License suspen- 





;sions were meted out to the F. Z. 
| Tavern, Cozy Inn and Kedzie Inn 
on the basis of the girl's testimony. 

The arrests bring the total of 
outright revocations to 11 in the 
past two months and the total of 
suspensions, of varying lengths, 
to five. This does not include a 
substantial number of arrests that 
were not prosecuted for lack of 


substantiating evidence. 


The city’s Corporation Counsel 
told Varrery that his office was 
instituting 21 more cases, Another 
case, against the Town Casino ‘a 
half-block from City Hall vas 
dropped when the conventioning 


doctor involved refused to return 
from Massachusetts to testify 
against the saloon. 

A good part of the mayor's 
wrath at the jackrolling of cons 


Continued on page 64) 


Regina Fair’s Earnings 


| Slip to $55,653; Sask. 
Exhib’s Surplus Climbs 


Sask., Nov. 7 

of $55.653 on its 
585 from last 
Regina 
the 
up 
at 


Regina, 
A net profit 
summer fair, down $5 
vear, was racked up by the 
Exhibition Assn. Revenue from 
six-day show was $373,454, 
$7,825 from 1960, and expenses, 
$317,801, were $13,410 higher. 
| Profit on the year’s operations 
was $20.913. a drop of $12,473 from 
11960. Increased maintenance costs, 
lower revenue from rental of build- 
jings and the drop in the summer 
‘fair profit contributed te the de- 
cline. An outlay of $560,000 will 
be made next year to build a live- 
stock barn, a racing stable and im- 
prove the Stadium. 
Saskatoon Take Rises 
Sa:katoon, Sask., Nov. 7. 
The Saskatoon Exhibition had a 
surplus on the year’s operations of 
$113.578, up $9.275 from last year, 
| Revenue was $438,055 
| : 
| Summer fair figures showed ad- 


missions at $69.402, up $5,402; 
grandstand, $70.685, up $2,685; 
midway and concessions. $102,142, 

racing, $67,115, up 


up $12,142; 
| $6,115. 
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Vaude, Cafe Dates 





New York Bailey Circus, now working as the 

world’s tallest comedian ,.. Alan 

Hildegarde booked for the Hotel | King tapped for El San * Juan. 

W ni-Astoria Dee. 7 as well a! puerto Rico, Feb. 14, following a 

t Roosevelt, New Orleans, April | Jan. 14 stand at the Eden Roe, 

2 George Jounel set for the | Miami Beach Mimi Weber, 

Shoreham, Washington, Feb. 22) ¢o-merly of MCA, opened a per- 
Jonah Jones to the Chase, St. | son} management office. 

Lou arch 25 Pat Aubrey Chubby Checker has been signed 

set for the Living Room Dec for a tour of France, Italy, Ger- 


, Leon Bibb repeats the Blue many and England for which he 
A Feb. 15 Walt Leahy | jiics off Dec. '10 Sophie 
Sn ee at the Bel-| tucker into the Roosevelt, New 
vedere, Endicott, N.Y | Orleans, June 7... 
maitre at the) t the Eden Roc, Miami Beach, 
moved over to the) Jan 24... Vie Damone to the 
Ca Dick Ruedebush to | pipjomat, Miami Beach, Dec. 22 
open at the Metropole Jan. 8. He's) on same bill with Miss Tucker 
pc 

‘ 





former 


to Abe Turchin .. . Rusty | The Wanderers hit the Living 
Varren preems at the Orbit Room, | pogm March 19. 


HH sov. 21... . Jane Russell an 

boo »k tor Chicago's Living Room | ‘ 

Jan. ? Tony & Eddie go to the | Chicago 

Pigalle, London for a Nov. 13 whe Four Saints, Guy Marks and 
oPeee : the Elkins Sisters set for the 


Carme! Quinn played the Vic- 
tory Variety Show-at Purdue U. 
Friday 27) and Saturday J 
Johnny Baracuda back at a Drake Hotel Dec. 1 for a fortnight. 
can 5 orn after Beg yen /Room darkens for 10 days follow- 
3 ny rye ; ued Eddy ing, then brings in ag Pia 
panel Babe reetctet eee | Dec. 29-Jan. 20 . Dick Gregory 
eo So . and Lorrie Bentley oc segeel for 
ne NS ee ee Mister Kelly’s Nov. 20-Dec. 

r Gregory also down for ale RE, 
Minneapolis, Dec. 4-16. 
DOES + Jackie Gayle and Jack Teagar- 


# den orch booked for the Tidelands, 
iT 


Houston, Dec. 18 for two weeks... 
1G aGain! 


HENRY 

as RED’’ 

ALLEN 
QUARTET 


Currently (Return Engagement) 
TOWN TAVERN, Toronto 
2 Weeks 


Palmer House Dec. 10-23, follow- 
ing which room will go dark for 














22 for two... Jamie Lynn Trio 
down for La Fiesta, Juarez, Dec. 13 
for a fortnight ... Andy Williams 
set for the Shamrock, Houston, 
Dec. 21-31. 


Hollywood 

Anita Bryant tees off South 
America tour Friday (1) in Sao 
Paulo . . . Monique van Vooren 
opens Nov. 13 at Sheraton-Black- 
stone Hotel, Chicago . Romo 
Vincent headlines New Year's Eve 
show at Biltmore Bowl . . . Ella 
| Fitzgerald moves from Harrah's 
| Lake Tahoe ‘+ Fairmont Hotel, 
Frisco, Nov. 16... 
warbling at The Buddha. 


Philadelphia 
Gloria De Haven set for the 
Erie Social Club, Nov. 9-11... Al 
Martino works Sciollas, Nov. 6-16 
' Joan Weber (“Let Me Go 
Lover”) in a state hospital in New 


LONDON HOUSE 
Jersey, suffering from a_ break- 


Chicago 
d . . « Mel Torme, at the Red 
REPRESENTED EXCLUSIVELY BY Hill a cin the Prcse See 


INTERNATIONAL — | sitened tabels trom verve to 


the parent company, MGM... Les 
TALENT ASSOC INC Elgart plays Sunnybrook Ballroom 

" 2 Nov. 11... Liberace into the Latin 
65 E. 55th St., New York 22 Casino April 16... Freddy Gray 


& the Graytones now at the Capri 
a FO? PL 1-3344 __ . Adam Wade skedded for Car- 


lo’s Nov. 15 . Steve Gibson & 
YVONNE MORAY 


the Red Caps at the new 21 Key 
Currently om 


Club, formerly the C’Est La Vie. 
Elko, Nevad 
Vowstie Si: Sn. Seaette Coanle Francis set for 4 one- 
weeker a instrubs, oston, 
ASSOCIATED BOOKING CORP. | Starting Nov. 27. While here for 


JOE GLASER, Pres 
the annual Philharmonic-Katz 


Nov. 20—1 Wk. (Return Engagement) 


EMBERS, New York City 


Nov. 26— 
DUPONT SHOW, NBC-TY 
Nov. 27—2 Weeks 


KLEIN'S STEAK HOUSE 
Columbus, Ohio 


Dec. 1!—4 Wks. (Return Engagement) 


HICKORY GRILL 


Cieveland 
Jan. 9—3 Wks. (Return Engagement) 






































nnn 
Ce etter 


SHEP FIELDS 











a week ... Jo Ann Val plays the, 


set for the Riviera Club, K.C., Dec. | 


Claude McLin | 








— Rippling Rhythm Oreh.— 


Now Available 
FOR LIMITED ENGAGEMENTS 


JERRY LEVY 


DIRECTIONAL eg ag ge 
200 W. 57 St., New Y 
Circle 6-8431 


SHEP FIELDS 


SHAMROCK HILTON HOTEL 
Houston, Texas 
MOhawk 4-9307 
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Tl Drug concert, she was guest at a 


bash for disk jockeys and press 
at the Hotel Muehlebach with 


Betty Blasco of Happiness Music, | 


Katz, and M-G-M Records as hosts 


stand at Eddys’ with a return date 
at the Chi Chi, Palm Springs, ! 
opening Nov. 17. He's set for! 
Australian television, beginning 
Dec. 8 in Sydney, 
down under within a year and a 
half . . . Dian Hart due for a 


return date at the Bagdad, Tucson, | 


Nov. 14 Julie London and 


Bobby Troup will be followed at | 
Cabaret Riviera by Jon & Sondra | 


Steele, in for 10 days beginning | 
Nov. 17. 





Barry Sisters | 


Dallas 


Teddy Phillips orch due at the| 
Statler Hilton Hotel Nov. 20 for 
four weeks ... Ray Charles Show 
plays the Dallas Memorial Arena 
Nov. 27... Limeliters have a Nov. | 
24 solo stand at State Fair Music 
1 Hall . . . Adolphus Hotel, resum- 
ing Century Room shows with the 
current Tobi Reynolds, has the 
Wanderers Three for Nov. 15 
opening . Lee Sharon, exotic 
who started here, now at the New 
Carousel ... Jon & Sondra Steele 
pay their annual visit to the 
Cipango Club. Dec. 26, for one 
week . . French Sisters at the 
new Village Club for two frames 
.. . Vietor Borge has a Nov. 13 
date at McFarlin Auditorium .. .| 
Mark Carroll, singer 88'er, into 
Ced's indefinitely . Taylor & 
Mitchell, comics, bowed at King’s | 
Club Oct. 30 for a fortnight. 











| Friars 


ame Continued from page 62 =m 





that helped reestablish the organi- 
zation. He’s their Abbott Emeritus, | 
a perennial title denoting retire- 
ment from an active career with| 
this organization. 

The evening was highly success- | 
ful in its comedy, as well as the} 
outpouring of substantial citizens. | 
The parade of informal zanyisms| 
was started off by Gene Baylos, 
'who by his own admission, does 
extremely well when he’s not paid. 
Since this was a.freebie, Baylos 
| was in top form, with a series of 
|tradey jokes, directed at nearky 
celebs, particularly WHarry Kari, 
the wealthy shoe-man from Holly- 
wood, that got him prolonged yocks 
and applause. He heckled from the, 
audience subsequently, donning a 
chef’s uniform to interrupt the 
, other comics. A funny man on this 
occasion. 

Jack Carter was also in top! 
form in his dissertations which 
also had a tradey leitmotif. He 
started off with a reference to the 
recent AGVA dinner for Sammy 
Davis Jr 

Carter started off with a contre-} 
temps with toastmaster Alan King, 
who earlier used a gag saying that 
with Davis conversion to Judaism 
he was entitled to 3,000 years of 
{persecution retroactively. Carter 
took credit for that line and King, | 
with good grace, said “So that's 
where I .heard it.” Carter distin- 
guished himself with the reading | 
of appropriate telegrams in the | 
| voices of their senders, which was} 
received well. 

The guest-of-honor wrapped| 
| things up excellently, kidding him-| 


4 as well as other subjects On| 
his own knack of predicting show | 


| biz events with infallibilitv, he 
said that “20 years ago he pre- 
dicted Belle Barth would be a 
nun.” Someone else’s contribution, 
he observed, “was as important 
as the choreography on the David 
Susskind Show.” 

King made a good toastmaster 
although there were _ occasions 
when some couldn't tell when he 
was kidding or when he was on 
the square. The room was over- 
crowded and extremely warm but, 
| despite the discomfort the yocks 
| were plentiful. The audience ate it 
up. 

There were singers between 
comics including 16 year-old Mari- 
lyn Michael; a personal pair of 
renditions by Patricia Marand; and 
a clever pair of tunes by Paul 





72 CONSECUTIVE WEEKS OF NEW, CLASS CLUB COMEDY 


“EE STEPIN FETCHIT *xee=s= 


In-Person, the Living Dean of Today’s World Comedians 
Currently, PENTHOUSE KEY CLUB, Chic 
For open time, contact Al and Max lorde, 203 N. Wabash Avenue 
Chicago 1, I. Phone CB 6-5284 





| Hudson & Brook Morton. 

| The sapolioed character of this 
soiree is seemingly intended to 
give the Friars practice for the 
main event, the Joe E. Lewis din- 
ner in the grand ballroom of the 
Waldorf-Astoria on April Fool’s 
Day. A highly appropriate date. 








Jose, 





his third trip | 


] 


| 


TV’s Connors, Baseball’s 


| performance for a total of 109,000 | 


} with the Goree Girls, a group from | 


‘ae Continued from page 63 amu 


| business. 


|tougher city attitude is the Play- 
|girl Club Lounge, a 


‘a membership 


Inside Stuff—Vaude 


Glasgow Corporation will consider seeking powérs similar to those 


Paul Gilbert follows SA eae tae tg ee ee a the future of theatres. 


Jean Roberts, gave this assurance 
to a deputation from the Federation of Theatre Unions who asked for 
her help in preventing the closing of the Empire Theatre, Glasgow. 
Deputation was told by the Lord Provost that the city was very con- 
cerned at the prospect of the Empire shuttering. 

Later, Mrs. Roberts told Variety: “We are carefully watching the 
live theatre position in the city, and will take all possible ste ps within 
our powers to prevent any further deterioration. Legislation may be 
necessary to give the Corporation powers similar to those of London 
County Cuncil.” 

Theatres, cinemas, restaurants, vaude theatres and clubs are included 
in the London County Council's list of assembly places. The planning 
| committee of the LCC has adopted the policy that it will not approve 
any planning applications involving demolition of a theatre in Central 
London unless provision is made for a new theatre to be built on the 
same site. 





“Senator” Francis Murphy, whose death was reported last issue, 
brings to attention various other gldtime monologists specializing in 
political humor, with or without the dialects of yesteryear: which are 
now no longer heard theatrically. One was Cliff Gordon, brother ‘of 
vaudeville and legit producer Max Gordon. Half a century ago Gordon 
was on the boards with routines written by Aaron Hoffman, the same 
gagman who concocted Nat Wills’ “Hortense” and Julian Rose’s “Levit- 


sky at the Wedding” routines 
Lanai’s Talent Test 
Mantle Candy Barr Wow The Lanai Restaurant, N.Y., 
’ o 


which recently inaugurated a 


"Em at Tex. Prison Rodeo dance policy, has expanded to 


talent for one night weekly only. 
, wa } . ’ 
Huntsville, Tex., Nov. 7. Spot will do a Hawaiian show as 
The 30th annual Texas Prison] a come-on for Sunday nights. 
Rodeo closed here Sunday (29) Joe Kipness and Monte Proser 
with the largest final show crowd | Operate the spot. 


in the history of these events. An | 
“THE COMEDIAN” 


estimated 27,000 attended the last | 
Real Monthly 


The Only 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 134th Issue, containing 
Stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone- 
logs. parodies, double gags, bits. 
ideas, intros, Impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 
of the News, Vigne*tes, etc. 

















for the five Sunday shows. The | 
shows are presented each Sunday | 
during the month of October. 
Helping to pull the heavy at- 
tendance were Chuck Connors, 
star of tv's “Rifleman”; baseball's 
Mickey Mantle, along with inmate 
riders and entertainers who 
rounded out the two-hour perform- 


ance. $25 YR.—SINGLE ISSUES $3 
Former nightclub stripper Candy Foreign 
Barr, one of the inmate vocalists | $35 YRSINGLE | ISSUES $4 
B.'s 


BILLY GLASON, 200 W. S4th St. 


the women's unit of the Texas New York City 19, CO. §-1316 








Dept. of Corrections, scored with 
her warbling. 





—-— 











Senate Probers 





ventioners stems from his con- 
tinuing efforts to change the city’s 
image from the often lopsided and 
outdated picture of Chicago as it 
was 30 years ago. Perhaps more to 
the point is Chi’s tremendous in- 
vestment in its convention 
The local Chamber of 
Commerce estimates that 1,155,- 
000 conventioners spent in excess 
of $200,000,000 here last year. 


3rd WEEK 
PALACE THEATRE 


' MANCHESTER, ENGLAND 








The most recent casualty of the 


B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 
MADE TO ORDER 
110 W. 44th St., N.Y. Cl 5-4660 


proposed 
tavern for women that never got 
to open its doors. The Corporation 
Counsel's office wants to know why 
solicitation sent 
out by the saloon requests physical 
statistics of potential members. 


























Birdhouse 


Wants America’s 


Top Talent! 


If you can fill 350 seats twice a night, six nights a week, at 
Chicago’s most receptive showcase nightclub, we want to 
talk with you. 

Birdhouse, long the center of jazz in Chicago, is broadeniag 
its entertainment policy to include the nation’s top combos, 
singers, comics, etc. 

Let’s talk turkey, prices and dates. 


ARTHUR SHERIDAN 6322 N. Cicero Ave. 
AVENUE 6-0067 





If 


H@®USE 


Chicago, Ill. 

















DICK AUNT 


WESTON +> MARTHA 


Comedy Ventriloquism 
NOW 
ON TOUR 


Management: GEORGE SOARES 
4208 El Jordin. Las Vegas, Nev., Du. 4-2182 
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SAM J. LUTZ AND WILLIAM LOEB PROUDLY ACKNOWLEDGE THE NATION-WIDE ACCLAIM GIVEN THEIR CLIENT 


The platinum-haired beauty broke 

in her night club presentation a 

iM few weeks ago at the 1,000-seat 
* Chi Chi Club in Palm Springs, Cali- 
¥ fornia and surprised the critics 
with the polish and impact of her 

offering. Gene Knight 

NEW YORK JOURNAL-AMERICAN 


Class act of singing dancing and two big pro- 
duction-numbers — looks headed for big time in 
the night club circuit 


Act ‘stays in high gear 


Her finale dance featured eight changes of hats 
with almost,as many changes in styles of danc- 
ing and*a fast-paced variation of “Making 
Whoopee.’ ’ WEEKLY VARIETY 


Vite Aclam Olela-taMaletal-tas-iimelamelai 
that IS an .act. .It's diverting. It's 


disarming. It's Van Doren 


DANCES with an appreciable 
amount of precision and charm 
Entertaining, if not show-stop- 


ping, moments. 


Sleek and’spectacularly endowed 
Miss Van Doren rings the bell with 
her ‘Let's DB It’ spirited finale 
“Whoopee, Don Hearn 

THE WASHINGTON DAILY NEWS 


She won the applause and admi- 
ration of the crowd with her 
talent. She not only sings and 
dances with precision and charm 
but her act is big league all the 
way. HOLLYWOOD REPORTER 


Mamie Van Doren’s got a real 

swingin’ and swingy act at the 

Latin Quarter : 
Earl Wilson, NEW YORK POST 


OPENING NOV. 16th 
AT THE PLANTATION CLUB, 
GREENSBORO 


OPENING NOV. 27th 
AT THE CABARET RIVIERA, 
KANSAS CITY 


Ably assisted by the 
wonderful Don Crawford 
and Guy Chandler. 
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Basin St. East, N. Y. 
Peggit Lee with Quincy Jones 

Orch (16), Jimmy Lyons Trio; 
$3.50 music charge. 

I pace hasn't slackened at; 
Basin Street East in the past two! 
years. Peggy Lee, who virtually | 
p this jazz room on the map | 
wien it was just getting started in! 
1959, is back for a five-week run 
that’s sure to be ropes up and| 
] s outside all the way. 

liss Lee carries a brand of ex- 
ciiement that few singers can! 
n h and her hour-long set is 
paced with such savvy that the 
tablers never seem to tire of her | 
could listen to her for twice | 
as lang. However, she gives them | 
the monies-worth in the sixty- 
minuter with a songbag of ballads. 
I im, oldies and newies, and all 
dressed up with songmanship and | 
humerous touches when called for. | 

From the breezy opener, “Hey 
Look Me Over,” until the windup | 
medley of her trademarked tunes 

\lanana.” “Why Don’t You Do} 
Rizht.” “Lover.” “Goin’ Fishing” | 

and “Yes, Indeed”) she doesn’t | 
miss a stroke. In between, there_ 
are such other nifties as “You! 
Got To Have Heart,” done with} 
an intriguing Latin tempo, the al- 
ways infectious “Fever” and a 
solid jazz oriented routine that in- | 
cludes “Kansas City.” “I'm Going | 
To Chicago” and “No Beans In! 
Boston.” / 

Her musicianship is always in | 
the forefront no matter what style , 
she's tackling. There’s also added | 
insurance that the set will be 
firmly baseds with musical plusses 
with the Quincey Jones orch in her 
support. The 15-piece group with 
Jones up front lays down a beat 
that’s strong and sharp but al- 
wa\s working in her favor. It’s, 
a parlay that is continually stimu- 
lating. 

The Jimmy Lyons Trio, lammis- 
ters from the Blue Angel, a few 
blocks north, suppiy pleasant mu- 
sical interludes while everyone is 
waiting for the main event. 

Gros. 


Flame Room, Mpls. 
Minneapolis, Nov. 3. 
Earl Wrightson, Irving Actman, 
Danny Ferguson Orch. (7); $1.50- 
$2.50 cover. 





His busy television schedule pre- 
cludes his playing many club dates 
which may explain why this is Earl 
Wrightson’s first return visit to) 
this ornate supper club in the Ho-| 
te! Radisson in over two years. | 
Last time he was here it was as | 
a member of a trio presenting the 
neatly staged “Salute to Sigmund 
Romberg.” 

Back this time as a single, 
Wrightson is near perfect for this 
room, slated to shutter later this 
month. A mystery is how the hand- 
some, goateed baritone has been 
missed by Broadway musical pro- 
ducers. His singing quality and 
delivery surpass that of most stage 
toppers. 

Wrightson’s sharp handling of 
both new and old show tunes is 
impressive. His songalog includes 
the title song from; “Camelot” | 
“Elisa” and “They Call the Wind 
Maria” from “Paint Your Wagon,” 
and “All the Things You Are.” 
Singer also scores with an Italian 
medley and other fresh selections. 
Pianist-director Irving Actman, 
working with Wrightson for the 
first time, does a topnotch job. » 

Danny Ferguson’s band, Flame 
Room regular for the past year, is 
pleasing as always in supporting 
the vocals and playing for dinner 
dancing. 

Wrightson is here through Nov. 
15. Comic Phyllis Diller, this 
nitery’s attendance record holder, 
comes in for following fortnight 
With room going dazk afier Noy. 
30. Rees. 


(rescende, L. A. 
Los Angeles, Nov. 2. 
Dick Gregory, Nancy Wilson, 
Cunnonbali Adderley; $2.50 cover, 
twodrink mintmum. 





Jazz and comedy mix handsome- 
ly in current bill, with comic Dick | 
Gregory maintaining sharp, satiric | 
patter in his own relaxed style | 


| singing and forget 


holds well. He’s bright, pleasing 
and has a warm appeal. 

Miss Wilson comes through 
with strength, handling vocal gim- 
micks with ease and technical con- | 
trol. She uses sustained head | 
tones that are sharp and clear, but | 
has legit voice to support them 
“Born to Be Blue” and “This Time 
the Dream’s On Me” swing with 
versatility. 

She sounds much like Dinah 
Washington and looks as good as 
Lena Horne, though she doesn't 
take advantage of handsome physi- 


| cal qualities. Better gowning would 


Thrush also should stick to 
attempts at 
comedy intre’s which fall flat. 
George Shearing, with whom 
Miss Wilson has recorded on Capi- 
tol, joined singer's Wednesday (1) 
opener in great stylings of “Near- 


help. 


ness of You,” “Green Dolphin 
Street” and “Sometimes I'm 
Happy.” 


Adderly has a frenetic tenor sax 
and shows it wildly on Thelonious 
Monk's “Well, You Needn't,” typi- 
cal of the brassy jazz sounds of his 
group. Ballad “1 Can't Get Started” 
features Nat Adderley’s expert 
trumpet, with bass Sam Jones fig- 
uring importantly on all entries. 

Show is through Nov. 19. Dale. 


| Sammy 
gigantic talent seems to be enter- | 
ing into a golden era. With added | 
new-found | 
retains | 


- Cocoanut Greve, L.A. 


Los Angeles, Nov. 2. 
Sammy Davis Jr., Brascia & 
Tybee, Dick Stabile Orch (20); 
$3.50 cover, plus $3 minimum. 





So what could be new with! 
This | 


Davis Jr.? Plenty. 


success, he’s added a 
humility and finesse, but 
his authority and audience rap- 
port as before. 

In his current act, Davis deliv- 
ers his usually-unsurpassable tal- 
ents—singing, terping, imitations, 
but the keyword to the show is— 
imagination—which should be the 
code for all entertainers. And 
particularly those who plod the 
saloon floors week after week. 

He shifted his act a bit from 
his Sands stint, (closed two days 
prior to this date’, opened with a 
medley including “You're Mine,” 
“Still of the Nigft,” “Blackbird,” 
segued into throwaway humor and 
the Frank Sinatra bit, “River Stay 


‘Way From My Door,” followed by | 


a dedication to ringsiding wife 


Mai Britt, “The Second Time 
Around.” The list of impreshes 
included Cole, Eckstine, Laine, 


Satchmo, Bogart, Robinson, Rains, 


| Garfield, Steve McQueen, Cagney, 


Sahara, Las Vegas 
Las Vegas, Nov. 1. 

Kay Starr, Dave Barry, Hi-Hat- 
ters (2), Moro-Landis Dancers 
(18), Louis Basil Orch (12); pro- 
duced by Stan Irwin; choreogra- 
phy, George Moro; stage direction, 
Sy Lein; $4 minimum. 


Kay Starr returns with the warm 
personality and recognizable vo 
calisthenics which are an easy bet 
to keep the Congo Room densely 
populated for the next three} 
weeks. Backed by the _ pleasant- 
sounding Stanley Boys (4', Miss 
Starr's well-balanced, nostalgia- | 
tinged repertoire includes “Lone- 
some Road,” “Dry Bones” (with 
the entire cast) and her familiar 
“Wheel of Fortune.” 

Dave Barry, as comedy star of | 
the bash, introduces new sound 
effects to his always-welcome bag | 
of laugh gimmicks. He also comes 
up with a batch of new situation 
stories and one-liners. His version 
of rocket ships and a Mario Lanza | 
takeoff are outstanding. Barry 
shows again that he’s a strong ad-| 
dition to any bill. 

The Hi-Hatters (2) warm up the 
stage with a topnotch demonstra-’ 
tion of solid hoofing which keeps | 
most toes in the audience keeping | 
time. The sepia couple follow a! 
Moro-Landis production number 
which is a salute to San Francisco, 
complete with cable cars, featur-> 
ing the 18 “Most American Girls 
In the World.” 

The Stan Irwin presentation, 
woven gracefully by the Louis Ba- 
sil orch (12), is in until Nov. 14 
when Ken Murray, Marie Wilson. 
the Mills Bros. and Leo Diamond 
open. : Duke. 


Ivery Tewer, 8. M. 
Santa Monica, Cal., Nov. 1. 
Mark III Trio (Hal Herwit, Jerry 
Snyder, Tad Diltz); no cover, no 

minimum. 





Leon Becker Tuesday (31) night 
teed off new entertainment policy 
for his beach restaurant-art gal- 
lery with first local appearance of 
Mark III Trio, versatile young 
folk and jazz performers who show 
plenty of pop potential. 

Youngsters, Hal Herwit, Tad 
Diltz and Jerry Snyder, are expert 
musicians with smooth, pleasing 
vocal blend. Material ranges from 
commercial folk stylings through 
rock ‘n’ roll, standards and a 
switch to straight near-classics. 

Much, like Australian song -“U- 
A-La Shay-la,” “Man” and “Val- 
erie” is original, with boys adding 
many special lyrics to standard 
stuff. At their best in double time 
arrangements, they integrate com- 
edy patter between entries though 
this has not yet been developed 
and falls flat. 

“Just Because”—‘“Hold That Ti- 
ger”—‘“Bill Bailey” mediey is 
bright with “Alabamy Bound” fea- | 
turing solid banjo work by Snyder. 
Highlight is fresh arrangement of 
“Saints Go Marchin’ In,” while 





and singer Nancy Wilson hitting | Herwit has a strong piano solo on 


hizh note of styling that makes | 


sher Coast debut a winner. With | 
Cannonball Adderley Quintet 
rounding out frenetic jazz pace, 


has plenty of appeal. 
Gregory continues general ma- 


SOW 


terial associated with him, deliver | to limit echo to gimmick use for | tremendous 


ine it with constant dangiing ciga- 
rette and well-timed shuffling pat- 
Stuff is aimed at comedy, but 

is ring of social comment that 


“Exodus.” 

Group uses echo-phonic mikes 
‘with good musical sound, though it 
| negates clarity of lyrics and speech | 

because the long. narrow room| 
can't take it. They would be wise! 


| effect. } 
Trio is in for four weeks, with | 
|two week options afterward 


} Dale. | 


| not going to do any more.” 


| ful!” 


Shelly Berman, W. C. Fields, 
Martin & Lewis. 

While the audience rects from 
his rapidfire delivery, Davis slips 
into his taps, bats out “Fascinatin’ 
Rhythm” and 4 semi-serious Span- 
ish numbers. To cap a perfectly- 


| rounded show he begs off to vocal- 


izing “Black Magic.” “Lady Is 
Tramp,” “Maria” and the score of 
“Porgy and Bess’—backed only 
by drums. When called for en- 
cores, Davis modestly said, “Tm 
A voice 
from the rear shouted, “Wonder- 
It was Dean Martin and it 
signaled the audience calling Mar- 
tin to come onstage. He paged 
fellow “Summiteers” Peter Law- 


| ford and Joey Bishop who did a 


fast nine minutes winding up with 
their ‘Birth of The Blues” quartet. 
The audience begged for more. 
But. as so rarely happens, the show 
quit while ahead. 

Dick Stabile and his fine musi- 


cians (20) handled the show and | 


| dancing, with George Rhodes ba- 


toning and adding an occasional 
turn at the 88 for Davis. 


Michael | 


Silva is Davis’ great drummer. In | 


keeping with the current “West 
Side Story” trénd, Stabile pre- 
sented a five-minute 
from the score. Brascia & Tybee 
who can dance, launch this show 
with a 12-minute tour of their 
sexuberant routines. Package 
closes Nov. 22 with the Grove dark 
on Thanksgiving, Nat Cole bows 
on the 24th. Army. 





New Fack’s, S.F. 
San Francisco, Nov. 3. 
Kay Stevens & Her Trio, Redd 
Forr. Vernon Alley 3; $2.50 ad- 
mission. 





a girl doesn’t have to be beautiful 
to wow a crowd. Ability—and par- 
ticularly a desire to work—seem 
to be more pertinent assets today. 
In 50 minutes of physical strain, 
she simply overwhelms this audi- 
ence with a combination of humor 
(a trifle blue at times, but very 
funny), pathos and straight song 
belting. It is a fine act and should 
spell money for anyone wh 

books it. . 

Miss Stevens is a tall, almost 
gawky woman with bright red hair, 
and lovely grey-blue eyes, and she 
comes on in a low-cut gown and 
pick coat. Her first number is very 
fast, a working up of dozens of pop 
songs, phrases and gags. She fol- 
lows with what she calls “Around 
the World in a Cumberbund’— 
meaning “80 Days’’— and sings it 
slow, then swings it fast, dancing 
to her own song. 

A superb version of “I Wish I 
Could Shimmy Like My Sister 
Kate” follows and Miss Stevens 
tops herself with her piece de 
resistance, a soulful, restrained 
rendering of “My Man.” Before 
singing this she sets the scene by 
telling the story of Fannie Brice’s 
love for Nicky Arnstein 

Through all of this runs Miss 
Stevens’ sweet, funny smile, her 
brassy Mermanesque voice, her 
odd facial expressions and, most of 
all, her compelling, nay, over- 
whelming, personality. She gets 
strong backing from her trio and a 
ovation from the 
crowd, which barely noticed that 
her mike was on the blink during 
much of her act. 

Red Foxx is a bright, sometimes 





overture | 


amusing comic with an act keyed 
to the era’s racial troubles. A 
little of this, however, goes a long 
way, and Foxx doesn’t have too 
much — except some very blue 
material — to fill in the gaps. 
iie spends considerabie time 
baiting customers, but this doesn’t 
come off too well with a crowd 
which has been well-exposed to 
Don Rickles. Further, he lets the 
inevitable little noises of a night- 
| club bother him too much. On the 
| other hand, his delivery is excel- 
lent and soine of his material quite 
fresh in his 30-minute stint. 
Show's scheduled to run two 
weeks. Stef. 


Reesevelt Grill. N.Y. 
Si Zentner Orch (16) with Ben 
Sherwin; Al Conte Trio; $1-$2 


cover. 





The Roosevelt Grill in the hotel 
of the same name has teed off its 
fall season with Si Zentner’s big 
band, which has been making a 
name on the Coast, and for Liberty 
Records. Outfit is in for four 
weeks but judging from its popu- 
larity with dancers in the first few 
days it may hold over in this color- 
fui room. 

Zentner, who plays trombone in 
a mellow style somewhat reminis- 
cent of Tommy Dorsy, has a crew 
‘that plays danceable music. And, 
after all, that’s a prime requisite 
for this spot. Batoner has been car- 
rying on @ one-man crusade to 
bring back the band business. And 
the way his outfit clicks, this en- 
gagement may be a step in the 
right direction. 

Such faves as “Raindrops” and 


“Because They're Young” have 
been outfitted by Zentner in rich 
arrangements and done with a 


swingy. light beat. Also included 
in the band’s varied repertoire are 
“Autumn in New York,” “Dancing 
on the Ceiling,” “Always Chasing 
Rainbows” and “Isn't It Roman- 
tic.” Zentner scores with his trom- 
bone on “When a Gypsy Makes a 
Violin Cry” as well as with “Rain- 
drops.” 

Ben Sherwin, an El Paso youth 
who has the voice and looks to go 
places, makes his best impression 
warbling “It Could Happen To 
You” and “I'll Remember April.” 

The Al Conte Trio, here for 
years, rolls along with a big lineup 
of tunes and vocals. Wear. 


King Edward. Terente 
Toronto, Nov. 1. 
Ruth Walker, Billy Williamson 
Orch (7); $1.50 and $2 cover 
( Fri-Sat.) 





Socialite-singer Ruth Walker re- 
turned for a fortnight at the plush 
Oak Room of the King Edward 
Sheraton Hotel and scored with 
the customers — when caught — 
staying on for 35 minutes. Clad 
in a tight-fitting, blue-beaded gown, 
she opens to 2 fanfare and moves 
into a boisterous “Everything's 
Coming Up Roses.” Blond warbler, 
aided by a hand mike, slides into 


- | “I Love to Love” for tempo change 
Kay Stevens ts living proof that | and completes the set with “Just 


a Bowl of Cherries.” She follows 
with a medley of oldies including 
“I Cried for You” and “After 
You’ve Gone,” both done in torch 
style, and then into a bouncy 
“Chicago” and “Sister Kate,” lat- 
ter complete with convolutions. 
All arrangements are by Morny 
Kaye. Miss Walker is a 
looker and can sing with sales- 
manship. She's in the Oak Room 


her next booking is a 15-day tour 
of NATO bases in Britain, France 
ard Germany. McStay. 


Skylane Inn, Heousion 
Houston, Nov. 1. 
Richie Bros., Bill Gannon Trio; 
$3 minimum. 





Richie Bros. (3) appear to be 
good musicians, but their comedy 
does not seem to hit mark in this 
Orbit Room, although it might 
bring back burlesque. Lou, the 
comic, frantically shifts from bass 
to skins to clarinet, and actually 
is expert with latter. 

Comedy is’ generally blue, 
there’s much slapping, and about 
a 15 minute segment concerns 
rapid mouthing of tongue-twisting 
lyrics that can orly lead to in- 
advertently pronouncing some 
four-letter words. Results are gen- 
erally sour despite energtic milk- 
ing. 

Only in closing does team show 
spark, and this is some first-rate 
jazz featuring clarinet, accordion 
and electric guitar. Richies have 
talent, 


but act needs transfusion 





Skip. 


for nitery appearances. 





till Nov. 11. Apart from club dates, | 





hungry i, S. F. 
San Francisco, Nov. 2. 
Stan Wilson with Lenin Castro, 
Charlie Manna, Olga Sbragia; $3 
admission. 


Enrico Benducci has put togeth- 
er an entertaining, highly profes- 
sional 90-minute show for his base- 
ment bistro, with folksinger Stan 
Wilson and comedian Charlie Man- 
na sharing the -henors. 

Wilson is a well-muscled guitar- 
ist who sings in a light, fine voice 
and is superbly assisted by gui- 
tarist Lenin Castro (yep, that's 
his real name). They run through 
the usual folknik repertoire — 
“Ghost Riders in the Sky.” “The 
Wreck of the John B,” “Scarlet 
Ribbons,” “They Call the Wind 
Maria,” “John Henry” and a ¢ca- 
lypso number. 

But they also break out of the 
mold a couple of times. One time 
is when Wilson sings, very*moving- 
ly, “My Yiddishe Mama”; another 
time is when Castro does a gor- 
geous flamenco solo on his guitar, 
then is joined by Wilson for a 
second guitar number. The pair 
kid back and forth, amusingly, and 
Wilson also weaves a couple of 
jokes into the 40- minute routine. 

Manna warms up the audience 
with some good, newish jokes, does 
a little bit with a handkerchief, 
then goes into three delicious set 
pieces: in the first he’s a long- 
hair kid trying to peddle a Christ- 
mas carol on Tin Pan Alley; in 
the second, which is extremely 
fresh, he “pays tribute” to the 
body’s white and red cells; in the 
third he “converts” an old Warner 
prison film into a Broadway -mu- 
sical. 

Manna’s nightclub comic concep- 
tions are original. He has care- 
fully honed his material so that 
he can use his excellent singing 
voice to best effect. 

Olga Sbragia, accompanied by 
pianist Richie Crabtree and bassist 
Carlos Duran, opens show with 
some Italian pop songs — she's 
quite good, but ought to learn a 
few new numbers. 

Show runs through Nov. 12, with 
Wilson held over four more weeks 
after that date. Stef. 


Shamreck, Heuston 
Houston, Nov. 2. 
Dennis Day, D’Honau Sisters, 
Don McGrane Orch (11); no cover 
or minimum. 





Dennis Day, w.k. as Jack Ben- 
ny’s timid tenor, is a well-rounded 
performer who's making his third 
appearance at the Shamrock Hil- 
ton's International Club. He's still 
in fine voice, does great impres- 
sions (Charley Weaver, Lawrence 
Welk, a Japanese rock & roller) 
tells good stories, some in dialect, 
and even does a few steps of an 
Irish jig. 

He is on for 47 minutes, and 
auditors are reluctant to let him 
go. This time around Day leans 
on show tunes and the Irish stand- 
ards, including opener, “Every- 
thing’s Coming Up Roses,” “Gal- 
way Bay,” “Kevin Barry,” “Irish 
Eyes Are Smiling” and begoff, 
“May You Always.” 

The D’Honau Sisters are capable 
in show opener, exhibiting inter- 
esting precision steps, but they're 
reviewed further under New Acts. 

Don McGrane Orch does good 
backing job. But it should be even 
better when Day’s musical direc- 


| tor, delayed in arriving here, takes 


over 88s for second night. 
Skip. 


Walker Heitel, Terenito 
Toronto, Oct. 31. 
Gillian Grey, Jimmie Amaro 
Quartet; no cover. 





First time at the posh Franz 
Josef Room, red-haired and tall 
Gillian Grey opens cold with a 
bouncy “Just in Time.” She segues 
into a ballad styled “How Much 
Do I Love You?” and immediately 
proves to the customers her savvy 
of the lyrics and a neat phraseolo- 
fy. She also holds those high notes 
with an ease that reflects her 
musical show and tv background. 

Soprano slips into a naughty 
“Only Girl in Town,” “Granada” 
and “A Good Man is Hard to Find,” 
father is accompanied by impres- 
sions of Zsa Zsa Gabor and Mari- 
lyn Monroe, which are hilarious 
but without malice. Slides into a 
slow tempo of “Poor Butterfly,” 
then does a request from the floor 
of “Fascination.” 

Miss Grey was on 30 minutes 
when caught at second well-at- 
tended show. She scored heavily 
and is in till Nov. 11. Mestay. 


Att aeons eat! 





Wednesday, November 8, 1961 


RIE 


NIGHT CLUB REVIEWS 67 





Sands, Las Vegas 
Las Vegas, Nov. 1. 

Frank Sinatra, Allen & Rossi, 
Garr Nelson, Copa Girls (12), An- 
tonio Morelli Orch (27); produced 
by Jack Entratter; choreography, 
Renne Stuart; stage direction, 
Harold Dubrow; $4 minimum. 

Frank Sinatra’s opening in the 
Copa Room for Jack Entratter was 
different from those of recent 
months in at least two respects— 
the session was being recorded for 
ea Reprise album, and none of “The 
Associates” joined him onstage. 
although one of them (Sammy Da- 
vis Jr.) was ringsiding. 

Including the introductions of 
celebs, Sinatra did a 70-minute 
turn, the likes of which only he 
can muster—one which is both 
easy-going and exciting. In the 
middle of his songalog, he got 
yocks with his description of the 
“Sergeants Three’ location filming 
at Kanab, Utah; more laughs came 
from his “River Stay Away From 
My Door” parody ‘by Sammy 
Cahn) telling of the airplane he 
recently bought. 

His songs included “One I Love 
Belongs To Somebody Else,” “In 
The Still Of The Night,” ‘Imagi- 
nation,” “Moonlight In Vermont,” 
“Lady Is a Tramp,” and “Rainy 
Day.” Bill Miller at the 88 guided 
the bash for Las Vegas’ top name 








attraction, fronting the Antonio | 


Morelli orch (27). 

Marty Allen & Steve Rossi 
turn for this one, bringing in a 
batch of new material to add to 
their extremely potent bag of 
Jaugh-pulling gimmicks which has 
swiftly put them among the Strip’s 
most valuable comedy artists. Al- 
len’s incredibly comic 
spurred to hilarity by singing part- 
ner Rossi, makes for a solid romp 
of up-to-the-minute humor. 


Garr Nelson, singing while sur- | 


rounded by the dozen Copa Girls, 
is featured in the holdover Renne 
Stuart production number. 
Dean Martin returns Nov. 15. 
Duke. 


Ren Blue’s. Sta Moniea 
Santa Monica, Cal., Nov. 1. 

Ren Blue with Cully Richards, 
Sid Fields, Rey Qualey, 
McKay, Myrna Ross, Richard Can- 
non, Mel Bryant, Mimi Dillard, 
Mike Milo. Joy Healey Dancers, 
Ivan Lane Orch; $1 cover, $3 min- 
wmum 

Ben Blue this month celebrates 
the fourth anniversary of his 
Santa Monica supper club and 
says he’s running in the black. You 


can't knock success. The diminu- 
tive vaude-burlesque style comic 
has apparently come up with a 


formula that pays off for him, 
though the current show, return- 
ing Blue to the club after a two 
month vacation, doesn’t meet the 
polished requirements of top cali- 
bre nitery entertainment. Material 
is old and hokey, most of the sup- 
porting acts are devoid of solid 
performance savvy and musical ar- 
rangements are generally element- 
arv and lacking style. 

Show comes into its own only 
when Blue himself gets into the 
act with deadpan comedics that 
are true vaude style. A_nicely- 
timed bit of rehearsed confusion 
with a quaret of crossovers and a 
bright slapstick pantomime in an 
opera box are delightful, latter 
done for first time at the club. 

Room's entire staff participates 
in show, which ran 105 minutes at 
Tuesday opening but will cut to 
90. Bartender Richard Cannon, 
bus hoy Mel Bryant and waitress 
Mimi Dillard make a_ pleasing 
sepia singing trio. Featured singer- 
comedienne Allison McKay needs 
styling and arrangements and Ray 
Qualey’s second rate vaude stuff 
has no impact. 

Comics Cully Richards & Sid 
Fields hold their own with some 
timeworn bits. Singer Mike Milo 
has pleasant light voice and needs 
more mike, while Myrna _ Ross 
needs more pep. Joy Healey 
Dancers (5) add costume color in 
several limited production num- 
bers. Backing is by Ivan Lane 
orchestra (5). Dale. 


Slate Bros... L. A. 
Los Angeles, Nov. 2. 


Lenny Kent, Tommy Leonetti, 
Herb Dell Trio; $1.50 cover; two- 
drink minimum. 


Comics’ night at the Slate Bros. 
Wednesday (1) brought out Jack 
E. Leonard, Don Rickles, Red But- 
tons and Kay Stevens to introduce 
and harass headliner Lenny Kent 
in a show that ran three hours 
and barely gave Kent @ chance ta 


re- | 


kisser, | 


Allison | 


| 


work himself in. Quartet cavorted 
widely and turned out one of the 
brightest nights in the club's his- 
|tory. It was a tribute to Kent's 
own standing that the high priced 
bundle played with such enthusi- 
astic abandon. 

Kent held his own, but how do 
you follow such a formidable four- 
some? He didn’t. He joined them, 
playing to the comics for the most 
part and keeping the entire show 
in a completely ad lib style. Jok- 
ingly calling it his “closing night,” 
Kent could find his quip 
true with another round like this. 

Kent himself hits the blue line 
as far as it will go. With Rickles 
and, particularly, Leonard dealing 
additional stuff on even 
levels the v.hole thing 
| larious. 

General tenor settled on sex and 
show biz, Kent dwelling 
on campy bits. Only fully-devel- 
oped areas were a couple of songs, 
a nice “reverting” bit and a real 
vaude scene in which he eats light- 
ed cigarettes and matches. 


was hi- 


Tommy Leonetti opens with set | 


of standards delivered in stock 
ballad style. Ex-“Hit Parade” sing- 
er needs flashier arrangements 
and brighter tone, hasnt yet 
learned solid vocal technique. He's 


tall and goodlooking, but sings 
back in his throat and comes off 
dull. 


Herb Dell 
is in through Nov. 22. 


Trio backed. Show 
Dale. 


International, N.Y. 

Myron Cohen, Karen Chandler, 
| Mikes Durso & Aviles orchs Boots 
| McKenna Line (11); $7 minimum. 


| 


The International has on display 
one of its entertainment stalwarts, 
Myron Cohen, who seems an as- 
{sured b.o. personality at this spot. 
One of the vet storytellers, he has 
a knack of achieving a sense of 
|identification with many of his 
| characters. His album of tales are 
handled with charm and frequent- 
jly telling effect on the auditors. 
|He’s a performer who 
|have the welcome mat out for him 
j at all times. 

Cohen, per usual, brings in new 
jvarns which he mixes with his 
standards. His holdovers get yocks 
even though they have been told 
| previously. He seems to charm 
i|them home. Whether he works in 
dialect or in normal lingo, it all 


‘adds up to warm laughter, which | 


appears worth the tab. 

Jack Silverman has added Karen 
Chandler to the bill. Missing from 
Broadway for some seasons, Miss 
!Chandler wraps up the crowd as 
if it were a captive audience on a 
|club-date. Her songs are extremely 
‘effective as she belts out a series 
with strong rhythmic motifs. She 
|does as well on the ballads here, 
and she's off for an unusually 
strong hand. 

Boots McKenna has installed a 
new line with costumes and rou- 
tines to match. Their three out- 
ings are decorative and spice up 
| the show. Mike Durson backstops 
lefficiently, and Aviles patrols the 
{rhumba_ beat. Jose. 


| aaa 
Cabaret Riviera. K.C. 
Kansas City, Nov. 30. 
Julie London, Bobby Troup, 
Tommy Reed Orch (6); $3 cover. 


The new Cabaret Riviera con- 
tinues its policy of sturdy names 
with Julie London and Bobby 
{Troup in for a fortnight. Pair 
wrap up a fine blend of songs and 
jazz. making 50 minutes of sock 
entertainment. House was jammed 
from the first show, and indica- 
tions are it will be bulging with 
customers throughout the engage- 
ment. 

Troup has the opening session, 
| warbling several tunes while sit- 
jting in at the piano and combin- 
|}ing with guitarman John Gray for 
jsome lively instrumental bars. His 
|songalog runs through “Thou 
Swell,” Jamboree Jones,” “Try a 
Little Tenderness” and from his 
own pen, “Three Bears,” a novel 
jazz interpretation of the nursery 
rhyme. 

Troup also has “Route 66” and 
“I've Got My Love To Keep Me 
Warm” to round out his segment 
and prep the crowd for Miss Lon- 
don. She breezes into “Easy 
Street” and “Don’t Smoke in Bed” 
and quickly has the house all 
attention. 

Miss London has her songs all 
wrapped up in glamor, and Troup 
and Gray add finely honed musical 
stylings. Jazz buffs will have a hey- 
day with his bill, and the Riviera 
will have happy days. 

Show stays through Nov. 16. 








Quin. 


come |! 


wilder |} 


heavily | 


seems to) 


Chi Playboy Club’s ‘Adult 
Disneyland’ Adds Another 


Chicago, Nov, 4. 
The Playboy Club, which has 
been expanding herizontally by 
adding clubs in other cities (Miami 
and New Oileans to date), has 
expanded vertically by adding 
another room to its Chi flagship. 
Called the Playroom, it’s located 
on the fifth floor of the club and 
is the third show room in the self- 
styled “Disneyland for Aé@ults.” 
Playboy Club. Chi 
Larry Storeh, Don Brooks Three, 
Davy Karr, Harold Harris Trio; 
$2.50 cover. 


| ———_ 








the more attractive spots in Chi. 
| Seating 120, it’s wood paneled and 
affords the most generous lebens- 
}raum of any of the club’s rooms. 
(The Library seats 70, the main 
room Penthouse 135. In addition. 
| the club has two other rooms for 
|food and drink.) 
| the room is Murray Becker, former 
| Library captain. 


| If anyone can be called a head- | 


| liner in the club's free-wheeling 
| format, Larry Storch is that in the 
| Playroom. He’s a glib comic dialec- 
tician who enhances his sharp 
ethnic portrayals with some break- 
up mugging. Only new item in 
his repertoire since last seen is an 
interview with a Congolese who 
learned his English over shortwave. 


and pops). 
The Don Brooks Three is a fresh- 





songalog of standards and special 
material with ingratiating enthu- 
siasm and manage to carry off 
|} some lightweight terping on the 
minuscule stage. Some of their 
material is on the cornball] side, 
but it is all well received by the 
clientele. 

Opening act Davy Karr is-a 
|comic in the burlesque tradition, 
and his anything-for-laugh gaga- 
log, his clowning with a fiddle and 
| his seasoned sight gags maintain 
| a consistently high yvock level. 
Bill is in for three weeks. 

Mor. 








Desert Inn. Las Vegas 
Las Vegas, Oct. 31. 

| Danny Kaye, Dunhills (3), Donn 

|Arden Dancers (12), Carlton 

'Hayes Orch (13); presented by 

| Wilbur Clark, produceé by Frank 

| Sennes; lighting, David Bines: cho- 


|ral arrangements, Johnny Mann; 
‘choreography, Donn Arden; $4 
minimum, 


Danny Kaye's second outing here 
is almost entirely different than 
the first, with only a few of his 
trademarks getting a reprise. The 
entertainer, a powerhouse any way 
you look or listen. brings a 10- 
voice chorus with him which gives 
just the right blend to a beguiling 
selection of folk songs he’s gath- 
ered on his world travels, capped 
by “Dixie.” 

For 65 minutes at the first show, 
Kaye sang and danced through a 
thoroughly enjoyable turn. Since 
‘his voice is easily recognizable, 
he gave a perfect Danny Kaye- 
type sound to his songs, opening 
with a revival spiritual number 
;called “Keep Your Nose to the 
| Grindstone.” 
| Nostalgic bits included “Anatole 
}of Paris,” “Dena.” and his familiar 
{community sing with “Minnie the 
Moocher” in which he has fun 
with his audience and vice versa. 
| Two of the three dancing Dun- 
| hills joined him at one point for 
a very funny session of terping, 
|with Kaye handily holding his 
| own. Sammy Prager at the 88, and 
|Sidney Kaye fronting the Carlton 
| Hayes orch (13) are helpful team- 
mates, 

The Dunhills, a strong plus for 
| any program, show again that they 
|cannot be topped for versatility 
and class. 

A new Donn Arden production 
number tabbed ‘Everything's Com- 
ing Up Roses” is the curtain-rais- 
er, featuring a dozen of the town’s 
|most beautiful line girls paraded 
|to best advantage. 

Rosemary Clooney opens here 

28. 











Nov. Duke. 


Chi Chi, Paim Springs 
Palm Springs, Cil., Nev. 2. 
Louis Armstrong & Co. (6), Bet- 
ty Regan, Bill Alexander's Orch 
(5); cover $2.50. 








Louis Armstrong. always a hot 
but selective favorite in the Chi 


Room; Storch Preems Bill 


The new room is the handsomest | 
in the club and- rates as one of | 


Maitre d’ for | 


(hence intermittent snaps, crackles | 


locking tric composed of two young | 
men and a girl. They deliver their | 





House Reviews 














Empire. Glasgow 
Glasgow, Nov. 2. 

Phil Raymond presentation of 
“The Nina & Frederik Show,” with 
| Nina & Frederik, Malcolm Mitchell 
Trio, Salict Puppets, Vie Perry, 
Mike & Bernie Winters, Bryan 
Burdon, Three Sonnettes, Gordon 
|L. Rolfe house orch. 


Nina & Frederik, folk-singing 
'duo, offer a refreshingly different 
act of songs from various lands, 
and score with a quiet natural 
style that has the outfronters 
poised to listen to every note. Act, 
recently hypoed via tv dates, in- 
cludes its w.k. “Little Donkey” 
;}among tunes, as well as “Long 
|/Time Boy,” “Come Back, Lisa” 
and “When Woman Say No, She 
Means Yes.” Male half is tall, 
bearded type, and distaffer is slen- 
der blonde looker with lotsa 
beauty. 

Act, which has much potential 
for class cabaret and restaurant 
|dates, has polished backing from 
the Malcolm Mitchell Trio, English 


icombo led by a relaxed Mitchell 
on guitar. 

In the support layout, Vic Perry, 
English-born entertainer who has 


worked many U. S. dates, provides , 


a fast 12-minute aud-participation 


act that goes with rapid pace and | 


| has strong entertainment value. 
He invites assorted customers on 
to stage and proceeds to pick 
their pockets with amusing results. 
Dark and debonair, 
ing black beard, Perry brings a 
slickness to the session, despite 
working under handicap of a 
broken ankle encased in plaster, 
result of a fall at previous week’s 
show. Exits to solid palming. 
Salici Puppets are a Continental 
duo offering some colorful pup- 
petry in a miniature music hall 
setting. Mike & Bernie Winters 
lare a useful warmup pair and in- 
|dulge in friendly cross-* 'k com- 
edy, gagging cozily with 
ers among the customers. 
The Malcolm Mitchell Trio, in 
their own spot. show experienced 
musicianship. Bryan Burdon is a 
|}moderately funny compere 


| 








| 


| Chi Starlite Room, gives a jazzo- 


|rama which lasts 96 minutes, finish- | 


{ing appropriately enough, since 
| he opened on All Saints Day, with 
| “When The Saints Come Marching 
In.” He worked the spiritual up 
to revival meeting pitch before he 
| wiped his brow for the last time 
land said he was going backstage 
| for a drink. 
| The p.a. system was toned down 
|} so that this particular 
| horn-blowing didn't split the ears 
|of the aficionados who were far 
i short of filling this 750 seater. 
As always the Satzuma Plum his 
Steeplechase Park smile, acts as 
if he and his sextet were having 
mere fun than the audience, and 
they may very well have 
doing so, because they obviously 


especial when they finish to- 
gether. 
Though the star, Armstrong 


pianist, trombonist, clarinetist, bass 
fiddler and drummer. They are all 
specialists «and highly talented 
tour-de-force originals. In al]! they 
shoot for the bleachers with 18 
numbers, among. them being 
“When It’s Sleepy Time Down 


“Swing on Basin Street,” “How 
Jazz Music Is Made,” “Blueberry 
Hill” and “Mack The Knife.” 
Jewell Brown, Armstrong's 
femme soloist, comes on near the 
end in an orange frock that does 


gia” and “Bill Bailey.” She stayed 
for the “Saints” number = and 
joined in adding to the hymnal 
hysteria which closes the show. 

Betty Regan, a stunning blonde 
over here many years, but still 
handing on to her Anglican origin 
and accent, opens the show. She 
had to open cold, for the house's 
temperature was set for wraps 
rather than strapless gowns. Hers 
was a beauty of black velvet, 
simple and fetching. 

She sings, tosses off some blue 
but fairly old material (‘Nothing 
could be finer than to wake up with 
a Shriner — ”) 
warms up 
Basin Street Stravinski. 
| Bill Alexander's orchestra 
worked behind Miss Regan but 
bowed out for the Satchmo’s Sex- 
tet. Scul. 





with strik- , 


,atecom- | 


and | 
| comedian, and the Three Son-| 


Gabriel's | 


been | 


love what they can do with a beat- | 


gives full play to the talents of his | 


South,” “My Old Louisiana Home,” | 


nothing for her, and sings “Geor- | 


and otherwise | 
the audience for the | 


| nettes prove a 
| trio of distaffers 


nice-looking song 
who need a great- 


er impact. Gordon Rolie batens 
the house orch 

Layout is lightweight and vre- 
fined, and lacks some of the earthi- 
ness that normally distinguishes 
British vaude. The Nina & Fred- 


F 
pulling in 
caviar set 


jerik act is 
many of the hoity-toits 
who normally wouldn't grace a 
British music hall. If this is of 
any avail in helping to revive flag- 
ging vaude, then it’s welcome 
Gord 


obviously 


Bobine. Paris 
Paris, Oct. 24 
Achille Zavatta & Co. (4), Jean 
Raymond, Frida Boccara, Gelou, 
Valdes Marionettes, Michel Maie 
mery, Franklin Moll; $1.50 top. 





Things are not going too well 
jin the circus setup in France so 
noted clown Achille Zavatta turned 
to films and video, and now to 
music hall. A series of skits brings 
out his proficiency in clowning, 
mime and musicianship. But sing- 
ers are the main program Jeads 
these days except for an occasional 
comedian. Zavatta looks in for an 
okay three weeks in this nabe 
house. However, he hasn't the pull 
for bigger house needs. 

A clever idea is his putting on 
his clown makeup in audience 
view. It shows his transformation 
|from natty little man to the hard 
knocks buffoon with a certain spir- 
;it and innate shrewdness that 
make his mishaps bearable and 
sometimes have him come out on 
tcp 

Zavatta’s brashness in an audi- 
{tion topped by finding his wife !s 
|cheating on him welds his per- 
sonality into a resiliency that pro- 
duces yocks. His musical clown- 
ing, plus a mime routine of a lone- 
ly tramp on Christmas Eve, attest 
to his ability as an expert enter- 
tainer. 

Jean Raymond imitates singers 
with devastating results due to his 
fine material and knack for eari- 
|caturing. Frida Boccara has a big 
|voice which is not quite under 
control as vet. Her mike awkward- 
ness and standard material are 
also liabilities. She needs plenty 
of work to improve her routine. 
She's an okay filler in her present 
| Status. 

Gelou is a femme rock and roll- 
er who shouts, throbs and does the 
usual grinds, ete. With r'n’r now 
catching on here she may heve 
an okav career while it lasts. But 
it is mimicry at best. Valdes Mari- 
onettes are elegantly handled, and 
these stringed characters score 
with the public. 
| Michael Maimery 
gional songs and sounds 
the world for a good filler. Frank- 
lin Moll fans a couple of paper 
butterflies about for an okay open- 
er. Mosk 


imitates re- 
around 








eum Continued from pace 39 =m 


New York.” Cates said that the mi- 
gration to the Coast has picked up 
recently with some 50 to 60 N Y. 
; directors moving westwards this 
| Vear as against only about 15 to 2 

a couple of years ago. In addi- 
‘tion, another group of N.Y. direc- 
| tors virtually commute to the Coast 
| to work on film assignments during 
the lean days at home. 





| There is, moreover, little in- 
icentive for new creative talent to 
jaim for the director’s clair. In 


|}the old days, youngsters would 
}break in as directors by moving 
; upwards through jobs as produc- 
| tion assistants, stage managers and 
| assistant directors. Nowadays, how- 
;ever, each of these posts have be- 
come career jobs and few staffers 
are willing to lose the various 
union privileges and protection for 
the problematic rewards of a Gi- 
rector’s slot. 
| The salary scales for directors 
| as against other talent is the tipoff 
lon their current importance in the 
| production process. A hand model 
lin the production of a commerical, 
for instance, get $160 a day while 
a director only gets $150. That 
differential, according to Cates, is 
far more than a $10 injury to a 
director’s pride and authority 
Cates, meantime, is entering the 
film field with the production of 
a 10-minute short. titled “che 
Painting,” in association with Bert 
Gold. Cates will direct, write and 
edit. 









































8 VARIETY Wednesday, November 8, 1961 
—_ on a pace with experience in big- 
ger layouts. 
New Acts x 0 cigarette, then proveeds to RRE N T BI 
ing a cigarette, then proceeds to 
give out with some offbeat humor . 
liberally sprinkled with ribticklers, WEEK OF NOVEMBER & 
ADA LEE | vaudery customers. The inclusion )a curious but profitable mixture. ; 
Sones of something from the top 20 might | Considering he has been doing NEW YORK CITY (Will Mastin Trio), Brascia & Tybee, Dick 
20 Mins. gain them even wider approval. | mainly cabaret work, comic's act| MUSIC HALL — Loray White, Larry|"CatscenDo — Dick Gregory, 


, 


Village Vanguard, N.Y 
In her debut at the Village Van- | 
ai Ada Lee 

vocal prowess but not very much | 
individuality as a stylist. She has | 

a strong voice into which she in- 


é 


displays some 


1 
a, 


cts considerable warbling and | 
changes .of phrasing, which, if 
toned down somewhat and given 


some direction could put her voice 
to better advantage. 

She tries some scat work with 
moderate effectiveness but with 
this effort, as with a good deal of 


her styling, Miss Lee keeps re- 
minding the listener of other 
singers. Although it seems_ at 
times that she is trying to achieve 
a particular identity, she impresses 


as trving too hard and falls into 
siereotype traps as a result 

She works effectively on “Young 
and Foolish” which she lets go 
some with and has an okay ballad 
‘Climb Every Mountain.” Up- 
tempo tune “Like Someone In 
Love” and “If I Were a Bell” some- 
times trip her up but are all right. 
Her “Avalon” is a perky uptempo 
try. 

Mal Waldron’s trio backs her 
effectively with Waldron playing 
nice piano and Al Dreares and 


in 


Bill Ellington doing well on drums 
and bass respectively, with the 
former 


a little loud, however. 
Kali 





JEANNE STEEL 

Songs 

25 Mins 

Statler-Hilton, Washington 

Jeanne Steel is an attractive 
newcomer in her first knife-and- 
fork date who belts the brassy 
numbers and hushes with the bal- 
lads. Out of the late “Wildcat” as 
a stand-in, via Ted Mack and Fred 
Waring, she has puichritude (for- 
mer Miss Maryland), ringside savvy 
(handshakes, baldhead buss), and 
pleasing, registering voice with no 
gimmicks save pumpkin-patch sin- 
cerity. 

Miss Steel’s wholesome demean- 
or refreshes after the slinky set. 
Ten-tune offering (a different 10! 
for second show) has something | 
for most. She enters and intros 
with a peppy “Hey, Look Me! 
Over,” alternate tempo regularly | 
with a standard mixture of sup-} 





ping songs, and closes with mellow | Godfrey Talent Scout winner, is a| Miles away. 


request to “Make Someone Hap- | 
py.” Betwixt are a crowd- -winning | 
Garland -to-Gable spiel of “You 
Made Me Love You,” lively “Gyp- | 
sy in My Soul,” Embassy Room 
audience singalong of “Look for} 
the Silver Lining,” admixed with 
more current pops. | 
Audible and _ pleasant voice, | 
coupled with persenable albeit | 
daughterly charm, is the young | 
lady’s forte. Between-song chit: | 
chat suffices for continuity. She's 
right for homier clubs tired of 
torches and shapes toward musi- 
comedy. Winding up four weeks 
here (11). Dean. 


HOLLANDER & HART 
Songs, Comedy 
14 Mins. 
Palladium, Edinburgh 
QOut-of-rut Mr. & Mrs. duo are | 
making their second visit to this | 


vaudery in seven months, fresh 
back from cabaret stint {in the 
Channel Islands, and have po-; 


tential with more polishing. Male | 
half, Mal Hollander, worked a 16- 
weeks’ summer season here last 
year while wife Esther took time 
out for 
favorite. 
Using the last few bars of “I 
Wanna Say Hello” as new routine 
intro, pair go right into a fast- | 
tempo “Bo Weevil.” 
some gab where which allows Miss 
Hart to pull rubberfaces and in- 
dulce in clever byplay 
Highspot is “Love To Go A-' 
dering,” which is interspersed 
with snatches of some old_ stan- 
dards, Duo really go to town on 
this, enabling them to work in 
knockabout stuff and fast fretting 
fron guitar-playing Hollander, 
not to mention good harmonic 
pining, 
well-presented offering, 
& Hart have geared 
act for the general mass of 


iis 


| consistently 


the stork. Act is a local | 


Hollander does | 


Gord, 





\ JOSH WHITE JR. 
Songs 

35 Mins. 

Le Hibou, Ottawa 
Comparison of father and son 
inevitable since folk chanter 
' Josh White Jr. closely resembles | 
his father’s style and appearance. 
There are instances when the son 
seems to exceed his paternal ex- 
cellence. Jr. has solid artistry in 
both voice and hands, guitaring 
sounding like a pi 
band and giving the impression 
more than one guitar is being 
plaved. He manages to create the 
proper atmosphere for each song 
he sings and gets the audience in 
the proper -nood, even if it means 
having the stubhoicers sing w.k. 
tunes with him. 

He has a iresh style sans con- 
trived slickness but with plenty 
confidence and ability always 

He's fitted best for 


ot 


but could probably 
establishments if given adequate 
sound and staging. Gorm. 


LISA DESTI 

Songs 

18 Mins. 

Viennese Lantern, N.Y. 

Lisa Desti is a Viennese import 
making her bow at the Viennese 
Lantern who works in the tradition 
of the operetta sopranos who 
abounded in the golden days of 
Vienna and Budapest. She's rem- 
iniscent of the breed of perform- 
ers whose world seemed to stop 
when the stalwarts such as Here 
Tauber, Straus, et al left the scene. 

Indeed her repertoire comprises 
mainly of Lehar even to the extent 
of some obscure arias, and Taub- 
er’s “Don't Ask Me Why.” 
numbers abound with 
sounds that are half gypsy wails 
and half cries of passion. Her voice 
is fine and clear. It’s just that she 
goes a bit too far back into the 
gemutlich welt so difficult to cap- 
ture in this era. She should update 
her repertoire. Jose. 


NORMA RIVERS 
Songs 
15 Mins. 
3 Rivers Inn, Syracuse 
Norma Rivers, a former Arthur | 


personable lass with a vibrant | 
voice and perfect enunciation that 
is at times compelling. Thrush 
managed to impress audience al- 
because of the length of the Jimmy | 
Durante show. 

The Vassar 
opens with an uptempo 
Me” and follows with English and 


label disk singer | 


French versions of “Autumn 
Leaves.” A swinging “Lady is a 
Tramp” leads into a medley of 


|chestnuts. Chirper is particularly | 


effective with “All Alone” and 
“But Not For Me.” Miss Rivers is 
polished enough 
comic headliner bills but might do 
well to insist on softer orchestra- 
} tions in her uptempo songs. 


| D'HONAU SISTERS (3) 

| Dancing 

12 Mins. 

Shamrock Hilton, Houston 

| Sister team, with individual 
Broadway credits, have been to- 


| gether about a year. D’Honaus are 
| three stunning, shapely redheads 
| (Dorothy, Lillian and Marilyn) who | 
are good dancers and a sight to see | 
lin their black leotights, their own 
creations that are somewhere be- 


| tween tights and leotards. 


Girls open with a medley, vocal 

and terp, of “I Want to Say Hello” 
!and “Let Me Entertain You.” If 
vocals seemed slightly off-key, 
nobody complained. Team closes 
| with Spanish windup that draws 
mucho oles from appreciative pa- 
trons, particularly the males. 





| Ski ip. 
| 
' COLIN CROMPTON 
| Comedy 
11 Mins. 


Palladium, Edinburgh 

Colin Crompton, north-of-Eng- 
'land comedian, making his bow 
on Auld Lang Syne terrain, shows 
good potential and will surely come 


intimate | 
rooms, like coffee room I.e Hibou, | 
handle larger | 


Her | 
frequent | 


“All of | 


for support on| 





transfers quite well to the theatre. 
He has a bright delivery of jokes 
with a bare minimum of sex angles. 
Some parts of his material are 
old, but crisply and well rewritten. 
Act is delivered with arms folded, 
chatterbox style. 

On the debit side, Crorapton 
would do well to invest in smarter 
| Stage dress. Before a more critical 
|audience his props may detract 
from his overall performance.  ( 

Gord. 


HUB BOARD SUSPENDS 
2 SPOTS’ LICENSES 


Boston, Nov. 7 

In a new crackdown, the Boston 
Licensing Board Thursday (2) 
| ordered the licenses of two night- 
|clubs suspended. A_ three-day 

suspension, starting Monday (13), 
{was meted out to Show Bar Inc., 
operating as The Round Table. for 
presenting an immoral show. (This 
was the show in which B. S. Pully 
| was arrested at the completion of 
| his act). 

The Koman restaurant, better 
known as the Coliseum, had its 
license lifted for one week starting 
yesterday (Mon.). This suspension 
stemmed from a police complaint 
that the spot was doing business 
after hours. 


I 


Cruise Ship 


ee 
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at floorshows. The cafes give sev- 
| eral shows during the course of an 
afternoon. Should the ship fail to 
;stay in port for the evening, the 
nightclub closes. 

The success of the cruise sea- 
son is regarded as one of the many 
Penge that the Florida resorts 

have been hard hit. Pricewise and 
| climatewise, the ships are offer- 
|ing stiff competition. However, the 

!MS Victoria, also of the Incres 
| Line has instituted a compensotory 
measure. The ship now lists Port 
Evergiades, Fla., as a regular stop 
on many of its cruises. 

Not only does the Victorta pick 
up Florida passengers at this stop- 
over, but stays in that town for 
about a day, so other passengers 
can go to Miami Beach, about 30 
They either can take 
|the organized nitery tour, or visit 
{the town on their own. Thus, the 
line provides the means to return 
some of the trade it has taken 


| though her act has been cut short | 2Way- 


The cruise ships are also provid- 
| ing shows. Sometimes names hit 
the lines for minimum salaries for 
the vacation values. 

Study Convention Snags 


The ships will go after the con- 
| vention trade after several prob- 
| lems are solved. The major one is 
the assumption by many organiza- 
| tions that all conventioners are 
equal, with the possible exception 
of a handful of exvwcs. 

Consequently, there’s a lot of 
ill-will connected with distribution 
of accommodations. Problem of 
who is to get staterooms, and who 
gets cabins with facilities or with- 
out facilities and on what deck, is 
still to be solved. However, the 
lines are working with travel 
agencies and organization repre- 
sentatives in an effort to solve 
| this apparent impasse. 

Some of the resort ops feel that 
| the cruise competition is unfair. 
| They cite subsidies to the lines. 
For example, many ports of call 
pay the lines either through free 
use of docking facilities or out- 
‘right grants for a specified num- 
| ber of stops. 

Port Everglades, is now de- 
dredging its harbor to make its 
facilities more attractive for even 
the largest ships. Moreover, the 
cruise ships are the best kind of 
twade, merchants and _ bonifaces 
feel. The passengers can only 
leave money, and the ships by tak- 
ing on supplies also contribute to 
the prosperity of the port. 








Yanik de Pardos, formerly with 
the Deborah Coleman Agency, N.Y., 
and Willard Alexander office, 
opened a theatrical agency in 
Athens in association with Max 
Roman. 








Griswold, Richard Vance, Corps de B 


let, Rockettes, Raymond Paige Ore. 
AUSTRALIA 
MELBOURNE (Tivoli) — Frank Berry, 


Pat Gregory, Jodie wid Howard Hardin, 
Joe Chisolm, Christopher, Harvey 
Weber, De Jong & Dee, Trapinos, Maria 


Blanche, Ken Mackey, Adrienne Erdos, 
Lewis Dunn. 
SYDNEY (Tivoli) — Don Tannen, 


Four Kovacs, McKay 
Bros. & Romayne, Daniele Dorice, Hal 
Roach, Yolande Rodrigues, David Fulier 
Trio, Leo Arnol, Robin Hardiman. 


BRITAIN 

(Empire)—Ken Dodd, Clin- 
Kenny Baker, Den- 
Trad Jazz Band, 


Lucio & Rosita, 


GLASGOW 
ton Ford, Mudiarks, 
nis Spicer, Baker 
Flack & Lamar. 

LONDON (Palladium)—Harry Secombe, 
Roy Castle, Marion Ryan, King Brothers, 
Eddie Calvert and the Wiseguys, Audrey 
Jeans, Michel & Carol, Grazina Frame, 
Wendy Wayne, Helene & Howard, The 
Barantons, Ronnie Corbett, Jack Fran- 
cois, George Carden Dancers, Bill Shep- 
herd Singers 

MANCHESTER (Palace)—Edmund Hock- 
ridge, Kaye Sisters, Tommy Cooper, Jim- 
my Clitheroe, Clark Brothers, Monarchs, 
Harbers & Dale, Debutantes, Debonnaires. 

NOTTINGHAM (Royel)—-Nina & Freder- 
ik. Malcolm Mitchell Trio, Mike & Bernie 
Winters, Vie Perry, Salici Puppets, Bryan 
Burdon, Three Sonnettes. 


Nancy 
Wilson, Cannonall Addbe: 

DINO’S — Jessica oe Jack Elton, 
Steve La Fever. 

L& CRAZY HORSE—Le Crazy Horse Re- 
vue, 2d Edition, Clare Nevers, Diane 
D’Orsay, Saundra, The Happy Jesters. 


MOULIN ROUGE—Louis Prima, Sam 
Butera, Witnesses 
SLATE BROS. — Lenny Kent, Betty 


Reilly, Herbie Dell Trio 

STATLER HOTEL— ‘Playmates in Rio.” 
Skinnay Ennis Orc. 

YE LITTLE CLUB — Ruth Olay, Joe 
Felix Group (4). 


LAS VEGAS 


DESERT INN—Danny Kaye, Dunhills, 
Donn Arden Dancers, Carlton Hayes Orc. 
Lounge: Michael Kent, Dave Apollon, Milt 
Herth, Henri Rose, Bobby Stevenson. 

&S—"Philippine Festival,” Bobby 
Gonzales, Katy De La Crua, Pilita Cor- 
rales, Shirley Gorospe, Elizabeth Ramsey, 
Bill Reddie Ore. Lounge: Novelites, Billy 
Andre, Fabulous Tones. Dennis & Rogers, 

Joseph Mack Four 

Et  CORTEZ—Instrumentalists, Conoleys, 
Bel-Aires. 

FLAMINGO — Joe E. Lewis, Vic Da- 
mone Lounge: Harry James, Sarah 
Vaughan, Norman Brooks, Pegy Dietrick, 
Bob Sim 

FREMONT—Joe King Zaniacs, Newton 
Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely, Wanda Jackson, Sneed Family, 








Cabaret Bills 


NEW YORK CITY 

BASIN ST. EAST—Peggzy Lee, Quincey | 
Jones, Jimmy Lyon Trio. 

BIRDLAND—Dizzy Gillespie, Olatunji 

BLUE ANGEL—Jackie Mason, oe. | 
3, Gerérd Sety, Barbara Streisand, Otis 
Clements. 

BON SOIR—“Greenwich Village, U.S.A.” 
Mae Barnes, Jimmie Danieis, Three 


Flames. 

CAMELOT — Bobby Van, 
lagher, Marilyn Lovell, Ronni 
Thorsell, Richard Blair. 











Helen Gal- 
Hall, Karen 


CHARDAS—Laureanne LeMay, Tibor Ra- 
kossy, Dick Marta, Lia Della, Elemar 
Horvath 


CHATEAU MADRID — Los Chavales | 
Espana, Pupi Campo Orc 

COPACABANA—Nat King Cole, Ford 
& Reynolds, Paul Shelley Orc., Frank 
Marti Orc. 

EMBERS—Jonah Jones. 

cae ASTOR—Eddie La 

TEL LEXINGTON Virgi 

Liltien Knight, Denny Regor, 
Tony Cabot Orc. 
HOTEL NEW YORKER—Milt Saunders 
Ore., Verna Lee, Joe Furst 

HOTEL PIERRE — ‘Steppin’ in Society’ 
Patricia Bright, a Haskell, Patricia 
Marand, B&M Hagget 

HOTEL PLAZA. Kaiyne Ranieri, Emil 
Coleman Ore., Mark Monte Continentals. 

HOTEL TAFT—Vincent Lopez Ore. 

HOTEL ST. REGIS — Coletie Renard, 
Milton Kay Trio, Milt Shaw Orc. 

HOTEL ROOSEVELT—S! Zentner Orc. 

HOTEL WALDORF-ASTORIA — Lisa 
Kirk, Dick Barclay, Emil Coleman Orc. 

HOTEL SAVOY HILTON—Gunnar Han- 
sen Orc., Arturo Arture Orc. 

INTERNATIONAL—Myron Cohen, Karen 
Chandler, Mike Durso Orc., Aviles Ore. 

LATIN QUARTER—Rafael de Cordova, 
Pompof-Thedy, Julie Gibson, Arnauts, 
Wallenda Ballet, Jeanine Pivoteau, Mello- 
Larks, Jo Lombardi Orc., Irving Fields 


Ore 
LEFT BANK—Cal Bostic, Paul Dooley. 
LIVING ROOM-—-Lillian Briggs, Alberto 
Rochi, Arti Azenza 
am 1 FIFTH AVENUE—Susan Bernard, 
4 Cooper, Hankinson & Silver. 


ony ” Wing, 
ony Drake, 


BROUN ABLE — Belle Barth, Cootie 
Williams 
AHBRA — Four Avalons, Rachel & 


zits Martin pang _ Avani, Kovesh 
& Mizrachie, Leo Fuld. 

TOWN & COUNTRY — Buddy Hackett, 
Jennie Smith, Inga & Rolf, Ned Harvey 
Ore., Frank Martinez Orc 

TWO GUITARS—Alya Uno, Sasha Poll- 
noff, Ivan Nepa & Sonia, Kostya Polian- 


sky. 

UPSTAIRS & DOWNSTAIRG — Phil 
Bruns, Ceil Cabot, Rex Robbins, Steve 
Rolunu, Donna Sanders Mary Louise 
Wilson Lovelady Powell, Freddie Webber, | 
Jim Sheridan, Bill McCutchen, Milrad & | 
Colston. 

VERSAILLES — Blossom Dearie, Andy 


& Bey Sister; 
Lisa Desti, 





3. 
VIENNESE LANTERN 





Oranim Singers, Ernst Schoen. 
VILLAGE RN — Dory Sinclair 
Ralph Pote, Susan Brady, Joe Shay. 


Tommy Zang, Lou Harold Orc. 

VILLAGE — Aretha Franklin, 
Herbie Man 

VILLAGE “VANGUARD — Thelonius 


onk. 
CHICAGO 
BIRDHOUSE—Chico Hamilton Quintet. 
BLUE ANGEL — “Limbo Pan Ameri- 
cana,” Pablo Candela, Jessica & Irma, 
Lord Banjo, Lord Mike, Raphael Her- 
nan. Sir Slim Henry, Tito Perez c 

CLOISTER — Phil Tucker, Joann Hen- 
derson, Eddy Subway Orc. 

CONRAD HILTON—“Ooh La La,” Dor- 
nan Bros., Margie Lee, Dru & Landell, 
Lothar Weidemann, Brigitte Voit, Inez & 


Gordon, Boulevar-Dons (3), Boulevar- 
Dears (6), Gay Claridge Orc. 
DOWNSTAGE ROOM ‘Happy Medium) 


Jean Arnold, Mimi Kelly, Cy Touff Trio. 
DORAKE—Bob Melvin, Jimmy Blade (rc. 
EDGEWATER SEACH—Martin Denny. 

Manu, Don Davis Orc. 

GATE OF HORN — Amanda Ambrose, 
Clancy Bros, & Tommy Makem, Gene & 
Francesco. 

LE BISTRO--Duke Mitchell, Dick Green. 
Dick Ceasirio Trio, Larry Novak Trio. 

LIVING ROOM—Tony Bennett, Simmy 
Bow, Joe Parnello Trio 

LONDON HOUSE— Peter Nero Trio, Ed- 
die Hiegins Trio, Larry Novak Trio. 

MISTER KELLY’S — Barbara a 
Dave Astor, Senet Frigo Trio, Marty Ru- 
benstein 

PALMER HOUSE—Genevieve with Luc 
Poret & Gus Viseur, Reberte Trio, Ben 
Arden Ore 

PLAYBOY CLUB — Max Cooper, Don 

Heller, Wayne Roland, Penie Pryor, Enid 

Mosier & Alfonso, Jackie Gayle, Larry 

Storch, Don Brooks Three, Davy Karr, 

Harold Harris Trio. Kirk Stuart Trio, 

Davis-laco Trio, Larry Cummings. 
SHERATON BLACKSTONE — Evelyn 

Knight, Frane Bentler Orc. 


LOS ANGELES 
Poe nny i — Ben Blue Revue (20). 








Or 
COCOANUT GROVE—Sammy Davis Jr., 





| Novelites, 


Joe Wolverton, Annie Maloney, 
HACIENDA — Four Tunes, Johnny 
Olenn, Keynotes, Cathy Ryan, Grover- 
Shore 
rout Moreno’s “Artists & Models 


NEVADA— ‘Les Girls 
Duarte, Moon Puppets, 
Musso, bene = | —. Sparklers. 

NEW FRONT Lounge: Ink Spots, 
“Hot Lipe” Levine, Fred Kushon. 

RIVIERA “Irma La Douce,” Juliet 
Prowse, Clive Revill, Stuart Damon, Jack 
Cathcart Orc. Lounge: Vagabonds, Arthur 
& Bonnie. 

SADOLE CLUS—4Jackie Lee Cochran. 

SAHARA Kay Starr, Dave Barry, 
Moro-Landis “Dancers. Louis Basil Orc. 
Lounce: Mary Kaye Trio, Characters. 

SANDS—Frank Sinatra, Phil Lawrence 
& Mitzi, Garr Nelson, Copa Girls, Antonio 
Morelli Ore 34 Jerry Vale, Dave 
Burton. Morrey Kin: 

SHOWBO. OAT—Tex ‘Williams, Wade Ray, 
Twin Tunes. 

SILVER SLIPPER—Hank Henry. Sparky 
ave, Red Marshall, mny Jac 
Taffy O’Nell, Rudenko Ores. aSlippereties, 
George Redman Ore Charlie 

Tesgarden, Barbary Gar = 

STARDUST—"Lido de Paris”; Lounge: 
Dick Contino, Ann Mason. 

THUNDERBIRD — Gogi Grant, Clifford 
Guest, Harry Nofal, Geo. Arnold Ice Re- 


of 
De Paris.” Jose 
Kay Brown, Vido 


vue, Garwood Van Orc, Lounge: Arthur 
Lyman, Kiki Paige. 
TROPICANA—"“Folies Bergere.” Cor 


eite Riedincer, Pompoff, Thedy & Fam- 
ily, Pinky & Perky, The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron #al- 
let, Florence & Frederic & Dancers, Ray 
Sinatra Ore. Lounge: Shecky Greene, 
Mafalda, Dubonnet Trio. 


SAN FRANCISCO 


BLACKHAWK—Miles Davis (6). 

po a i A —Earl Hines Orc., Fred 
Washington 

(EARTHQUAKE McGOON’S—Turk Mur- 
phy J 


re. 
FAIRMONT HOTEL—Jave P. Morgan, 
Ernie Heckscher Orc. 
GAY 90'S—Ray K. 
Goman. 
HUNGRY 1t—Charlie Mann, 


Goman, Bee & Ray 
Stan Wil- 


son, Leenin Castro, Olga Sbragia 

JAZZ WORKSHOP — Kenny Dorham, 
Jackie McLean Five. 

"“OULIN ROUGE — Georgia Holden, 
Natasa, Donna Kaye, Robin Carroll, Jan 
Sellers, Ken Card, Johnny Coppola Orc. 


NEW FACK’S—Mel Torme, Mel Young, 
Vernon Alley Trio 

ON THE LEVEE —Joe Sullivan Orc. 

PURPLE ONION Kelly Lasten, Pat 
Paulsen. IGod Coast Singers. 

365 CLUB—Eddie Peabody, 
thys, Barry Ashton Dancers, 


Ore 
SUGAR HILL — Barbara Dane, 
Red. 


RENO-TAHOE 


GOLDEN—Barry Ashton’s Girls, 
John Carleton Ore 

HAROLD’S—Don Cornell, Goofers, Don 
Conn Ore. 

HARRAH’S (Reno)—Lancers, Jody & 
| Jesters, John Buzon Trio, Tony Thomas 
|& Tartans, Windsor Trio, Red Coty. 

HARRAH’S (Tahoe) —In South Shore 
Room: Ella Fitzgerald, Rowan & Martin, 
Vic Hyde, Dorothy Dorben Singers and 
Dancers, Leighton Noble Orc. Lounger 
Lancers, George Rock Sextet, Lisa Alon- 
so’s Tropicares, Tune Timers, Dave 
Bergman, Cindy O’Hara. 

HOLIDAY—Frank Yankovic, Rounders 
with Tabby Calvin, Charles Gould & 
Satin Strings, We Four. 

MAP — Arthur Lyman, 
Millionaires, Bobby 
Flanders & Millie Davis. 

RIVERSIDE — Minsky’s Follies with 
Mills Bros., Low Levitt Orc. Lounge: 
a & Palmer, Linda Leigh & Her 
ads. 
WAGON WHEEL (Tahoe)\—Joe Maize & 
Cordsmen, Jo Ann Jordan Trio, Paul 
Schilling Quintet, Pars & Patti, Bobby 
Page, Ron Rose, Magic Violins of Mexico. 


MIAMI-MiAMI BEACH 


AMERICANA—George Arnold ice Re 
vue, Phil Richards, Shirley Linde, Shaw 
& Reed, Johnny Flanagan, Michael Mee- 
han, Lolo & Lita, Mal Malkin Ore., Ice 


Models. 

CARILLON—“Cherchez Les Femmes,” 
Jerry Van Dyke. Sue Carson, Tanya 
Biagi, Jack & Sally Jenkins, Jacques Don- 
net Orc., Line (16). 

CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley, Ralph Font. Orc., Candi 
Cortez, Jimmy Roma, Bill Bernardi. 

DIPLOMAT—Mandy Campo Orc., 
Smith Trio. 

EDEN ROC—Billy Maxted Band, Mon- 
roe Kasse 5, Luis Varona Orc., Barbara 
Russell, Leslie Hudec. 

FONTAINEBLEAU — “Saucy Scandals,” 
Eddie Carson & Chico Chico, Florida Trio, 
Paulette, Pepe Miller, Vic Charles, Ronnie 
Meren, Ron an, Les Rondettes (12), 
Ziggy Lane, Cheo & Veradero Sextette, 


Frank Natale Trio. 
PLAYBOY Wayne Roland, Stagg 


Les Mar- 
Roy Palmer 


Tampa 


Les 


Interludes, 


Page with Sue 


Van 


McMunn, Danny Apolinar, Casey Ander- 
son, Jackie Jackler. 

; THUNDERBIRDO—Giovannias, Jack Wal- 
ace. 
Mahon, 


Berj Vaughn Quartet, Ruth Mc- 
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Boston May Drop Its Arts Center 


As a Popular 


Boston, Nov. 7. 

It may be curtains for the Bos- 
ton Arts Center Theatre, and the 
Metropolitan District Commission's 
adventure in culture. The MDC 
has set next Monday (13) for a 
public hearing to determine the 
future of the three-year old tent. 

The hearing was ordered after 
associate commissioner Milton Cook 
termed the theatre project a “flop” 
from attendance, financial and pub- 
lic use standards. The project has 
reached the crisis point, he says, 
because the temporary theatre built 
in 1959 with a distinctive pie shaped 
inflated nylon roof, costs around 
$35,000 a year to erect and dis- 
mantle. 

The theatre on the Charles River 
shore has been a controversial sub- 
ject since its opening. Two pro- 
ducers quit, claiming they could 
not continue because of the opera- 
tion by the commission. Lee Falk, 
who produced strawhat.at New Eng- 
land Mutual Hall for more than 
a decade, bowed out the same sea- 
son the tent on the Charles opened, 
and the Group 20 Players in Wel- 
lesley, succumbed the foilowing 
year for the same reason, both 
claiming unfair competition. 

Downtown legiters also look upon 
the cultural theatre as competi- 
tion, as do the nearby musical 


tents. While Boston's legit houses | 


were not open in the summer. it 
is a good guess that they will be 
now. The Colonial, which has 
zir conditioning, opened the pre- 
3roadway tryout of Noel Coward's 
“Sail Away” musical Aug. 5 and 
plans to book shows for next sum- 
mer 

Cook estimates that MDC has 


has spent nearly $1,000 on the cul- | 


ture venture since 1959, including 
the cost of operating the theatre. 


an art gallery, boat landing, paved | 
parking areas, maintenance and | 


policing. plus damages suffered in 
hurricanes and lawsuits. 
The commission has asked ex- 


ponents of the arts to come up, 
with workable ideas and plans that | 


will permit the widest possible 
participation by Bostonians in cul- 
tural activity. Cook says he would 
like to see a program of commu- 
nity theatre’ projects, ranging 
from school level to professional. 
presented at the theatre. This kind 
of a program, according to the of- 
ficial, must either be free or at a 
price which the general public 
ean afford. Any arts program sub- 
sidized by taxpaxers should be 
echeduled and geared so that it 
does not compete with the com- 
mercial theatre, the commission 
asserts. 

Following conferences in New 


York with community theatre lead- | 


ers from all sections of the coun- 


try on how other communities sup- | 


port culture programs, Cook is 
convinced that, “We will have to 
subsidize the arts . a theatre 


(Continued on page 72) 


Bequest by Frank Fay 
To Cambridse Hospital 
Recalls His 1949 Visit 


Boston, Nov. 7. 
The probation of the will of the 


late Frank Fay in Los Angeles last , 


week disclosed that the comedian 
remembered visiting the Holy 
Ghost Hospital, Cambridge, while 
he was playing here in “Harvey” in 


1949. Fay’s will !eft two-thirds of | 


his estate to the Frank Fay Foun- 
dation for the Holy Ghost Incur- 
ables. 

The actor was appearing at the 
Colonial Theatre in “Harvey” at 
the time. His friend, Cambridge 
mayor Michael J. Neville, asked 


and Financial Flop 


4 
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Plan German Language 


| The German-language rights to 
|The Blue Hotel,” by Frank Al- 
berts, has been acquired by the 
Frankfurt publishing firm of S. 
|Fischer Verlag. The drama, based 


on Stephen Crane’s story of the | 


same title, will be translated by 
|German critic Willy H. Thiem. 

| An English-language production 
of “Hotel,” directed by Alberts, 
was preemed July 15, 1959, at the 


rights acquired by the Verlag firm 
cover stage, television and radio 
in Germany, Austria and Switzer- 
land. The deal was negotiated by 
Liesl Frank Mittler of the Music 
Corp. of America’s Munich office 


‘Lady Gets Raves 
In Berlin Preem 


Cost 1256 to D 








Berlin, Nov. 7. 

The German presentation of 
“My Fair Lady,” which opened 
Oct. 25 to sock reviews at the 
Theatre des Westens here, re- 
portedly cost about $125.000 to 
produce. Unlike most legit shows 
in Germany, it had no government 
subsidy. The financing represents 
private backing, and it’s figured 
the musical will have to play to 
| click business for at least six 
months in order to pay off. 
Although U.S.-originated musi- 
cals haven't been too successful 
in Germany, except for “Kiss Me. 
Kate,” indications are that “Lady” 
will also be an exception to the 
rule. The Alan Jay Lerner-Freder- 
ick Loewe adaptation of Bernard 
| Shaw's “Pygmalion” was produced 
here by Hans Woelfer, Lars 
Schmidt and Gustav Wally. 
| Schmidt owns the German and 
| Scandinavian performing rights 
to the musical. 
| Karin Huebner and Paul Hub- 
schmid costar in the German pres- 


entation, translated by Robert Gil- | 


bert and staged by Sven Aage 
| Larsen. Oliver Smith and Cecil 
| Beaton have respectively adapted 
| the sets and costumes they created 


for the original Broadway produc- | 
tion. Franz Allers, who conducted | 


the Broadway’ production of 
“Lady” prior to 
“Camelot.” batoned the opening 
performance here. He also gets 


“musical supervision” billing. 





| 


WINNIPEG TUNER SKED 


Edition of ‘Blue Hotel’ 


Intimes Theztre, Munich, The} 


switching to} 





Pleywright 
Howard M. 


Teichmann 
proposes a new clause in the 
Dramatists Guild minimum basic 


egreement in re gomesmanship 
vis-a-vis aisle-sitters in his 
whimsy 


Be Kind To Critics? 


another bright Feature in the 
upcoming 





56th Anniversary Number 
of 
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Pius other statistical and data-filled 
charts and articles. 











Double Off-B'way 
Rehearsal Rate 


Rehearsal pay off-Broadway has 
been more than doubled under the 
terms of a new three-year agree- 
ment between Actors Equity and 
the League of Off-Broadway Thea- 
tre. The two organizations agreed 
last week on terms of the pact, 
which is retroactive to last Sept. 1. 

Under the new agreement, re- 
hearsal pay which was $20 weekly 
is hiked to $45 for the first two 
gears of the contract and $50 the 
third year. That puts rehearsal 
pay on a level with the minimum 
salary for regular performances. 
The old $45 weekly base wage for 
performances holds until Aug. 31, 
1963, then climbs to $50 until the 
pact’s expiration Aug. 31, 1964. 

Equalization of rehearsal pay 
and minimum salaries for per- 
formances has been an objective of 
the union in all contracts covering 
fields over which it has jurisdic- 
tion. The actual performance sal- 
aries off-Broadway will continue 
to be computed on a sliding scale 
relating to gross receipts. How- 
ever, the b.o. take governing the 
graduated payments has been 
| changed. 

For instance, under the old 
formula, an off-Broadway drama 
which grossed under $3.000 week- 
ly paid $45 minimum salary, $50 





if the take was between $3.000 and | 


$3.500 and so on to a top of $80 
weekly if receipts ranged between 
$8500 and $9.000. The £45 mini- 
mum now applies to grosses up to 
$3,500 for the first two vears of 
the new contract and $50 the third 
year. 

The new contract also requires 
the employment of Equity chorus 
members in the same ratio cover- 
ing the employment of principals. 
The ratio of Equity to non-Equity 
' performers in each production var- 


ies according to a show’s potential | 


gross and the size of its cast. Un- 
der the old contract, chorus mem- 
bers were not required to be mem- 
bers of the union. 

Also included in the new pact 


EARNED $800 PROFIT. are provisions for health insur- 


Winnipeg, Nov. 7. 
The Winnipeg Summer Theatre 
Assn. earned $800 profit on its 
1961 season. It was the first profit- 
able season in the organization's 
six-vear history. 
The WSTA presented three open- 
air musicals at the city-owned 


Rainbow Stage during July and} 


August, with gross revenue of 
$110,800, including $12,900 in 
grants, as against expenditures of 
$110,000. Total attendance was 
54.000 for 31 performances over a 
| 10-week period. 

The management was in finan- 
cial difficulty after the first two 
| productions, “Most Happy Fella” 
and “High Button Shoes,” when 
the season's deficit steod at $22.,- 
000. But “South Pacific’ grossed 
over $60,000 in 12 performances, 


ance benefits, sick leave, repertory 
productions and recordings, p!us 

“a more realistic evaluation of the 
‘residual rights’ clause, by which 
the actors and management share 
equally in benefits from the sale 
| of film rights.” 

A clause in the agreement also 
provides that “Equity members 
need not perform in any theatre 
or other place of employment 
where discrimination or segrega- 
tion is practiced against any pa- 
tron or actor by reason of his race, 
creed or color.” 





Viveca Lindfors to Do 
| ANTA Matinee on Brecht 


Viveca Lindfors will appear in 
“Brecht on Brecht: His Life and 
His~Art” next Tuesday (14) to 





him to be master of ceremonies for | getting 90° of capacity (32,000) on open Lucille Lortel’s sixth annual 


Archbishop Cushing's Charity Fund 
for the hospital. Fay had toured 
the hospital and seen such unfor- 
gettable things as a priest crippled 
by arthritis, and children bedrid- 
den for life. He gave a $500 check 
to the mayor as his contribution 
to the patients and hospital. 

The star was so affected by the 
visit that at each performance 
thereafter, as he took his curtain 
call, he spoke to the audience of 
those confined in the hospital. The 
“Harvey” cast then went down the 
aiesles and took nightly collections 
for the hospital fund. The charity 
show itself, with Fay as: m.c., 
brought about $17,000 te the fund. 


| increased prices. 
| The WSTA started the season 
|with a $11,000 deficit which has 
| now been reduced to $10,200. Fixed 
| assets, which included installation 
}of a_ specially designed stereo 
| sound system, were increased by 
| $4,000. The city expended $40,000 
|in improving backstage facilities. 
Audiences have grown from 24,000 
since 1956, and gross revenues, ex- 
cluding grants, have increased from 
$35,500 to $97,700. 
Producer-manager David 8. Rob- 
ertson, who is expected to sign a 
new contract, is now working on 
a four-vear plan intended*to soive 
some of the financial problems. 





| ANTA Matinee Series at the Thea- 
tre de Lys, N. Y. Gene Frankel 
will direct the two-part afternoon 
| program, to include songs, read- 
ings and poems by and about Ber- 
thold Brecht and a presentation of 
the author's “The Jewish Wife.” 

| George Tabori, playwright and 
'husband of Miss Lindfors, will se- 
j lect and arrange material for the 
| first hilf of the bill. The pro- 
|gram,-.in which Eli Wallach, his 
| wife Anne Jackson, E. G. Marshall, 
George. Gaynes, Dolly Haas and 
Michael Wager are also sched- 
uler to appear, is to be repeated, 


probally Nov 26, at the ANTA The- 'of Seeco’ Records, is publicity di- | 
|rector for the outfit. 


aire. 











‘Set ‘Louis Corbie’ Tuner 
For Lambs Club Tryout 


“The Saga of Louis Corbie,” a 
new musical with book and lyrics 
by Clyde North and music by 
|; Adam Carroll, will be presented 
by television producer-consultant 
Hal Friedman for four invitational 
performances next Wednesday-Sat- 
urday (15-18) at the Lambs Club, 
N. Y. North, a vet actor and au- 
|thor of prior legit offerings, will 
| also stage the musical. 

The tuner will have a cast of 20. 
including Maureen McNally, Don 
Christy, Alice Nunn, Marilyn Pa- 
lerm, Bill Tierney, Marjorie Nich- 
ols, Cynthia Frost and Jerry Ellis 


Brandt Planning 
New Legit House 








A $5,000,000 legit house with 
underground parking facilities is 
planned by film theatre owner 
Harry Brandt for New York's east- 
side. The house, a 2,000-seater, is 
to be located in an undiscloed spot 
on property owned by Brandt be- 
tween 48th and 52d Streets. The 
theatre exec, who with three 
brothers operates a chain of 153 
picture houses in Manhattan and 
throughout the country, expects 
the legit showcase to be ready in 
1963. 

Outside of some _ small off- 
Broadway operations, the newest 
of the legit houses currently oper- 
ating in New York is the Ethe! 
Barrymore, completed in 1928 
The Center Theatre, which opened 
in 1932, was torn down in 1954 


The Lunt-Fontanne Theatre, which | 


reverted from films to legit in 
1958, had been operated as the 
Globe picture house’ by the 
Brandts prior to its sale for 
$1,400,000 to Robert W. Dowling. 
Roger L. Stevens and Wililam 
Zeckendorf, was rebuilt for stage 
use. 

Besides the parking area, Brandt 
contemplates an arcade with 
stores. He figures the theatre's 
large seating capacity, plus rentals 
from the shops, will permit lower 
admission prices than charged on 
Broadway. 


MELODY TENT IN CHI 
DREW $629,004 GROSS 


_ Chicago, Nov. 7. 
The Chicago Melody Top Thea- 
tre grossed $603,421 in a 15-week 
season last summer, exclusive of 





variety matinees by the Three} 


Stooges. The two weeks of day- 
time shows by the television com- 
edy trio raised the take to a total 
of $629.004. It was the tunetent’s 
oe season of operation. 
“Bells are Ringing.” with Gor- 
don and Sheila MacRae, was the 
| top grosser of the season, with $97,- 
061 for two weeks. “Anything 
Goes,” with Phil Ford and Mimi 
| Hines, was runner-up with $91,262, 
jand Howard Keel in “South Pacif- 
jie’ did $81,173. As a four week 
entry, “Take Me Along.” with Wil- 
liam Bendix, grossed $156,009. 
| Arena’s initial season, 1960, in 
suburban Hillside grossed $364.252 
lfor 12 weeks. Producer Bill Rich 
| plans a 14-week schedule for 1962 





To Present ‘Winslow Boy’ 
As Rehabilitation Aid 


The Theatre Wing branch of 
Fountain House, a New York non- 
| profit social rehabilitation center 
for ex-mental patients, will pre- 
/sent its third production tomor- 
row (Thurs.) through next Satur- 
day (11) at Judson Hall, N. Y. The 
|Fountain House benefit offering, 
for which professionals volunteer 
their services, will be a presenta- 
tion of “The Winslow Boy.” 

Mort Hillmen, general manager 





TIP to Stress Options on Scripts 
Instead of Financing Productions; 
Had $36,986 Net Loss on the Year 


* Theatrical Interests Plan, the 


On N.Y. East Side 





jlegit investment-producing corpo- 
|ration, is changing its operating 
policy. The outfit, which had in- 
creased the deficit on its $372,873 
capitalization to $143,378 as of last 
jJune 30, now intends producing 
and participating in productions 
“to a very limited degree with its 
own Capital.” 

The policy switch from heavy in- 
vesting in shows is revealed in an 
Oct. 4 report sent to TIP .tock- 
holders with an accounting for the 
fiscal year ending last June 36. The 
corporation plans using “its own 
capital for the purpose of uption- 
ing properties and making arrange- 
ments for productions after which 
the working capital for the pro- 
duction will be raisec from out- 
side backers.” 

It’s explained in the report, 
signed by TIP president Theodore 
J. Ritter, that under the altered 
setup the company “will yet the 
benefit of any profits accruing to 
its inlercst in such productions.” 
In line with the new plan, TIP has 
optioned several new scripts, in- 
cluding “Angel, Anzel, Down We 
Go,” by Robert Thom; a play by 
Robert Crean, to be titled either 
“A Time to Laugh” or “Devil 
Palm,” and to be coproduceé with 
Lewis Allen; plus “Fly By Night,” 
by Jonaihan Bates. 

The Crean play. which mav be 
done in London prior to a conteme- 
; plated Broadway presentarion § jn- 
volves a deal whereby TiP and 
Allen are each to arrange for half 
of the financing. TIP’s contract for 
the Bates play calls for t'e work te 
be rewritten by another play- 

(Centinued on page 78) 


Leo Kerz-Randolph Hale 
_ Rew Revealed in Frisco 
(That’s Show Business) 


San Francisco, Nov. 7 

A backstage row which almost 
brought the curtain down in the 
middle of the closing night of the 
recent local engagement of “Rhi- 
noceros” has just been revealed. 
The dispute centered on money, of 
| course. 

Principals were Leo Kerz, pro- 
ducer of the play, and Frisco the- 
atre man Randoiph Hale, who 
holds the lease on the 1,.147-seat 
Alcazar, where “Rhinoceros” 
grossed about $68,000 in three 
weeks. The row at which point 
Equity’s Frisco rep, George Poult- 
ney. ruled the cast had to finish 
the performance. 

The dispute had its beginnings 
in the way Kerz brought “Rhinoc- 
eros” to the Coast. Instead of 
shipping his sets by truck or rail, 
he flew them out in order to open 
here on schedule. He borrowed 
$11,000 from Hale to finance the 
move. 

The closing day of the engage- 
ment, Oct. 21, Kerz arrived from 
a Angeles, apparently expecting 





a large settlement check for the 
‘show's final week. Kerz disputed 
Hale's accounting, claiming such 
items as newspaper ads, transfer 
and electrics shouldn't have come 
out of the final settlement, though 
his company manager, Eddie 
Choate. has approved the closing 
statement Hale also got his 
transportation loan back 

Kerz became so angry he re- 
fused to sign the final settlement, 
though it provided about $!.500 for 
him. He fired Choate on the spot, 
although after he cooled off and 
after it was pointed out to him he 
had to pay the manager a final 
two weeks, anyway, he rehired 
him. 

At the end of the show's second 
act, Kerz went backstage and 
Hale, noting the _ intermission 
seemed extra-long, went backstage, 
too, where he said Kerz was 
threatening not to let the curtain 
go up. Hale disagreed, vigorously, 
and the Equity rep, Poultney, was 
called on for his ruling, whieh 
favored continuation of the show. 

As the curtain began going up, 
said Hale, “I saw Kerz sneaking 
through the scenery to go onstage. 
I grabbed him and pinioned him 
until the third act got underway. 
1 told Leo that lonesco had written 
no lines for him: My shins are 
still sore where Leo kicked me.” 
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Shows on Broadway 


Khezn | 
ybert Lantz presentation of musical | 
ymedy in 


and lyrics by Robert Wright and | 


eorge Porrest, book by Peter Stone, } 
om a comedy by 
ased@ on the play by Alexandre 
taged and choreographe?! by Jac! 
cenery and costumes, Ed Wittstein; 
ghting, John Harvey; musical director. 
embroke Davenport, orchestrations. | 
hilip J Lang; ballet and incidental 
music, Elie Siegmeister, production ex- | 


ecutive, Menty Shaff. Stars Alfred Drake; | 
features Lee Venora, Oliver Gray, Joan 
Weldon, Roderick Cook, Patrick Wad | 
dington,. Truman Smith, Alfred | 
Christopher Heweti, Rebert Penn, 
Rubin, Patricia Cutts. Ope 

61, at the Broadway Theatre. N.Y¥.; $8.05 | 
top weeknights, $9.40 Friday and cote | 
nights 


Arthur 


day 

Christie 

Barnaby ... Christepher w | 
Edinund Kean ans . Alfred Droke | 
Stage Manager Alfred Toige | 
eer Robert Penn | 
WCRUME  ..2~ = cnecacncens Arthur Kubin 

Solomon Truman Smith. | 


Lord Neville 


Rederick Cook | 
Countess Elena De Koeberg Joan Weldon 


Lady Amy Goswell Patricia Cutts | 
Count De Koeberg Patrick Waddington | 
Lord Delmore ; .. John Lanksten | 
Majer-Domo __.......... Martin Ambrose | 
Prince of Wales ........ Oliver Gray | 
Anna Danby ........--..- Lee Verona | 


Prop Boy 
Becretary 








Maxwell .. Lasry Shadur 
Henehman ........+.-- Martin Ambrose | 
WOE. sw araeussernne George Har | 
6t. Albands “ee Rene Jarmron | 
Sparrow . Margaret Gathright 
Bolt Gloria Warner 
Tim Randy Doney | 
Re ae Jehan Jordan | 
Pip Paul Jordan | 
Patrie® ... a ar Dean 
Guards Larry Skadur, John Wheeler 


Dancers: John Aristides, Barbara Beck. 
Johanna Carothers, Lois Castle, Charles | 
Corbett, Kenneth Creel, Bandy Doney, | 
Judy Dunford, Larry Puller, Miekey Gua- 
nersen, Pameta Hayford, Jim Mutchtson, 
Lise James, Rene Jarmon, Richard Lyle. 
George Martin, Reger Puckett, Suanne 
Shirley 

Singers: Martin Ambrese, Charise Ami- 
dom, Charles Dunn, Eddie Ericksen. 
Nancy Foster, Margaret py me Mag- 
gie Gor, George Harweft, John Lankston 
Joseph McG ath, Lispet Nelson, Mary 
Nettum, Larry Shadur, Susan Terry, 
Alfred Toigo, Gloria John 


Wheeler. 
Musical numbers: “Penny Plain, Two 
“Man and adow,”~ 


pence Colored.” 
“Mayfair Altair,” “Sweet 

“Queue at Drury ‘ils, of Les- 
don.” “To Look Upon My Love,” “Let’s 
Improvise.” “Elena “Social Whiri,” 
“The Pog and the “Civiived | 
People.” “Service for § ‘Willow, 
Willow, Willow.” “Fracas as Old Drury,” 
“Chime In!" “Swept Away.” ‘‘Domes- 
ticity,” “Clown ef London,” “Apology?” | 








The public occasionally takes to 
huge, overstuffed musical extrav- 
aganzas, so there may be a chance 
for “Kean,” which opened to al 
rapturous reception last week at | 
the Broadway Theatre. The Robert 
Lantz production, starring Alfred | 
Drake, should have a good run, | 


with the help of theatre parties, | 
and may get a film sale. There will, 


however, be a good many unhappy 
dissenters. 
The rococo song and dance) 


drama is about the professional 
and amatory career of Edmund 
Kean, the celebrated Shakespear- 
ean actor-manager whom admirers | 
called the king of London in the | 
eerly 19th century. Drake reeeived 
more than the standard ovation at | 
the final curtain opening night, | 
and will surely be credited with 
another personal triumph to go 
along with “Oklahoma,” “Kiss Me, 
Kate” and “Kismet.” 

There may also be praise and 
rovaities for lyricist - composers 
Robert Wright and George Forrest, 
librettist Peter Stone, and for 
choreographer-director Jack Cole, 
not to mention the possibility of 
modest profits and prestige for the 
producer and maybe even divi- 
dends for the backers of the $400,- 
000 project. The $46,000 weekly 
nut is tough, however, so the cru- 
cia! period at the boxoffice will 
probably be next spring. The ad- 
vance sale, including parties, and 
Drake’s draw, should help until 
then 


Kean" is an enormous, lavish- 
ly ornamental production, packed 
to bursting with songs, recitatives, 
forma! and wildly rewdy dances, 


satin and velvet-clad lords and 
ladies and rag-tag nobodies, acro- | 
bats, jugglers, lots of scenery, | 
costumes and enough declamation | 
for old grads’ reunion at the | 
erican Academy of iene 

| 


An 
Al 


‘or those whe ean take it seri- | 
ously, and there will be many 
playgoers happy to do so, “Kean” 
may be a rare and memorable | 
musical sugar plum. The adapta- 
tion of a Jean-Paul Sartre com- 
edy, based on an Alexandre Du- | 
mas play, presents Kean as an idol | 
ot the populace, friend of royalty 
and wholesale seducer of high- 
bern and low-life ladies. 

Despite the rewards and aeclaim, 
however, the star remained an 
actor—egotistical, vain, tempera- 
mental inordinately sensitive, 
haunted by questions of identity 


r 


| ways 


roles, and obsessed by a sense of 
social inferiority and a yearning to 
iwo acts (2 scenes), with! he Ioved as a person rather than 
admired as a personage. 
Jean-Paul Sartre.| shown on stage, 
Dumas. | room, his home, at the Danish Em- 
: | bassy, 


He is 
in his dressing 


the Drury Lane 
in a _ disreputable 


outside 
Theatre and 


tavern. 


The romantic intrigues, the al- 
uneertain relationship with 


the Prince of Wales, the refer- 


| ences to drunkenness and pressing 
Nev. 2.| debts, the high times in low dives, 


| 


the Prince of Wales, Patricia Cutts 
pinpoints the laughs in the role 
of a gossipy peeress, Patrick Wad- 


| dington offers a skillful perform- 


ance of the Danish Ambassador 
who's willing to be persuaded that 
his wife {s faithful, and Roderick 
Cook is amusing as a young lord 
outraged by his fiancee’s flaunted 
infatuation with the matinee idol. 

Jack Cole’s choreography is 


'rousingly vigorous, with the ear- 


the pursuit of coqzettish married | 
women, denunciations by jealous | 


Alfred DeSie | husbands and fiances and the ever- 


present attentions of an adoring | 
young would-be actress occupy the | 


first and much of the second act. 

Then the authors shoot the the- 
atrical works with two show- 
within-a-show sequences, the first 
the murder scene from a supposed 
benefit performance of “Othello,” 
with Drake as a _ bassoon-voiced 
Moor, followed by a bit in which 
he quotes selected lines from vari- 
ous Shakespeare works to give a 


went semblance of a public apology for 


insulting the prinee. 

As a climax to climax all cli- 
maxes, the star (and here the dis- 
tinction between Kean and Drake 
becomes a bit confused) stands 


| alone onstage, with low-elevation 


spotlights throwing three immense 
shadows of him on a baekdrop to 
represent characterizations of 
Othello, Hamlet and Richard Il. 
Drake's ffirst-nighter following 
greeted that outburst of dramaties 
with audible enthusiasm. 
Although “Kean” is loaded with 
music, much of it ts almosi oper- 
atic in its use of complex mel- 


odic pattern, recitative and coun- | 


ter-lyric passages. For example, 
the single number, “Mayfair Af- 
fair” includes an explanatory bit 


sung by Drake, the musically in- | 


toned reading of a letter by Joan 
Weidon as a sultry titled lady of 
uncertain virtue and finally a for- 
mal ballet routine at an Embassy 


| ball. 


There are few songs with simple 
melody, the sort that ordinary 
mortals can sing in the shower or 
whistle on the street. The most 
electrifying tune in the show, ‘The 
Fog and the Grog,” is largely a 
production number, with Drake 
and a male quartet howling or 
whispering the tricky lyrics. Lee 
Venora, as the aspiring young ac- 
tress, has an opera-ish aria, “Wil- 
low, Willow, Willow,” which she 
sings impressively. 

It is Drake who must carry the 
show, both in performance and 
boxoffice draw. For an actor to 
portray an actor amounts to a 
license to ham, of course, and the 
star has himself a field day as the 
famous tragedian of old London. 
Perhaps no other star alive could 
get away with it, and despite oc- 
easional excesses and overly fa- 
miliar personal tricks, such as the 


| falsetto voice for comedy effects, 
| Drake generally succeeds hand- 


somely. 

He still has a robust voice, 
flexibility, superb timing, stage au- 
thority and stature despite hts 
below-average physical size, plus 
a magnetic personality. He gives a 
bravura performance of a sort 
rarely seen because few modern 
performers would dare attempt it. 
And he gets every laugh. It re- 
mains to be seen whether he'll be 
physically and vocally up to eight 
performances a week. 

Miss Venora and Miss Weldon 
are attractive as the two ladies 
of the moment in Kean’s life, both 
singing appealingly and Miss Wel- 
don also revealing a nice touch 
for lively comedy. Oliver Gray 
gives an expressive portrayal of 


splitting accompaniment to which 
he’s seemingly addicted, but his 
direction of the dramatic scenes 
tends to be sprawling. Ed Witt- 
stein has designed the brobding- 
nagian scenery and the gaudily 
colorful period costumes. 

“Kean” presumably adds up to 
just what operetta fanciers may 
erave, but a sizable minority may 


ply, easy to avoid. Hobe, 


The Complaisant Lever 

Irene Mayer Selznick (in association 
with H. M. Tennent, Ltd., Donald Albery 
& F. E. S. Plays Ltd.) presentation of 
comedy-drama in two acts (feur seenes), 
by Graham Greene. Staged by 


, . Stars Michael Redgrave, 
Googie Withers, Richard Johnson; 
tures Sandy Dennis, George Turner, 

- Christine Thomas, Bert Nelson, 
Nieholas Hammond. Opened Nov. 1, ‘61, 
at the Ethel Barrymere Theatre. N.Y.; 
$6.99 top weeknights, $7.50 Friday and 
Saturday nights. 
Victor Bhodes 
William Howard 
Clive Boot 
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Asides and Ad Libs 


So ae 








US 


Novelist-playwright-scenarist Rebert Ardrey, a permanent resident 
of Rome, is in New York for interviews and appearances in connec- 


tion with his new book, “African 


Genesis,” due for publication next 


Monday (13) by Atheneum, and for rehearsals and the opening of his 


play, “Shadow 


of Heroes,” scheduled for Dec. 5 at the York Theatre, 


N.Y. His is accompanied by his wife, South African actress Berdine 


Grunewald, who did the prolific il 


lustrations for “African Genesis.” 


There were numerous mutterings and donning of wraps during the 
opening night of “The Complaisant Lover,” because somebody had 
goofed by turning on the air cooling too much ... Nathan Cohen, 


entertainment editor-drama critic 
York last week to catch up on the 


of the Toronto Star was in New 
new Broadway shows... The man- 


agement of “The Premise” will give a midnight party Nov. 22 at the 
Lobster Restaurant, N.Y., to celebrate the off-Broadway show’s first 


| anniversary. 


Mary McCarty has succeeded Mital Green as star of the 2d touring 


find it hard to take, or more sim- | ¢dition of “Gypsy”. . . Willie Greembaum, business manager of the 


Lobster Restaurant, N.Y., is recuperating at home after surgery for 
varicose veins. He’s due back at work in two or three weeks .. . Legit- 
television actress Eleaner D. Wilson is doing between engagements 


cember, en route to Scotland. 


- Coast playwright-producer Jerry Devine is due east during De- 
Add blame it on the critics notes: Satnt-Subber, in announcing his 


| decision to close his new production of “Look: We've Come Through” 


last Saturday (28), was quoted as 


saying, ‘I'm prouder of what I've 


done with this show than ‘Kiss Me, Kate’ (co-produced with the late 


Lemuel Ayres—Ed.). But I’m told 


by the critics that its milieu is not 


right for it, and that its’ not commercial. I'm bowing to their opinions.” 

Breoks A former drama critic who writes a twice-weekly 
general column for the N.Y. Times, got into the Tynan-McCarthy 
tussle last week with a piece treating it all in lightly humorous fashion, 
but entering a dissent on the Observer critic’s statement in his book 


that “Death of a Salesman” is not 


an authentic tragedy. In Broadway 


circles, where Tynan’s colorfully personal style of reviewing has been 


felt, Miss McCarthy's attack on “ 
joicing. 


Curtains” has occasioned mild re- 





Ana Wewerd ........:; Sandy Dennis 
Margaret Howard...... Christine Thomas 
Mary Rhodes .. : Googie Withers 
Robin Rhodes Nicholas H. d 
i eo Gene Wilder 
Be. Wall TD 6 bcescccccucs Bert Nelson 





Graham Greene, well-known | 


the auther of intense, grim re- 
ligious dramas, has written what 
he calls @ sex comedy, “The Com- 
plaisant Lover,” which Irene 
Mayer Selznick in partnership with 
the original London triple-man- 
agement) presented last week at 
the Ethel Barrymore Theatre. It's 





| 


| 6 sumbers 





Subways Are for 
Sleeping 
Philadelphia, Nov. 7. 
David Merrick mtation of two-act 
m comedy, with book 
and lyrics by Betty Comden and Ad 
Green, music by Jule Styne, based on t 
Leve. Staged 


, Rovel by Edmund G. 


a sophisticated comedy-drama, a} 


sort of housebroken “Little Hut” 


that probably won't repeat its West | 
End success, but should be good | H 


for a moderate run. 

The key to the plot of “The 
Cemplaisant Lover” is that ebscure 
adjective in the tithe. The word 


complaisant is not to be confused | 


with complacent, but is defined 
by the dictionary as disposed to 
please, affable, obliging, or acqul- 
eseent. The play is a triangle story 
about a self-satisfied, not very 
virile dentist, his devoted but 
restless wife and her urgent but 
utimately accommodating — com- 
plaisant—lover. 

In attempting such a play Greene 
has tackled a difficult task, since 
he’s taken reasonably © believ- 
able, sympathetic characters in a 
realistic, familiar situation and 
has treated it as trivial comedy, 
in at least one scene as outright 
farce. He has maintained a skill- 
ful balance. however, so the peo- 
ple are generally credible, the sit- 
uations are amusing and yet plaus- 
ible and the frankly immoral con- 
elusion is fairly touching. 

It’s a curious theatrical mixture. 
The story is essentially French in 
flavor, but the approach is very 
British in its tone of detached 
understatement. This quality of 
coo] restraint, seemingly inherent 
in the script, is accentuated in 
London director Glen Shaw’s 
modulated staging and the sug- 
gestion almost of remoteness of 
the action. 

There is genuine force in the 
show, however, partly because the 
basic situation seems real, and 
largely because Googie Withers, 
an English actress who has been 
living in Australia for several 
years, establishes the vital premise 
that the wife can love two men at 
the same time, although in dif- 

(Continued on page 72) 

















; The Age of Unreason 


Now is the time for all good men to come to the aid and en- 
couragement of unintelligibility in the arts. To all the devout, 
incoherence is the true eloquence. How far this has gone is illus- 
trated by Hareld Hobson, drama critic of the London Sunday 


Times, in a recent column in the Christian Science Monitor. 


2 


Rationalizing his unenthusiasm for a double-bill of minor G. B. 
Shaw one-act plays, the London commentator wrote, “In the most 
advanced drama of today it is not what the words themselves pre- 
cisely say that matters, but the resonances, the echoes, the rever- 
berations that they suggest. It is not in the clear light, but in the 
penumbra of drama that the most admired writers today disport 


themselves. 


“We are used to catching vague hints, half-uttered thoughts, and 
anything that is sharp and defined seems superficial. It is hardly 
too much to say that Samuel Beckett and Marguerite Duras have 
influenced us so profoundly that if we are presented with a play 
that can be understood at the first hearing we instinctively dismiss 


it as superficial.” 


On that basis, Lineoln’s Gettysburg Address, for instance, isn’t 





between himself and his stage 


worth reading or bearing. How silly can you get? 


| Kidd's dance 
| genious and have a lot of humor 
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choreographed by Michael 3; set- 
ting, Will Steven Armetrong; 
costumes, Freddy Wittop; musical diree- 
n, Oscar ; orchestrations, Philip 
. Lang; associate choreographer, Marc 
Breaux; dance music arrangements, Peter 
eward. Stars Sydmey Chaplin, Carot 
Lawrence; features Orson Bean, Phyllis 
Newman, James Nichols, Gordon Connell, 
Eugene R. Weed. » Nov. 3, “61, at 
the Locust Theatre, Philadelphia. 
J Tony 
are 


tings and fi 
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Tom Bailey 





Mr. Sykes ae . 

Harry Shelby Eugene R. Wood 
Gus Hot ave . Stokely Gray 
Charlie Smith .........+-. Orsen an 
Stewart Gates ........... James Nichels . 
Angela McKay -.....00- Carol Lawrence 
Er ar Ruth Sheperd 
Be. WHMAMS ..cccccvccess Bruce Peyton 
Max Hillman . -... Gene Varrone 
Martha Vail ... . Phyllis Newman 
Mr. Pitman .... Gerdon Conne 





eae ” Michael Bennett 


Delivery Boy 
M 





DL cslcadpe babe enelne oa tare John Sharpe 
EY bo iGiarug. thw stcatare eoeocmnaeeione Ted Forlow 
George ip wis | duals «5 ampere Joel Craig 
Divector of the Center .. Gene Varrone 
Zack VPlint ........ Larry Pool 
Lt. Pilsudski....... Rebert Howard 
Girl : Bee Dean Taliaferro 
Relief Doorman Robert Howard 
Mr. 1) ee 


oe 
Office Worker -.-++---. Ruth Shepard 

Singers: Vicki Belmonte, Marnell Bruce, 
Beb Gorman. Stokely Gray, Joe Hill, Bob 
Howard, Jeannine Michael, Bruce Payton, 
Tony Saverino, Joan Sheller, Ruth Shep- 
ard, Gene Varrone. 


Dancers: Diane Ball, Carlos Bas, 
Michael Bennet. Sheila Cass. Pepe de 
Chasza, Sari Clymas, Joel Craig, Ted 


/, Valerie Harper, Roby Howells, 
Gene Kelton, Victoria Mansfield, Wendy 
Nickerson, Larry R e. Sand 
Roveta, John Sharpe. Ren Stratton, Dean 
Taliaferro, Jim Weiss. 
Musical Numbers: “Taking My Time.” | 
“Station Rush.” “Getting Married,” ‘“Sub- 
Directions,” “Ride Through 
Night,” “* j Sad 
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Describe a Pace,” “i Just Can't Wait.” 
“Comes Once in a_  Lifetime,’’ Got 
to Think of Her.” “What Is This Feeling 
im the Air,” “New 1 Have Semeone.” | 





“Subways Are for Sleeping.” 
which opened last night at the 
Shubert, has an offbeat idea in its 
adaption of the Edmund G. Love 
stories about the ingenious wan- 
derers and loafers who roam about 
New York. | 

There are a number of ingratiat- 
ing performances. Jule Styne has 
a surefire way with a song. Miehael 
ereations are in- 


that rises naturally out of the char- 
acterizations. But the show ran 
two and three-quarter hours last 
night and included much repeti- | 
tion and some tired dialogue and 
situations. 

For the purposes of the musical, | 
Betty Comden and Adolph Green, 
the librettists, have settled on sev- 
eral of Love's more arresting peo- 
ple. Their script is at its sharpest 
when reporting on these zany 
drifters. 

Sydney Chaplin is the hobo of 
the title who always holds 15c. in| 
reserve to grab a night's sleep on | 
Manhattan's subway trains. Orson | 
Bean has the genuinely funny role 
of the permanent guest, who keeps 
an elaborate index system of | 
friends whem he promotes fer din- 
ners and free lodgings. 

Phyllis Newman is a delight as) 
the Mississippi miss who remains! 


on 


Shows Out of Town 


in her hotel room clad only in a 
towel, secure in the knowledge 
that she can't be evicted and put 
out on the street naked as a jay- 
bird. 

Chaplin makes a suave loafer, 
who can justify his position that 
he never needs earn more than 
$1.50 a day. The rest of the time 
he spends visiting the city’s mu- 
seums or just enjoying the sights. 

But gluey romance traps this 
| free fellow. Caro! Lawrence is the 
' dislodged young lady who has run 
| out on her wedding night and they 
| meet on the subway traii. 

Musicals are notoriously rigid in 
the matters of format and senti- 
ment. The plot gets patiently weak- 
er as it develops along a pretty 
| predictavle course. 

Chaplin is soon surrendering his 
aimless pleasures in favor of get- 
ting things for the little woman. 
|He has a whole aria in which he 
| recites the things he plans to buy 
| for her and it makes a fairly bor- 
| ing hist. 

Miss Newman stops the show in 
its tracks with her number, “I Was 
A Shoo-In,” a performance of the 

| Dixie Belle act she had hoped to 
|do for the Atlantic City Beauty 
Pageant Bean also has standout 
number in “I Just Can’t Wait.” in 
| waien he cumplains that he wants 
|;only to see Miss Newman in 
| clothes. 

The Kidd style helps simulate 
the subway scenes and the Gotham 
rush hour throngs, but beth the 
routines and the costuming tend 
to the repetitive. His major piece 
of choreography is a weird Santa 
Claus first act finale, with a danc- 
ing chorous of Kris Kringles doing 





| 


'a bellringing passage. 


Miss Lawrence is an assured 


| player and a stepper of ability and 


shows up well with the male terp- 
ers. She doubles nicely with Chap- 
lin on the romantic vocals, notably 


| “It Might Have Been You,” “Now 


I Have Someone” and ‘“‘Fhere’s a 
Feeling in the Air.” 

The production and settings are 
the impressive side. Chaplin 
first appears solo in the Egyptian 
Room of the Metropolitan muse- 
um, so he can be shown sleeping 
in a sarcophagus and hanging his 
tie and coat in a mummycase. The 
color of the principals make it a 
film possibility. Gagh., 


Sunday in New York 
Wilmington, Nov. 1. 


David Herrick presentation of comedy 
in twe acts (10 scenes), by Norman 
Krasna. Staged by Garson Kanin; settings 


| and lighting, David Hays; costumes, Pa- 


trieia Zipprodt. Opened Nov. 1, ‘61, at 
the Playhouse, Wilmington; $4.90 top. 
Adam Taylor : Conrad Janis 


Eileen Taylor 
Man 

Woman 

Mike Mitchell 
Russell Wilson 


Pat Stanley 

Pat Harrington Sr. 
Sondra Lee 
Rebert Redford 
.. Ren Nichelas 





Romantic highjinks, with empha- 
sis on sex, are the theatrical staple 
offered in Norman Krasna’s new 
comedy, “Sunday in New York.” 
The show has ribtickling lines and 
farcial situations, plus an attrac- 
tive all-purpose set for the 10 


(Continued on page 75) 
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Broadway Boxoffice Personnel 


Treasurer assignments thus far set at Broadway theatres for the 


1961-62 season are as follows: 


Alvin: Gordon Cramer, Luis Valle, Richard Begin, John Greeran. 
Ambassador: William Jakob, Arthur Meyers. 

ANTA: Rod McMahon, Robert Carr, George Beatty. 

Atkinson: Rivington M. Bisland, Louis Nekola, Paul Meyers. 
Barrymore: Lewis Harris, Julius Specter. 

Beck: Dan Callahan, Edward Smith, Richard Wolff, George Baldwin. 
Belaseo: Peter Meyers, Pat Murtha. 

Booth: Lillian Peabody, Mildred Anker. 

Broadhurst: Betty Barker, Pau] Ruppert, Mary Ackley, George Metz. 
Breadway: Dan Melnick, Carl Knopfer, Leonard Cobb, Dan Friendly. 


Cort: Jack Melnick, Al Dugen. 


54th St.: Jack Wolff, Richard Surace, Anna Yurdin. 
46th St.: Charles Bowman, Edward Lynch, William Wiegand, Harold 


Cubitt, Joseph Scanapicco. 


Golden: Ellen Beamish, Anna Hirsh. 
Hayes: Herman Lewin, Robert Burke, Carmine Loiacono, Joseph 


Kane. 


Hellinger: Charles Walters, Al Kiefer, Julius Stone, Richard Hickey, 


William Kirby. 


Hudson: Jerry Sheehan, Richard Burke. 
Imperial: Aaron Helwitz, Richard Cobb, Helen Martyniuk, James 


Drury. 


Longacre: Thomas Burke, Gladys Ronchetti. 
Lunt-F ontanne: Henry Bonis, Norman Baruch, Hy Pearl, Charles 


Stuis. 


Lyceum: Al Hildreth, Sam Zoldak. 
: Irving Morrison, Harry Steinberg, Frank Youngs. 
Frank Frayer, John Bowman, 


Majestic 

Miller’s: 
Morgan. 

Morosco 


pare. 


Shubert: Philip Smith, Barry Bond, Josephine O’Brien. 
, Charles Colgan, Rocco Lofaro. 


Winter Garden: William Goldhart 


: William Rinaldo, Pearl Keyser, Dora Chamberlain. 

Music Box: Walter G. O’Connor, Ray Metz, Ernest Wheeler. 

O’Neill: Kip Whiteman, Ray Jaffie, Joseph Smith. 

Playhouse: Thomas Brotherton, Louis Appel. 

Piymouth: Constance Coble, Irene Bolte, Philip Kenney. 

Rose: Margaret Hildreth, Nat Reuben, Cora Gibbs. 

Royale: William Stuis. Kathryn Walsh. 

St. James; Hugh McGauley, Arthur Feine, Morrie Seamon, Leo Cas- 


Georgia Fursman, Kay 





Legit 





Bits 





“Cook for Mr. General” at the 
Playhouse Theatre, N.Y., has set 
aside 200 baleony seats for all 
performances of the comedy for 
sale at $1 each to high school and 
college students. 

“Fortuna,” a musical adaptation 
with book and lyrics by Arnold 
Weinstein and music by Francis 
Thorne, from a play by Edouardo 
De Felippo and Armando Curcio, 
is scheduled to open Dec. 14 at an 
undesignated off-Broadway thea- 
tre, to repertory with Weinstein’s 
“Red Eye of Love,” which ended 
its nightly-performance run at the 
Provincetown Playhouse, N.Y., last 
Sunday (5). 


Donald McWhinnie will direct 
the Broadway production of “Pas- 
sage to India.” 

Salome Jens will appear in the | 
off-Broadway production of “Shad- | 
ow of Heroes.” 

Gene Frankel will stage “The | 
Umbrella.” } 

Honey Sanders is appearing in| 
“Bells Are Ringing” at the Mead- | 
owbrook Dinner Theatre, Cedar | 
Grove, N. J., where the musical 
began a three-week run last night | 
(Tues.). 

Playwright-actor Mare Connolly 
will conduct a playwriting semi‘ar, 
“Discoveries in Playwriting,’ at 
the Institute for Advanced Study 
in the Theatre Arts, N. Y., six 
Wednesday evenings beginning 
next Wednesday (15). 

Floyd F. Ackerman Associates 
will be New York and Hollywood 
representative for the Swan The- 
atre, Milwaukee, which Ray Boyle 
intends opening next Jan. 1. Steve 
Karmen will be stake manager for 
the operation. 

Herbert Machiz will stage “The 
Harvest,” a new opera by Vittorio 
Giannini, for its Nov. 25 world 
preem at the Lyric Opera Theatre, 
Chicago. Kuth Page is choreo- 
graphing the presentation, for 
whieh Oliver Smith is set designer 
and Helene Pons costume designer. 

Joseph Bova has succeeded Clive 
Revill in the Broadway production | 
of “Irma La Douce.” 

British playwright John Morti- | 
mer’s one-acters, “What Shall We 
Tell Caroline?” and “The Dock | 








Brief,” are scheduled for off-Broad- ok 
way production by Rese Lynch, 
with Steve Chernak as director. 

Joseph Verner Reed, producer Gf | 
the American Shakespeare Festi- | 
val, Stratford, Conn., and Joseph | 


| Shubert, Philly (6-16) 


B. Martinson, president of Ballet 
Society, Inc., have joined the ad- 
visory board of the Institute for 
——e in the Theatre 


’ 





Asian Theatre Course 


A course on Asian theatre 1s 
being offered Monday nights at the 
Institute for Advanced Studies in 
the Theatre Arts, N. Y. The: ses- 
sions cover acting, directing, pro- 
duction techniques and history of 
Chinese, Japanese, Southeastern 
Asia and Indian theatre. 





Touring Shows 


(Figures cover Nov. 5-19) 


Advise and Consent—Nixon, Pit_. (6-11); 
Fisher, Det. (13-18). 

Best Man—Blackstone, Chi (6-18). 

Bye Bye Birdie “(N. Y. Co.) —Her 
Majesty’s, Montreal G11); O'Keefe, To- 
ronto (13-18). 

Bye Bye Birdie @d Co.)—Erlanger, 
Chi @-18). 

et the Kings (tryout)—Cur- 

) 


ran, S.F. (6-1 


Daughter of Silence (iryout)—Erlanger. 
Philly (6-18). 

Florello—Shubert, Boston (6-18). 

First Love (tryout)—Shubert, New 


Kaven @-11); Colonial, Boston (13-18). 

Gay Life (tryout)—O’Keefe, 
(6-11, moves to N.Y.). 

Gypsy (N.Y. Co.)—Biltmore, L.A. (6-18). 

Gypsy (2d Co.)—Playhouse, Wilmington 
@-11); Forrest, Philly (13-16). 

Le Plume de Ma Tante—Fisher, Det. 
@-11); Hanna, Cleve. (13-18). 

Lena Horne Show (tryout)—Colonial, 
Boston (6-11); Shubert, New Haven (13-18). 

Man for All Seasons (tryout)\—Walnut, 
Philly (6-18). 

Miracie Worker—U of Wisconsin, Madi- 
son G); Wichita (Kan.) U. @8®); Music 
Hall, Omaha (10-11); Geary, S.F. (13-18). 

Music Man—Hanna, Cleve. (6-11); Nixon, 
Pitt. (13-18). 

Music 


Man (bus-and-truck)—Loew’s Vic- 
tory, Evansville, Ind. (6); Indiana U., 
m: on (7); Purdue U., Lafayette, 
Ind (8-9); Morris, South Bend (10-11); 
Orpheum, Davenport (13); Memorial, Bur- 
lington (14); Paramount, Waterloo (15); 
High School, Peoria (16); Coronado, Rock- 
= ; High School, Appleton, 
18). 
My Fair Lady (2d Co.)—Shubert, Chi 
@-11); Pabst, Milwaukee (13-18). 
National Repertory Theatre 
Stuart-Elizabeth the Queen)—Ford’s 
(6-11); Tower, Atlanta (13-15); 
Cherokee, Ala (16); Temple, Bi 
(17); Civic, Knoxville (18). 
Night of the iguana (tryout)—Shubert, 
Det. (7-18). 
Rhinoceros—Hartford, L.A. (6-11). 
Sound of Music (24 Co.)\—American, &t. 
L. (6-11); Shubert, Chi (13-18). 
Subways Are for Sleeping (tryout)— 


Toronto 


(Mary 
Balto 
Coffee, 
ngham 


y in New York (tryout)—National, 


Sunde 
Wash. (6-18), 
Honey—Bushnell, Hartford 


Taste of 
(6-7); Mineola (L.1.) Theatre @-11); Her 
Alexandra, Toronto 


Majesty's, Montreal (13-18) 
x 
Thurber Carnival— Wilbur, Boston (6-18). 


Flo Henderson’s Pretty 
‘Music’, 24 Shows: 300G 


Dallas, Nov. 7. 
The road company of “Sound of 
Music,” starring Florence Hender- 
son, grossed a whopping $306,321 
in its recent 24-performance stand 
at the State Fair Music Hall here. 
It was the third highest take regis- 
tered at the spot by a touring show 
during Texas State Fair time since 
the 4,120-seater opening in 1925. 
The record-holder for 24 per- 
formances at the Music Hall is “My 
Fair Lady,” which piled up $337,- 
539 at a $4.95 top in 1957. In sec- 
ond position for 24 performances 
is “South Pacific,” which hit $320,- 
040 at a $3.80 top in 1950. 


‘SOUND’ IN MELBOURNE 
HEADS FOR LONG RUN 


Melbourne, Nov. 7. 
The Australian production of 
“Sound of Music,” which opened 
Oct. 20 at the Princess Theatre 
here, looms as a longrunner on its 








|}apparent pop appeal ingredients. 


Garnet H. Carroll is presenting | 
the tuner here in association with | 
the Australian Elizabethan Theatre | 
Trust. June Bronhill, Peter Graves | 
and Rosina Raisbeck have the | 
respective roles originated on 


Broadway by Mary Martin, Theo-|jn recent out-of-town and 


dore Bikel and Patricia Neway. 
Lesit House in Houston 

. ‘ . > 

Bows With “Auntie Mame’ 

Houston, Nov. 7. | 

The first new legit house 
downtown Houston in about 30 
years has opened with the Major | 
Productions Inc., presentation of | 
“Auntie Mame,” starring Mitzi | 
Wayne in the title role. The Rivoli, | 
originally a picture house, was | 
converted for legit productions | 
with a seating capacity of 700, later 
to be expanded to 800. 

Major Productions is primarily 
a youth organization, all profession- 
al. The show was produced by Wel- | 
ton Jones, with Gene O. Mathews | 
associate producer. Jerry L. Gray | 
directed, and the sets were de-! 
signed by Robert Howery. { 





in | 


Oscar Lewenstein All Over Lot 
In London's Current Legit Setup 


. 





Bit-Playing Star 

A curiosity of grand opera, 
but by no means 2 new Siiua- 
tion, will presumably develop 
later this season at the Metro- 
politan Opera when the N. Y.- 
born Negro soprano, Martina 
Arroyo, a member of the com- 
pany for the past two years, 
resumes there. She is down for 
the merest bits and off-scene 
“voices,” as before. 

But meanwhile all during 
1961 Miss Arroyo has been 
singing leads, including 
“sida.” in European opera 
houses from Vienna, Frank- 
furt, Dusseldorf and Hamburg 
to Belgrade. 





* The British producing firm of 
Oscar Lewenstein Plays Ltd. has 
been maintaining a busy schedule 
since its formation in August, 1960. 
The company, currently represent- 
ed on the West End as producer 
of “Billy Liar’ and co-producer of 
“Luther,” currently has 15 scripts 
under option for London presen- 
tation. That’s revealed by Donald 
Flamm, former owner of New 
York’s indie radio station, WMCA, 
and now a partner in the Lewen- 
stein operation. 

Flamm notes that besides its two 
current West ventures, the Lewen- 
stein firm was also involved last 
;season in the London productions 





lof “Altona,” “The Blacks,” “Cele- 
| bration,” “Breakfast for One” and 
“The Art of Living,” plus the 


| Edinburgh Festival presentation af 





ONLY CANTOR’S ILLNESS 
K.0.’D ‘BANJO’: AL LEWIS 


New York 
Editor, VARIETY: 

Much reference has been made 
New 
York reviews of the George Gobel 
Production of “Let It Ride,” to an 
earlier failure of “Banjo Eyes,” 


|which was likewise based on the 


John Cecil Holm-George Abbott 
play, “Three Men on a Horse,” 
when it was presented in 1941 with 
Eddie Cantor as its star. 


| I wish to take exception to the 


impression created at this time 
that Mr. Cantor’s version could not 
make the grade in New York due 
to a lack of audience interest. As 
the producer of “Banjo Eyes” I 
would like to set the record 
straight and the circumstances 
which prompted the closing of the 
show after a profitable 14144 weeks 
at the Hollywood (now Hellinger) 
Theatre, and five-and-a-half weeks 
of out-of-town tryout. 

At the time of closing the pro- 
duction had recouped $64.940. of 
its capital investment of $110,000 


| “Five Plus One.” The company 
| was also represented at the recent 
| Dublin Festival as producer of “St. 
Joan of the Stockyards,” starring 
|Siobhan McKenna, who's sched- 
| uled to appear in London next 
winter in the planned Lewenstein 
;production of “To Play with a 
Tiger.” 

“Liar,” the firm’s sole inde- 
pendent London preduction thus 
far, has been a big moneymaker. 
The Keith Waterhouse and Wiilie 
Hall adaptation of the former's 
novel, now in its 6lst week at the 
Cambridge Theatre, London, net- 
ted over $220,000 in its first year 
of operation, according to Flamm. 
The play cost about $11,000 to 
produce and its subsequent mopup 
is indicative of the West End's 
huge payoff potential on a small 
invest ment. 

A smash Broadway play could 
equal or better the “Liar” net in 
a year’s time, but the gamble 
would involve an investment of 
about five-to-15 times the amount 
expended on the “Liar” presenta- 
tion. The outlay for Main Stem 
straight plays today runs from 
around $60,000 to $125,000, or even 
more. Even most off-Broadway 





“Auntie Mame,” is expected to|and an advance of boxoffice re-| plays, with their small payoff po- 
run through next week. A musical | ceipts amounting to nearly $83,000 | tential, cost more than $11,000 to 
h 


is being considered for the first of 
next year. 

The Rivoli, built in 1935 with 
stage productions in mind, was or- 
iginally the Uptown Theatre, but 
became the Rivoli when Cinerama 
was introduced. Its switch to legit 
makes it the fourth stage house 
for Houston. Others are the Play- 
house, the Alley Theatre and the 
non-professional Theatre, Inc. 


Bits of London 


Londno, Nov. 7. 

Brian Reece played “The Seven 
Year Itch” in a bathchair at Har- 
rogate, after breaking a bone in 
his leg through a fall. 

Kenneth Connor will take over 
Jan. 8 from Kenneth Williams in | 
“One of the Eight.” It will be Con- | 
nor’s first stage appearance in 
eight yeas. 

Sian Phillips has joined the 
cast of “Critic’s Choice,” in place 
of Moira Lister who is expecting 
a baby. The play is due at the 
Vaudeville in December. 

Michael Codron has obtained the 
West End rights of Charles Ray- 
mond Dyer’s “Battle of a Simple 
Man,” on the understanding that 
Edward Woodward, who started in 
the Richmond Theatre tryout, re- 
tains the lead role. 

Peter Saunders is_ staging 
Agatha Christie’s “Rule of Three,” 
a trio of one-actors. It bowed in 
at Aberdeen yesterday (Mon.) on 
a pre-London tour. 














Tenth Man—Royal 
Toys in the Attic—Forrest, Philly 
6-11); Rivoli, Toledo (13-14); Hartman, | 
Col. (15-18). } 
orld of Surie Wong—Civic, New | 
Orleans (6-14); Municipal, Oklahoma City | 
(16-18). 


NYU Prof 


John McCabe 


believes that boffo plays beget 
boffo b.o, 


The Aesthetics Of 
Mammon 
—And Vice Versa 


one of the many Editorial Features 
in the upcomiag 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and dota-filled 





charts and articles. 











to be refunded when Eddie | 


Cantor was suddenly stricken and 
hospitalized for surgery. 

The closing, which was at first 
to be temporary, only became per- 
manent when Mr. Cantor's doctors 
advised against continuing in the 
strenuous work he was obliged to 
do in the performance of his role. 

In all fairness to Mr. Cantor, it 
must be said that his portrayal of 
Erwin in “Banjo Eyes” was con- 
sidered outstanding and the pro- 
duction staged by Hassard Short. 
costumed by Irene Sharaff, with 
sets designed by Harry Horner, a 
score by Vernon Duke and John 
Latouche and choreographed by 
Charles Walters, was regarded as 
one of the best of the season. 

The Broadway Theatre, at the 
time, was enjoying an unprece- 
dented boom due to an influx of 
service men to the city; but for 
the unfortunate interruption, the 
engsagement of “Banjo Eyes” was 
most certain to continue its suc- 
cessful run indefinitely. 

Albert Lewis. 





London Shows 


(Figures denote opening dates) 


Affair, Strand 21-41). 
Amorous Prawn, Piccadilly (2-9-59). 
Fringe, Fortune (5-1041). 
Billy Liar, Cambridge -13-60). 
Bird of Time, Savoy (5-31-41). 
nmne Soup, Comedy (10-23-61). 
Bye Bye Birdie, Her Majesty's 6-15-61) 
Do Re Mi, Prince Wales (10-12-61) 
& Bessie, Royal Ct. (10-24-61). 
Duck and Arts (10-1841. 
Fings Ain‘’t, Garrick (2-11-60) 
Guitty Party, St. Martin's (8-17-41) 
’se, Wyndham’s (11-1-6D. 
Irma La Douce, Lyric (7-17-58). 
Irregular Verb, Criterion (4-11-61) 
let ¥ Go, Palladium (5-19-61). 
Long Sunset, Mermaid (11-7-61). 
Lord Chambertain, Saville (423-61. 
Luther, Phoenix (7-27-61). 
Mousetrap, Ambassador (11-25-52). 
Mrs. Pu » Duchess (7-18-61). 
Music Man, Adelphi (3-16-61) 
My Fair Lady, Drury Lane (4-30-58). 
Oliver, New (6-30-60) 
One Day of Year, Royal E. (10-23-61) 
One For the Pot, Whitehall (5-2-6). 
One Over Eight, Duke York's (45-61. 
Polish State Rep, Prince's (10-3061), 
Rehearsal, Globe (4-5-(1). 
Repertory, Aldywich (12-15-60). 
Repertory, Old Vic (9-14-61). 
Rots, Haymarket (5-12-60) 
Sound of Music, Palace (5-18-61). 
Stop the World, Queens (7-20-61). 
Teresa of Avila, Vaudeville (10-3041). 
Whistle In Dark, Apollo (9-11-61). 
Wreath Udomo, Lyric H’smith (11-24). 
Young tn Heart, Vic. Pal (12-21-60). 
SCHEDULED OPENINGS 
Cupbeard, Aris (11-15-41). 
Big Soft Nellie, Royal E. (11-21-61 
Critic’s Choice, Vaudeville (1266 
CLOSED 


» 
1. 


produce. 

Albert Finney, who had the top- 
featured role in “Liar,” was re-" 
leased by the management last 
summer to appear in the Lendon 
production of “Luther,” in return 
for which the management was 
taken in by the English Stage Co. 
as co-producer of the John Os- 
borne play. Osborne is also part-° 
nered with Oscar Lewenstein in 
the latter’s producing organization, 
as are director Toney Richardson 
and Mrs. Doris Cole Abrahams, 
wife of Gerald Abrahams, board 
chairman and managing director 
of Acquascutum. 


Angle for 186 Capital 
For Off-B’way ‘Hostage’ 


An off-Broadway revival of 
“The Hostage,” which Norma 
Frances & Bob Margulies intend 
producing in association with 
Perry Bruskin, is budgeted at $18, 
000. A December opening at an 
undesignated theatre is planned 
for the Brendan Behan play, 
which ran on Broadway 16 weeks 
and then toured last season. 

Miss Frances, an actress, has 
produced and directed off-Broad- 
way. Margulies, vice-president in 
charge of production for the Ted 
Bates & Co. ad agency, has been 
involved with legit and films as a 
producer and director. Bruskin, 
who was production manager for 
the Broadwey outing of “Hostage” 
and director of the touring com- 
pany, will stage the off-Broadway 
offering. 

The Broadway presentation of 
the London Theatre Workshop pro- 
duction of the comedy-drama was 
sponsored by Leonard S. Field 
& Caroline Burke Swann by ar- 
rangement with Donald Albery 
and Oscar Lewenstein Ltd. 


Julie Haydon at College 


The American National Theatre 
& Academy, as part of its gueststar 
| program, arranged for Jutie Hay- 
don to appear as Olivia in “Twelfth 
Night” for three successive days, 
last week at Millikin Univ., Deca- 
tur, Dl. 

Sponsor of the presentation was 
Town and Country, the dramatic 











Andrecies & Posnet, Mermaid (1)-34)): | organization of the university and 
closed last Satur fi 4 gz , j sity 
formances, day WW efter OF Per | ihe community. 
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Shows Abroad More ‘Globe Playhouse’ 
“The Globe Playhouse” by John S 
The Ameriean Dream | being regarded as a snob. Patricia ipa gooey ‘cle ar ak hows on Broadway 


and The Death of 
Bessie Smith 


London, Oct. 25 

Theatre 1961 (Clinton Wilder & Rich 
ard ia in association with the English 
Stage Co presentation of two one-act 
framas. b Edward Albee. Staged by 
Perey Yates: decor, Alan Tagg; music, 
Willia Flanagan; recorded bs Dudley 
Moo Stan Palmer Vic Ash. Features 
Gene Anderson, Robert Ayres, Mavis 
Villiers arenes Oct. 24, ‘61, at the Royal 
Cou Theatre, London; $3 top 

THE AMERICAN DREAM 
Mon Mavis Villiers 
Dadd Robert) Ayres 
Grandma Avril Elgar 
Mrs. Barket on Watts 
You exis Kanner 
THE. DEATH OF Bessie SMITH 

Ja Tommy = Evytle 
N Gene Anderson 
Fath Siete Robert) Ayres 
1 te -.-.+. Neville Monroe 
Se { se ; Avril Elgat 
In Richard Easton 


Thougn the afficionados of the 
offbeat who patronise the Royal 
Co Cheatre will doubtless enjoy 
Edward Albee’s two one acters, 
the double bill appears a question- 
all vuspect for transfer for a 





commercial 


regula engageme nt 
Of the two piays, “Tine Death 
of Bessie Smith" would seem to 
ha more stamina, though it is 
given the curtain-raiser treatment, 
with greaier prominence going to 
“The American Dream.” The latter 
is one of those vague, apparentls 
meaningless comedies, loaded with 
non sequiteurs, in which there are 
quite a few laughs, but which all 
adds up in retrospect to a big 
nothing. It is, however, flawlessls 
acted by the cast, with particular 
standouts by Mavis Villiers and 
Robert Ayres 
ir contrast, “Bessie Smith” 
makes a forceful impact with its 
powerful theme and the intense 
of Gene Anderson as the 
ions nurse in the hospital 





it 


a: he centrepiece of this essay in 
racial prejudice. It is a_ coldls 
moving exercise and suggests that 
the author's talents are not con- 
fined to surrealist comedy 

Botf items are vigorously staged 
by Peier Yates, and Alan Tagg’s 
deco is Suitable enough in its 
limited way Myro 


The One Day of the Vear 








London, Oct. 26 
59 Theatre Co., Laurier Lister & the 
Australian Elizabethan Theatre Trust 
presentation of a drama in three acts 
( scenes', by Alan Seymour. Staged 
b Ray nd Menmuir; decor, Kenneth 
Ro i; lighting, Richard Pilbrow. Opened 
oO 25. ‘61, at the Theatre Royal, Strat 
ford East, London; $1.75 top 
A Cook Rod Haddrick 
dD Coo« Nita Pannell 
Hughie Couk ........ Lewis Fiander 
Wacks Dawson eae Rez Lye 
Jan Castle Patricia Conolly 
Australian drama is still some- 
thing of a novelty in London, 
the critical acclaim of “Summe: 
ot the 17th Dol!” a few seasons 
back, whetted appetites. Now the 
59 Theatre Co., which had a not- 
able engagement at the Lyric, 
Hammersmith, some two years 
back, has presented Alan Sev- 
mour’s “The One Day of the Year,” 
across town at the Theatre Royal 
in East London, It is a good play 
and weil worth a transfer, though 
commercially it may not be suc- 
cessful 
The title refers to Anzac Day, 
‘h revives glorious memories 
of the older generation of the 
valor of Australian and New Zea- 
land troops in the Gallipoli dis- 
aster in World War I. But how 
important is the celebration today”? 


Is it really a memorable occasion 
or is it just an excuse for a glori- 
ous booze-up? 
That is the point made by Alan 
mour as a conflict between 
umble father and undergraduate 
It is a violent tussle of per- 
malities and the author is hand- 
somely served by most of his cast. 
The characterizations are pene- 
trating, and the dialog has an 
authentic ring, though the Aus- 
lian accent may occasionally Jar 
on unfamiliar ears 
The cast entirely 
the three principal roles being 
ed by members of the orig- 
Sydney production in the best 
verformances ot the show. Nita 
nell gives a superb study as 
painstiking, but bewildered 
er torn between loyalty to het 
yanid and devotion to her son 
mn Haddrick gives full credibil- 


Se 
Ss 
s 


Australian, 


Is 


i to the father, the humble ele- 
vator operator who wanted to be 
i engineer but knows he has 
been a failure. Reg Lye, as an old 
tumily friend and a veteran of 
Gallipoli, gives a magnificently re- 


strained portrayal. 


Lewis Fiander shows the right 
Spirit as the university student 
who realizes he is moving away 


Conolly makes only a mild {mpres- 
sion as the girl from the other side 
of the tracks whose behavior is re- 
garded as somewhat patronizing. 
Raymond Menuir’s staging has 
power and extracts the fullest dra- 
matic effect from the play. Ken- 
neth Rowell’s duplex set is first- 


rate, and Richard Pilbrow’s light- 
ing effects are technically excel- 
lent, Myro. 





Bonne Soupe 
London, Oct. 24 


Donald Albery, in association with H 
Ho Wingate, presentation of comedy in 
two acts, by Felician Marceau, translated 
by Kitty Black, Staged by Eleanor Fazan; 
setiings, Disi¢y Jones; lighting, John 
Wyckham. Stars Coral Browne; features 
Peter ing, Nigel Davenport, Peter 
Bowles, Erica Rogers. Opened Oct 23, 
‘61, at the Comedy Theatre, London 
$3 top 
Marie-Paule ...cccesees Coral Browne 

and Erica Rogers 

COREE Acwcsneveddens Peter Illing 
PINON 3. cvssesctrongeuss Bill Corlett 
My OOD ce ws sicict cares Vernon Smythe 
SR Se ne: * Joan Heath 
ee Se EO ee Peter Bowles 
Roger's Customer ‘ Richard Coe 
Mme. Roget Mahvash Bellamy 
RR aa. 5)» eas 5 acereoaca later Michael Darlow 
Skater Sandra Alfred 
Odilon Nigel Davenport 
Clients Tin Buckland, Robin Hopper. 
Bill Corlett, John Riehmond 

Lecasse Michael Johnson 
Alphonse . Leonard Kingston 
en OL. wuvsiatawates Mahvash Bellamy 
Mauricette Sandra Alfred 
Joseph James Cossins 
wk! dk, OE ee Rosalie Westwater 
OPO i ii cat copews Joun Richmond 
Decorate 6.6 caciccces Leonard Kingston 
INNES 5a wei e steel John Church 
APOE 8. ccwrdece Antony Carrick 
Armand’s Mother ..... Joan Heath 
Ernest BietOeeints Tim Buckland 
ach Ee Mahvash Bellams 


Jeanine 
Mollard 


Judith South 
Michael Jofinson 


“Bonne Soupe,” in a new trans- 
lation by Kitty Black, is Donald 
Albery’s latest enterprise, and it is 
of some significance that he is also 
associated with “Irma La Douce” 


and “The World of Suzie Wong.” 
There is, of course, a similarity in 
subject matter, but there is some 
reasonable doubt whether prostitu- 
tion will on this occasion also 
prove a paying proposition 

The Felician Marceau comedy 
seen in America in a different ver- 
sion amd previously a substantial 


hit in Paris, traces the career of a 
young girl who “gets her degree” 
in the stockroom where she is em- 


ploved, and develops into a hard‘! 
calculating prostitute who sets her 
sights on a rich benefactor. Pos- 
sibly much of the original Gallic 
flavor has been lost in transition, 
and in its present form it is often 
dull and witless, with only excep- 


tional bright sparks in the dialog. 

The most intriguing feature 
about the show is its production 
conception and the staging. Coral 
Browne, as the star, describes her 
youthful adventures to a casino 
croupier as these are being 
enacted on stage. A sliding set 
facilitates quick and_ frequent 
changes of setting, though all too 
often one bedroom is being ex- 
changed for anotMer. 

Miss Browne's performance can- 
not be faulted, though she 
worthy of something substantially 
betier. Her “past” is well  por- 
trayed by Erica Rogers, and some 
of the more prominent men in 
their lives are adequately inter- 
preted by Peter Illing, Nigel Dav- 
enpoit and Peter Bowles. Eleanot 
Fazan has staged the two-acte! 
with considerable gusto. Myro. 


2 Actors Acquitted On 
Congress Contempt Rap 

Actors Martin Yarus and Elliott 
Sullivan were acquitted on a legal 
technicality last week in N.Y. Fed- 
eral Court of charges of contempt 
of Congress for refusing to answer 
questions before a House Un- 
American Activities subcommittee 
in 1955 

The two had been charged with 
willfully refusing to answer 13 
questions before the subcommittee, 
which was investigating Commu- 
nist infiltration in the entertain- 
ment field 


re- 


Is 





- Inside Stuf —Lesit 


British 
Broadwa‘ 
last week 
with L. 
entation, 


actor Ron Moody 
production of “All 
Edward Padula, who's p 
Slade Brown, claims that 
which is scheduled for 
Padula-Brown Inc., 


Charles Strouse and Lee Adams 
lyrics, respectively. 
.Eileen Herlie, 


| ger Shakespeare Library, 


|abandon the project completely, 


has ni 
American’ 
oducing the musical, 
Mood 
a Feb 


last seen on Broadway 


important study of the Elizabethan 


theatre in which Shakespeare's 
plays were originally produced. 
| First edition (Harvard Press, 
1942), has been amplified through 


recent discovery of new panoramic 
views of London, cirea 1600, which 
have helped Dr. Adams to resolve 
many questions about the play- 


house 


With Irwin Smith, Adams has 
constructed a detailed replica of 
the Globe, now on display at Fol- 
Washing- 
ton, D. C. Model is considered by 
experts most authentic to date. and 
furnis basis for several of the 
33 illustrations in the book. Au 
thor is distinguished Shakespeare- 
an scholar. for past 16 years pres- 
ident of Hofstra College. Among 
features in new edition is scene- 
by-scene breakdown of “King 
Lear” 
been item most often requested in 
reprint by Barnes & Noble re- 
search service, and will be of great 
value to scholars and stage pros 
alike Rodo. 


hes 











Legit Followup 











Irma la Douce 
(ALYIN THEATRE, N.Y.) 

Although Elizabeth Seal 
started her fourth year in the title 


has 


role of this wry musical comedy. 
her first two having been in Lon- 
don, her performance retains 


freshness, style, verve, energy and 
much personal appeal. 

Stale the dread of long- 
run apparently hasn't set 
in with “Irma La Douce.” Doubt- 

sparked by Miss Seal's in- 
domitable performance, the cast 
still achieves the vital illusion of 
the first time 

That the importation blues were 
not to strike “Irma La Douce” was 
evident from its opening reception 


ness, 
shows 
Wi 


in New York. It’s an offbeat story 
and musical comedy that conceiv- 
ably might have by-passed tastes 
of the conventional theatre-going 

ublic. Present patronage, how- 
ever proves to be very much “with 

’ It’s another demonstration that 
talent and good humor are an ir- 


resistible theatrical parlay. 


As the law student devastated 
by love for the assiduous heroine. 
Dennis Quilley keeps a sense of 


newness Norman Wise, 


ind charm 


pinchhitting as the police inspec- 
tor, has  black-mustachioed and 
alert-eved keenness. Joseph Bova 
1s narrator, unquiet barroom keep- 
er, chief magistrate, ancient pris- 

-r, obstetrician, has a slyness 





and twinkle that net guffaws. 


Still particularly memorable are 
the Seal-Quillev duets, “Our Lan- 
guage of Love” and “The Bridge 
at Caulainecourt.” while Miss Seal’s 


of the title song and he: 
dancing have dynamic 


or, 


delivery 
vigorous 
wallop. 





ae 


~ Boston Art Centre 


=e Continued from page 69 amma 


can never make a profit for us.’ 
He offers four choices. 
The possibilities would be to} 


operate an open air theatre simi- 
lar to the cuffo Shakespeare thea- 
tre productions in New York, to 
enclose the existing theatre for 
use during a six-month season 
when heat is not required, or to 
construct a permanent heated the- 
atre at the site, provided @ work- 
able program for maximum public 
use and participation is evolved. 
Cook reveals that the producers, 
American Festival, Michael Dew- 
ell and Frances Ann Hersey, 
about $90,000 last summer. Among 
their presentations were “Anatol” 
and “Elizabeth the Queen.” the 
latter starring Eva La Gal La Gallienne. 


signed for the upcoming 
as erratumed in Vartzry 
in association 


yt been 


will not appear 


‘’s novel, “Professor Fodorsky,’ 


responsible for the music and 


“Take Me Along,” is men- 


from his family, yet is terrified of | tioned for a leading role in “All American.” 





as first performed. Tome has | 


to| 


lost | Son 





in the pres- | 
21 opening on Broadway. | 
has been formed ti 0 produce the musical, adapted 
by Mel Brooks from Robert Lewis Tavlier , 
are 





The Complaisant Lover | 
ferent ways. Phyllis Calvert played 
the part in London. 


direct and expressive performance 
that makes it plausible for 
woman to be a devoted wife and 
mother, still fond of her husband 
and loving her children though 
bored by 16 years of placid mar- 
riage, and yet physically in love 
‘th the man who has given her 
life new interest and meaning. She 
| establishes that she cares deeply 





for both men, and thereby makes 
the audience care about her. 
Michael Redgrave plays the 
{curiously limp husband with a 
bland, casual, slightly mannered 
air and an occasional hint almost 
of archness. Although he pro- 
fesses concern over his wife’s emo- 
tional state, the husband is obvi- 


ously more worried by the threat to 
his own domestic tranquility. The 
actor has two good scenes, one in 
which he breaks down at the 
realization that his situation is 
shaky and the other when he 
suavely talks the reluctant lover 
into accepting the triangle ar- 
rangement. The character was por- 
traved in London by Ralph Rich- 
| ardson. 

As the demanding lover, Richard 
Johnson seems curiously self-con- 
tained, and he hardly suggests the 
sort of red-blooded Lothario who 
has led a succession of married 
women into adultery or inspired 
the dentist's wife to irresistible 
passion. Paul Scofield had the role 
in London 

Sandy Dennis is acceptably ve- 
hement as an infatuated 19-vear- 
old, and she displayed admirable 
poise in a nightmarish incident 
opening night when her petticoat 
started to slip and she moved be- 
hind a sofa onstage, and stepped 
out of the garment without seri- 
ously disrupting the rhythm of the 
scene. The perceptive first-night- 
ers gave her a hand, so a line or 
two of dialog was lost, but the 
performance was not spoiled. 

Among the other players, Gene 
Wilder is funny as a baffled Eng- 
lish-speaking Dutch bellhop, Nicho- 
las Hammond seems affected as a 
| precocious moppet, George Turner 
and Christine Thomas are passable 
jas friends who put up with the 
dentist's practical jokes and Bert 
Nelson gives a forthright perform- 
ance in the caricature role of a 
hearty Netherlands dental equip- 
ment manufacturer. There are 
atmospheric settings by Motley 
representing a modest but com- 
fortable London living room (in an 
architecturally impossible house) 
and a grubby Amsterdam hotel 
bedroom 

As potential film material, “The 
Complaisant Lover” has a stand- 
ard basic story situation and at 
least two distinctive characters in 
the husband and wife. If the 
franklY” immoral conclusion were 
accepfable, the role of the lover 
should be given more dimension 
and vitality. There would also have 
to be added action and movement 
in the yarn. Altogether, the play 
seems questionable for screen 
adaptation. 
as an item for stock. 


Hobe, 





The Garden of Sweets 

| Ben Frye & Irving Squires presentation 
of drama in three acts (four scenes), by 
Waldemar Hansen. Staged by Milton 
Katselas; scenery, Boris Aronson: cos- 
tumes, Patricia Zipprodt; lighting, Tharon 
Musser; music, John Balamos; production 
coordinator, Pat Fowler. Stars Katina 
Paxinou; features Madeleine Sherwood, 
Morgan Sterne, Martine Bartlett, Boris 
Tumarin, John Balzac, Eleni Kiamos, Ted 
Beniades, Lesiye Hunter, Alan Howard, 
Lou Antonio, Opened Oct. 31, 61; $6.00 


Lou Antonio 
Madeleine Sherwood 
Morgan Sterne 
Martine Bartlett 
Ted Beniades 
Eleni Kiamos 
Leslye Hunter 
Katina Paxinou 

John Balzac 
Boris Tumarin 
Alan Howard 












Athanasios 


Fa her 
A Boy 





| — 

| There isn’t much occasion for in- 
terest in “The Garden of Sweets,” 
which opened last week at the 
Anta Theatre. That applies not 
| only to Broadway, but also pictures 
and even stock. The drama by 
| Waldemar Hansen is a poor play, 
badly produced, ponderously staged 
}and deplorably over-acted. 

Katina Paxinou, the noted Greek 
tragedienne, was brought all the 
way from Athens to star in the 
|Ben Frye and Irving Squires pro- 
|duction. Jo Van Fleet was sup- 
| posed to costar, but pulled out 


some time ago without announce- 


Continued from page 10 


Miss Withers gives a quiet but | 


the | . 
| matriarch 


It should do fairly well | 








ment, and Madeleine Sherwood is 
now iop-featured in the second 
femme lead. 

The show's title refers to a small 
confectionary store in an eastern 
lakefront city, where a Greek-born 
has raised four dis- 
appointing children—three sons 
and a daughter. The author's chief 
interest seems to be the youngest 
child, a son who ran away on the 
night of his wedding because he 
didn't love his imported bride, but 
who has returned home at curtain- 
rise. 

He is a confused youth whose 
brow-wrinkling self-pity and re- 
sentment are abcut all he has in 
common with his rather devour- 
ingly material mother, his alco- 
nolic oldest brother, the callously 
lecherous second brother and his 
plaintive spinster sister. Perhaps 
the playwright is trying to sdy that 
everyone is alone and must make 
his own way and his own life, but 
at the same time can never really 
escape his origin and himself. 


Whatever the intended point, it 
doesn't matter much, for “The 
Garden of Sweets” is awkward, 


overwrought theatrical hokum that 
leaves a spectator wondering how 
anyone could have thought it wortls 
doing. Miss Paxinou, whether be- 
cause of the heavy-handed direc- 
tion of Milton Katselas or in an 
effort of her own to inject move- 
ment and vitality into the play, 
gives an exaggerated portrayal of 
the indomitable mother who drove 
out her worthless husband many 
years before and now wonders 
whether a lifetime of sacrifice for 


her children was worth it. 
Miss Sherwood is believable as 
the drunken son’s bitter, posses- 


sive wife and Morgan Sterne, in 
the only other clearly defined role, 
gives a direct and plausible per- 
formance as the son who prefers 
women and gambling to family ties. 
Lou Antonio is helplessly trapped 
in the part of the wedding night 
fugitive who spends three acts 
wrestling verbally with his own 
tangled emotions. 

John Balzac is believably miser- 
able as the drunken son, Martine 
Bartlett is acceptable as the wail- 
ing old-maid daughter, Boris Tu- 
marin isn't able to give reality to 
the caricature role of a slightly 
sanctimonious Greek Orthodox 
priest, and Ted Beniades, Elent 
Kiamos and Leslye Hunter are 
passable in bit parts. 

Boris Aronson has designed an 
interior setting that might also 
represent a church or an Oriental 
teahouse, Patricia Zipprodt has 
provided vaguely noticeable’ 
clothes, Tharon Musser has devised 
the intrusive lighting and John 
Balamos has supplied distracting 
incidental music. 

One thing about Broadway first- 
nighters —they’re extraordinarily 
patient and polite. During the 
opening performance of “The Gar- 
den of Sweets” there was no per- 
ceptible flight for the exits, and 
even at the final curtain no one 
threw anything or jeered. Perhaps 
they were too numb by then. 

(Closed Oct. 31, after a single 
performance.) Hobe. 


Off-Broadway Shows 


(Figures denote opening dates) 


American Savoyards, Jan Hus (10-26-61). 

Baicony (Rep.), Circle = Square 3-3-60). 

Blacks, St Marks (3-4 

Clandestine, Actors 10-30-61) 

Connection, Living (Rep) (9- 12-60. 

Diff'rent, Mermaid (10-17-61). 

Dream & Bessie, Cherry Lane (3-1-6). 

Fantasticks, Sullivan St. (-3-60). 

Ghosts, 4th St. (9-21-61). 

Go Show Me Dragon, Midway (10-27-61). 

Jungle, Living (Rep) (11-2-61). 

Many Loves, Living (Rep) (10-31-46). 

Mary Sunshine, Players (11-18-59). 

Misalliance, Sheridan Sq. (9-25-61). 

© Marry Me, Gate (10-27-61). 

Premise, Premise (11-22-60). 

Sap of Life, 1 Sher. Sq. (10-2-61). 

Threepenny Opera, de Lys (9-20-55). 

2 by Saroyan, East End (10-22-61). 
SCHEDULED OPENINGS 

Sharon's Grave, Maidman (11-8-61), 

All in Love, Martinique (11-10-61). 

Auto Graveyard, 4ist St. (11- — 

Caroline-Dock, Midway (11-14-61) 

Bella, Gramercy Arts (11-16-61). 

Toinette, Theatre Marquee (11-20-61). 

Red Roses, Greenwich Mews (11-20-61). 

Androcies-Police, Phoenix (11- _ 

Apple, Living Theatre (11-28-6 

Shadow of Heroes, York (12- 368i), 

Sing Muse, Van Dam (12-6-61). 

Fortuna, Provincetown (12-14-61) 

Not While Eating, Mad. Ave. (12-19-61). 

Madame Aphrodite, Orpheum (12-27-61). 





CLOSED 

Cricket (10-3061); closed last 
Saturday (4) after six performances. 
Happy Days, Cherry Lane (9-17-61)3 
closed last Friday (3) after 28 per- 
formances. 

Red Eye, Provincet’n Playh’se (6-12-61); 
closed last Sunday (5) after 169 per- 
formances. 


Buskers, 
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Road: ‘Captains $19,594, Frisco; 
Toys’ 306, ‘Silence’ $7,092, Philly: 
‘Sunday’ $15,505 in 5, Wilmington 


Business on the road last week | ning performances, two regular 





was okay, with a few exceptions. | matinees and a student matinee at 

The lineup of shows included four | reduced prices. 

new pre-Broadway tryouts. “The | 

Captains and the Kings,” “Daugh- | MONTREAL 

ter of Silence,” “The Night of the Thurber Carnival, Her Majesty's 

Iguana” and “Sunday in New ,(R-RS) ($6: 1,704). Previous week, 

York.” | $26,927, seven-performance split. 
“Iguana” got off to _a strong| Last week, about $4,600. 





start in Rochester, “Sunday” did | 
nicely in Wiimington, ‘Captains’ 
was tepid in San Francisco and! 


NEW HAVEN 
Gypsy (2d Co.) Shubert (MC-RS) 
($6; 





“Silence” was weak in Philadel- reen 
phia Previous week, $32,085, Ford's 
Estimates for Last Week | ey $28,600. 
Parenthetic designations for out- 
of-town shows are the same as for PHILADELPHIA 
Broadway, except that hyphenated | Daughter of Silence, Erlanger 
7 with show classification indicates | (D-T) (1st wk) ($4.80-$5.40; 1,864; 
tryout and RS indicates road show. | $52,000) (Emlyn Williams, Rip 


Also, prices on touring shows in-| Torn). 
clude 10% Federal Tax and local | Last week. $7,092 after opening 
tax, if any, but as on Broadway | here Oct. 30 to one rave (Murdock, 
grosses are net: i.e., exclusive of | | Inquirer) and two unfavorbale re- 
taxes. Engagements are for single | views (Gaghan, News; Schier, Bul- 
week unless otherwise noted. | letin). 


BALTIMORE | Gideon, Locust 


Advise and Consent, Ford's 
(D-RS) ($5.43; 1,819; $52,331)|Tic March, Douglas Campbell). 


(Farley Granger, Chester Morris). | Previous week, $28,531 with TG- 


(D-T) (3d wk) 





Previous week, $25,068, Hanna, | ATS subscription. 
Cleveland. ; Last week, $20,509. 
Last week, $26,104. | Toys in the Attic, Forrest (D-RS) 
| (2d wk) ($4.50-$5.40; 1,760; $50,726) | 
BOSTON |(Constance Bennett, Anne Revere, 
Bye Bye Birdie (‘N. Y. Co.), Shu- | Scott McKay, Patricia Jessel). 


bert ‘MC-RS) (4th wk, ‘($6.50-$7.50; | Previous week, $24,512 with TG- 
1,717: $65,000). Previous week,! ATS subscription. 


$62.544 with Show of the Month Last week, $30,064 with TG-ATS | 





Club patronage. subscription. 
Last week, $60,011. 
ROCHESTER 
Py ey asanat: -Tae | Night of the Iguana, Auditorium 
\(D-T) (Bette Davis, Margaret | 


$62,000). Previous week, $22,940 


ge me oa | Last week, about $20.000 for first 
es ‘ eee three performances last Friday- 
Tenth Man, Wilbur ‘D-RS) (2d Saturday (3-4) of pre-Broadway 
wk) ($4.95-$5.50; 1,241; $36,610). | tour. 

Previous week, $30,201 with Thea- | 
tre Guild-American Theatre ~ 
ety Seneca. Captains and the Kings, Curran 
ast week $32,208 with TG-ATS | (p-T) (ist wk) ($5.40-$5.95: 1,758; 

oduatintien | $55, ,000) ‘Dana Andrews). 
Last week, $19,594 with TG-ATS 


’| Leight, Alan Webb). 





SAN FRANCISCO 





CHICAGO Fomemge ag after opening tryout 

Best Man, Blackstone (D-RS) |here Oct. 30 to one qualified | 

(6th wk) ($3.50-$5.95; 1,447; $45,- | approval (Speegle, News-Call Bul- | 

000) (Melvyn Douglas, Frank Love- | jetin) and two tepid notices (Fich- 

joy, James Westerfield), Previous| e}paum. Examiner; Knickerbocker, 
week, $29,410. Chronicle). 


Last week, $28.319. 





| 
Bye Bye Birdie, Erlanger MC- | ST. LOUIS 
RS) ‘9th wk) ($6-$7; 1.380; $50,500). Sound of Music, American ‘MC- 
Previous week, $47,632. |RS) (2d wk) ($4.50-$6.50; 1.863; 
Last week, $43,861. | $65.300) ge — ae wy net 
| Previous week, $45, or six per- 
My Fair Lady, Shubert (MC- formances here and $30,936 for 
RS) (7th wk) ($5.50-$6.60: 2,100; 'two performances in Dallas for an 
$71,500) (Ronald Drake, Caroline | ejont- performance total of $76,653. 
Dixon). Previous week, $54,098 Last week, $64,368 with TG-ATS 





Last week, $55,735. | subscription. 
CLEVELAND ORONTO 

Music Man, Hanna ‘MC-RS) (Ist | Gay Se treeade (MC-T) (2d | 
wk) ($6.50; $1.515; $58,000). Previ- | wk) ($6.50: 3,200: $95,225) ‘Walter 
ous week, $58,157, Pabst, Mil- | Chiari, Barbara Cook, Jules Mun- 
waukee. | ~ shin). Previous week, $66.355 for | 
Last week, $33,572. seven performances with O’Keefe- 

eee TG-ATS subscription. 
DETROIT | Last week, $75,605 with O’Keefe- 

La Plume de Ma Tante, Fisher, | 7_aTs subscription. 
(R-RS) (24 bread ($5.95; 2.061; Taste of Honey, Royal Alexandra 
$72,000). Previous week, $54,206 (D-RS) (4th wk) ($5.50: 1,525; $38,- 
with Fisher Playgoer subscrip- 103) ‘Hermione Baddeley, Frances 
tion. Cuka). Previous week, $23,283 


Last week. $62,000 with Fisher 


Playgoer subscription. with TG-ATS subscription. 


Last week, $26,565 with TG-ATS | 
subscription. 

National Repertory Theatre, Na- 
tional ‘Rep-RS) (2d wk) ($4.95- 
$5.95: 1,683: $41,355) ‘Eva Le 
Gallienne, Faye Emerson). Pre- 
vious week, $26,594 with TG-ATS 
subscription for eight performances 
of “Elizabeth the Queen.” 

Last week, $79,100 with CLO| Last week, $30,324 with TG-ATS 
subscription. pee wd ar —— 

. : ances of “Elizabeth,” plus - 

Gypsy ‘N. Y. Co.), Biltmore | nee Thursday (2) of “Mary Stu- 
(MC-RS) (Sth wk) ($6.75; 1,636; | art ” A scheduled Oct. 29 per- 
$66.800) (Ethel Merman). Previous | ¢ormance of “Mary” was cancelled. 
week, $66,739. oe 

Last week, $63,328. 

Rhinoceros, Hartford (CD-RS) 
(2d wk) ($4.95-$6; 1,032; $29,400) 
(ZeroMostel, Alfred Ryder). Pre- 
vious week, $25,558 with TG-ATS 





LOS ANGELES 
Guys and Dolls, Philharmonic 
(MC-RS) ‘(7th wk) ($5.90-$6.75; 
2.670: $83,400) (Dan Dailey, Shel- 
ley Berman, Pamela Britton, Con- 
stance Towers). Previous week, 
about $79,300 with Civie Light 
Opera subscription. 








WILMINGTON 
Sunday in New York, Playhouse 
(C-T) ($4.95; 1,251; $24,534). 
Last week, $15,505 with TG-ATS 
subscription for five performances 





subscription. after opening here last Wednes- 
Last week, $28,285 with TG-|day (1) to two favorable reviews 
ATS subscription. (Crosland, Journal; Klepfer, 
News). 
MILWAUKEE — 
Miracle Worker, Pabst (D-RS) SPLIT WEEKS 
($5-$5.50; 1,623; $58,000). Previous Fiorello (MC-RS). Previous week, 


$29,837, Shubert, New Haven. 
Last week, $39.780 for eight per- 
formances; Auditorium Hershey, 


week, $40,253, Orpheum, Minneap- 
olis. 
Last week, $26,755 for five eve- 





1.650; $54.500) (Mitzi Green). | 


($4.50-$5.40; 1.580; $48,000) (‘Fred- | 





Borrister-Author 


Morris L. Ernst 


advocates one means to alleviate 
legit's economics In 


Put Heat On ‘Ice’ 


»* *£ 





} 
one of the many bright Features 
in the upcoming 


| 56th Anniversary Number 


| of 
VARIETY 


| 
Plus other statistical and data-filled 
charts and articles. 











| Monday-Wednesday (30-1), four, 
$11,184; Bushnell, Hartford, 
Thursday-Saturday (2-4), four, 
$28,596. 


Music Man (bus-and-truck) ‘MC- 


| RS). Previous week, $49,730, seven- | 


performance split. 
| Last week, $42,827 for seven per- 
formances: Ohio Theatre, Lima, 
Monday (30), one, $6,543; Palace, 
Youngstown, Tuesday (31), one, 
$6,750; Ohio Theatre, Mansfield, 
Wednesday (1), two, $11,250: Kel- 
logg Jr. High School, Battle Creek, 
Thursday-Friday (2-2), two $7,827; 
| Civic, Lansing, Saturday (4), one, 
$10,457. 

World of Suzie Wong (D-RS). 
Previous week, unreported. 

Last week $14,332 for six per- 
| formances Civic, Knoxville, Mon- 
| day- -Wednesday (31-1), two, $6,- 
| 069; Temple, Birmingham, Thurs- 
| day-Saturday (2-4), four, $8,263. 








} 
Joe E. Brown Theatre At 


Bowling Green (O.) Univ 
Bowling Green, O., Nov. 7. 

The Joe E. Brown Theatre, built 

j last summer in honor of the Ohio- 

| born legit theatre and film star, 

| was formally dedicated recently on 


ithe campus of Bowling Green 
State Univ. 
Brown, who appeared in the 


aos Theatre production of 
|“‘Harvey” in the fall of 1959 in- 


| spected the 287-seat new playhouse 
‘last spring, during construction. 





| ADD: SIGHTS OF THE TOWN 
| « 
Rubinstein’s Big ‘Night With Sol | 
| Hurok Doing ‘The Twist’ 


| Amazingly youthful at 77, con- 
{eert pianist Artur Rubinstein is 
| giving 10 Carnegie Hall, N.Y. con- 
certs, all for different charities of 
his designation. Following the first 
concert he was honored with a 
supper-dance at the St. Regis Roof 
| by his manager of 25 years stand- 
‘ing, Sol Hurok, who presented him 
with a perpetual 
guaranteed to need no winding for 
| another 25 vears. 
Two beguiling sights at the sup- 
| per-dance were: (1) Rubinstein 
dencinge with his 
|and (2) Hurok himself attempting 
, “The Twist.” 


Robbins’ N.Y. Take 


Jerome Robbins’ Ballets U.S.A. 
| grossed $29,176 for the closing 
| frame of its three-week stand at 
the ANTA Theatre, N.Y. That 
| brought the total take for the en- 
| gagement, which ended Oct. 28, 
to $84,638. 

The first week's gross for seven 





| performances was $29,276 and the | 
| $37,000) 


| take for the second stanza was 


‘Auto Graveyard’ Staff 

The staff for “Automobile Grave- 
yard,” opening next Saturday (11) 
at the 4ist St. Theatre, N. Y., in- 
cludes John Fenn, production stage 
manager; Gustave Sabin, technical 
director; Ann Giudici, assistant to 
stage Herbert Machiz, and Bob 
Ullman and Anne Woll, press- 
agents. 

The staff for the 41st St. Thea- 
tre, operated by Barbara Griner 
and Eleanor Horn, includes Frank 
Lasker, house manager, and Bar- 
ry Plaxen, treasurer. 


SCHEDULED B’WAY PREEMS 

Gideon, Plymouth (11-9-61), 

Gay Life, Shubert (11-18-61). 

Man ~¥ All Seasons, ANTA, (11-22-61) 

Sunday In N.Y., Cort (11-29-61). 

Daughter Silence, Music Box (11-30-61) 

Teke Her, Biltmore (12-21-61). 

sree of iguana, Rovale (12- 28-61). 
jew Faces of ‘62, Alvin (2-1-62). 

Se ate, “Ress ian 

e rings, Hellinger ‘ 

Funny Thing Happened, Ave (8-3-62) 











motion watch | 


granddaughter | 





Broadway was clobbered last 
ter Boxoffice activity declined | 


on tap, eight were sellouts. The 


is apacity entries included “Carni- | 


| val,” “An Evening with’ Yves Mon- 
'tand,” “How to Succeed in Busi- 
Ness Without Really Trying,” 


” “Milk and. Honey,” 


“Mary, Mary, 
“Shot in the Dark” 


| “Sail Away, " 
‘and “Kean.” 
There was one closing last week, 
“The Garden of Sweets,” which 
/,0lded immediately after its Oct. 


|*Irma La Douce, Alvin 


B’way Dives, But ‘Kean’ $52,534 (5), 
‘Lover’ £74,013 (6), Murder’ $33,904: 
Kwamina’ $22,300, ‘General’ $8,441 


for most shows but, of 26 entries | $66. 3.615) 


Without Really Trying, 46th St. 
(MC) (3d wk; 25 p) ($9.60: 1,342; 
Previous week, $65,086 
with parties. 


Last week, $65,178 with parties. 


(MC) (58th 
}wk: 460 p) ($8.60; 1.100; $55,942) 
}(Elizabeth Seal, Denis Quilley). 


| Previous week, $38,698 at the Ply- 
mouth Theatre. 


| 
| 


31:opening performance. Grosses | 
| below have been reduced by com- | 


,missions where theatre parties are 
|mentioned. Some of the figures 
'may be subject to slight changes 
resulting from adjustments in con- 
nection with repealed 5° City tax 
on admissions. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (‘(Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% repealed City tar (diverted to 
an industry-wide pension and wel- 
fare fund), but grosses are net: 
i.e., exclusive of taxes. 

Asterisk denotes show had cut- 
rate tickets in circulation. 


*Blood, Sweat and Stanley Poole, 
Morosco ‘C) (5th wk; 36 p) ($6.90- 
$7.50; 999; $41,960) ‘Darren Mc- 
Gavin). Previous week, $14,288. 

Last week, $13,487. 


Camelot, Majestic (MC) (48th 
wk; 385 p) ($9.40; 1.626; $84,600) 
(Julie Andrews, William Squire). 
Previous week, $83,962, with 
Helena Scott subbing for the va- 
cationing Miss Andrews. 

Last week, $71,667. 


Caretaker, Lyceum (CD) (5th 
wk; 37 p) ($6.90-$7.50; 955; $32,582) 
|(Donald Pleasance, Robert Shaw, 
| Alex Davion). Previous week, $27,- 
358. 

Last week, 


Carnival, Imperial (MC) (30th 
wk; 236 p) ($8.60; 1,428; $68,299) 
(Anna Maria Alberghetti). Previous 
|} week, $68,428. 

Last week, $68,428. 


Come Blow Your Horn, Atkinson 
(C) (37th wk; 293 p) ($6.90-$7.50; 


$23,902. 





1,090; $43,522). Previous week, 
$30,163. 

| Last week, $24,432. 

| Complaisant Lover, Barrymore 


(C) (ist wk; 5 p) ($6.90-$7.50; 1,067; 
$42,000) ‘Michael Redgrave, Googie 
Withers, Richard Johnson). 
Opened last Wednesday night (1) 
to four favorable reviews (Chap- 
man, News; Gilbert, Mirror; Kerr, 
Herald Tribune; Nadel, World- 
Telegram), one so-so (Watts, Post) 


and two unfavorable (McClain, 
Journal- American; Taubman, 
Times). 


Last week, $24,013 with parties 
for five performances and one pre- 
view. 





Cook for Mr. General, Playhouse 
(C) (3d wk; 20 p) ($6.90-$7.50; 944: 
(Bill Travers). Previous | 
week, $13,567. 

Last week, $8,441. 
next Saturday (11). 


Do Re Mi, St. James (MC) (41st 
wk; 328 p) ‘$8.60-$9.50; 1.615: $69.- 
500) (Phil Silvers). 
$55,749. 

Last week,, $46,221. 


Evening With Yves Montand, 
Golden (Solo) (2d wk; 13 p) ($6.90- 


May close 


| Mirror; 


American: 
inconclusive 





| Wk; 21 p) ($6.90-$7.50; 807; 





| 
| 
| 


Previous week, | 


| 
| 


$7.50; 773; $27,500). Previous w eek, | 


$23,561 for six performances. 
Last week, $28,600 for seven per- 
formances. 


*Far Country, Music Box (D) 
(31st wk; 247 p) ‘$6.90-$7.50; 1,101; 
$40,107) (Kim Stanley, Steven Hill, 
Ludwig Donath). Previous week, 
$19,433. Exits November 25 to tour. 

Last week, $16,007. 

From the Second City, Royale 
(R) (6th wk; 47 p) ($6.90-$7.50; 999; 
$41,158). Previous week, $13,444. 

Last week, $12,035. 


How to Succeed in Business 








Last week, $28,537 


Kean, Broadway (MC) (Ist wk; 
14 p) ‘$8.05-$9.40; 1.900; $79,700) 
‘Alfred Drake). 


Opened last Thursday night 2) 
to two favorable notices (Coleman, 
Taubman, Times), four un- 
favorable ‘Chapman, News; Kerr, 
Herald Tribune; McClain, Journal- 
Watts, Post) and one 

(Nadel, World-Tele- 
gram). 

Last week, $52,534 with parties 
for four performances and one pre- 
view. 


Kwamina, 54th St. (MD) (2d wk; 
16 p) ($8.60; 1.434; $60,000). Pre- 
vious week, $30,532 with parties. 

Last week, $22,300 with parties. 


Let It Ride, O'Neill (MC) (4th 
wk; 28 p) ($9.60; 1,050; $54,508) 
(George Gobel, Sam Levene). Pre- 
vious week, $37,237 with parties. 

Last week, $37,120 with parties. 


Mary Mary, Hayes (C) (35th wk; 
276 p) ($6.90-$7.50; 1,139; $43,380) 
(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous 
week, $43,432. 

Last week, $43,428. 


Milk and Honey, Beck (4th wk; 
31 p) ($8.60-$9.60; 1,280; $63,400) 
‘Robert Weede, Mimi Benzell, Mol- 
ly Picon). Previous week, $61,328 
with parties. 

Last week, $60,622 with parties. 


*My Fair Lady, Hellinger (MC) 
(294th wk; 2,342 p) ($8.05; 1,551; 
$69,500) ‘Michael Allinson, Margot 
Moser). Previous week, $46,367. 

Last week, $40,358. 

Purlie Victorious, Cort ‘C) ‘6th 
wk; 44 p) ($6.90-$7.50; 1,155; $41.- 
000). Previous week, $18,553. 
Moves Nov. 20 to the Longacre. 

Last week, $18,545. 

Sail Away, Broadhurst (MC) (5th 
wk; 39 p) ($8.60-$9.40; 1,214: $58,- 


136). Previous week, $58,161 with 


| parties. 


Last week, $57,950. 


Shot in the Dark, Booth ‘C) (3d 
$33.000) 
(Julie Harris). Previous week, 
$32,685 with parties not a house 
record as indicated in Variety last 
week. High mark is $34,586 set 
by “Tenth Man.” 

Last week, $33,000 with parties. 


Sound of Music, Lunt-Fontanne 
(MD) ‘(97th wk; 772 p) ($8.60; 1,407; 
$75,000) (Martha Wright). Previous 
week, $72,644. 

Last week, $61,549. 


Unsinkable Molly Brown, Winter 


Garden (MC) (53d wk; 420 p) 
($8.60-$9.40; 1,404; $68,000) ‘Tam- 
my Grimes). Previous week, 
$62,278. 


Last week, $52,907. 


Write Me a Murder, Belasco (D) 
(2d wk; 12 p) ($6.90-$7.50; 967; 
$38,500) (James Donald, Kim Hunt- 
er, Denholm Elliott, Torin Thatch- 
jer, Ethel Giffies). Previous week, 
$24,443 with parties for four per- 
formances and two previews. 

Last week, $33.904 with parties. 

Closed Last Week 

Garden of Sweets, ANTA (D) 
(1st wk; 1 p) ($6.90; 1,185; $47,000) 
(Katina Paxinou). 

Closed Oct. 31 at an estimated 
loss of its entire $150,000 invest- 


{ment after opening that night to 


a unanimous thumb-down (Chap- 
man, News; Gilbert, Mirror; Kerr, 
Herald Tribune: McClain, Journal- 
American; Nadel, World-Telegram; 
Taubman, Times, Watts, Post). 

Last week, $3,770 for sole per- 
formance. 

Opening This Week 


Gideon, Plymouth ‘D-T) 
999; $45,000) Fredric 
Douglas Campbell). 

Fred Coe and Arthur Cantor 
presentation of play by Paddy 
Chayefsky. Capitalized at $150,000, 
opens tomorrow night ‘Thurs.) at 
a cost of approximaiely $100,000 
and can break even at around 
$23,500. 


$7.50; 
March, 
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vr eere umes, through agents only, above; mony. Mail photos and resumes {with experience as cosmetic deme 
+ address. c/o above address. Include range. | onstrators, charm school tecahers, 
z | “Place Without Twilight” w).| “Happy Reviewers” (R). Pro- et al. Mail photos and resumes or 
" A |Producers, Robert Fryer and) qucers, George Gersener & Ken film clips, c/o above address. 

z | Lawrence Carr, in association with Gaston in asso. with Richard Roff- | 
> eeeeoe |John Herman (234 W. 44th St.,/ man (c/o Gaston, 1514 Metro-| 

Fotlowing are available parts in upcoming Broadway, off-Broad-|N.Y.; LA 4-2844). Available parts: | politan Ave., Bronx 62, N. Y.: TA| e 
way, and touring shows, as well as ballet, films, industrial and tele |man, 19-21, tall, handsome, cat-| 5105). Parts available for male Films 
vision shows. All information has heen obtained directly by the /like, fair; boy, 16, intense, medium | ang femme experienced musical 
Variety Casting Department by telephone calls, and has been re-;height, fair; girl, 18, spiritual qual- | .gmedy performers Mail photos! 
checked as of noon yesterday (Tues.). : jity, natural beauty, fair; girl, 21,/ and resumes c/o above address; “Acquaintance” (featurette). Pro- 

The available roles will be repeated weekly until filled, and addi-|tragile; girl, 18, all-American type; no phone calls "| ducer, Creative Mart Films (507 
tions to the list will be made only when information is secured from | boy, 19, sincere. All roles are Ne- Fifth Ave, N.Y.; OX 17-5895). 
responsible parties. The intention is to service performers with leads; gro. Mail photos and resumes to| “Not While I’m Eating” (R).! available parts: femme, 20's, ate 
provided by the managements of the shows involved rather than to | above address. Producer, L. A. D. Company (c/0) tractive: man, 25-30, tall, attrace 


r 1 wild marathon. 


charge. 


gor se 


This information is published without 


In addition to the available parts Usted, the tabulation tncludes pro- 
ductions announced for later this season, but, for which, the manage- 


re 


ts, as yet, aren’t holding open casting calls. Parenthetical designa- 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 


2) 


Reading 








Legit 














BROADWAY 


“Happy Happy Happy” (MC 


Producers, Arthur Cantor & Robert 


Wiener (234 W. 44th St, N. Y 


tet 














FUND INC 


The Dreyfus Fund is a mutual in- 
vestment fund in which the man- 


agement hopes to make 
monsy grow and takes what 
it considers sensible risks 


in that direction. 


your 


prospectus* free from: 
J. BERMANT & co. 


122 E. 42 St., N. Y., Rm. 2 
MU 7-2815 


*a colorful, illustrated booklet 


you'll enjoy reading. 


Please send free Dreyfus Fund information, 


Name 





Please Print 
Address. 











City & State. 





Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | 


rs 
ad 


| LO 3-4370). Available parts: man, 
30's average male type, must sing 
and dance very well; femme, 20's, 
average femme type, must sing 
and dance very well; man, 35-40, 
Madison Ave. ad exec; 
small town exec, must sing; 
30's, evangelist, must sing; man, 
acrobatic, must sing and climb 
walls to play carni entertainer; 
femme, middle-aged, kooky battle- 
| axe, must sing well and dance; 
| femme, 20's, bosomy, must sing 
}and dance; various others in- 
cluding evangelists, executives, 
carni types, and male and femme 
characters. Mail photos’ and 
| resumes, through agents only, c/o 
| above address. 
| 
} - , 
| “Giants, Sons of Giants” (D). 
Producers, Charles A. Totero & 
| William F. Cioffi (60 E. 42d St., 





man, 
man, 


IN. Y¥.: YU 6-0990). Several parts 
lavailable for men and women, 
| dramatic performers, 40's. Apply 


|through agents only or call above 
{number for appointment. 


| “Isle of Children” (D). Produ- 
| cers, Lester Osterman & Shirley 
| Bernstein (1650 Broadway, N.Y.; 
| JU 6-5570). Part available for a 14 
| year-old boy, slim, earnest, sensi- 
itive, must be experienced actor. 
| Call Nicholas Gray, above number, 
}for interview appointment. 

| “Jennie” (MD). Producer, New- 


| burge-Porter Prea 819 Broad- 
way, N. Y.; JU Available 
|parts: femme,- 2 nall, lyric 


|soprano; femme, 50s, strong per- 
sonality; male, 50-60, timid; three 
men, 35-45, businessmen; femme, 
{voluptuous model; character man, 
50-60, non-singing; high wire act, 
lone man and one woman; several 
|small male and femme roles. All 
|must sing. Mail photos and res- 

















"(Mary Hurt)... 
scribed only as the showstopper.” 


” 


theater 
burlesque stage. . 


"The hit of the show .. .” 


“An immortal trio . . 


"To sharpen the drollery . 


audience aching with laughter.” 


Gotta Have a Gimmick’... . 





"She's got a gimmick— 
TALENT!" 


strippers with gimmicks perform in what can be de- 


. @ few minuies into the second act the lid was lifted right off the 
“A grander, more talented trio of strippers never graced the 
. Each is a pure delight . 


. In costume, deportment and lines . 


. « three young women, hoping to encourage 
Gypsy, sing ‘You Gotta Have a Gimmick,’ and perform the most riotous 
bumps and grinds seen in the theater in years. 


"The musical numbers are superb, particularly .. . the hilarious ‘You've 


— See Her as “MAZZEPPA” 


MARY 
HURT 





— The Cincinnati Post & Times Star 


— Pittsburgh Post Garette 


— The Detroit News 


. » tremendous.” 


— The Indianapolis Times 


(Mary Hurt) .. . left the 
— The Indianapolis News 


— Fabulous Las Vegas Magazine 


in “GYPSY” 


fat, | 


' spoken, 


| “Put It In Writing” (R). Pro- 
| ducer, Robert Weiner (234 W. 44th 
St.. N. Y.; LO 3-4370). Parts 
|available for male and femme re- 
|vue_ types. Mail photos and 
resumes c/o above address. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.!; casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mail photos and 
resumes to above address. 
| “Time Is a Thief” (D). Producer, 
Beverly Zarling (489 Fifth Ave., 
N.Y.; YU 6-4284). Available parts: 
femme lead, 50's, small, proud, 
character woman; character man, 
50's small, meticulous,  char- 
‘acter femme, 45, plump; char- 
acter man, 30's solid, rugged; man, 
30's, tall, wirey; two juves, 12-14. 
Mail photos and resumes, through 
agents only, c/o above address. 

Untitled Drama, Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). Part available for a 
Negro actor, 24-29, who speaks flu- 
ent German, nice looking, mascu- 
line, with sense of humor and in- 
tensity. Call Peggy Shields, above 
number, for appointment 

“We Take the Town” (MD). Pro- 
ducer, the Stuart Company (881 
Seventh Ave., N.Y.; CI 7-0725) 
Available parts: man, 32, fair en- 
thusiastic, swaggering, must sing 
and move well; femme, 25, dancer- 
actress-chest singer, dark, luscious, 
volatile; femme, 20, auburn hair, 
delicate, eager, soprano; man, 60, 
little, bird-like features,  soft- 
non-singing, can be »Deard- 
ed; man, 28, non-singing, aristo- 
cratic, weak-looking, ineffectual; 
tenor, 30-40, skinny, poetic; man, 
38, singer-dancer, squat, swarthy, 
cruel; man, 35, non-singing, tall, 
straight, reserved; boy, 10, act, 
sing and play bugle; boy, 12, 
angelic choir voice; femme, 14, 
singer; femme, 7; male singers: an 
old peasant man and an old aristo- 
cratic man, four young men, all 
must act, femme singers: two ma- 
ture women who must act, four 
young girls; six young femme 
dancers; men dancers of all sizes, 
shapes and descriptions. Mail pho- 
tos and resumes c/o above address. 





OFF-BROADWAY 
Kinds of Giants” (MC). 
Producer, Noel Weiss ‘c/o Savan- 
Levinson Agency, 20 E. 53d St., 
N.Y.; PL 2-1360). Available parts 
character comedian, 40-50; man, 
25; man, 25, under 5 feet, 6 inches 
tall; soprano, 18-22, pretty. All 
must sing. Mail photos and resumes 
or call, above information 
“Attitudes” (R). Producer, 
Michael F. Goldstein (10 W. 65th 
St., N. Y.; SU 7-4774). Parts avail- 
able for male and femme actors 
18-35, who can sing and have 
comedy ability. Mail photos and 
resumes c/o above address 
“Banker’s Daughter” (\{C). Pro- 


“All 


ducers, Claire Nichtern & Paul 
Libin (61 W. 9th St.. N. Y.; AL 
4-3536 Available parts: man, 


40's, charming rascal; femme, 21, 


| locally 
McGinn 
|(410 S. Michigan 


Lenny-Debin Agency, 140 W. 58th 
St.. N. Y.; CI 5-4157). Available 
parts: leading male singer-dancer, 
20's; character man, 20's, singer- 
dancer. Apply through agents only 


by calling Walter Perner, above 
number 

“South of Heaven” (MD). Pro- 
ducer, Lance Barklie (53 E. 65th 
St.. N.Y.). Available parts: lead 


femme, 45, strong legit voice; lead 
man, 20's; femme comedy lead, 
30's, scrawny; ingenue; man, 40's, 
likeable villain; boy,-12, wild, pre- 
cocious. All parts are Negro. Mail 
photos and resumes co Glasser, 
above address. 


“Two By Saroyan” (D). Produc- 


lers, Shelly & Barry Gordon (20 E. | 
Avail- 


53d St., N.Y.; PL 2-1360). 
able parts for future possible re- 
placements: character man, 20-55; 
two Puerto Rican-looking young 
men who play the guitar and sing; 
two Negro young men, strong, mus- 


cular; boy, 8; male midget; three 
femmes, 18-25, pretty. Mail photos 
and resumes c/o James Hay (‘East 


End Theatre, 85 E. 4th St., N.Y.). 


“Whom the Gods Love” (D) 
Producer, D'Arcy Productions (66 
W. 46th St., N.Y.; JU 2-4860, Ext. 
63). Part available for young, Latin 
type femme for lead Apply 
through agents only, c/o Scotti 
D'Arcy, above number. 





TOURING 

“Carnival” (MC). Producer, 
David Merrick ‘(264 W. 44th St., 
N.Y.; LO 3-7520). Parts available 
for two male fire jugglers, a dwarf 
who sings well and a tall man plays 
the trumpet well and sings. Contact 
Peggy Shields, above number. 


“World of Suzie Wong” (D). Pro- 
ducer, David Kitchen (118 W. 79th 
St., N. Y.; TR 4-7760). Replacement 
parts available for a young, at- 
tractive Oriental femme and sev- 
eral American blonde saiior types, 
21-25, for bus and truck company. 
Call Ed Douglass, have number 11 
a.m.-3 p.m., Monday-Friday. 











| Television 











“Bozo’s Circus” (children’s show 
on WGN-TV). Producer, 

Television Productions 
Ave., Chicago; 
WA 2-1000). Casting director Laura 
Hitt accepting photos and resumes 
of all types of circus acts c/o above 
address. Include availability date 
in Chi area, 

“Camera Three” (educational- 
dramatic series). Producer, CBS 
524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Lamp Unto My Feet” 
ous-dramatic series). Producer, 
CBS. (524 W. Sith St., N. Y¥.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 


attractive, willful; man, 25-35, clev- | 


er, comic; leading man, handsome 
baritone, artistocratic; lyric  so- 
prano, attractive, aristocratic; 


femme, 50's, genteel; boy, rotund, 
naive; character man, ruddy sea 
captain. Legit voices only. Mail 
photos and resumes c/o above ad- 
dress. Don't phone. 

“Black Monday” (D). Producer, 
William Hunt (c/o deJoia, 350 W. 
12th St., N. Y.). Available parts: 
several males, white and Negro, 
20-50, all types; white girl, 13-14; 
Negro boy, 13; white boy, 9-10; 


one white and one Negro femme, | 


30-35; several non-Equity children. 
All must have good Southern 
accents. Mail photos and resumes 
c/o above address. 


| “Difficult Woman” (tentative 
| title) (MC). Producer, Nik Fatula 
| (135 Central Park W., N. Y.; 


“Naked City” «dramatic series). 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL i-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. 
| NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Rick Kelley is accepting photos 


(religi- | 


and resumes of male and femme}! 


dramatic performers for several 
shows. Mail information to him, 
c/o above address. No duplicates 


Clurg Ct., Chicago; WH 4-6000). 
Parts available for male and 
|femme performers, all ages and 
| types, for 39-week series of drama 


WBBM-TV, Chicago, (630 N. Mc- | 


| 
| 


| workshops plus four to six prime | 


|time original dramas. Must be 
| from Chi. Mail photos and resumes 


tive; man, 40's, continental type. 
Mail photos and resumes c/o above 
address. 

“To Kill a Mockingbird” (D). 
Producers, Alan Pakula & Robert 
Mulligan, in association with Ane 
thony Productions (Universal Pic- 
tures, 445 Park Ave., N. Y.; PL 
9-8000). Available parts: girl, 6-8, 
tomboy; boy, 6-8 and boy, 9-11. 
They must be typically American 
looking and should be able to 
speak with a Southern aecent. Ap- 
plicants will be seen by appoint- 
ment only through agents, c/o 
Alice Lee Boatwright, above ad- 
dress. 











* SALESMEN > 
FULL OR PART TIME 
EARN UP TO 


$100 A WEEK 
OR MORE 


» ». and still have freedom 
for auditions, casting 
calls gnd other work. 


Dignified, Profitable work 
Lin which you make money by 
simply making contacts. 





Work with an organization 
which has such honorary 
members as Duke Ellington, 
Count Basie, John Roosevelt 
and Jackie Robinson, 


WRITE 


Mr. Alfred Duckett 
Sandale Development Corp. 
1273 Fulton Street 
Brooklyn 14, N. Y. 


OR PHONE: 
Daily to 8 P.M., 
Saturdays to 5 P.M. 


STERLING 9-7000 











.SECRETARY- 
GIRL FRIDAY 


Theatrical producer wants secretary— 
girl Friday, highly trained, efficient, 
attractive, with all skills including 
shorthand and IBM electric typing. 
Must have previous experience. Prefer 
some one currently employed who 
wishes to improve her situation. 
Guaranteed annual income with vaca- 
tion and additional benefits 


Box V-3159, VARIETY 
154 West 46th St., New York 36, N.Y. 

















MACY'S 
WHITE PLAINS 


NEEDS A 
SANTA CLAUS 
EMPLOYEE DISCOUNTS 
APPLY PERSONNEL DEPT. 


Macy's White Plains 
220 Main Street 











ATTENTION: 
Summer Stock Investors 
or Producer 


Beautifully planned summer theatre 
with national reputation located in 
thriving resort area is up for grébs 
due to internal changes; here's an 
opportunity to pick up a going thea- 
tre business geared to unlimited 
potential. Present immediate potential 
$84,000 gross initial investment can be 
arrang to suit you. All replys 
answered quickly and confidentially. 
Box V-3157, VARIETY 
154 West 46th St., New Yark 36, N.Y. 
a 











AT LIBERTY? 


We have part time typing-stenographic 
work availabie for qualified men and 


SU 17-5522), in association with |¢/0 Program Dept., above address. 
Donald C. Fetzko. Parts available | Untitled Syndicated Vidtape Se- 
for male and femme opera-trained | ries. Producer, Tibor Productions 
singers, Latin types. Must be} (200 W. 57th St., N. Y.; CO 5-7451). 


Nov. 13 through Dec. 2 | 
FORREST THEATRE, Philadelphia | 


|} women. Top rates. 
Call RH 4-1556 after 6 p.m. 
GERMAINE SECRETARIAL ASSOCIATES 
333 East 79th Street—Suite 5K 


New Vork City 

















good sight readers and know har-' Parts available for femmes, 24-40, 
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Shows Out of Town 


Continued from page 1¢ 


Sunday in New York i plot. 
ecenes, and clever direction by| Risen to the Rank of Lord Chan- 
Garson Kanin. cellor, More opposes by his con- 

The plot deals with an Albany tinued silence on the matter — 
newspaper girl who flees to her Henry VIII's desire to divorce 
brother’s apartment in New York| Catherine of Aragon and take 
to escape an urgent suitor. She | 
meets a Philadelphia newspaper- | 
man who also has romance on the 
brain. The usual complications | 














| Church. More retains this silence | 


— py accompaniment of | caneeuthedin thes aan a0 seaaeaiane, 
The plot thickens when the 


Albany suitor finds his fiancee-to- | 
be and current boy friend in an | tudor regime. 
apparently compromising situation. 
Everything works out to a happy 


More to abjure, promises of high 


ending, with the entire action tak- | rewards—for then as now, the ap- 
ing place on a rainy Sunday in proval of a truly honest man was 
New York. regarded as the most powerful | 

The cast of six, under Kanjn’s shield for evildoers. And being 


knowing direction, does credit to| human and not too sure of his 
the laugh-laden script. Pat Stan- 
Jey and Robert Redford carry the 
show in bright portrayals of a girl 
confused on the modern day moral 
code and a guy who finds the 
female eternally complex. 

Miss Stanley, especially, gives 
the show a sustained lift in the + E 
desire to live it up in order to win | “"9, as “the common man” as- 
her man. Conrad Janis, as the | Sumes many guises—majordomo, 
philandering brother, makes a jailer, boatman, information seller | 
good impression, and others in sup- and abeve all, cockney commenta- | 


tor not only on the plot back- | 
porting roles are Sondra Lee, Pat | grounds, but on the characters cun- 


the twisting and turnings of his 
legal background but in the climax 
he remains true to his soul and 
the oath all the more powerful be- 
cause he wouldn't take it. 

There is a performance of amaz- 
ing virtuousity from George Rose 


Ss n Nichols. Mee epee 
goto in Rong B- is a far- cerned. Definitely a fugitive from 
cical comedy that succeeds. j More . Osage. { Rose brings a 
Klep. sardonic sense of humor to the 


| role. 

in one brilliant scene, Keith Bax- 
ter demonstrates that the young 
and far—from-Holbe in Henry VII 


A Man Fer All Seasons 
Philadelphia, Nov. 7. 
American National Theatre & Academy 
presentation of Robert Whitehead & 
Roger L. Stevens production of two-act 
drama by Robert Bolt. produced by ar- 
rangement with = Tennent Ltd. 
Siaged by Noel Willman; settings and 
castumes, Motley; lighting, Paul Morrison. 
Stars Pau! Scofield, Leo McKern, George 
Rose: features Albert Dekker, Wilham 
Redfield, Carol Goodner, David J. Stew- 
art. Keith Baxter, Peter Brandon, Jack 
Creley, Olga Bellin, gm ag og 
jurton, John Colenback. ned Nov. 6, = 
oy at the Walnut Theatre. Philadelphia. Philadelphia, Oct. 31. 
Common Man : George Rose Richard Halliday presentation of drama 
Sir Thomas More ..... Paul Scofield in two acis (13 scenes), by Morris L. 
Richard Rich ..... William Redfield | West, adapted from his own novel of the 
Duke of Norfolk.......- Albert Dekker same title. Staged by Vincent J. Done- 
Alice More Carol Goodner | hue; scenery, Oliver Smith; lighting. Jean 
Margaret More i Olga Bellin | Rosenthal; costumes. 
Cardinal Wolsey ......-- . Jack Creley 
Thomas Cromwell .... Leo MeKern 
Senor Chapuys ....... David J. Stewart | Santis, Geoffrey Lumb, Frederic Tozere, 
Aitendant —_......- «e+e John Colenback | William "lansen, Vincent Gardenia, Jere- 
William Roper _.......--. Peter Brandon | miah Morris, Norman Shelley, Dino Terra- 
King Henry Vill .. Keith Baxter | nova, Janet Margolin. 
Woman 
Cranmer 


merry monarch. Albert Dekker 
plays the bluff Duke of Norfolk, 
turned away from friendship by 
More because of the peril in such 
friendship. And he responds with | 
power. Murd. 


Daughter of Silence 


Torn; features Irene Dailey, Joe 





.. Sarah Burton 61, at the Erlanger Theatre. Philadelphia. 
| Lester Rawlins | Gianbattista Rosati ... Norman Shelley 
Sgt. Monzoni ......... Vincent Gardenia 
ee Jeremiah Morris 
Fra Bonifacio .......... William Hansen 





It is difficult for a play to be 


} 
diccursive, argumentative and ex- ; Anna Alber tint Jatguwatane Janet Margetia 
. - j | Maria Rosati ..........0-. ut Jolner 
citing all at the same time, but | Valeria - 2 fe 
such difficulties in juxtaposition | ;ouisa ... ** Barbara Scaasi 





+ “C , Mail ll | Carlo “ Rip Torn 
|e —" by “A Man = = | Antonio ° Al Viola 
eecsons. Ascolini . “Emlyn Williams 

With the aid of acting close to | Francesco .............. Dino Zorsanewe 

be | SOND: . occ ccvccvccencs ‘au ufo 
inspired, direction (by Noel Will | Prosecutor .... ....+- Frederic Tozere 
man) which is fluid and graceful | president of Court....-. Geoffrey Lumb 
and conscious of high points, and | Clerk of Court ......... V. D. Hughe 


Vincent Bagetta 
Joe De Santis 
Barbara Hayes 


a production background | (by | Wf! 
Motley) which is dexterous in 
what may be called cunning sim- 
plicity, this London hit by Robert 
Bolt began its American oe A valid story is over-theatrical- 
the Walnut with every omen for j,6q in performing and writing un- 
ner ie Thomas More, the pro- til it turns into melodrama in 
Ri ~die Diag “Daughter of Silence,’ the new 
bg oon al ? — ss — Morris L. West drama trying out 
steadfast in his honor, mindful of gg ay ag ane go 
the glory of his God, stubborn in a moderate Broadway run last sea- 
his opinions yet _—— in the —f son when adapted Sor the stage by 
position of his will and above all, | : 
conscious that 2 man’s oath is the = baa ne “= 
equivalent of a man’s soul. be ag Ped 
As played with an eloquence all nayong ll and present oe 
the more effective because jis tions are t at rewriting is needed. 
voice is seldom raised, Paul Sco- | Australian writer West has again 
field—imported as were several | Put his setting in Italy, this time 
of the other ‘players from the |i? 4 small Tuscan town. Once more 
London cast—bridges the distance | he offers a multi-scened, large-cast 
drama with a larger problem (jus- 


between the era of Henry VIII to | © s 
i ue ; ‘ | tice versus the law) comoounding 
the present in his picture of Sir | the eh Gitlin 


oe aes ee sag ay There is undoubted audience in- 
ing it to an expedient policy which terest in the story of the 19-year- 
is abhorent to him. old girl who guns jown a small- 
Lest it. seem that the play is ‘own political figure responsible 
all grandeur, nobility and ringing for the wanton killing of her moth- 
affirmation of faith, let it at once \€F 11 years before. The trial of 
be said that the very human side | this young woman, involving as it 
of Sir Thomas !s revealed under 49€s Italy’s long struggle to wipe 
Scofield’s adroit portrayal in the out the vendetta, gives the play its 
man’s relationship with his family ™ajor conflict. 
and his friends, as well as his .. 4 
enemies. tion, “Noble vengeance is the 
While martyrdom earned his daughter of deep silence,” taken 
canonization, More—as far as Bolt’s ;{rom 18th century playwright Al- 
interpretation is concerned—was | fieri’s “Oath of the Pazzi.” The 
far from courting martrydom. In chief objection is to Vincent L. 
addition to being a companion of ; Donehue’s heavy-handed direction 


Emilio Galuzzi 

Maddalena Barone oi 

Others Robert J. Lance, 
Al Viola, Frank Savino, Lynn Morris 





Erasmus and other learned men | and the acting, which is on the, 
Every minor in- | 


of the era, More was also a lawyer | grandiose side. 
and a kind of sophist in a curious | cident and passage of dialogue is 
sense, he was a royalist and patriot Played in a major key, the princi 
and true in the higher meanings | pal offenders being Emiyn Wil- 
to the king who viewed him with |liams, as the veteran barrister, and 
frustration. There is great wit | Rip Torn, as his young assistant. 

in many of his maneuverings — 


the humanist was also a rueful | way with a line and make each one 
«humorist and this quality brings | sound like an aphorism. 
-. brightness -to. the 


The au- 


Anne Boleyn as his wife, one of | But something has 
the great reasons for England’s | about the slaying scene in which 
schism with the Roman Catholic | |she fires a volley of caps at the 


—which emphatically did not give |yice it draws laughs. 


: 
There are many temptations for 





along with this plan and has tossed 
in a few literary clukers of his 
own and others. 

The over-emphasis of the leads 
serves to highlight the shrewdly 
realistic playing of Frederic Tozere 
as the prosecutor, Joe De Santis as 
the psychiatrist and Geoffrey Lumb 
as the president of the court. 

Janet Margolin is affecting as 
the beautiful but addled defendant. 
to be done 


| deserving victim. As a shock de- 
Statuesque 


| Irene Dailey has the muddled role 
| making Henry the ruler of the | of the cheating wife responsible 
church and the act of succession for all of the young lawyer's out- 
which dictated the progress of the | of-court anguish. 


Oliver Smith has contrived an 
all-purpose set, which with smooth 


‘rolling props and drors, provides 


for a half-dozen scene changes 
with minimum interruption. 
Gagh. 





physical courage, Sir Thomas uses | The Night of the spenne 


Rochester, Nov. 
Charles Bowden presentation of a 
in two acts, 


| Staged by Frank Corsaro; setting, Oliver 


| Noel Taylor; 


| Opened Nov 


| 


could be a menacing as well as a dr 


| 


Smith; lighting, Jean Rosenthal; costumes, 
associate producer, Violla 
Rubber; cudio effects, Edward Beyer. 
Stars Margaret Leighton, Bette Davis, 
Alan Webb; features Patrick O'Neal. 
3, "61, at the Auditorium 
Theatre, Rochester. 


Maxine Faulk Bette Davis 


Ee James Farentino | 

Pancho . Christopher Jones | 
| Reverend Shannon ... Patrick O'Neal 
Hank caine Theseus George 
Herr Fahrenkopf...... Ffeinz Hohenwald 
Frau + aan 60 Lucy Landau 
,' RRS Bruce Glover 


DT Satis Ou cea euin 
Judith Fellows ..... 

Hannah Jelkes .. Margaret Leighton 
Charlotte Goodall ....... Lane Bradbury 
Jonathan Coffin : Alan Webb 
. Louis Guss 


Laryssa Lauret 


Jake Latta 

The new Tennessee Williams 
ama, “The Night of the Iguana.” 
playing a three-performance break- 
| in stand Friday-Saturday (3-4) in 
Rochester, offers another of the 
|author’s compassionate combina- 


| tions of beset characters and earthy | 


lines. The play is skillfully cast, 


| but will presumably undergo con- | 


siderable revision before its Dee. 


| 28 opening on Broadway. 


Helene Pons and! 
Oliver Smith. Stars Emlyn Williams, 4 


Opened Oct. 30, | 


| tween the captive lizard and a, 


The title refers to a large lizard 
whose meat is considered a deli- 
cacy in Mexico. The locale of the 
drama is the Mexican resort, Aca- 
puleo, where the tough-talking 
lady proprietor keeps an iguana 
tied under the porch of her tourist 
hotel. There is obviously suppoced 
to be a symbolic connection be- 


drunken unfrocked preacher domi- 
nated by the woman hotelkeeper. 


Bette Davis gives a colorful per- | 
formance as the sex-urged hotel | 


owner, although, in terms of audi- 


| ence interest, she has too little to 


Allan Frank, | 


do in the second act. English 


actress Margaret Leighton is top- | 


starred as a 40-ish New England 
spinster, a water-color artist who 
visits the spot and is attracted bv 
the depraved ex-pastor, and her 
Playing gives effective tension to 


| the second act. 


The title comes from the quota- | 


Both stars have a_ sententious | 


English actor Alan Webb, third- 
starred gives a superb portrayal of 
the spinster’s semi-invalid grand- 
father, and there is a strong per- 
formance by Patrick O’Neal in the 
featured role of the former minis- 
ter who points the author’s moral 
by releasing the iguana. 

Frank Corsaro has staged the 
play skillfully, Oliver Smith’s 
scenery captures the _ sub-tropie 
atmosphere of the Mexican locale, 
while Jean Rosenthal has devised 
the lighting and Noel Taylor has 
supplied the costumes. Dave 





Actor’s Asthma Attack 


Cancels ‘Udomo,’ London 
London, Nov. 7. 

The opening performance last 
Thursday night (2) of “A Wreath 
for Udomo” at the Lyric, Hammer- 
smith, was cancelled when one of 
the leading players, Edric Connor, 
collapsed on the stage a few min- 
utes after the intermission. 
nor, a victim of asthma, was ap- 
pearing against his doctor's advice. 
He was given an injection before 
the performance, but it seemed to 


, make him worse. 
playing an exiled | 
African returned to his country, | 


The actor, 


was sluggish in the first act and 
dried up a couple of times. He was 
doing a joy jig when he suddenly 


keeled over, and audibly said, “It’s | 


no good, I can't go on.” 

It seemed to the audience to be 
part of the action, until the curtain 
was prematurely lowered. 


is 


Saul Richman has 





succeeded | 


by Tennessee Williams. | 


Patricia Roe | 


Con- | 





costumes, 

| Jules Fishers 
Kaplan. Opened 7% oo "81, at at ne Mid- 
wer Ti peenates N.Y.1 $4.90 


fo gg a lighting. 
Elliot 


fee Pressman 
. Sharlene Stevens 
. Richard Higes 
Alice Drumm 

Michael Del Medico 









| Lottie ........see0e0s. Moly McCarthy | 
BrOGhy ...sccce0e Coeeceees — Scott 
Melvyn Hirsch .....- oseph Bird 


peg aly tiger st0e “Michael Copan Jr. 

. Lou Ciula 
Philip Lawrence 
Merlin Bruce 


Chen Vince Jordan 
LOW .cve Tony Palladine 
Monty . dames Wagoner 
Cc astlefarb Pereerceocooces Sol Serlin 
Linquist .......000% eocere Andy Rasbury 
TRE cc ceccceccectoseses Peter Carew 

Others: Roberta Garfield, Margaret 
Ritchie, Susan Kohrs, Avital Carme, 


Lenore Murray, Howard Taylor. 





Because English professor Gene 
Feldman helped edit “The Beat 
| Generation and the Angry Young 
Men” it seems natural that as a 
playwright he concern himself with 
beatniks. It doesn't look as though 
his play, “Go Show Me a Dragon,” 
will be around very long, how- 
ever. 
| The rather special audience will 

have to hurry to the new and com- 

| fortable Midway Theatre in W. 42d 
| St.. to see these dramatized re- 
flections on the far-out generation. 

A difficulty with the discourse is 
| that Feldman has not resolved his 
| point of view in theatrical terms. 


| Into a Coast beatnik 

leomes a famed poet, loaded on 

‘scotch and intending to say that 
way. Among characters at the beat 
ranch are types varying from the 
norm to the way out, man; Feld- 
man has set up a cross-section, 
with the tippling versifier as 

| catalyst 

| Had the author crystallized his 


| be clearer. Is he most concerned 
| with the middleaged writer’s young 
mistress, who sees herself as rescu- 
ing the “half-dead lemmings” from 
| the ravages of the sea of life? Or 


earnest professor, representing the 
norm, who would save her? 

Does he see the angry poet who 
dies a mundane death as represen- 
tative of something important in 
our times? Is the self-appointed 
shepherd of the strange flock wast- | 
ing or using his life? Does the 
| notorious visitor represent God or | 
devil? 

Philip Lawrence, as the drunken 
writer, breathes fire into the pro- 
ceedings, while Sharlene Stevens. 
as the mistress, gives a sense of 
earnestness and inner strife. 
Though Michael del Medico, as the 
professor, has been permitted to 
overplay his heavy scenes, for the 
most 


credible urgency, while Joseph Bird 


tends toward too-heavy intensity 
as the quondam poet and keeper 
of the beats. 

Sol Serlin’s portrait of a hustling 


art patron has rugged integrity, | 


Howard Scott, Richard Higgs and 
Molly McCarthy are outspokenly 
“gone” as exhibits of the beat gen- 
eration, while Lawrence Press- 
man, in the awkward part of a 
talented and torn youngster, has 
bewilderment and drive. 
Apparently “Go Show Me a 
Dragon” says there are no dragons 
left to fight. Feldman seems to in- 
dicate that this can beat the hip- 
sters before they start, yet the 
denouement of his strange play be- 
lies the. theme. Geor. 


© Marry Met 


Lity Turner presentation of es 
comedy in two acis, based on Oliver 
Goldsmith’s “She Stoops to Conquer.” 
with book and lyrics by Lola Pergament. 
music by Robert Kessler. S 
Michael Howard, assisted by 
settings and lighting. 
Senn and Helen Pond: costumes. Sonia 
Lowenstein; orchestrations and arrange- 


ments, Sam Morgenstern; musical direc- | 


tor, Lowell Farr. Ope Oct. 27, "61. at 
the Gate Theatre, N.Y.; $4.90 top. 
Tony Lumpkin....... James Harwood 
, Squire Hardcastle ... Joe Silver 
| Mrs. Hardcastle ...-Muriel Greenspon | 
Servants. Ken Golden, Maurice Edwards, 
Christopher Marsh 
Housemaid ........... Caroline Rausch 


ee Sylvia O'Brien 
Dick Muggins ... Frank Fchols 
Kate Hardcastle . . Chevi Colton 
Constance Neville ........... my Stone 


Paul Bain | 







Young Marlow... 
George Hastings " 


..Ted Van Griethuysen 
Sir Charles Marlow...... 


. Leonard Drum 
Frank Echols | 





“O Marry Me!” a musical com- | 
edy based on Oliver Goldsmith’s 


immortal lark, “She Stoops to Con- | 
quer,” is only good. At the box-.| 
that’s usually not good’! 


| office. 
| enough. 
| With book and lyrics by Lola 


colony . 


point of view the message would | 


do his sympathies lie with the | 


part his performance has | 


Judith Burkette | 


Off-Broadway Reviews 


Go Show Me a Dragon 
Hannefor By Fs in association 
with erry Fe! an, Fn ay = of a 


new Gueoes y Gene Feldman. 
Staged by S , te Tarver: settings and | 
ac. 


broad good humor, an amiablg 
score, knowing performances, pr@ 
ficient staging and colorfully varieg 
scenic environment 

| But many scenes, a number of 
them ones that Goldsmith wrote, 
are downheat enough to offset the 
high spots. There are moments of 
good theatre if an audience will 
remain patient and alert. 

“O Marry Me!” is functioning 
with high standards when Elly 
Stone, as a breathless maiden 
dying to be seduced, flutters her 
eyelids over her not-so-incenuous 
eyes at her lover; when Ted van 
Griethuysen, in the same role he 
played last season in the Phoenix 
Theatre revival of the original 
straight play, the suiter with im- 
nassioned ardor for chambermaids 
but with gentry, woos a young 
woman of auality; when Joe Silver, 
as a mottled, grumpy host chun- 
ters “I Love Everything That's 
Old”; when Leonard Drum, as a 
smitten swain, and the gifted Miss 


Stone, do a satiric duet. ‘Perish 
the Baubles.” 
There are interludes, however, 


sometimes lengthy, when the cast's 
personability, sense of style and 
mettlesome spirits do net fuse inte 
the level of comedy Goldsmith 
wrote. 

Although Chevi Colton has effer- 
vescent sweetness in the role of 
the handsome daughter whose per- 
son and dowry are catches. she 
has difficulty giving ful] dimen- 
sion to the role. James Harwood, 
?s the ub?iemitous, eb Pient “Lumo- 
kin.” and Muriel Greenspon as his 
effulgent mother, have trouble 
conveying the devil-may-careness 
of the rollicking humor. It is a 
boon to these actors when Miss 
Pergamenfs book comes to the 
rescue with lyric and song. 

Helping performance-wise and 
decoratively respectively in lesser 
stints are Frank Echols. as the 
young suitor’s faithful father, and 
Caroline Rausch, as a comely 
housemaid. 

Very useful is the piano-flute- 
elarinet-cello accompaniment. To- 
gether with the vivid Herbert 
Senn-Helen Pond settings, and the 
| sumptuous regency costumes de- 
lsigned by Sonia Lowenstein, & 
| quick for-the-evening transition to 
the fanciful world of Oliver Gold- 
| smitu is achieved 
| Director Michael Howard has 

been resourceful in his staging, 
has kept good pace and created 
atmospheric authenticity. But the 
delights he has found in “O Marry 
Me!” are not sustained or fulsome. 

Geor. 





| 
| The Merry Widew 
David Lipsky presentation of the Amer- 
|fean Savoyards revival of a three-act 
operetta, with music by Franz Lehar, 
book by Victor Leon and ‘eo Stein. and 
| English Ivries by Adrian a4 Staged by 
Dorothy Raedler; musical director, Ron- 
ald Bush, assisted by Walter Mitchel? 
‘Cxaet solo choreography. Ront Dengels 
settings and lighting, Eugene Rudolf; 
| costumes, Michael Mott. Opened Oct. 26, 
61. at the Jan Hus House, N Y.: $3.95 top. 
f Clifton Steere 
Natalie nieve Donna Curtis 
Prince Danilo ..... Thomas S. Vasiloff 
Sonia Mary Ann Staffa 
Camille de Jolidon James Wilson 
Marquis Cascada Bruce Carrithers 
Raoul de St. Brioche George Maldonade 
Khadija , James Spann 
Meken eeewe Bonnie Glasgow 


Malitza ’ 
Nova aevih seeeoeece Andrew Dirga 
Olga ‘ os Sally Bireckhead 
DE. Scsecveve Raymond Allen 
Zoe . Joyce Mike 
Lo-Lo Roni Dengel 





Waiter , Arthur Weiss 
Solo Dancers “Roni Denge!l. Dick Stephens 

Singers, dancers: Lynne Albert, Dave 
Anderse>, Jay Battle, Alan Boyd, Carelya 
Jenks, Jacqueline Mathews, Ron Nor- 
doianni, John Weaver, Carolyn Webster. 





“The Merry Widow” stay at the 
Jan Hus House is likely to be brief, 
In the American Savoyards revival 
of the Franz Lehar confection, the 
staging, singing and acting are on 
a level hardly equivalent of off- 
Broadway standards. ‘ 

Although operetta unquestion- 
ably creaks with age, it contains 

musical highlights of pleasant nos- 
talgic value. Unhappily, the cast 
wallows in the sentiment to the 
| point of stickiness, rather than per- 
| forming with brittleness and style. 
| There’s no law against actors en- 
| joying the show, but first thev'd 
| better get the audience into the 
act. 
| The company simply doesn't find 
the magic of such seemingly in- 


| destructible = as “The 
| Merry Widow Waltz’ “I'm going 
to Maxim's.” Musical director 


Ronald Bush conducts vigorously 
with one hand as he plays the 
Hammond Organ with the other, 
but his devotion and energy don’t 
| seem to communicate to the per- 


Geor. 


Mexine Keith as pressagent for >i | and music by Robert | formers, even when they deign 
Kessler, 


_ pace.of |'thor seems to have gone right Mineola (L. 1.J- Theatre.’ - 


the. shew. has scenes of4to watch him. - - 
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Viking’s New Slate 

H. Guinzburg has been 
sident of Viking Press 
his father, Harold K 
who died on Oct. 18 
vunded Viking in 1925 and 
its president until 
His son joined the firm 


Thomas 
e ted pre 


succeed 


1 as 


i ) ind became a vp. in 1960 

the Viking organizational 
changes: Marshall A. Best, with 
Vi ‘ since the vear of its found- 
it ind has been an officer since 
1928, becomes chairman of the 
executive committee; Charles G 


Bolte, wao joined Viking as v.p. 


in 1955 after being executive sec- 
rela of the American Book Pub- 
] ; Council, becomes executive 
vi yvesident: James C. Whelan, 
controller since 1957, elected secre- 
ta of the corporation; Alice R. 
G yourg widow of Harold K. 
Guinzburg, elected to the Board of 
Directors 

Charlies Margolin continues as 
Treasurer, a post he has held since 
1934, and Paseal Covici continues 


1s a Director. Two former officers 
nd directors, B. W. Huebsch and 


May Masses, remain as advisory 
editors 

e administrators of the Guinz- 
burg Fund and the trustees and 


executors of the family trust cre- 
ated under Harold Guinzburg’s 
will, which together will own the 
majority of Viking stock, have 
stated their determination to carry 
out | hope that Viking would 
continue as an independent book 
publisher along the general lines 
laid down by him during its 36 
ye and no change of policy or 
ownership is contemplated now or 


us 


is 


in the future. 
aa ! 
Harper & Row Merger 
Trend toward mergers in the 


publishing industry became more 
pronounced last week when it was 
revealed that Harper & Bros. will 
:maigamate with Row, Peterson & 


Co, an Evanston, QL, firm which 
publishes elementary and_ high- 
schoo! textbooks. Terms of the 


merger will be disclosed follow.ng 
approval by the companies’ respec- 
tive boards and stockholders. 

The merger, according to Har- 
per board chairman Cass Canfield 
and Row, Petersou board chairman 
Gordon M. Jones will create a 
firm with an annual sales volume 
in excess of $23,000,000. It will be 
known as Harper & Row. Harper 


Peterson & Co. was established in 
1906 


Leo Carrillo’s Memoir 
“The California I Love” by Leo 
Carrillo ‘Prentice-Hall; $7.50), is 
a four-part history of his native 
state by the late screen star, in 
collaboration with Ed Ainsworth, 
columnist on the Los Angeles 
Times. Jacket carries tribute to 

Carrillo from Robert Meses. 
With unabashed sentimentality, 


book traces history of Spanish Cal- 
ifornia, which Carrillo’s family | 
helped to settle; then deals with 
Yanqui annexation of the Republic 
and its golden expansion. In au- 
thor’s enthusiasm, much faci is 
slighted; considerable fiction is ex- 
panded, but since this is »ersonal | 
memoir of a colorful character, | 
issue can hardly be taken. show 
biz readers will enjoy recap of 
Carrillo’s theatrical career, and his 
experiences as goodwill ambassa- | 
dor for the U. S., as well as for | 
California. | 

Tastefully illustrated by Don 
Perceval, tome is fitting memorial 
to aa outstanding citizen. 

Rodo. 


N. Y. Times’ Western Edition 

The N. ¥. Times beginning the 
latter part of 1962 will print a 
western edition weekday mornings 
in Los Angeles, simultaneously 
with its New York edition. 

Teletypesetter (electronic type- 
getting) equipment will be used to 
set Lype for the western edition. Op- 
erators at keyboards in New York 
will produce electronic signals that 
actuate automatie typesetting ma- 
chines in Los Angeles. The same 
system is used to set type in Paris 
A TTA A TT 


| Free to WRITERS 


SEEKING A BOOK PUBLISHER 
Ts fact-flled, illustrated brochures 
tel! how to publish your book, get 
40% royalties, national advertising. 
publicity and promotion. Free edi- 
torial appraisal. Write Dept. VA. 





LE 
for the Times’ International Edi- 
tion 
The western edition will be 


printed in Los Angeles by the com- 
mercial printing firm of Rodgers 
& McDonald Publishers. Distribu- 
tion of the edition throughout the 
Western states will be largely by 
air 

Andrew Fisher, assistant 
manager of N. Y. Times, will be 
the executive in charge of the 
western edition and will also con- 
tinue in his present position 

John B. Olson, v.p.-g.m. of the 
St. Petersburg Times, will be gen- 
eral manager for operations of the 
western edition in Los Angeles 
Olson was controller of the Arkan- 
sas Gazette prior to joining the 
St. Petersburg Times in the same 
capacity 

Managing editor Turner Cat- 
ledge named Lawrence G. Hauck 
editor of both the Coast and Euro- 
pean regional editions 


general 


Have Lens, Will Travel 


After reading Arthur Fellig’s 
autobiography, “Weegie” Zift- 
Davis; $5), the titlepage billing 


“the world’s zaniest photographer” 


takes on even greater meaning 
Fellig, knight of the Hasselblad, 
Zeiss, Polaroid, Rellei, Speed 


Graphic, Yashica Pentamatic, Prac- 
tina, Nikon and Mamiyaflex, all of 
which he utilizes occupationally al- 
though the first is his present top 
favorite, has been a news photog- 
rapher whose first adventures wtre 


told in “The Naked City,” later 
filmed by Mark Hellinger. 
Weegee is a legendary lenser 


who has mugged the famous and 
infamous, and his frank disserta- 
tions on how a peeping lens can 
unbend the great and the wouldbes 
is but part of this racy, readable 
tale. Weegee is of a stripe which 
has probably gone out with the 
“artist-photographer,” but it is 
notable that the Halsmans and the 
Karshes had a healthy respect for 
this offbeat mnewsphotog whose 
dinky office-apartment back of the 
N.Y. Police HQ is unique also for 
its lack of telephone. Whenever a 
paper or a mag or an emergency 
summoned him, usually some cop 
was the personal courier to rouse 
him from his invariably unortho- 
dox manner of repose 


His recollections include the 
fact that he was practically the 
official court photographer’ to 


Murder Ine. but his peregrinations 
took him to Hollywood and Paris 
and points in between. It’s an off- 
beat memoir and fun reading 
Abel. 


Prolific Eddie Bernays 

Veteran p.r. Edward L. Bernays. 
on the occasion of his 70th birth- 
day this month, will have two 
books published. This is in addition 
to his memoirs which will be keved 
to being a social history of his 
times. He and his wife, Doris 
Fleischman, still operate a top p.r 
organization. 

The two books are an updated 
“Crystallizing Public Opinion,” 
first published in 1923, reissued by 
Liveright Pub. Co., successors to 
Boni & Liveright. A 50-page pre- 
face outlining the development of 
public relations since 1923 will be 
part of the volume. 

Bernays’ second is “Your Future 
In Public Relations” which Rich- 
ards Rosen Press is bringing out 


as one of its Careers in Depth | 


series. 
Monty Woolley Biog 
Phyllis I. Rosenteur, who has 


worked with Eddie Cantor and 
other show biz personalities, has 
signed with Harcourt, Brace & 
World for a biog of actor-educator 
Monty Woolley. 


just been published by Bobbs-Mer- 
rill. L. A. Times-Mirror starts syn- 
dication Nov. 26. 

Tregaskis’ Hula Blast 

Author Richard Tregaskis brand- 
ed the nation’s highly-publicized 
East-West Center, located on the 
University of Hawali campus, as 
a “two-bit adjunct” to a “second- 
rate university” in an address be- 
fore the Hospital Association of 
Hawaii. 

Tregaskig said the project be- 
gan as a bold and good Idea, but 
the University “attached it as a 
fifth wheel in a swamp of local 
university politics” and bungled it. 

Visiting correspondent asserted 
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ithe Center should have been 





Her “The Singte Women” has| 


[launched on a crash basis and be- 
{come a great Federal university, 
competing with Peking University 
20,000 students) and Moscow's 
Friendship University—“but we 
dropped the ball.” 
He said the U.S. should intensify 





its propaganda program and sug- 
gested that Edward R. Murrow, 
U.S. Information chief, should be 
given Cabinet status. 

Writer's “fifth wheel” criticism 
of the East-West Center drew 
lengthy “tain’t true” retorts from 
Hawali campus sources 

More Mayer-Griffith Books 

Vet film exee Arthur L. Maver Is 
running among lecture tours (at 
universities! and two show biz 
books tor Doubleday and Macmil- 
lan. Both are in collaboration with 
Richa Griffith, film curator of | 
the Y. Museum of Modern Art. 


“The Lunatics Take Over the 


Asvlum,"’ which started out as the 
story of United Artists but has 
been broadened into covering the 


entire indie motion pietnre produ- 
tion field, is for Maemiilan. The 
Doubleday book, “The Stars,” will 


be a companion or sequel to their 
“The Movies,” a_ kingsize, well- 
illustrated volume of some seasons 
rhese two new enes will also 
fully illustrated 


back 


be 


Canada’s Nat'l Press Club 
Canada has its first National 


Press Club. Okay for change of 
name and status came from On- 
tario’s provincial secretary's de- 
partment for the Ottawa Press 


Club to be National Press Club of 
Canada in future. With more than 
300 members and prospects of tn- 
creasing, club will move to new, 
expanded quarters soon, overlook- 
inc Confederation Square. 

Ottawa Press Club had existed 
for 35 vears on a purely local basis 
but with membership including 
newsmen (newspaper, AM and tv, 
publicists and photographers) from 


all over Canada working in the 
capital, it was logical for it to be- 
come the National Press Club of 
Canada 


Dallasites’ Stoned 


“Stoned Like a Statue.” second 


book by Don Safran and Howard 
Kandel. is being published today 
Wed.) by Kanrom. Dean Martin 


wrote the foreword, saying he was 
paged for the job because of his 
long association with the book’s 
title matter 

Authors are both with the Dallas 
Times Herald, Safran a show biz 
columnist and Kandel in the ad 
department. In 1960 they teamed 
on “Nudeniks, or Art Appreciation 
for the Layman,” published by 
Macaulay 
Japanese Plays 
Major Plays of Chika- 
translated by Donald 
Keene (Columbia U. Press; $8.50), 
contains 11 of Japanese  play- 
wright’s 130 plays. Dramatist (1653- 
1725', enjoyed wide contemporary 
popularity, and his works are still 
performed in Japan by puppeteers 


“The 
matsu,” 


and Kabuki actors. Ten domestic 
tragedies and one history play 
comprise this collection. Trans- 


lator’s notes give extensive back- 
ground material. One appendix 
deals with puppet performances of 
plays; another with prostitution as 
practiced in dramatist’s time. Lat- 
ter necessary to social under- 
standing of the plays. Book is well- 
illustrated. 

Dr. Keene is professor of Jap- 
anese at Columbia Rodo. 


IS 


Bob Skolsky To Buff 
Robert Skolsky, entertainment 
editor of the Syracuse Hearld- 
| Journal and Herald-American, has 
left the Newhouse papers to be- 
come film critic of the Buffalo 
Courier-Express. 

No successor has been named by 
the Herald. 





Hal Clancy Goes Blackstone 

Hal Clancy, managing editor of 
the Boston Traveler, has resigned 
to practice law. Homer 
| former editor with the old Col- 
lier’s and Look in New York, and 


business and national affairs. He 
also said he plans to purchase 
Saturday Night and Liberty, re- 


cently bought by Perey W. Bishop, 
Toronto financier, from Jack Kent 
Cooke. 

Bishop has confirmed _ that 
Continental Holdings may obtain a 
part interest in the magazines but 
he says he will retain full control | 
and their editorial policies will re- | 
main independent. 

Continental a new company 
with strong executive and financial 
support from the Social Credit 
political party in Alberta 

Besides Saturday Night and 
Liberty, the company is negotiat- 
ing for an interest in the Financial 
Times, a weekly newspaper pub- 
lished in Montreal, Bishop said. 


is 


Leonard Slater Roughing It 


Writer Leonard Slater, longtime | 
New York editorial staffer of | 
McCall's, under editor-in-chief | 


Herb Maves, has now picked for 
himself a “roughing it” assign- 
ment as contributing editor to the 
monthly. His base will be a villa 
in Beaulieu-sur-Mec on the Riviera, | 
but he will commute to Paris and 
London for articles and writers’ 
contacts. 

Slater is also working on a book 
assignment. 


Show Bizites’ Cookbook 

A unique communal cookbook 
publishing venture is “Pots and 
Pans in Palisades” which started 
as a PTA project in the hamlet 
of Palisades-Sneden's Landing in | 
New York's Rockland County and, 
after three years in the making 
and the results of many talents— 
artistic and culinary—it has been 


published. 

Among the show _ biz-literati 
kitchen capers, contributing fa- | 
vorite recipes, are Mike Wallace, | 
Ralph Bellamy, Maurice Evans, 
Helen Hayes, Katharine Cornell, | 


Richard Kiley, Henry Jones, James 
Daly, Edgar Snow, Bentz Plage- 
mann 


CHATTER 

Sammy Baugh, one of football's 
alltime greats and currently head 
coach of the New York Titans, has 
a hard-hitting piece in the current 
issue of Elks Magazine in collab- 
oration with Harold Rosenthal, 
N.Y. Herald Trib staffer. 

Charles L. Mooney, associate | 
editor and columnist of Albany 
Knickerbocker News, will be given | 
testimorial dinner Nov. 15 in recog- 
nition of his “service through the 
years to civic projects and the! 
many nice things he has written 
in his column.” The latter appears 
four times weekly. 

Milt Shapiro, editor of Gun & 
Sport mag, has written two chil- 


}dren's books for Messner: “Begin- 
!ners Book of Sporting and Hunting 


| ol 


Jenks, | 


executive news editor of the paper | 


since 1957, becomes m. e. 

Clancy came to 
several years ago from the Boston 
offices of the old UP, starting as a 
feature writer and advancing 
rapidly to the m.e. post. He siudieu 
law at Boston College nights. 





Frank Brown’s Plans 
Frank Brown, of Calgary, presi- 
|dent of Continental Holdings Ltd., 
|savs his company is going to pub- 
lish a national monthly magazine, 
‘The Canadian, ‘dealing with 


the Traveler | 





Guns” and “The Hank Aaron 
Story.” 
Alan Wayne, director of pro- 


gramming development at CBS-TV, 
has written a new tome, “Prima, 
Donnas And Other Wild Beasts.” 

William T. Rives, sports editor, 
and Thomas J. Simmors, news edi- 
tor, both promoted to associate 
managing editors by the Dallas 
Morning News. Daily also upped 
Robertson to sports editor and 
John R. Puckett to news editor. 

World Pub. Co. has appointed 
Aaron Asher director and editor 
of Meridian Books, its quality | 
paperback division, succeeding | 
Arthur A. Cohen, the founder of 
Meridian and its president until it’) 
was acquired by World in May | 
1960. Latter also resigned as v.p. | 
World in charge of Meridian | 
Books. Asher joined Meridian in | 
1958 as editor, having previously | 
been on the staffs of the University | 
of Chicago Press and Knopf. 

Elbridge T. Gerry, banker and) 
civic leader, elected a member of 
the board of Doubleday. 

Columnist George E. Sokolsky’s 
daughter, Dorothy Rosalind, a 
Barnard senior, engaged to Don- 
ald Martin Feuerstein, Harvard 
Law student and an editor of its 
Law Review. 

Richard Griffith, film character 

Beverly Loo has resigned as fic- 
tion editor of McCall’s mag. 

Wilma Freeman, former film 
publicist, now freelancing, agented 
restaurateur Patricia) Murphy’s 
biog, “Glow By Candlelight” (title 
stems from her candlelight motif 
in her restaurants) and also helped 
polish the book which Prentice- 
Hall has just brought out. 

TV producer Hugh Burnett, who 
has visited a monastery only once 
in his life, has done a cartoon book, 
“Top Sacred,” which Dial has just 
published. 

Pitt Post-Gazette’s Harold V. 





Cohen, after a long siege, returned 


| Stituted 
| tor 


| activity 


| receivers 


to his desk, then ordered home, 
but now discharged from the hos« 
pital. However, can’t report back 
to work until Dec. 1, but gets 
mail regardless care of the paper. 

Richard Jackman, president of 
the Rumford Press in Concord, 
N.H., which prints some of the 
country’s leading magazines, is one 
of three New Hampshire citizens 
who have been honored with cer- 
tificates of appreciation from Presi- 
dent Kennedy for service in the 
New Hampshire Selective Service 
System 

Lancer Books has set a ty tie- 
in deal to come out with a “Dr. 
Kildare” paperback at least twice 
a year. On the pic end, Lancer 
will paperback “To Late Blues” 
in a tie with the upcoming Para- 
mount release. 





Yanks’ Latin Status 


quae Continued from pace, 3 aaa 


the various moves of the Mex gov- 


ernment to “nationalize” the in- 
dustry 
Most dramatic was the govern- 


ment’s purchase of two large thea- 
tre circuits, which, in effect, sub- 
a government monopoly 
a private monopoly Opera- 
dora, the government circuit, now 
operates a total of 329 houses, in- 
cluding 65, or about half the total, 
in Mexico City. Efforts of Opera- 
dora to use its strength to advan- 
tage in buying U.S. films has been 
—and is being—vigorously resisted 
by the American firms 
Mexican Studio Lull 

The current crisis in the Mex 
production industry also is bound 
to have an effect on future major 
company business, manana, if not 
sooner, While this crisis may re- 
sult in conciliatory moves designed 
to attract increased U.S. production 
south-of-the-border, _ it's 
feared there may also be moves to 
cut in on some of the loot being 
earned by American product. 

Aside from the active, if ailing, 
Mex production industry, there still 
isn't an appreciable amount of lo- 
cal production in any of the other 
Latin American countries. Brazil 
and Argentina are now each turn- 
ing out between 25 and 30 pix a 
year, but few of them become im- 
portant boxoffice factors. Largely 


| through the films of one director, 


Leopolde Forre-Nilsson, the Argen- 
tine industry recently has been 
winning critical kudoes abroad 

In terms of longrange prospects, 
U.S. major company execs do not 
ap! ear particularly concerned over 
the possibilities of President Ken- 
nedy’s Latin American assistance 
pro. ‘ram, vis-a-vis “Fidelism.” 
The "re much more worried about 


the :pread of television, that pan- 
acea of free entertainment which 
can ve expected to offer partciular 


appe'l to underpaid masses. 

In Srazil there are now 25 tv sta- 
tions and 1,000 receivers; in Argen- 
tina, sight stations and 700,000 re- 
ceive. s; in Mexico, 25 stations and 
500,010 receivers, and in Vene- 
zuela, three stations and 200.000 
And this, experts em- 
phasize grimly, is just the begin- 
ning Unless Latin Americans 


' turn out to be the exceptions which 


prove the rule, theatre attendances 
can be expected to decline quite 
sharply in the tv-wired countries in 
the immediate future. 

In terms of general business 
practices, all the Latin American 
countries are completely free as far 
as US. films are concerned. 
Argentina is the only market to 
impose import quotas, but the total 
for the U.S. majors (200 a year) is 
large enough so that the majors 
can import all the pix they want 
and still have some permits left 
over. Censorship is a constant fac- 
tor in these largely Catholic terri- 
tories, but seldom is it the caprici- 


| ous ana stultifying thing it can be 


in—say—Southeast Asia, or India, 
Violence and nudity are the major 
taboos. 

There are no remittance restric- 
tions of any kind, though the 
aforementioned currency devalu- 
ations have cut into remittances 
even more effectively—and per- 
manently—than regulation remit- 
tance restrictions might do. 

What have been the biggest b.o. 
winners in recent years’? Run 
down the list of Variety's top 
domestic grossers and you'll have 
an idea. Latin American tastes 
are remarkably similar to those of 
citizens in Des Moines or Brooklyn 
—though perhaps the specs—Bibli- 
cal and pectoral—do a little bet- 
ter, proportionately (and comedies 
a little worse) south of the border 
than in the home market. Top 
earners in last several years: “Ten 
Commandments,” “Ben-Hur,” 
“Spartacus” and “Goliath and The 
Barbarians.” , 
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Broadway 


Ina Claire in town. A solo visitor 
several times at the Met Opera. 
Ditto Charlton Heston. 

Frank Law marked the _ re- 
opening of his flackery with a cock- 
tail party at his new office. 


General David Sarnoff the next | 


“fall guy” of the Circus Saints & 
Sinners on Nov. 21 at the Waldorf. 

Ziegler, Hellman & Ross to rep 
the performing rights for the New 
York office of the Curtis Brown 
literary agency. 

Broadway producer Leland Hay- 
ward planed to London to sce his 
ailing father-in-law, Lord Digby. 
He returned Sunday (5). 


Harrah's p.r. Mark Curtiss (ex- | 


Variety), due in Nov. 20 on busi- 


ness, teeing off with the Friars’ 
Juncheon to Alan King at the 
Hotel Astor, 


Winter's a-comin’—Charlie Far- 
rell mailing out new season guest 
ecards to all the “honorary 

residents” of the Palm Springs 
banaue Club. 


The Elia (Molly) Kazans are 
tossing a cocktail party Friday 
night (10) for playwright-novelist 


Robert Ardrey and his actress-wife | 


Berdine Grunewald. 


Prince Rainier and Grace Kelly | 


marking his taking throne of Mo- 
naco by presenting new opera 
bouffe, “Il Visconte Dimezzato,” by 
Bruno Gillet of Paris. 


Shelley Berman to cocktail the | 


British press tomorrow (Thurs.) at 
the Blue Angel preparatory to his 
planing to London on Saturday 
(11) to do a BBC show. 

Saul Richman’s flackery is now 
the hifalutin PRCA, yclept Public 
Relations Corp. of America with 
a new East Side address and a 


“branch” office around the corner. | 


Alexander H. Cohen junketing 
a busload of Broadwayites to New 
Haven next Monday (13) for the 
Lena Horne date there, with ap- 
propriate groceries and beverages 
en route. 


Ford Foundation will pay $5.000 | 


annual stipends, up to three years, 
for “apprentice managers” to work 
with opera and’ symphonic organi- 
zation. Up to 3G grants will be be 
stowed 


Frank M. Thomas elected the | 


vice- | 


is with the Bank of West Africa. 
Both Roberts’ are English. 
Absent from the U. S. some 10 
years, German conductor Otto 
|Klemperer will conduct 10 per- 
formances of the Philadelphia Or- 
|chestra in November '62. He'll ap- 
|pear in Manhattan, Baltimore and 
| Philly itself for five weeks. 
Actress Eleanor Parsons had a 


close call when a speeding Broad- | 


way bus and an automobile jumped 
the curb at 122d St. last week. She 
pushed her companion to safety 
and was struck by flying metal, 
| but both escaped with body bruises. 

Huntington Hartford, Gian-Carlo 
Menotti, Met basso Lorenzo Alvary, 
J. A. De Seve, prexy of France 
Films, and the Palacios Family, a 

(Continued on page 78) 


By Hank Werba 
(Gral Sanjurjo 24 Tel.: 2344865) 
Jose Greco ballet in for a three- 
week stand at the Teatro Comedia. 
Price Hall opened the sawdust 


| 
J 
| Madrid 


season with the Maygar Circus | 


from Budapest. 
| Alfonso Paso’s “Let's Tell Lies” 
at the Beatriz shapes as another 
| solid legit hit. 

Add recently opened Hotel Ve- 
lazquez cabaret to growing list of 
Madrid latespots. 
| British film director Alexander 
| MacKendrick in Majorca to screen- 
play his next project. 

Flamenco noble, the Marquis of 
| Porrinas de Badajoz, set for a long 
;Stay at chic Corral de la Mora- 


| Villa. 
|; Spanish film producer Ladislao 
Vajda returned from Hamburg 


|W here he filmed “The Liar” under 
/a German banner. 

| Tony Leblane is playing it four 
ways as producer, director, star 
|}and screen writer of ‘Los Pedi- 
| guenos” ‘(Give Me a Handout). 

“The Miracle Worker” and 
“Ocho Mujeres” (Eight Women) 
have passed the 100-performance 
|} mark with excellent prospects for 
long, solid runs. 

First Spanish film hit of the 
current season is “Siempre Es 
| Domirgo” (Sunday Every Day), 
} 


that bowed in to strong critical 
praise at the Cine Avenida. 
The Castellana Hilton Rendez- 


87th Shepherd of The Lambs. Vet | vous Room reopened with Antonio 


actor is the father of Frankie 
Thomas, juvenile - turned - Holly- 
wood producer and husband of 
Mona Bruns, the actress. 


P A | 
At a statewide meeting of the} 


Associated Licensed Detectives of 
N.Y. State, Jack H. Levin, presi- 
dent of Certified Investigations 
Inc., 
vice-president by acclamation. 
After 30 vears in the Bar Bldg. 
on West 44th St.. the MPAA has 


leased an entire floor in the new |Zarzuela changed from local light | 
25-story Morgan Guaranty Trust | opera to the relatively modern mu- | rence at 


Co. Bidg., at 522 Fifth Ave. ‘at 


|de Ronda topping the bill and with 
itwo orchestras—Santa Alita’s and 
|Phil Philips’ — alternating with 
| dance tunes. 

Pedro Lazaga is now directing a 
take-off Spanish version of “Oceans 


j 11" for Buhigas Films under the 


title of “11 in the Gang” with 


Juan Jose Menendez and Antonio 
| Orsores in the cast. 
| Music at the lyric showcase La 


lsical “The Redhead,” in which 


44th St.), and will move in Jan. 1. | Mexico’s singing terp Virma Gon- 


This year’s honorary “Player” is 
author Van Wyck Brooks: last year 


it was Brooks Atkinson. Each year | 
| 


The Players honors a _ theatrical 
or literary figure by electing him 
an honorary member of the club. 


Paris literary agent George Mar- | Miguel 
j ot }Madame Renard” (Mme. Renard’s 


Country House) at the Teatro In- 


’ 


ton, who came in to attend “Kean,’ 
coauthored by his stepson Peter 
Stone, off to Hollywood for a 


week's 0.0. before returning with 
his wife, Hilda, to their French 
base 

Gail Benedict, Savoy Hilton 


p.r. director, back from business- 
holiday trip to Montreal where she 
conferred with Queen Elizabeth 
Hotel manager Nelson Vermette, 
slated to succeed Gene Voit at the 
Savoy. 

Tenants of 277 Park, threatened 
with eviction for years, will have 
their showdown in court next Mon- 
day (13). Number of theatrical 
personages, among the 130-odd 
remaining tenants, include Peggy 
Wood. 

Hugh Walker, managing director 
of the O'Keefe Centre for the 
Performing Arts, Toronto, was in 
town last week to huddle with the 
Metopera management on plans 
for the troupe’s engagement there 
next spring. 

Louts Nizer, attorney - author, 
whose “My Life In Court” (Double- 
day) has gotten a good press, off 
to the Coast, thence Chi and other 
key cities, barnstorming on tv and 
radio programs—once again, it’s 
“have book, will travel.” 

When Guthrie McClintie was 
buried from New Jersey an hour 
after John C. Wilson was buried 
from a N.Y. church their extensive- 
ly mutual friends had a tough 
time making both affairs. 

Margaret Roberts, assistant to 
Lee Salomon, of the William Mor- 
ris Agency cafe department, left 
for Kumasi, Ghana, last..week .to. 


zales is being discovered by en- 
thusiastie Madrid audiences. 


Legit producer-director Arturo 
Serrano has Isabel Garces, An- 
tonio Vico, Rafael Somoza and 


Julia Cava Alba in rehearsal for 
Mihura’s “El Chalet de 


fanta Isabel. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.. WA 6-6955) 


at Freddie's Nov. 9 


and Music show set for Minneapo- 
lis Auditorium Nov. 16-19. 

Old Log theatre, Equity straw- 
hatter, preems comedy “Good 
Night Ladies” Nov. 8 for fortnight 


run. 

St. Paul Dispatch film critic Bill 
Dieh! will attend world preem of 
“Judgment at Nuremberg” in West 
Berlin Dec. 14. 

Minneapolis Symphony conduc- 
tor Stanislaw Skrowaczewski will 
direct Cincinnati Symphony in two 
January concerts. 

Roadshow ‘Music Man” returns 
Thanksgiving Day for five days in 
St. Paul Auditorium where it 
played 10 days last year. 

Columbia Heights and other Min- 
neapolis suburban Lions’ clubs will 
sponsor violinist Dave Rubicoff 
concerts later this month. 

Twin Cities exhibs and nitery 
operators moaning over Minnesota 
Twins’ 1962 baseball schedule 
which will include 11 more home 
dates than this year. 

ABC news veepee James Hag- 
erty and presidential press secre- 
tary Pierre Salinger will speak at 
Twin Cities Newspaper Guild's 15th 
annual. Memorial lecture at Uni- 





join her husband, William, who 


Annual Northwest Hi Fi, Stereo|for first 


pix. :*Porgy and Bess” (Col) release 


London 
(HYde Park 4561/2/3) 

Ted Richmond came in for Jast 
week’s charity preem of “Bachelor 
in Paradise.” 

Derek Glynne to N. Y. to gan- 
| der the new shows; he will also 
quickie to Hollywood. 
| London's top women columnists 
|feted by the Variety Club at a 
Savoy luncheon yesterday (Tues.). 

BBC-TV and Metro joint hosts 
jata Carlton Tower party to launch 
jtheir new vidpic series, “Zero 
| One.” 

Clinton Wilder sailed for N. Y. 
on the Queen Mary last week. Gian 
|Carlo Menotti joined the ship at 
Cherbourg. 

Damon Runyon Memorial Fund 
has donated $5,000 to the Variety 
| Club, towards its cancer research 
scheme for children. 

Morris Davis, Metro's new man- 
jaging director in Britain, intro- 
| duced to local industry at a Dor- 
; chester party Nov. 6 by Charles 
| Goldsmith. 
| Prince Philip and Earl Mount- 
j batten to attend charity preem 
}of Stanley Kramer's “Judgment 
jat Nuremberg” at Leicester 
Square Theatre Dec. 18. 


| 


| 





Las Vegas 
By Forrest Duke 

Dick Contino opened in the Star- 
dust lounge. 

Last Frontier Showbar closed 
jand will be razed for parking area. 

Shecky Greene signed a new 
20-week pact with the Tropicana 
lounge for next year. 

Kiki Paige, who closed at the 
| Sands Lounge, opened three days 
j later at the Thunderbird ditto. 
| Morris Lansburgh signed Dick 
| Gregory for the Bobby Darin show 
}at the Flamingo in February. 
| Magic‘an - host. Johnny Paul 
; moved from the Nevada Club after 
; a year and a half to the next door 
| California Club. 

Norwood Smith, who replaced 
| Bob Alda in “Guys and Dolls” at 
; the Royal Nevada here several 
| years ago, in to see his pals Hank 
| Henry and Eddie Fox at the Silver 
| Slipper. 





Boston 


By Guy Livingsten 
(423 Little Bldg; DE 8-7560) 
| Billy Daniels singing at Revere 
| Frolic nitery. 
| “Fiorello” roadshow into Shu- 
|bert Theatre for fourweek stay. 
| Guy Lombardo had record-break- 


was elected executive first | comics Jose Isbert. Manolo Moran, |ing run at Monticello winding up. 


| Lena Horne in for two weeks 
with her “9 O'Clock Revue” at 
|the Colonial. 

Edyie Gorme end Steve Law- 
Blinstrub’s 1.700-seater 
| where both appeared as 
earlier in careers, 

George Clarke, former nitery 
{columnist of Boston Record, writ- 
jing a book spanning 40 years of 
| show biz experiences. 
| “Take Her, She's Mine” is new 
jtitle for “Age of Consent,” with 
;Art Carney and Phyllis Thaxter, 
| headed for Shubert Dec. 5. 

Norm Prescott, Pleasure Island 
veepee., lining up Ricky Nelson 
and other tv personalities for 
park's 10.000-seat showbow] during 
‘62 season. 

Dr. Guy Sweeney, Medford based 
jlegit actor and medico, organized 
new disk firm, Guy Records Inc., 


George Jessel opens 10-day date | and piloting new discovery, Ronnie | 


Tober, from Albany, around town 


Paris 
By Gene Moskewitz 

(66 Ave. Breteuil; SUF 5920) 

Marisa Pavan trying to buy 
screen rights to Francoise Mallet- 
Joris’ book “The Lies” 

French thesp Marie Laforet to} 
Star in West German pic, “Bread 
of Youth,” by 28-year-old director 
Herber Vesley. 

Gene Kelly prepping a pic with | 
local producer Ray Ventura, 
“Lovers of the Sun,” to roll in) 
France and Africa next year. 

Claude Boissol to resurrect Don 
Juan in the pic, “The True Story 
of Don Juan,” which is being 
scripted by historian Andre Cas- 
telot. It’s set to roll next year. 

Traveling French film director 
Marcel Camus, who made his first 
pic in Indonesia and his second 
and third in Brazil, now in Ceylon 
where he is making another, “Bird 
of Paradise.” 

There is still the fear in France 
among Yank majors about musical 





versity of Minnesota Thursday (9). 


singles | 


|classics for its 


appeal in France. 


Liaisons Dangereuses,” is 
completely clear as far as export 
visas go. Astor has it for the U.S. 
where it likely will keep its French 
title like other foreign pix before 
it, namely “La Dolce Vita,” “La 
Grande Illusion” and “Rififi.” 

This legit season will have five 
versions of Moliere’s “The Miser’ 
(L’Avare) on the skeds, with Jean 
Meyer doing it at the Palais Royal, 
Louis De Funes at 
George Chamarat at the Comedie- 
Francaise, Favre-Bertin at the 
Athenee and Jean Vilar at Palais 
De Chaillot, with the Theatre Na- 
tional Populaire. 


Athens 


By Rena Velissariou 
(47 Kefallinias Str.; Tel. 814348) 


Paul Sylbert returned to stage 








the play, “The Miracle of Anny | 
| Sullivan,” at the Dionyssia Thea- | 


| tre, starring Elli Lambetti. 

Aliki Vouyouklaki, Greek ac- 
| tress, off to Rome with producer 
|F. Finos to confer with director 
Rudo!ph Mate there on their next 
film. 

Margot Fonteyn in with Royal 
Ballet of London for a few per- 
formances at the Odeon Heorodus 
| of Attica during the Athens Fes- 
tival. 
| Claude Bernard Aubert touring 
| Greece to select sites for his new 
| film, “The Siege,” written by him- 
| Self in collaboration with Kostas 
Karayannis and French author 
| Akkisi. 





Philadelphia 


By Jerry Gaghan 

(319 N. 18th St., Locust 4-4848) 

Pianist Adam Smith at PM Sub 
urban is an economics prof at 
Drexel Institute. 

Bob Gregory, South Philly bari- 
| tone, opened a two-week run with 
|the Dallas Opera Co. 

Two Life staffers at the Venus 

Lounge, South Philly night spot, 
for the Wednesday “talent night.” 

Ringling Brothers and Barnum 
& Bailey to make annual visit here 
;at Convention Hall for week of 
| Nov. 28-Dec. 3. 
| Jerry Friday, singing-bassist at 
| Alpho Club, leaves soon on a tour 
| of troop installations in Germany, 
| France and Italy. 
| Stanley Warner moved from 
| 13th and Arch Sts. to Rittenhouse 
|Square, taking new headquarters 
jin the Wellington. 

Bill Rodstein sending out a 
weekly Sinatrama Room Newslet- 
| ter, carrying the latest about Frank 
Sinatra, culled from the nation's 
| press. 

{| Mrs. Ethelyn Thrasher, manag- 
|ing director of the John B. Kelly 
| Playhouse, in California, visiting 
playwrights Jerome Lawrence and 
Robert E. Lee. She's producer of 
| their “Turn On the Night” which 
|preemed at the Park tent this 


| summer. 





Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 867906) 
Dewey Martin in town. Ditto 


Jacques Bar 


watched because of limited tuner 


Controversial French pic, “Les 
now 


the. Atelier, | 


Hollywood 
Spyros P. Skouras 
studio confabs. 
|} Cameo *layhouse conducting 
$40,000 drive to build a new thea- 
| tre. 


arrived for 


| Joseph FE. Levine’ in from 
Gotham for preem of “Two 

| Women.” 

| Gil Seton now partnered with 


| 

| Beverly Hills film law firm of Les- 
|lie & Bernson. 

| Emmett P. Ward upped from 
assistant to head of Paramount's 
| industrial relations dept. 

| Robert Agnew, silent pic star, 
| will be production supervisor on 
| AIP’s “Tales of Terror.” 

Film employment in Califernia 
dipped to 41,900 in September, 
from August's 42,300 and July’s 
43,000. 

Hugh French returned from 
|London huddies with Winston 
!Churchill, on script tor Para- 
| mount’s upcoming biopic. 
| Les Lampson rehired as an- 
nouncer on KABC's Pamela Mason 
| daily radio show after ankling 
|spot four weeks ago following 
| argument with station execs. 


. 
Chicago 
(DELaware 17-4984) 

Steve Kelly joined Marty Janis’ 
pubre! firm. 

Don Rogers joined the Al Dvo- 
rin Agency 

Hugh Hefner stages screening 
of “Majority Of One” (WB) at 
his apartment Nov. 11. 

Equity Library Theatre holding 
its annual showcase for talent 
buyers at Jack & Jill Theatre next 
Monday (13). 

Marie MacDonald opens fort- 
night stay at My Lady Fair Key 
Club ‘sans femme-only gimmick) 
tomorrow (Thurs.). 

Hedda Hopper in brief stopover 
last week to address American 
Institute of CPA's at Congress 
Hote! and Sarah Siddon’s Society 
award fete at Ambassador Hotel. 

Gertrude Berg accepted annual 
Sarah Siddon’s Society actress of 
| the year award for her role in 
legit version of “Majority Of One,” 
at award soiree last Friday (3) 
at Ambassador Hotel. 

Albuquerque 
By Chuck Mittlestadt 
(‘Dilan ond 4-1596) 

Ice Capades skedded for sixday 
booking at Civie Auditorium open- 
ing Nov. 20. 

Drew Pearson in town to address 
the New Mexico Education Assn. 
state conclave. 

Agnes Moorehead skedded for 
one-nighter in Santa Fe in “Fabu- 
lous Redhead” on Nov. 19. 

S:nger-actress Connie Stevens 
due in to guest-star at U. of New 
Mexico Homecoming dance 

Grant Loftin, who flacks here 
for Public Service Co., named 
prexy of New Mexico Chapter, Pub- 
lic Relations Society of America 

Indie radio station KQEO ped- 
dled for $300,000 to Swanco Broad- 
casting Co. subsid of Swanson 
Foods. 

Jeter Bryan, editor of Carlsbad 
Current-Argus for past six years, 
has ankled post to serve as pub- 
licity director of Ed Mead-for-gov- 
ernor campaign in state. 

Belen, small city just south of 
Albuquerque, last week got its 
first radio station. l.die outlet, 
with 250 watts, is owned and oper- 
ated by Carter Waid, longtime New 








Nino Rota penning music score 
for “Joseph Desa” (Dmytrick). 


release, “Who Taught John Casserly new ABC bureau | 
You How.” ichief here. He was formerly local | 
| topper. 


Rome Embassy’s USIS section | 
will run series of Frank Capra | 
winter Cultural 
Program. 

Dorathy Malone and husband 
Jacques Bergerac took an apart- 
ment while he winds his “Summer 
Sunday”, stint. 

John Campbell to Nairobi to 
handle unit publicity on 20th-Fox’ 
“The Lion.” Trevor Howard also 
made trip; he’s to star in pic. 

Mitchell Kowal back from his 
Polish pic stint in “Guests Are 
Coming” and planning a State- 
side ‘visit before resuming film 
work in Europe. 

Syd Stogel back in Rome to take 
over as ‘foreign publicity director 
at Titanus Films. Spot was vacated 
recently via Bob Edwards’ move- 
over to Embassy Films. 

Benay Venuta’s local nitery 
opener at Angolo di Roma drew 
big show biz crowd, including 
Anita Ekberg, Ricardo Montalban, 
Edward G. Robinson, Eddie 
Bracken, Abbe Lane and Xavier 
Cugat, Rod Taylor, Akim Tamiroff 








is finally imminent and will be 


and Eva Bartok. 


Mexican newsman. Call letters are 
KARS. 
Broadway Theatre League of Al- 


|INS and Hearts Headline Service | DUduerque now selling tickets for 


first season planned this fall, at 
top of $17 for four shows, includ- 
ing “Thurber Carnival.” “Mary 
Stuart,” “Best Man” and “Critics 


Choice.” 
Cleveland 


By Glenn C. Pullen 
(MAin 1-4500) 

New downtown Copa Club gets 
Johnnie Ray Dec. 16 for two weeks. 

Pianist-composer Hamish Men- 
zies, now a family man with home 
here, formed new trio for Hal 
LaPine’s Club 

Rose Murphy trio kicked off new 
show policy for Club D’ville, in 
which Joseph Giamo is Carole 
Brandt's new partner 

Herbert ven Karajan conducting 
Berlin Philharmonic here in benefit 
performanee for Cleveland Or- 
chestra maintenance fund 

Tyree Glenn jazz quartet in local 
bow at Mushy Wexler’s Theatrical 
Grill, competing against Jack Tea 
garden combo at Hickory Grill, 
Buddy Cole trio at Kornman’s 
Front Room and LaPlata sextet at 
Alpine Village. 
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— U. Groom-to-be is in the U.S.{ in the tragedy, “L’Enclos,” shown | —————ER 
a Foreign Service. at the Cannes Film Fest. Likew ise m 
P John F. Clifford, formerly as-| the recent Russian pic, “Story of TIP Options 
Murrow on aWe IX sistant v.p. and asst. managing di- | the Fiery Years,” characterized | 
rector of Sharp Lod. Hotels and = the Germans as ‘Fascislic beas\s.” | <_—__ Continued from page 69 =m 
< es Continued from page | See gm. of the Saranac Inn, Upper Similar Trend After World War I! \jont, still to be set. Other prop- 
sisal Films may provide ajtheir lives they hardly stand up Sat anac _Lake, N.Y é before Mrs. It's ee erties previously optioned by TIP 
el of audience enjoyment |and cheer with delight.” | Evelyn Sharp sold out to Webb & | world went t rough a similar trend include “Paris Not So Gay,” 
; + the same time convey an Entertainment is fine, said Mur- | Knapp Zeckendort , is now g.m. of anti-German and then friendly “Dance to the Piper” and “Laugh- 
: level of negative im-|row. “But in seeking to entertain, of the Gotham Hotel. Latter is German films at the end of World ing Boy.” 
2 ‘ns about the U. S Because | I wonder if on occasion you do not | one of three taken over by W&K War | Even Lewis Milestone’s film Pix Also 
, . like the extremities of| permit acceptability to outweigh and, in turn, sold off to three dil- version of All Quiet on the West- TIP alee plane entetiag Sim 
; Ge nt veason to teed | desirability,” ferent interesis, _ | ern Front” was not shown in Ger-| i ; i 
ma a eee all Rosalyn Shecter, vice chair- The Beverly Wilshire Hotel's many because of endangering the Production with a low-budget pic- 
t SHAE tO, bee ee ee aire ye ‘the. Maryland Motion |new ownership (in BevHills) is national security.” ture to be made in New York. As 
pdeap repel gee p i bge Picture Censor Board, undvr |¢alled the Courtright Corp. and, Right after World War Il, there in the case of its contemplated 
3 excess If kee mt that oe lat aah Now. 3 shdesed Rar. |Hernando Courtright, former top-| were inevitably numerous anti- legit productions, the corporation 
os i oe ee ti hug is = Retahen of incites per at the Beverly Hills Hotel, now German portrayals, but more so in Plans seeking outside backing tor 
P ee Eh ee eReeene mee atin: tat she had just cir. [Sigs himself “proprietor.” Actual- | the French and Italian films than the film. Also included in the Oct. 
uy deine sion ; | evmuaniqated the globe and |lY he and Roger L, Stevens and a jn the American pix, according to 4 stockholders’ report is the an- 
self resira nt and control make pig fons see Ne pete Me Are syndicate acquired the BW from.) current German belief nouncement that Dennis McDon- 
a ilthy child. I suggest that the found “the violenae and horror he Zeckendorfs (Webb & K Dp? io ogy gp ; ald } é sice-preside "eas 
imacze conveyed abroad of our land in American films are. the ele- bic Zecke ie At ; ~ s However, it was another French ald, who was vice-president, treas- 
is not always a healthy one, and ments most often criticized in = a i e aon pore. Eveiyn pic, “Two Men, a Pig and the urer and a member of the board 
S traint may nowadays be a almost all areas of the world.” on Thin . 2 os Wa : Pas es ball at Night in Paris that first indicated of directors, is no longer connected 
good prescription She thought Balaban “as a sis "a a ‘ hae a Fri ni an that a German soldier could be with the corporation. The report 
i man totally ignorant of towering leader of the indus- vill h sd P< taal bale he wn toed human instead fo a cruel, relent- says that he resigned his director- 
America were to judge our land try” was the iceal mun to mo- wf o- % y Acton ae Steuavets less Nazi killer. Lately, it's the ship and that his employment con- 
and its civilization based on Holly- bilize policy-makers to a more | Club— Rianne Secaine ar the N.Y sensitive or at least understand- tract with the company has been 
wood alone, what conclusions do morally-toned Hollywood | oraig ge eee we Oe, ee able German soldier who has been settled. 
you think he might come to? Opin- product McBride pa pena "seo shown. Henry Hathaway S portray- The resignation of Alfred R. 
jons might differ. I for one am For the second successive vear “ of Rommel in “The Desert Fox.” Stern and John F. Wharton from 
not optimistic about the result ee Vincent Lorez and his Taft Hotel the British filmization of the sink- the board of directors is also men- 
>reposterous, you sav. It is en- . l orchestra is playing the dansapa- ing of the “Graf Spee and pic tioned in the report. However, 
tertainment. People see it, accept Bon Arrivee bys acl about escape from prison in “One Wharton continues as the corpora- 
ita judge it on the basis of light : ee Marv Martin will be honor guest Came Through.” all revealed the tion's counsel. New to the board 
fiction alone, They must know that = Continued from page 1 Smee) in the 128th birthday of Edwin German as “clever enemies” In- of directers are Arthur C. Twit- 
the West is not wild, that we do Qrso. as his guest. The thought-| Booth, founder of The Plavers. stead of monsters Marlon Brando chell Jr. and Norman G Hickman, 
not with horror, that terror, fulness of the gift tipped Joseloff will be celebrated next Monday playing the German officer in The former, a legit investor and 
sex, sin and violence is not the to the potentialities ofa fullscaled | (13), with Howard Lindsay, presi- Edward Dmytryk's filmization of producer, is president of Living 
da vay of American life, that) service, and “Be My Guest’ was dent of the club. presiding. Miss Irwin Shaw's “The Young Lions” Screen, a process of stage produc- 
there is another side to our land porn Martin will speak briefly in the #8 4 Particular case. tion combining films and live ace 
than all this celluloid make-believe Town and Country became inter- Clubhouse at 16 Gramercy Park And by 1960, the Germans were tors, Hickman, a security analyst, 
‘I suggest they do not know the octed and will launch the idea to. before the laying of the wreath already to see themselves in the js a frequent investor in Broadway 
contrary.” its readers come January. U. §.|0n the Booth statue in Gramercy seven-year-old Billy Wilder film productions 
Murrow was particularly vehe- travel agencies (for a 10% cut) | Park at 2:15 p.m. Recently the about a German war prison camp, — The TIP deficit of $143,378, as of 
ment about the effect of American wil] process the orders through statue has been illuminated nightly Stalag 17.” But when the film jast June 30, was hiked to that 
product in underdeveloped areas  Joseloff's offices in New York. Last winter the Friars would Was finally released in Germany. figure by a loss of $36.986 for the 
But as Africa. Noting that the Chicago, Minneapolis, Hartford, | have preceded the Jewish Theatri- it was done so with a_ special year ending that date. The net 
large illiterate masses in Africa) Philadelphia Correspondents in! ¢al Guild's “salute to entertain- foreward—telling the Germans al revaining is $229,495. In- 
have a high proportion of film- [ondon. Paris and Rome will re- ment” dinner but next February that not ail of their nation were come of $21,840 for the year from 
goers, he asked : lav to a network of affiliated travel | it will be the reverse The Guild's like the cruel captors in the film. play participations included “Mu- 
\re you satisfied with the way agencies. in various countries postponed testimonial to Danny — — = ==e sic Man,” $5,290: “Majority of 
you have pictured America as a Some of the latter are Kuoni. in Thomas Feb 11 will be followed One,” $6,289: “Redhead.” $3,131; 
serie to live? I shall resist the paris: Viajes Marsan, Madrid; by the Friars’ salute to Joe E. Frankfurt Book Fair “Miracle Worker,” $1.863; “Tenth 
temptation of adopting the critic's \Jondialtour, Rome: Moshe Cohen, | Lewis April 1 at ~ Waldorf- Man,” $2,182: “Gypsy.” $1,710; 
Scued esovilant Rk ten © call bec a Sor Scandinavia, rag age erst teers =a Continued from page | — “Dark at the Top of the Stairs,” 
om in Holland. Atwater & Co. in 5 ; $476; “Two for the Seesaw,” $436; 
make one comment Morocco. Kent Fischer in Haiti, | Monial because of the number of of Hawthorne Books, “We've sold “sunrise at Campobello.” $205: 
There are many people abroad Keith Prowse in Britain, etc new tv pilots in which he was some to the Iron Curtain countries “Silent Night, Lonely Night.” $88: 
who think that Chicago is still in Rome to involved. ‘ ° ’ 


wracked by gang warfare, that the 
West is still wild, that beyond the 
Mississippi lie badlands stil! per- 
illed by warring Indians, that all 
other Americans live in penthouse 
apartments, drive limousine-dimen- 


sion convertibles, wear tailored 
furs, and that anv woman without 
a 40-inch bust and 20-inch waist 
and any man not gilded with the 


x! 


golden head of Adonis must not be 
an American. 


How do they know all this? They 
say they saw it in the movies.” 
Heaping it on, Murrow continued: 
“Going even further, many Af- 
ricans regard Hollywood films as 
portraying an African Adam and 

> living in an American con- 

Garden of Evil. Many Hol- 


vod films paint Africa as being 
untracked jungle, ferocious 
tribesmen, savagery and ignorance 
dominating an existence of squalor 
by people rooted in their own prim- 
it ness,” 


Eve 
ceived 
| 

i 

onl 





Murrow handed down this. in- 
dictment of an American film 
w! he did not name 

“One American fil compa 

ny, for an African epic, flew 

al us fro New York City 

to Africa for its picture. The 

? ig iniplied wild ant- 

ma re at hofiie among Af 

rca , and they she a be 
pictured together. African 
tribes? 2 in gaudy dress and 

wad rT carry nears a d 

shields and dance in a ba 

ground of shouts and war- 

’ 0 The me Afri 

are a wmnint t le- 
nial lot obsessed 1 : a blood- 
thirs lus 
In another film.” Murrow con- 
tinued, “an African is savagely 
clubbed to death by a member of 
a rival tribe. The message: bes- 
tiali is the sole prerogative of 
Africans. Still another film showed 
a American hunter who left his 
young son in the care of a ‘trusted’ 
African servant but when he re- 
turned he found his son slain by 
a gang led by the same African. 
Tie message: when Africans work 
uncer white men, they are good 
an?’ peaceful; when the white men 
leave, violence erupts and they 
kill eld 
this may appear to vou to be 

a vicature. But I have carica- 
ters your pictures, and what they 


ds no more than some of your pic- 
tures have caricatures the way 
lite they purport to present. 

try view this not only 
through my eyes but through the 
eyes ot Africans T have met. I need 
hardiy add that when Africans view 
such films about their lands and 


to 


of | 











Joseloff is currently 
scout for added gifts to include 
in the “Be My Guest” catalog. and 
has already set Hostaria dell’Orso, 
Alfredo’s and ather restaurants, 
plus Fontana Sisters for acces- 
sories, a “Dolce Vita Tour” of Ro- 
man night life, the Caracalla ‘sum- 
mertime) Opera, and other in- 
triguing items to be included on 
the list of offerings Another set 
Italian gift item will be two hard- 
to-get tickets to Opening night at 
La Scala, Milan. 

Joseloff makes no secret that 
he’s aiming, eventually and princi- 
pally, at a large stateside market 
tor “Be My Guest.” with middle- 
westerners, for example, treating 
visitors to New York to theatre 
tickets, Ginner at the Pavillion, 
“21.” Stork, Latin Quarter, Copa- 
cabana, etc., and vice-versa. 








5 
B’way Chatter 
ame CONtinued from page 77 — 


trapeze turn, returning from a stint 
with Bil'vy Smart's Cireus, in from 
Europe Monday ‘6) on the Queen 
Mary. 


Cornelius Vanderbilt Jr. in on 
business attendant to his lectures, 
et following illness which con- 
fined him for a spell to Walter 
Reed Hospital, in Washington, im- 


mediately following his return 
from the Berlin crisis assignment 
for NANA, 
Nevada 
convening 


Murphy, 


pressagents seemingly 
in New York Gene 


of the Desert Inn and 


{Stardust Hotels, Las Vegas, due in 


this week, and Mark Curtis, head 
of the Harrah's press departments 


in Lake Tahoe and Reno, due | 
around Nov. 20 
Charlie Freeman, who used to 


| be the RKO vaudeville booker and 


is now with the Interstate Circuit 
in Dallas, marked his 80th birthday 


Sunday (5). He's also the sole 
survivor of the Princeton football 
team of 1901 where he quarter- 


backed the varsity. 


Sophie Tucker's brother, Moe 
Abuza, in Mt. Sinai hospital for 
surgery. Getting along okay now. 


‘Miss Tucker marks her Waldort- 


incidentally, next 
(16), first time there (out- 
benefits) in her entire 
more than 60 years in 


Astoria debut, 
Thurs. 
side of 

; career of 

show biz. 

Marlene Amanda Marx, daugh- 
| ter of Charlene and David H. Marx, 


| and niece of Louis Marx (‘the toy | 


| kings,” w.k. in show biz), engaged 
|}to James Freeman Twadde!l, son 
of Dr. W. Freeman Twaddell, Prof. 
of Germanic Languages at Brown 





| West Germans Irked 








Nehru: Media 


=e Continued from page | o—_— 


same night the City of Los Angeles 
will officially welcome him, again 
at the BevHilton 

Rutherfurd and Duke have seen 


visiting chiefs of state by the 
dozen, by now, and naturally all 
their demands and requirements 


are smoothly handled by the State 


Dept.. but even they are impressed | 


by the extensive interest of Nehru 
in communications and show busi- 
ness 

It 
Sunday 


started from the gong last 
11) when Nehru went 
directly from his plane to the NBC 
studios for the “Meet The Press” 
interviews, getting there under the 
wire. and makins frontpage news 
when Lawrence E. Snvivak's open- 
ing gambit dwelt on the U.S. atom 


tests. “Neutralist’ Nehru, who has 
been met with a captious press 
which looks askance at his dubious 


neutrality and/or “uncommitted 


nation” attitude, has been charged 
by that segment of the American 
press with being more pro-Soviet 
than neutral 


The State Dept., In the past. has 
looked upon Nehru as a mvstique 
whose Oriental “circular thinking” 


ofttimes escapes the western ken. 
“He plavs it cool,” said another 
D.C. rep some time ago, but what 
amazes the present. protocol lads 


is the energy of the 71-vear-old 
Indian leader—‘“after all he’s no 
kid anv more, yet he doesn't want 


to miss touching any of the bases.” 

















=e Continued from page 2 —_ 


ing a more just one, untinged with 
the bitter hatreds and resentments 
which cropped up on the screen 
following the Nazi atrocities of 
that war. 

With Germany's entry into 
NATO, it is hoped here that the 
Nazi soldier will be forgotten, and 
that the West German Federal 
soldier will be accepted as a fight- 
er for the western world as an 
individual, without any embittered 
tinges of the past against the 
Huns. 

Hence, every time a 
man” Is portrayed on the screen, 
it raises an outcry here. The young 
French director Armand Gatti was 
criticized for his protrayal of the 
brutal concentation camp officials 


“ 





mean Ger- | 











but haven't bought any from 
them.” Money can't be gotten out 
but can be held there for reps of 
the American publishers to use 
when on sales trips 
of the 
Association 


Chairman board of the 
Protective of West 
German Authors, Joachim G. Leit- 
of Berlin, an im- 

assioned request to the book fair 
visitors not to support the Reds by 
buying East German authors. 

Worst problem is that since the 
Russians and Red Chinese are still 


hauser, issued 


not members of any international 
copyright agreement, they are 
stealing books’ of free-world 


authors and continue to print them 
without paying any royalties. Cur- 
rently the Red Chinese are offering 
a complete issue of the “Encyclo- 
pedia Britannica” at half the U-S. 
price to American GIs in the 
Philippines. They have simply 
photoed the pages of the original 
and printed them on_ identical 
paper 

Prentice-Hall 
cocktailery atop hotel Frank 
furter Hof, with its German com- 
petitor S. Bertelsmann cocktailing 
authors and publishers at tlie op- 
posite end of the hotel. 

Most beautifully printed books, 
in the $25-$50 category, still orig- 
inate in Italy and Germany, ac- 
cording to Fawcett’s rep. Fred 
Kerner. Reason, he explains, is 
that “In Europe the people still 
like to build up libraries and are 


gave a massive 


proud to own such beautiful 
books.” 
In America, countered Giniger, 


easiest way to go broke is to start 
up in the publishing industry. “But 
it's a great social asset to be a 
publisher. You just hang that sign 
on your office door, and you can 
meet anybody.” 








Nizer’s ‘Lite’ - 


Continued from page 2 —_ 








firm blow was struck by Nizer in 
behalf of more responsible jour- 
nalism. 

Natural alliance between court- 

room and theatre will cause many 
readers to hope that dramatic sec- 
tions of Nizer’s memoirs may reach 
wider audiences in adaptation to 
| entertainment media. Judging 
|from this work, author should 
| serve as his own best treatment- 
| writer. Tome justifies publisher's 
sturdy format. Likely to be a best- 
seller. Rodo. 


‘now 











“There Was a Girl,” $11; “Summer 
of the 17th Doll,’ $100; “Jamaica,” 
$10; “Look Homeward, Angel,” 
$47, an@ “Odd Man In,” $2. 

Ot*er income of $11,687 in- 
cluded $2,617 interest earned, $6,- 
000 consultation and advisory fees; 
$2,250 office expense for the “Look 
Homeward, Angel” tour and $820 
clerical service fees. 

A loss of $15,430 on plays for the 
year included “Finian's Rainbow,” 
$11,550; “Destry Rides Again,” $2,- 
578; “Saratoga,” $412; “All the 
Wav Home,” $500; “Look Home- 
ward, Angel” tour, $267; “Gang’s 
All Here,” $92, and “Juniper and 
the Pagans,” $31. 

Expenses of $55,083 for the pe- 
riod, representing a sharp drop 
from the $70,195 outlay for the 
previous year, included officers’ 
salaries and compensation, $22,520; 


office salaries, $6,060; net rent, 
$4,505; legal fees and expenses, 
$6.372, depreciation, $876, and 


other general overhead expenses, 
$14,750. 

Advances and options on 
of the June 30 
cluded $2.098 for 
Gay.” $7.998 for “Dance to the 
Piper.” $2.070 for “Laughing Boy,” 
$3,100 for “Angel, Angel, Down We 
Go.” $1,718 for “Time to Laugh” 
and $526 for “Fly by Night.” 


plays 
statement in- 
“Paris Not So 


as 











French Authors 
Continued from page rm 


ee 
has been reached on this picture 
yet which finally got an export visa 
after two years. Defense attorney 
claimed that all of the film indus- 
try could be imperiled by this sort 
of difference of opinion 

He pointed out that the Society 
might not understand film meth- 
ods ond he did not know why ex- 
purgated or comic strip versions of 
classics were not attacked as well 
as film versions. He also main- 
tained he toned down the licen- 
tious aspects of the book while the 
prosecutor felt it did the opposite. 

However live authors could be 
dealt with, it is felt in film circles, 
while classics were another matter. 
But they go on being made and 
only “Liaisons” has brought on a 
suit. (Pic has been taken by Astor 
Films for U. S. release.) 

Authors and scripters feel they 
get a chance to make more 
on hit pix and do not mind a 


| share-the-risk policy. They also 
|feel that their say can lead to 
truer transmutations of their 
works. 
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OBITUARIES 


the “Fol De Rols” 
| World War I, had toured in “The 
| Arcadians,” “The 
| dier” and other shows. 





JAMES THURBER 








| Survived by a son 


AUGUST W. GEISLER 


News.” She returned to Broadway August W. Geisler, 63, violinist 











James Thurber, 66, author and|to appear in “Bloomer Girl.” with the Dallas Symphony Or- 
humorist, died Nov. 2 in New York | Other musicals in whieh she chestra, died Oct °1 of a heart at- 
of pneumonia. He had undergone include “ 3illion Dollar tack in Wichita Falls, Tex He 
surgery a month ago for a blood " “Dance Me A Song” and) wae there for a performance with 
clot on the brain “Me & Juliet.” Her dramatic roles | that city’s symphon: 

He attended Ohio State Univer- | include, “Galileo,” with Charles Geisler was orchestra manager 
sity, where he met Elliot Nugent,| Laughton, “The Big Knife,” ith} of the Papermill Playhouse in 
actor-producer, with whom he} John Garfield, and ith Eddie) yjjjIpurn, N. J.. from 1942-60. He 
later was to collaborate on writing | Dowling in “Angel In The Pawn-| had played with the Newark and 
the play “The Male Animal,” | shop Her last legit appearance | Elizabeth, N. J nphonies and 
which appeared on Broadway and | was three seasons ago in the Phoe- | jn various theatres in that area. 
was later done as a film. Because | nix Theatre off-Broadway produc- Survived by his wite and a son, 
of s bad evesight he was re-| tion of “The Infernal Machine.” — 


jected for military service during 


She was n 


NATE GOLDSTEIN 


| 
| 
arried twice, to dancer- | 
| Nathan S. Goldstein, considered 





N. Y 


supporter of Yeshiva University. 





Rose Schumer 


(November 4, 1961) 


r, Henr 


Beloved wife of Harry Schumer 
Transfer), Mother of Mae, Arthu 
grandmother and great-grandmother 


in-law of Joseph, Ben, Yvette and Jaraslava. 
Devoted member of Jewish Center of Atlantic Beach, Long Island, 
Steadfast, friend and generous supporter of the Brooklyn 


Hebrew Home & Hospital for the Aged. 


intratrade as the brains” in the 
| Kirkeby Hotels chain operation, 
| died Nov. 3 in New York at the 
lage of 63. He was veepee and 
treasurer of the Kirkeby-Natus 
Corp., the operational company for 
the hotel chain. He resided at Har- 
rison, N.Y. His office was in the 
Warwick Hotel, one of the Kirkeby 
links. 
| Widow, daughter, son, a sister 
| and two brothers survive. 


(founder of Schumer Theatrical 


y, Anne and Molla 


ving sister of Sonia, mother- 


adored 


SATURNIN FABRE 
|  Saturnin Fabre, 77, French legit- 
film actor, died Oct. 24 in Paris. 
His career spanned more than 
50 years, in which he appeared in 
| more than 100 films, before his re- 
tirement in 1956. Among his films 
were, “Generals Without Buttons.” 


Longtime friend to and 








Chocolate Sol- 


“Mayor's Dilemma,” “Pepe le 
the first World War but got to author Jack Dunphy and dancer-! Moko.” “Gates of Night.” “Scan- 
France anyhow a few weeks after | choreographer Bob Fosse. dals of Clochemerle” and “Mi- 
the War's end as a code clerk for| Her mother survives quette.” 
the State Department. In later | a yee 
years, he became totally blind. | H. J. NEUSTAEDTER JILL TODD 

In 1922 he married Althea H. J. ‘Hal) Neustaedter, 35, Jill Todd, 27, vaude performer 
Adams and both went to Paris,’ Denver businessman and owner | died Oct. 23 in Bournemouth, Eng. 
ere he worked on the Paris | of fhe Exodus, a folk singing night |She was the wife of John Todd, | 


v 
ecition of the Chicago Tribune. 
He later returned to N.Y. to work 
on the Evening Post He soon 
{ 


covered the New Yorker maga- 
vine and began submitting pieces 
to it. In 1927, he joined the New 
Yorker as managing editor. 

Thurber soon contrived to get 
himself moved to the “Talk of 
the Tow department where he 
and | B. White turned out a 
weekly collection of odd incidents 
and comments. It was soon after- 
wards that the Thurber drawings 


appeared in the mag and were an 
immediate success. He left the 
New Yorker in 1933, but continued 


as a contributor for many years. 

One of his best known works 
was “The Secret Life of Walter 
Mitty which describes the day- 


man 
heroic 


unimportant 
doing 


dreams of an 


whe ees himself | 
ceeds. This was done as a film 
with Danny Kaye in 1947. His 
principal books include “Is Sex 


Necessary,” with E. B. White in 


killed last week 
in a private plane crash south 
of Denver. He was returning from 
a business trip to Oklahoma City 
when the light plane, piloted by a 


spot there, was and they were partners in a mental 
telepathy act. 
The Todds appeared in vaude 


and cabaret. 





friend, crashed in a snowstorm. HARRY DRAKE 
The Exodus was started as a Harry Drake, 72, longtime stage- 








George HM. Cohan 


July 4, 1878- November 5, 1942 











hand who worked at the gid David- 
son, Riverside and Pabst Theatres 
in Milwaukee, died Oct. 28 in that 
city after a two-week illness. Start- 


coffee house several years ago, but | 
quickly became a gathering place |} 
for folk singers. Some of the coun- 
try’s foremost folk talent has 
plaved the club. 

Neustaedter originated the first 
annual Colorado Folk Singing | 
Festival two years ago. He 
was president of Associated Clubs 
of America. 


Wise., he later worked on Broad- 
way and with road shows. 

Surviving are his wife, daughter 
and a brother. 


aiso | 


DOROTHY K. URBAN 








1929: “Owl in the Attic and Other He leaves his wife and two sons. ‘ 
Perplexities.” “The Seal in the . ; | Dorothy Karroll Urban, 92, vet 
Bedroam and Other  Predica- | TSURU AOKI vaude and silent screen actress. 
ments.” “Mv Life and Hard Mrs Sessue Hayakawa, 68, | died in Hollywood Oct. 29. She had 
Times.” “Middle Aged Man on the | known professionally as Tsuru | been a trouper for 75 years. 
| Starting her career at six as a 
toe dancer, she appeared on the 
Orpheum circuit at 12 and later 
S | G M U N D R Oo M B E R G was with William and Dustin Far- 
(Nov. 9. 1951) num in a number of road shows. 
ALWAYS IN OUR HEARTS CLARENCE F. JOHNSON 
Sylvia and Irving Squires Clarence Edward Johnson, 51, 
musician and disk producer, died 











Flying Trapeze’ and “Let Your 
Mind Alone,” among numerous 
others. Last season he stepped into 
the cast of his “A Thurber Car- | 
nival’” as an actor, during the last 


two months of a ninemonth Broad- 
way run 

He and his 
divorced in 1935 
second wife, daughter 
brothers 


first wife were 
Surviving are his 
and two 


JOAN McCRACKEN 

Joan McCracken, 38, dancer- 
actress, who became known as 
“the girl who falls down” in the 
original Broadway production of 
“Oklahoma,” died Nov. 1 in her 
New York City home. 
suffered from a heart condition 
for the last seven years. 

She began her career with the 
American Ballet Company during 
the 1934-5 season. Miss McCracken 
later appeared with the Little- 
field Ballet in Philadelphia. She 
joined the Radio City Music Hall 
ballet, and after five months at 
the Hall, she joined Eugene Lor- 


ing’s Dance Players and toured 
the U.S. 
In 1943, she appeared in “Okla- 


homa,” and in 1944 was signed 


by Warner Bros. She appeared in 
“Hollywood Canteen,” 
“Good 


tHe films, 


and later for Metro in 


She had} 


recently of a heart attack in the 
Bronx, N. Y¥. A clarinetist with 
the Hollywood Symphony Orch un- 
til 1955, he was president of the 


Aoki, died last week of acute peri- 
| tonitis in Tokyo. Believed to have 
first Japanese woman to 


| been the fi 
achieve stardom in Hollywood, 





Mrs. Hayakawa was seen again | death. 
lseveral years ago in “Hell to His wife, parents, three sons and 
| Eternity” (AA) when an English-| a daughter survive. 
| speaking Japanese woman could 


MRS. JAMES T. WHITNER 


| not be found to play Jeffrey Hunt- 
Mrs. James T. Whitner, 72, first 


}er's foster mother in the biog of 
Marine hero Guy Gabaldon. 
She played in many films with 





below the Mason-Dixon Line, died 


In Memoriam 


ROBERT J. O’DONNELL 


| (November 10, 1959) 
| Tootsie 


| 
| her 
Hollywood's silent film era. 





surviving husband during; Oct. 25 in Atlanta. It was March 
| 15, 1922 when WSB Radio first 
; went on the air that Mrs. Whit- 
ROBERT LAYTON |ner's voice was heard in song over 
Robert Layton, 70, theatre and |the airwaves. 
concert agent, died Oct. 15 in Lon-} Survivors include a sister, niece 
don. An agent for nearly 30 and nephew. 
years, he had a large clientele, 
particularly in the seaside concert 
party field. 








ESTEL MARSHALL 

Prior to becoming an agent, Lay- Estel Marshall, 76, vet 
ton had been a successful baritone | editor, died of a heart ailment 
in concert parties and musicome- | Oct. 30 in Santa Monica. Cal. Prior 





CJ Record Co. at the time of his | 


ing as a propertyman in La Crosse. | 


and, before | associated with Paramount for 30 | 4nd, later, film extra, died Oct. 20 


in London. She had to retire due 

















years. 
Surviving are two daughters, | to failing sight 
| Hazel, head of Paramount film eee 
| library, and Doris, of Desilu film William Onal, 70. retired magi- 
library, cian and former ; nt to Hou- 
sa aini, died Oct. 31 Detroit 
} J. DUANE McKENZIE | peste nes 
J. Duane McKenzie, 49, oper- Walter D. Shafer, veteran 
ator of the Orpheum Theatre in Motion picture exhibitor, died Oct, 
Estevan, Sask. since 1940, died 28 in Detroit 
there of a heart attack Oct. 23 a : 
He was a past president of the Mother, 16, of lesit actor Michael 
Saskatchewan Motion Picture Ex- ©!@?k-Laurence, died Noy, 1 in 
hibitors’ Assn. Dublin 
Survived by his wife, daughte: a 
and a son. | . 
ails | MARRIAGES 
JOHN F. BURK | Sheila Atha to Sandy Threag- 
| John Frank Burk, 58, onetime | S0ld, Wallasc I Oct. 21. 
20th-Fox sales aide in Seattle and | Bride is stage manager of the tv 
San Francisco, died Oct. 31. in| Series Coronation Street,” he’s 
Honolulu, where he had been hos- | @S*!stant) manager ot the Royal 
pitalized since June with burns | Ceurt Theatre, Liverpool. 
incurred in a gasoline explosion Burda Camm to Roger Gage, 
ondon, Oct. 27 Brice is a stage 
an ( cel esatv director 
in Memory of One of the Dorothy Callman to Peter Bart, 
Greatest Artists Ever to Ne ‘ York, Nov. 3. He \ rites the 
daily ad column in the N.Y. Times; 
Grace Any Stage bride is an account executive of 
the Robert Conahay ad avency 
MR. AARON LEBEDEFF Carla Bonomi to Goffredo Lom- 
(Deceased November 7, 1960) bardo, Santa Rita da Cascia, Italy, 
Oct. 27. He's prexy of Titanus 
A Friend and Admirer Films 
Patricia Lynn Holm to William 
Benson, Oct. 21, Las Vegas. She’s 
He operated a garden spray sery- Secretary to Sue and Jim Chad- 
ice wick, press representatives for 
Wife and a sister survive, Ralph Edwards, and also tlie 
signal daughter of the late Fleyd Helm, 
REDGAR MOSELEY radio-tv head of the Compton Ad- 
Redgar Moseley, 67, drummer | Ye!Using agency 
with New Orleans’ Olympia and Barry Hansard to Brian W. Pol- 
Eagle Bands during the early days lard, Royal Oak, Mich. Oct. 20. 
of the dixieland stvle’s develop- | Bride is former head of makeup 
ment, died of a stroke Oct. 28 at for Associated-Redifusion, London. 
| Sierra Madre, Cal. Katherine Thalberg to Richard 
He was stricken while marching N. Anderson, San Francisco, Oct. 
im the Sierra Madre Pioneer Days 30. Bride’s a tv .writer, daughter 
parade. of the late Irving Thalberg and 
_-— actress Norma Shearer; he's a tv 
Elliott I. Liman, general pas- actor 
senger traffic manager for the Hol- Zahde Zagha to Jean Christian 
Golaz, Gretna Green, Scotland, 


land-America Line, died suddenly 


in San Francisco, Nov. 3, of a heart | Oct. 30. He's a film actor, 


attack, aged 60. Because of his a 

wide contacts with cruise § and 

transAtlantic passengers he was BIRTHS 

widely known in show biz: he was Mr. and Mrs. Alan J. Shalleck, 

also a pioneer user of talent for son, New York, Nov. 4. Father is 

winter cruise bookings to the an associate director at CBS-TV. 

Caribbean each year. Mr. and Mrs. Al Alberts, son, 
eteniniene, Chester, Pa., Nov. 3. Father is a 


vocalist, former leader of the Four 


Ray Leavitt, 68, veteran vaude- 


ville performer who played all the Aces iM t} , 
. : . . 9 1 an \ nth ii} 
major vaude circuits including the | , = , signe ea ¥ sea _— 
. "Iplets Ss iy vracus N 
Palace, died Oct. 29 in Philadel- Oct Paces rath serie sete eo r ts 
ct. 2 ather is pianist ¢ ib- 
phia. He appeared in an act called Pgh Paci eid tehoberash ys mented poses 
oT me : ‘ o bert’s Restaurant, owned by fight 
Leavitt & Lockwood His wife . ) : 
and ter, former radic t Ss promoter Norm Rothschild 
and sister, r rad actres 
Lee La aia urvive PaO Mr. and Mrs. Jack Nathan, son, 
4 4 4 \ ; - sury ‘ - ¥ 
: Oct. 17, Londen. Father is resident 
ae bandleader at the Pigalle Restaue 
Joe Jefferies, 88, theatre execu- | rant 
tive, died recently in Southsea Mr. and Mrs. Bryan Mosley, son, 
Eng. For years he was head of the | Sept. 30, London. Father is a 
Portsmouth Coliseum, later re- | stock and tv actor 
titled the Empire. which never } Mr. and .M Anthony Rowe, 
closed throughout the war son, Oct. 10, Worthing, Eng. Father 
clerics Is Slage-cirector at the Connaught, 
Widow of Emmett J. Welch, | Worthing; mother is actress Andree 
operator of the Old Dime Museum, | Evans 
the Dumont Theatre and director Mr. and Mrs. Felix Martin, 
of a minstrel troupe at Atlantic daughte in Houste Father is 
City’s Million Dollar Pier, died | @™ announcer on KQUE-FM. | 
Oct. 27 in Philadelphia. Mr. and Mrs. Herb Tannen, sen, 
Chicago. Oct 27 Father s ith 
J ae eli: the William Morris aveneyv there 
0 A. J 7 ly me ‘ 5 
sep Jackin, 71, drum ner| Mr. and Mrs. Buster Fiddess, 
!who played with the Ringling ! } 1¢ 
E son, Melbourne, Oct. 13. Father is 
Bros. circus, and at the Hartman is donate aes 
Broadway, and Keith Theatres, Co- | “ i a * se. ? — 
lumbus, O., died there Oct. 22. His = Be : a ‘“* ss i ~ 
: sons, Mell ) { ! 
wife and sister survive. ‘ sae cared : : ona 
| a neat a tv musician 
~ ‘ Mr. and Mrs. E. C. Holland, son 
Wife, 48, of Allen Ludden, mod- | poystoy 7 , Kath : 
aearggsigigae Mra iston, recel el 8 
erator and host of “G-E College | musician there 
| ”% ¢ “Dp. ed . . . — ae 
| Bow] and : assword, two 2 BS | Mr. and Mrs. Bernie Winters, 
network tv shows died Oct. 30 in} con, London, Nov. 1. Father is 
New York, after a brief illness | half of the Mike & Bernie Winters 


|7 at his farin in Barrytown, N.Y. 





film | 


woman to sing on a radio station ¢,)ye, 


dies. He was once a member of to her retirement ip 1958, she was atre 


brother comedy team mother is 


Richard Chandler Aldrich, 52,| a former ty 


dancer 








son of the late Richard Aldrich Mr. and Mrs. Irwin Greenfield, 
music critic of the N.Y.|son, New York, Nov. 1. Father is 
Times, died of a heart attack Nov.| with business affairs department 


of CBS-TV 





—— 


Mary Lou Harpole, 17, died in| : 2 : 
Uvalde, Tex., Oct. 21, following a ‘ 5 
lengthy _ illness. She was the Obscene Gharge 
daughter of E. J. Harpole, co-own- 
er of Uvalde Broadcasters. 


\ Zt Continued from pace | ———_—<! 
| 


eeeaeeneae horns with the Kansas censors, 

Frank Martin, 70, musician, died | hoard consisting of is. Kitty 
Oct. 29 in Nottingham, Eng. He | \jeMahon, chairman, Mrs. Clarice 
was double-bass player with Sad-| \JeBride and Mrs. (Cecile Rvan. 
ler's Wells Opera Company. | Board, itself. has had a stormy 
ees past, once having been elim inated 

Lee Stowe, 56, legit-radio actor | by denying it a budget. Levislature 
for 27 years, died Oct. 30 in Holly- manipulations, how: brought it 
wood. Wife, son and two daugh- | back into existence [1 finctions in 
ters survive. | Kansas City, Kans.. scree: ing films 





Ithere and issuing permits as films 
Bob Kenyon, theatre flyman | are approved 
with the Tennent organization, “Two Women” has had a publie 
died Oct. 8 in Oxford, Eng. showing at a first run theatre on 
—- the Missouri side here, but has not 
Daisy Allbeury, 76, onetime the-|shown on the Kansas side as @ 
pressagent,. .heuse-manager result. of the board's ruling. 
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PLAYS BY AUTHORS IN THE EXTRAORDINARY GRANADA TV “NEW PLAYWRIGHTS” SERIES. 15s OR $2.10 





dA d by 


15 TELEVISION TALKS BY SOME OF BRITAIN’S LEADING SCIENTISTS. FROM ANOTED GRA 


TV WORKS 





THE TECHNICAL STORY FOR NONTECHNICAL PEOPLE. JUST REPRINTED. 5s OR $.70 


—T- -ee ae | - ) ee e ee eee 


Four books that could never have been published before! 


(BEFORE TELEVISION, THAT IS.) SEND CHEQUE OR MONEY ORDER TO: GRANADA TV NETWORK, ENGLAND 














